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RIDING HIGH TOGETHER
FOR A BETTER FUTURE
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The Hong Kong Jockey Club is a world-class horse racing operator and Hong Kong’s largest community benefactor.
Operating as a not-for-profit organisation, the Club allocates its surplus to sustain charitable and community projects,

supporting the different needs of society. Committed to global excellence and giving back to society,
the Club has always been “Riding High Together for a Better Future” with the people of Hong Kong.

www.hkjc.com
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For 44 years now, the Hong Kong Arts Festival has
captivated audiences from Hong Kong and from all
over the world, boosting Hong Kong's stature as a
major cultural and creative hub.

This year's Festival will surely continue that
inspiring tradition. The 2016 programme presents
more than 1400 local and international artists in
more than a hundred performances running a
brim-full month. Jointly supported by the HKSAR
Government, corporate sponsors and donors, the
Festival showcases a wondrous world of creativity
and entertainment, a welcome stage for local talent
alongside illustrious regional and international stars.

There is also, | am pleased to note, an impressive
range of outreach and extension activities. Thanks to
the Young Friends of the Hong Kong Arts Festival, a
year-long initiative designed to enrich local secondary
and tertiary students’ appreciation of the arts, and
the Festival PLUS programmes, which gives Festival
audiences entrée to the world beyond the stage,
through meet-the-artist sessions, backstage tours,
masterclasses and other insider events.

My congratulations to the organisers for this year's
superb line-up. | have no doubt that the 2016
Hong Kong Arts Festival will prove memorable for
participants and audiences alike. Enjoy!

s
—

CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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| am very pleased to welcome you to this performance
in the 44th Hong Kong Arts Festival, and thank you for
making the time to be here.

| wish to thank the HKSAR Government, acting through
the Leisure and Cultural Services Department, for its
annual subvention; and the Hong Kong Jockey Club
Charities Trust for their long standing support and
encouragement. | also wish to thank the many sponsors,
donors, institutions and individuals whose support is
so critical in making it possible for the Festival to serve
the community and the city which is its home. It is only
with this support that we are able to present the quality
and diversity of artists and performances which have
become hallmarks of our programming and established
the Festival as an icon in and for Hong Kong.

Last, but by no means least, | would like to thank you
very warmly for your presence, and | wish you a very
enjoyable experience at this performance.
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Victor Cha
ET Rk Chairman,
EBEMMERE Hong Kong Arts Festival
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It is a pleasure and privilege to welcome you to the
44th Hong Kong Arts Festival, in which the idea of ‘what
comes after’ provides a context for considering action
on stage and artistic decisions of the creators whose
work we present.

Personal choice and its consequences drive the
narrative in many epic works containing big ideas:
ambition, prejudice, conflict, actualisation and salvation.
Creative choices of participating artists give us genre-
bending tours de force, performances that go to the
heart of cherished works, and renewal of artistic
heritage and its infinite possibilities.

| am very grateful to all artists who have chosen to be
in this Festival, bringing it to life with their talent and
commitment. Sincere thanks also go to all who have
chosen to help and support the Festival, and most of
all, | thank you for choosing to be here to complete
the cycle of communication which is at the heart of all
performance. | hope you will enjoy all your choices!

Tisa Ho

Executive Director,
Hong Kong Arts Festival
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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Chairman, The Hong Kong Jockey Club
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Message from the Chairman of
The Hong Kong Jockey Club

The Hong Kong Jockey Club has been a proud partner of the Hong Kong
Arts Festival since its earliest days in the 1970s. We are delighted to see
that our strong long-term partnership has helped to make the Festival one
of the most eagerly-awaited cultural events in the local and regional arts
calendar, bringing top-notch local and international artists to our city each
year for a diverse range of live performances that enchant audiences of
more than 100,000.

Given the popularity and success of The Hong Kong Jockey Club Series,
Contemporary Dance Series and Student Matinee Programme, we are
pleased to continue supporting these programmes in 2016. For the second
year in a row, we are privileged to sponsor the Festival’'s opening
performance featuring a multi-dimensional circus arts production, La Verita
(The Truth), by Compagnia Finzi Pasca from Switzerland. Furthermore, to
build on the success of the initial Jockey Club Local Creative Talents Series
last year, the Club will this time support a spectacular new dance drama Danz
Up, in which over 20 outstanding local dancers and actors portray their
dreams as urban dance warriors.

Our donations to the Festival’'s programmes and series also support outreach
activities such as school talks, workshops and demonstrations, in order to
enrich the cultural experiences of local audiences, foster the public’s
appreciation of arts and culture and nurture potential young talent.

In total over the past decade, our donations to the arts and cultural
development have exceeded HK$3.1 billion, covering both hardware and
software projects, which we see as equally important.

The theme of this year’s Festival is “What comes after”, and that is also an apt
watchword for The Hong Kong Jockey Club's support. We look forward to
joining you in discovering new artistic horizons this year, while helping the
Festival break further new ground in the years ahead.
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the performance of St Matthew Passion
by Thomanerchor Leipzig & Gewandhausorchester Leipzig
as part of “The Hong Kong Jockey Club Series”

EHE 28 Hong Kong Arts Festival (HKAF)
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Sponsorships and Donations

HKAF, launched in 1973, is a major international arts festival
committed to enriching the cultural life of the city by presenting
annually in February and March leading local and international
artists in all genres of the performing arts as well as a
diverse range of “PLUS" and educational events.

HKAF is a non-profit organisation. The estimated budget
for the 2016 Festival is around HK$110 million. About 30%
of its annual income comes from government funding, about
37% from the box office, and over 32% from sponsorships
and donations from corporations, individuals, and charitable
foundations.

HKAF presents top international artists and ensembles,
such as Cecilia Bartoli, Yo-Yo Ma, Philip Glass, Tan Dun,
Riccardo Chailly, Christian Thielemann, Gustavo Dudamel,
Mikhail Baryshnikov, Sylvie Guillem, Kevin Spacey, Robert
Wilson, Peter Brook, the Royal Concertgebouw Orchestra,
the Mariinsky Theatre, Bavarian State Opera, the Bolshoi
Theatre, New York City Ballet, Paris Opera Ballet, Tanztheater
Wuppertal Pina Bausch, Cloud Gate Dance Theatre, Zingaro,
Royal Shakespeare Company, Berliner Ensemble and National
Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and has commissioned and produced
over 100 new local productions in the past decade, including
theatre, chamber opera, music and contemporary dance, many
with successful subsequent runs in Hong Kong and overseas.

HKAF invests in arts education for young people. In the
past 24 years, our “Young Friends” has reached over 700,000
secondary and tertiary school students in Hong Kong. A variety
of arts education projects targeted at primary, secondary, and
tertiary school students has been launched in recent years.
Donations to the “Student Ticket Scheme” also make available
about 8,000 half-price student tickets each year.

HKAF organises a diverse range of “Festival PLUS”
activities in community locations each year to enhance the
engagement between artists and audiences. These include
lecture demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.

BUFEBD

Government Funding
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For sponsorship opportunities and donation details

of the Hong Kong Arts Festival, please contact

the Development Department.

EHEEmail | dev@hkaf.org
H#&Direct Lines | (852) 2828 4910/11/12
#8E Website | www.hk.artsfestival.org/en/support-us
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The 44th Hong Kong Arts Festival in February and March 2016 features more than 1,400
outstanding international artists and local talents in an array of exceptional performances,
and organises over 250 PLUS and arts education activities. The support of our sponsors and
donors plays an important role in enabling us to continue offering unique cultural experiences
to audiences in Hong Kong.

We sincerely thank all our partners for their generous contribution.
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CELEBRATE CHINA'S
RICH CULINARY HERITAGE IN A
MODERN HARBOURVIEW SETTING

Recipient of 2-Michelin stars, Yan Toh Heen is recognised as one of the world's finest Chinese
restaurants. Executive Chef Lau Yiu Fai’s exquisite Cantonese cuisine, using only the finest and freshest
ingredients, is enhanced by signature hand-carved jade place-settings and stunning harbourviews,
to create a truly memorable dining experience.

Enjoy 15% off food and beverage in all of our restaurants and the Lobby Lounge upon
presentation of your Hong Kong Arts Festival tickets on the performance date.

Do you live an InterContinental life?

For reservations or enquiries, please call 2313 2323 \Q
or email to fb.hongkong@ihg.com

InterContinental Hong Kong |8 Salisbury Road, Kowloon, Hong Kong INTE RC ONT I N E NTAL

www.hongkong-ic.intercontinental.com HONG KONG

\"/ HEZ W
/Hon Kong
Arts Festival
th 19.2-20.3.2016 Presents
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Thomanerchor Leipzig & Gewandhausorchester Leipzig

RLEHESESEE B REHHRARLE

5/3/2016 § =EXfhbEsE

Concert Hall, Hong Kong Cultural Centre

BRHRA 3/ BE—HRISKE

Running time: approximately 3 hours including one interval

HEHB A Cover photograph © Matthias Knoch

WEBETARRLRBIKE -

Please switch off all sound-making and light-emitting devices.

BEOBEEY  REWRE -
Unauthorised photography or recording of any kind is strictly prohibited.

BB A BB .
Follow the HKArtsfFlilD\val on n u B | WWW. hkoartSfeStlvaloorg

&3 A5 FIERFE IR (RAR SR EDJG) © This programme is printed on environmentally friendly paper.



THE REAL UPGRADE

The enterprising will always seek upgrades. That is why we have introduced the
all new Jaguar XE, an upgrade in every sense of the word. From performance
to comfort, from appearance to status, it's simply miles ahead of the competition.

(EEES KZEEMA) - BMV 244
St Matthew Passion, BWV 244

KEFERE - BRK Gotthold Schwarz

F&E Soloists

i

maEgH - 854 Sibylla Rubens

\;

Jet

HE - w8 E - BLK Marie-Claude Chappuis

C

AR - T

BH - TTHRE

ST - A

FRAEA B - TR

Benjamin Bruns

Martin Petzold

Klaus Hager

Florian Boesch

Ullrich Bohme

-F\ [ S swmmame

E B = KRHHE Organ Masterclass 5.3 (7 Sat) 10:00am-12:40pm

EWES - HKBINEHL4S Professor Ullrich Bshme is Thomasorganist ~ B/EEEHE
EZBHEMNERSM - K% of St Thomas Church Leipzig. He frequently  Hong Kong Baptist Church
HAERBRERZE L BTN ©  judges major international organ competitions. " _
SRKEHIER » (L EAME Come and observe the master coach local ¢ BIEEZT Past event)
BEFREARE - organists. Wi

In English

Jaguar Hong Kong

WWW.JAGUAR.COM.HK

Jaguar Showroom
Shop Nos. 10-13, G/F, Sino Plaza, 255-257 Gloucester Road,  Tel: +852 2821 7147
Causeway Bay, Hong Kong

Jaguar Macau

Avenida Olimpica No.675 r/c, Loja F, Edif. Kingsville,
Taipa, Macau

* Vehicle shown above may differ from actual model available

Tel: +853 2852 1212 FLIRE B FEIB M4 L3R4 More Festival PLUS and online registration : www.hk.artsfestivalplus.org

® British Motors
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The St Thomas Choir’s history reaches back more than
800 years and is the oldest cultural institution of the City
of Leipzig. In 1212 Emperor Otto IV acknowledged the
founding of the Augustinian monastery of St Thomas,
which was initiated by margrave Dietrich the Oppressed
of Meissen. The monastery contained a convent school
to educate clerical successors, but soon the school
was made accessible for boys who did not live in the
monastery. Liturgical singing has been part of the
education from the beginning in order to have the boys
sing in the many weekly church services. In the course of
the reformation in 1539 Leipzig acquired a reputation for
being a musical and cultural centre, not least because of
the significant St Thomas cantors.

The St Thomas Choir’s main focus lies in the maintenance
of the “Musica Sacra”. The works of J S Bach - who was
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introduced as Thomaskantor on 1 June 1723 and who
stayed in that position for 27 years until his death in 1750
- form the musical centre of the choir. In the 20th century
the choir began to perform across the country and abroad
regularly. The choir’s programmes contain choir works
of all ages of musical history - from Gregorian chants to
modern choir music. Nowadays St Thomas Choir is an
established name of the German and European music
scene, and furthermore a popular cultural ambassador
worldwide. Regular concert tours take the St Thomas
Choir to countries such as the US, Canada, China, Japan,
Australia, Brazil and Argentina. In 2011, they performed
with Gewandhausorchester at the 39th Hong Kong Arts
Festival .

2015 began with an immense turning point for the St
Thomas Choir. Prof. Georg Christoph Biller (born 1955)
resigned from his post for health reasons. In 1992 he took
the position as the 16th Thomaskantor since J S Bach and
shaped St Thomas Choir significantly over the past 22
years.

For the longer duration of finding the following
Thomaskantor all duties as musical head of the choir have
been assigned to Gotthold Schwarz. Throughout the past
years Schwarz has deputised for the Thomaskantor for
short and longer periods. He accepted the conduct of St
Thomas Choir for the regular motets, cantatas, liturgical
services, oratorios as well as concert tours nationwide
and abroad.

In recent decades, the cantors of St Thomas have included
Erhard Mauersberger (1961-1972), Hans-Joachim Rotzsch
(1972-1991) and Georg Christoph Biller (1992- 2015).
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Founded in 1743, Gewandhausorchester is the
oldest civic symphony orchestra in the world. Many
celebrated musicians have been appointed to the office
of Gewandhauskapellmeister (Music Director and
Principal Conductor), including Johann Adam Hiller, Felix
Mendelssohn Bartholdy, Arthur Nikisch and Kurt Masur.
Riccardo Chailly's tenure as Gewandhauskapellmeister
began in 2005.

Gewandhausorchester performs over 200 performances
each year in the orchestra's three homes: as concert
orchestra in the Gewandhaus, orchestra of the Leipzig
Opera and orchestra for the weekly performances of
the cantatas of J S Bach with the Thomanerchor in St
Thomas Church. The Gewandhausorchester has toured
the globe on a regular basis since 1916.
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Throughout its history, the orchestra has collaborated
with the world's most eminent composers, conductors
and soloists. The Gewandhausorchester performed a
complete cycle of the symphonies of Beethoven during
his lifetime (1825/26), as well as the first ever cycle of
Bruckner's symphonies to be mounted (1919/20). Wagner's
Prelude to Die Meistersinger von Niirnberg, Beethoven's
Piano Concerto No 5 Emperor, Brahms's Violin
Concerto and Ein Deutsches Requiem and Bruckner's
Symphony No 7 are some of the works premiered by the
Gewandhausorchester. The orchestra commissions and
premieres new works each season to this day.

On Mendelssohn's initiative, Germany's first conservatoire
was founded, in Leipzig, in 1843 - the modern day
University of Music and Theatre "Felix Mendelssohn
Bartholdy". Following the principles established by
Mendelssohn himself, the Gewandhausorchester and
University collaborate in the form of the Mendelssohn
Orchestra Academy, training the most talented young
musicians for the world's elite orchestras. Graduates of
the Orchesterakademie receive a master's degree from the
University.

The Gewandhausorchester’s CD recordings include the
complete cycles of the symphonies of Schumann, Brahms
and Beethoven, a Gershwin album with Stefano Bollani,
and others. Latest releases comprise Brahms’s Serenades
(2015) and Beethoven's Piano Concerto No 5 Emperor
with Nelson Freire (2014).

The Orchestra performed at the 39th Hong Kong Arts
Festival in 2011, along with the Leipzig Opera and St
Thomas Choir Leipzig.
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© Matthias Knoch
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Schwarz was born in 1952 in Zwickau, Saxony
and was educated at the Church Music School in
Dresden and also at the High School for Music and
Theater “Felix Mendelssohn Bartholdy” in Leipzig.
He studied singing with Gerda Schriever, the organ
with Wolfgang Schetelich and former St. Thomas
Organist Hannes Kastner and conducting with Max
Pommer and Hans-Joachim Rotzsch.

In recent years he has appeared at Europe’s most
important music-making centres, including the
Musikverein in Vienna and the Salzburg Festival,
and as well in Japan, Israel, Brazil, Argentina. In
the US, he has won widespread acclaim for both
his recitals and his masterclasses devoted to the
works of J S Bach. He collaborates regularly
with many prominent artists and ensembles all
over Europe including Frieder Bernius, Peter
Schreier, Michael Schneider, Martin Haselbock,
Peter Neumann, Philippe Herreweghe, John Eliot
Gardiner, Christophe Coin, Gustav Leonhardt,
Michael Schénheit and Hans Christoph Becker-
Foss, also Il Giardino Armonico, St Thomas’
Choir Leipzig, Gewandhausorchester Leipzig,
the Dresden Kreuzchor, Chamber Choir of the
Frauenkirche Dresden, Matthias Grinert, Jorg
Straube, Ludwig Guttler, the Wirzburger Bachchor
and Christian Kabitz, the Mainzer Bachchor and
Ralf Otto, the Freiburger Barockorchester and
many more.

Apart from concert and opera roles he devotes
himself to recitals with his repertoire ranging from
baroque to contemporary music. He has recorded
numerous CDs with many notable conductors and
ensembles, and worked on many radio productions.
Schwarz was a juror at the International Johann
Sebastian Bach Competition Leipzig in 2004
(category singing).

Schwarz has worked frequently as a conductor.
Currently since January 2015 he has been acting
as Thomaskantor until the longer finding and
appointment of a succeeding Thomaskantor. He
leads the motets, performances of cantatas and
oratorios as well as church music at St Thomas
Church Leipzig. Furthermore he conducted
concerts of the Thomanerchor together with
Gewandhausorchester Leipzig, the Akademie fur
alte Musik Berlin and other ensembles and during
some concert tours of the Thomaner.

19



A5 BOOK NOW .

W ER# URBTIX | 2111 5999

f

<> Arts Festival

th 19.2-20.3.2016

Alexander
Melnikov

plays Shostakovich
24 Preludes and Fugues

MBEa X

mRATER S
H=Eaz
EEEREENEE

The first complete Preludes and
Fugues cycle in Hong Kong

B TS RHER > REPERBIA
BRRBRE HREREL  BEMNT
o AR R B HLIREERNFE
HER MRNSHENERE HRE
IR 8RR - {1 1685 FHERER
B ARANE 5 1708 B 1717 EEIERE
EIRENSEERETF  UNRTRIE
AEREE  1T23 FEAXRLEREE
MR BRAE—HIETIE  BEE 1750
-

EMERLEBENTFETIEE  ~NMER
LFHR BETIIRSFNEFEN
BN A E AR - @E L - MBRRE
BEY RBE ALY  BREERN (X
)  (B/hFARBE) - 2EBIB
BIUIER—EREERN (FREESR
) e

EMERKB B BB LMt
SREFCNTLERS SRR —5F
R BRI SHF - thERT
BT ABBBIENENE - DREN
BHBRE  HRERMERANRHE
-

© Marco Borggreve

* * * * * Sunaay times
* * * * * BBC Music Magazine

“Utterly mesmerizing” rme Guardian

What comes after __ =
www.hk.artsfestival.org

e possible with the funding support of

=FMar 19 ¢sa

e* EBELILKEIFBE
Concert Hall, HK City Hall
$160-$320 =Student $80-$120

RERXKEHSE

Leisure and Cultural Services Department;

Many of Johann Sebastian Bach’s family, before and after
him, including his children, were famous composers. He
is considered by many to be the greatest composer of all
time.

Born in the spring of 1685 in Eisenach, Germany, Bach
was an acclaimed organist, harpsichord player and string
player. He worked as a church organist, a court organist in
Weimar (1708-17) and a music director in Kéthen. In 1723
Bach was appointed to serve as church music director in
the larger Saxon city of Leipzig, where he worked until his
death in 1750.

Bach had an extraordinary workload in Leipzig including
rehearsing for musicians, teaching and composing for the
city's yearly cycle of liturgical services. Yet he somehow
managed to compose an unimaginable amount of music,
including the great Passions, the Mass in B minor, and
the cantata cycles, as well as instrumental works as the
Goldberg Variations.

A relentless need to set himself challenges led Bach to
synthesise the accumulated musical wisdom of his era
into timeless complex masterpieces. The breathtaking
architecture and emotional depth of his most powerful
works were inspired by his religious beliefs.
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With the St Matthew Passion, Bach himself clearly aimed
to create something beyond the “occasion” of liturgical
music intended for afternoon service on Good Friday.
Although he was writing within a particular Lutheran
tradition, Bach planned this Passion on an unprecedented
scale. After its first performance — most likely, 11 April
1727, at the Thomaskirche in Leipzig — he revived the
work several times, expanding it further in revisions he
made in 1736.

The St Matthew Passion requires a large complement of
soloists. They either enact the Passion story in recitative
or reflect on what is happening; in addition, the score
calls for double orchestra and double chorus, which
Bach sometimes combines and sometimes contrasts in
antiphonal style. Yet another subchoir is needed for
the two choral movements which frame Part One.

The libretto interweaves the sacred scriptural narrative
of the Passion (in Luther's German translation) with texts
from familiar hymns (the chorales) and poetry by fellow
Leipziger Christian Friedrich Henrici, who went by the pen
name Picander. This poetry offers devotional reflections
on the events of the Passion.

Bach uses a carefully planned structure to articulate
the Passion's 68 separate movements. His design
frequently evokes analogies with architecture: thus, the
four great choral movements serve as “pillars” framing the
first and second parts. The Passion narrative itself unfolds
chiefly as recitative presided over by a tenor evangelist.
Other singers assume the roles of particular gospel
“characters”, while the chorus functions as various larger
groups in the narrative, from the disciples to the crowd
calling for Jesus’ crucifixion.

In counterpoint to the narrative, Bach elaborates a series
of arias and 15 chorales. 12 of these chorales are brief,
self-contained hymns in four-part harmony; three are
incorporated into complex large-scale movements.

There are 15 scenes which pivot around six major events.
“The Last Supper” and “Jesus in Gethsemane” constitute
Part One; the two stages of the “Trial”", the “Crucifixion”,
and the “Burial” make up Part Two. The two parts vary
in overall character, shifting from a philosophical to a
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dramatic

perspective. Bach's setting of the moment when Jesus is
arrested foreshadows the violence to come.

The additional layers supplied by Picander’s poetry and the
chorale verses connect these past events with the present,
supplementing the narrative “action” with contemplative
commentary. Bach exploits this duality so that we are
drawn deeply into the story and invited to reflect on
its significance. The massive opening double chorus,
for example, represents one of the most remarkable
beginnings in all music. Bach unleashes a churning
river of sound and endless melody to depict the tragic
gravity of the situation. Here and throughout the Passion,
he continually shifts the perspective: between past and
present, event and reflection, the crowd and the individual.
This shifting intensifies the sense of immediacy.

Take the moment when Peter is forced to recognise the
fact of his denial of Jesus (in Part Two). At this point we
encounter one of the most memorable arias of the entire
Passion, Erbarme mich. This serves both as a reflection
on Peter’s state of mind and as the voice of humanity in
the present, shattered by the experience of guilt. Bach
carefully uses his music to paint each situation and
to mirror the poetic imagery or to suggest a symbolic
meaning. A striking example occurs when Jesus cries out,
“My God, my God, why have you forsaken me?” Here Bach
emphasises the moment of Jesus’ despair by removing
the “halo” of string harmonies which accompany all of his
other words.

For the St Matthew Passion, Bach brought together
everything he knew, from popular dance idioms of the
day to esoteric numerological symbolism. The result is an
awe-inspiring musical edifice that is not only a summation
of Bach’s art but one of the few truly inexhaustible
masterworks of all music. And in no other work of Bach’s
are head and heart so inextricably woven together, so
that this music remains the ultimate musical enactment of
compassion.

Programme notes by Thomas May
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Founding Sponsor of Young Friends of
the Hong Kong Arts Festival

Young Friends is an arts education and audience development programme
designed ta nurture local secondary and tertiary school students’ interest in the
performing arts. The project has reached out to over 700,000 students, and
close to 141,500 students became members in the past 24 years.

The Sir Edward Youde Memorial Fund was established in 1987 through private donations from the Hong Kong
community to commemorate the late Governor of Hong Kong, Sir Edward Youde. Its prime objective is to promote
education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently
operates the following award schemes: 3 iﬁ‘iﬁ ET

¢ Fellowships and Scholarships for Overseas Studies; .I #‘H:ll !ﬂ:' F2Z 'E‘ﬁ ﬁ H‘!

¢ Fellowships and Scholarships for Local Studies; v

¢ Fellowships and Scholarships for Disabled Students
(for Overseas and Local Studies); B -

e Prizes for Outstanding Senior Secondary School Students; _.
¢ Medals for Outstanding Performers at Public Examinations; :
e Awards for Self-Improvement for Working Adults; and

e QOutstanding Apprentice Awards

Yeun
Friends

Hong Kong Arts Festival
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The Sir Edward Youde Memorial Fund has since its inception supported
more than 23,195 Hong Kong students under its major award
schemes. The total value of the grants awarded stands at about
HK$239.5 million. Out of a total of 2,896 recipients of scholarships
and fellowships, more than 2,458 scholars and fellows have completed
their studies and are now working in different fields, contributing to the
well-being and development of the community.

St Matthew Passion,
BMV 244

Erster Teil

1. Chorus with Chorale

Kommt, ihr Téchter,

helft mir klagen,

Sehet - Wen? - den Brautigam,
Seht ihn - Wie? -

als wie ein Lamm!

Sehet, - Was? -

seht die Geduld,

Seht - Wohin? -

auf unsre Schuld;

Sehet ihn aus Lieb und Huld
Holz zum Kreuze selber tragen!

O Lamm Gottes, unschuldig

Am Stamm des Kreuzes geschlachtet,

Allzeit erfunden geduldig,
Wiewohl du warest verachtet.
All Stind hast du getragen,
Sonst mifiten wir verzagen.
Erbarm dich unser, o Jesu !

2. Recitative

Evangelist

Da Jesus diese Rede vollendet hatte,

sprach er zu seinen Jungern:

Jesus

lhr wisset, dass nach zweien Tagen
Ostern wird,

und des Menschen Sohn wird
Uberantwortet werden,

dass er gekreuziget werde.

St Matthew 26:1-2

St Matthew Passion,
BMV 244

The First Part

1. Chorus with Chorale

Come, you daughters, help me to
lament,

See - Whom? - the bridegroom,
See him - How? - like a lamb!
See - What? - see his patience,
See - Where? - our guilt;

See how from love and grace
He bears the wood of the cross
himself!

O Lamb of God,

Innocent Slaughtered on the beam
of the cross,

Always found to be patient

No matter how much you were
despised.

All our sins you have borne
Otherwise we would have to
despair.

Have mercy on us, O Jesus!

2. Recitative

Evangelist
When Jesus had finished this
speech, he said to his disciples:

Jesus

You know that after two days it will
be Passover,

and the son of man will be handed
over

so that he may be crucified.

Matthew 26:1-2

(BEXZHH)
BMV 244
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3. Chorale

Herzliebster Jesu, was hast du
verbrochen,

Dass man ein solch scharf Urteil hat
gesprochen?

Was ist die Schuld, in was fur
Missetaten

Bist du geraten?

4a. Recitative

Evangelist

Da versammleten sich die
Hohenpriester

und Schriftgelehrten und die Altesten
im Volk

in dem Palast des Hohenpriesters, der
da hief Kaiphas,

und hielten Rat, wie sie Jesum mit
Listen griffen und t&teten.

Sie sprachen aber:

4b. Chorus

Ja nicht auf das Fest, auf dass nicht
ein Aufruhr werde im Volk.

4c. Recitative

Evangelist

Da nun Jesus war zu Bethanien, im
Hause Simonis des Aussatzigen,

trat zu ihm ein Weib, die hatte ein Glas
mit kostlichem Wasser

und goss es auf sein Haupt, da er zu
Tische saf.

Da das seine Junger sahen, wurden
sie unwillig und sprachen:

3. Chorale

Jesus, most dear to my heart, what
have you done wrong,

so that such a harsh judgement is
pronounced?

What is your guilt, in what sort of
wrongdoing

have you been caught?

4a. Recitative

Evangelist

Then the chief priests gathered
together

and the scribes and the elders
among the people

in the Palace of the high priest,
who was called Caiaphas

and they held a Council,

how with cunning they might seize
Jesus and put him to death.
But they said:

4b. Chorus

Certainly not during the festival,
so that there is not a riot among the
people.

4c. Recitative

Evangelist

Now when Jesus was at Bethany,
in the house of Simon the leper,
there came to him a woman who
had a jar with precious ointment
and she poured it on his head,
while he sat at the table.

When his disciples saw this, they
became indignant and said:

3. BBk
FERIERER - 1R
BT EEE

SREEEENES ?
REVSEIBREE 7
RAENFITRER ?

4a. EFHA

EEE

AR EF(Z
ARIANRBENEE
EARRRIZEEAN
EHEHS

P S TR ER AR

EHEARTE -

RIEABIFIEL -

4b. 58

EHHNATAA
P EEAEL -

4c. B
EEE
ERERTEfARIE

BEIMERPAPIRE -

B—EZA

wmR—E
BEnLETENEM
&R A2 FE R IR % -
AR L -
PIREBE R -

RIEHEH -

4d. Chorus

Wozu dienet dieser Unrat?
Dieses Wasser hie mégen teuer
verkauft

und den Armen gegeben werden.

4e. Recitative

Evangelist
Da das Jesus merkete, sprach er zu
ihnen:

Jesus

Was bektimmert ihr das Weib?

Sie hat ein gut Werk an mir getan.
Ihr habet allezeit Arme bei euch,
mich aber habt ihr nicht allezeit.
Dass sie dies Wasser hat auf meinen
Leib gegossen,

hat sie getan, dass man mich
begraben wird.

Wahrlich, ich sage euch

Wo dies Evangelium geprediget wird
in der ganzen Welt,

da wird man auch sagen zu ihrem
Gedéchtnis, was sie getan hat.

St Matthew 26:3-13

5. Recitative

Alto

Du lieber Heiland du,

Wenn deine Junger téricht streiten,
Dass dieses fromme Weib

Mit Salben deinen Leib

Zum Grabe will bereiten,

So lasse mir inzwischen zu,

Von meiner Augen TranenflUssen

Ein Wasser auf dein Haupt zu giefien!

4d. Chorus

What is the purpose of such a
waste?

This ointment could have been sold
at a high price

and given to the poor.

4e. Recitative

Evangelist
When Jesus noticed that, he said to
them:

Jesus

Why do you trouble the woman?
She has done a good deed for me.
You have the poor with you always,
but you will not always have me.
The reason why she poured
ointment on my body

is that she did this because I'm
going to be buried.

Truly, | say to you

wherever the gospel is preached in
the whole world,

people will also in her memory talk
about what she has done.

Matthew 26:3-13

5. Rectitative

Alto

You, dear saviour, you

When your disciples foolishly
quarrel

Because this good woman

With salve your body

Wants to prepare for the tomb,
Then let me meanwhile

With floods of tears from my eyes
Pour water on your head!
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6. Aria

Alto

Buf und Reu

Knirscht das Stindenherz entzwei,
Dass die Tropfen meiner Zahren
Angenehme Spezerei,

Treuer Jesu, dir gebaren.

7. Recitative

Evangelist

Da ging hin der Zwélfen einer, mit
Namen Judas Ischarioth,

zu den Hohenpriestern und sprach:

Judas
Was wollt ihr mir geben? Ich will ihn

euch verraten.

Evangelist

Und sie boten ihm dreifiig Silberlinge.

Und von dem an suchte er
Gelegenheit, dass er ihn verriete.

Matthew 26:14-16

8. Aria

Soprano

Blute nur, du liebes Herz!

Ach! ein Kind, das du erzogen,
Das an deiner Brust gesogen,
Droht den Pfleger zu ermorden,
Denn es ist zur Schlange worden.

9a. Recitative

Evangelist

Aber am ersten Tage der sifien Brot
traten die Junger zu Jesu und
sprachen zu ihm:

6. Aria

Alto

Penance and remorse

Grind my sinful heart in two,

So the drops of my tears

May produce pleasing spices for you,
faithful Jesus.

7. Recitative

Evangelist

Then one of the twelve, who was called
Judas Iscariot,

went to the chief priests and said:

Judas
What are you willing to give me?
| shall betray him to you.

Evangelist

And they offered him 30 pieces of silver
And from then on he sought an
opportunity,

so that he might betray him.

Matthew 26:14-16

8. Aria

Soprano

Bleed now, loving heart!

Ah! A child,

whom you reared,

That sucked at your breast,

Is threatening to murder its guardian
For that child has become a serpent.

9a. Recitative

Evangelist
On the first day of unleavened bread
the disciples came to Jesus said to him:
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9b. Chorus

Wo willst du, dass wir dir bereiten,
das Osterlamm zu essen?

9c. Recitative

Evangelist
Er sprach:

Jesus

Gehet hin in die Stadt zu einem und
sprecht zu ihm:

Der Meister lasst dir sagen:

Meine Zeit ist hier, ich will bei dir
die Ostern halten mit meinen
Jingern.

Evangelist

Und die Junger taten, wie ihnen
Jesus befohlen hatte,

und bereiteten das Osterlamm.
Und am Abend satzte er sich zu
Tische mit den Zwélfen.

Und da sie afen, sprach er:

Jesus
Wahrli, ich sage euch: Einer unter
euch wird mich verraten.

9d. Recitative

Evangelist

Und sie wurden sehr betribt und
huben an,

ein jeglicher unter ihnen, und
sagten zu ihm:

9e. Chorus

Herr, bin ich's?

St Matthew 26:17-22

9b. Chorus

Where do you want us to make
preparations
for you to eat the Passover lamb?

9c. Recitative

Evangelist
He said:

Jesus

Go into the city to a certain man and say

to him:

The master wants us to tell you:

My time has come, | shall with you
keep the Passover with my disciples.

Evangelist

And the disciples did what Jesus had

ordered them,

and they prepared the Passover lamb.
And in the evening he sat at table with
the twelve,

and as they ate, he said:

Jesus
Truly | say to you:
one among you will betray me.

9d. Recitative

Evangelist

And they were very distressed and
began

each one among them to say to him:

9e. Chorus
Lord, is it I?

Matthew 26:17-22
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10. Chorale

Ich bin's, ich sollte bifen,

An Hénden und an Fufen
Gebunden in der Hall.

Die Geifbeln und die Banden
Und was du ausgestanden,
Das hat verdienet meine Seel.

11. Recitative

Evangelist
Er antwortete und sprach:

Jesus

Der mit der Hand mit mir in die
Schussel tauchet,

der wird mich verraten.

Des Menschen Sohn gehet zwar
dahin,

wie von ihm geschrieben stehet;
doch wehe dem Menschen,

durch welchen des Menschen Sohn
verraten wird!

Es wére ihm besser, dass derselbige
Mensch noch nie geboren waére.

Evangelist
Da antwortete Judas, der ihn verriet,
und sprach:

Judas
Bin ich's, Rabbi?

Evangelist
Er sprach zu ihm:

Jesus
Du sagest's.

Evangelist

Da sie aber afden, nahm Jesus das
Brot,

dankete und brach's und gab's den
Jungern und sprach:

Jesus
Nehmet, esset, das ist mein Leib.

10. Chorale

| am the one, | should pay for this,
With hands and feet

Bound in hell.

The scourges and the bonds

And what you endured -

My soul has deserved that.

11. Recitative

Evangelist
He answered and said:

Jesus

The one who dips his hand with me in
the dish

it is he who will betray me.

The son of man indeed goes on his way,
as it is written of him;

But woe to the man,

Through whom the son of man will be
betrayed!

It would be better for that same man if
he had never been born.

Evangelist
Then Judas, who betrayed him,
answered and said:

Judas
Is it I, Rabbi?

Evangelist
He said to him:

Jesus
You are saying it.

Evangelist

As they were eating, Jesus took the
bread

gave thanks and broke it and gave it to
his disciples and said:

Jesus
Take, eat, this is my body.
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Evangelist
Und er nahm den Kelch und dankte,
gab ihnen den und sprach:

Jesus

Trinket alle daraus; das ist mein Blut
des neuen Testaments,

welches vergossen wird fur viele zur
Vergebung der Stnden.

Ich sage euch: Ich werde von nun an
‘nicht mehr

von diesem Gewachs des Weinstocks
trinken

bis an den Tag, da ich's neu trinken
werde mit euch in meines Vaters
Reich.

St Matthew 26:23-29

12. Recitative

Soprano

Wiewohl mein Herz in Tranen
schwimmt,

Dass Jesus von mir Abschied nimmt,
So macht mich doch sein Testament
erfreut:

Sein Fleisch und Blut, o Kostbarkeit,
Vermacht er mir in meine Hande.
Wie er es auf der Welt mit denen
Seinen

Nicht bése kénnen meinen,

So liebt er sie bis an das Ende.

13. Aria

Soprano

Ich will dir mein Herze schenken,
Senke dich, mein Heil, hinein!

Ich will mich in dir versenken;

Ist dir gleich die Welt zu klein,

Ei, so sollst du mir allein

Mehr als Welt und Himmel sein.

Evangelist
And he took the cup and gave thanks,
gave it to them and said:

Jesus

Drink all of you from this, this is my
blood of the new Testament,

which will be shed for many for the
forgiveness of sins.

| say to you: from now on | will no more
drink from this fruit of the vine

until that day, when | shall drink it anew
with you in my father’s kingdom.

Matthew 26:23-29

12. Recitative

Soprano

Although my heart swims in tears,
Since Jesus takes his leave from me,
Yet his Testament makes me rejoice:
His own flesh and blood—what
expense—He bequeaths to me in my
hands

Just as in the world towards those who
are his own

He can intend no evil,

So he loves them to the end.

13. Aria

Soprano

| shall give my heart to you,

Come down, my salvation,

and bury yourself within it!

| shall bury myself in you;

If the world is too small for you

ah, then you alone to me shall

Be more than the world and heaven.
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14. Recitative

Evangelist

Und da sie den Lobgesang gesprochen
hatten,

gingen sie hinaus an den Olberg.

Da sprach Jesus zu ihnen:

Jesus

In dieser Nacht werdet ihr euch alle argern

an mir.

Denn es stehet geschrieben:

Ich werde den Hirten schlagen,

und die Schafe der Herde werden sich
zerstreuen.

Wenn ich aber auferstehe,

will ich vor euch hingehen in Galilaam.

St Matthew 26:30-32

15. Chorale

Erkenne mich, mein Huter,
Mein Hirte, nimm mich an!
Von dir, Quell aller Guter,

Ist mir viel Guts getan.

Dein Mund hat mich gelabet
Mit Milch und stfer Kost,
Dein Geist hat mich begabet
Mit mancher Himmelslust.

16. Recitative

Evangelist

Petrus aber antwortete und sprach zu ihm:

Peter
Wenn sie auch alle sich an dir argerten,

so will ich doch mich nimmermehr argern.

Evangelist
Jesus sprach zu ihm:

14. Recitative

Evangelist

And when they had said the song of
praise,

they went from there to the Mount of
Olives.

Then Jesus said to them:

Jesus

This night you will all be offended
because of me.

For it is written:

I shall strike the shepherd

and the sheep of the flock will be
scattered

But when | rise again,

I shall go from here before you into
Galilee.

Matthew 26:30-32

15. Chorale

Recognise me, my guardian,

My Shepherd, accept me!

From you, source of all goodness
Much good has been done for me.
Your mouth has refreshed me
With milk and sweet food,

Your spirit has endowed me

With many heavenly delights.

16. Recitative

Evangelist
But Peter answered and said to him:

Peter

Even if everybody else is offended
because of you,

yet | shall never be offended.

Evangelist
Jesus said to him:
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Jesus

Wahrlich, ich sage dir: In dieser Nacht,
ehe der Hahn krahet, wirst du mich
dreimal verleugnen.

Evangelist
Petrus sprach zu ihm:

Peter
Und wenn ich mit dir sterben mufte,
so will ich dich nicht verleugnen.

Evangelist
Desgleichen sagten auch alle Junger.

St Matthew 26:33-35

17. Chorale

Ich will hier bei dir stehen;
Verachte mich doch nicht!

Von dir will ich nicht gehen,
Wenn dir dein Herze bricht.
Wenn dein Herz wird erblassen
Im letzten Todesstof,

Alsdenn will ich dich fassen

In meinen Arm und Schof3.

18. Recitative

Evangelist

Da kam Jesus mit ihnen zu einem
Hofe, der hiefy Gethsemane,

und sprach zu seinen Jungern:

Jesus
Setzet euch hie, bis dass ich dort
hingehe und bete.

Evangelist

Und nahm zu sich Petrum und die
zween Sthne Zebedai

und fing an zu trauern und zu zagen.
Da sprach Jesus zu ihnen:

Jesus

Truly, | say to you: this night,

before the cock crows, you will deny me
three times.

Evangelist
Peter said to him:

Peter
Even if | had to die with you,
| shall not deny you.

Evangelist
The same said all his disciples.

Matthew 26:33-35

17. Chorale

| shall stand here beside you;
But do not despise me!

| shall not go from you,

When your heart breaks.

When your heart becomes pale
In the last death blow

Then | shall embrace you

In my arms and bosom.

18. Recitative

Evangelist

Then Jesus came with them to a place
called Gethsemane,

and said to his disciples:

Jesus
Sit here, while | go over there and pray.

Evangelist

And he took with him Peter and the two
sons of Zebedee

and he began to grieve and be
disheartened.

Then Jesus said to them:
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Jesus

Meine Seele ist betribt bis an den
Tod,

bleibet hie und wachet mit mir.

St Matthew 26:36-38

19. Recitative and Chorus

Tenor

O Schmerz!

Hier zittert das gequélte Herz;

Wie sinkt es hin, wie bleicht sein
Angesicht!

Der Richter fihrt ihn vor Gericht.
Da ist kein Trost, kein Helfer nicht.
Er leidet alle Hollenqualen,

Er soll vor fremden Raub bezahlen.
Ach, kénnte meine Liebe dir,

Mein Heil, dein Zittern und dein Zagen
Vermindern oder helfen tragen,
Wie gerne blieb ich hier!

Chorus

Was ist die Ursach aller solcher
Plagen?

Ach! meine Stinden haben dich
geschlagen;

Ich, ach Herr Jesu, habe dies
verschuldet

du erduldet.

20. Aria

Tenor

[ch will bei meinem Jesu wachen,
Meinen Tod

Bufet seine Seelennot;

Sein Trauren machet mich voll
Freuden.

Jesus
My soul is distressed even to death,
stay here and keep watch with me.

Matthew 26:36-38

19. Recitative and Chorus

Tenor

O sorrow!

Here trembles his afflicted heart;

How it sinks down, how pale his face!
The judge leads him to judgement.
There is no comfort, no help at all.

He suffers all the torments of hell,

He must pay for the robbery of others.
Ah, if only for you my love could,

My salvation, lessen your trembling and
your discouragement

Or help you to bear them,

How willingly | would remain here!

Chorus

What is the cause of such torments?
Ah! my sins have struck you;

I, ah Lord Jesus, have deserved this
What you are suffering.

20. Aria and Chorus

Tenor

| shall keep watch by my Jesus.
For my death

Atonement is made by his soul's
distress;

His grieving makes me full of joy.
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Chorus

So schlafen unsre Sinden ein.
Drum muss uns sein verdienstlich
Leiden.

Recht bitter und doch stfie sein.

21. Recitative

Evangelist
Und ging hin ein wenig, fiel nieder auf

sein Angesicht und betete und sprach:

Jesus

Mein Vater, ist's moglich, so gehe
dieser Kelch von mir;

doch nicht wie ich will, sondern wie
du willt.

St Matthew 26:39

22. Recitative

Bass

Der Heiland fallt vor seinem Vater
nieder;

Dadurch erhebt er mich und alle
Von unserm Falle

Hinauf zu Gottes Gnade wieder.
Er ist bereit,

Den Kelch, des Todes Bitterkeit
Zu trinken,

In welchen Stinden dieser Welt
Gegossen sind und hésslich stinken,
Weil es dem lieben Gott gefallt.

23. Aria

Bass

Gerne will ich mich bequemen,
Kreuz und Becher anzunehmen,
Trink ich doch dem Heiland nach.
Denn sein Mund,

Der mit Milch und Honig fliefet,
Hat den Grund

Und des Leidens herbe Schmach
Durch den ersten Trunk versifet.

Chorus

Then our sins go to sleep.

For this reason to us his suffering which
benefits us

Must be truly bitter and yet sweet.

21. Recitative

Evangelist

And he went forward a little,

fell down on his face and prayed and
said:

Jesus

My father, if it is possible, let this cup
pass from me;

yet not as | will, but rather as you will.

Matthew 26:39

22. Recitative

Bass

The saviour falls down before his father;
Thereby he lifts me and everyone
From our fall

Up to God's grace again.

He is ready

To drink the cup,

the bitterness of death,

The cup in which

the sins of this world

are poured and stink hatefully,
Because it pleases dear God.

23. Aria

Bass

Willingly | shall bring myself

To accept the cross and cup,

| drink as my saviour did

For his mouth,

Which flows with milk and honey
Has made the cause

And bitter taste of suffering

Become sweet through first drinking
himself.
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24. Recitative

Evangelist

Und er kam zu seinen Jingern und
fand sie schlafend und sprach zu
ihnen:

Jesus

Konnet ihr denn nicht eine Stunde mit
mir wachen?

Wachet und betet, dass ihr nicht in
Anfechtung fallet!

Der Geist ist willig, aber das Fleisch
ist schwach.

Evangelist
Zum andernmal ging er hin, betete
und sprach:

Jesus

Mein Vater, ist's nicht méglich, dass
dieser Kelch von mir gehe,

ich trinke ihn denn, so geschehe dein
Wille.

St Matthew 26:40-42

25. Chorale

Was mein Gott will, das g'scheh allzetit,

Sein Will, der ist der beste,

Zu helfen den'n er ist bereit,

Die an ihn glauben feste.

Er hilft aus Not, der fromme Gott,
Und zichtiget mit Mafen.

Wer Gott vertraut, fest auf ihn baut,
Den will er nicht verlassen.

26. Recitative

Evangelist

Und er kam und fand sie aber
schlafend,

und ihre Augen waren voll Schlafs.

24. Recitative

Evangelist

And he came to his disciples

and found them sleeping and said to
them:

Jesus

Could you not keep watch an hour with
me?

Keep watch and pray, so that you do not
fall into temptation!

The spirit is willing, but the flesh is
weak.

Evangelist
A second time he went away, prayed
and said:

Jesus

My father, if it is not possible that this
cup should pass from me,

unless | drink it, then your will be done.

Matthew 26:40-42

25. Chorale

May what my God wills happen always
His will is what is best,

For he is ready to help those

Who believe firmly in him.

He helps them in their distress, the
righteous God,

And chastises in measure.

The person who trusts God, builds firmly
on him

He will not abandon.

26. Recitative

Evangelist

And he came and found them sleeping
And their eyes were full of sleep.

And he left them and went away again
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Und er lief sie und ging abermal hin
und betete zum drittenmal und redete
dieselbigen Worte.

Da kam er zu seinen Jungern und
sprach zu ihnen:

Jesus

Ach! wollt ihr nun schlafen und
ruhen?

Siehe, die Stunde ist hie,

dass des Menschen Sohn in der
Sunder Hande Uberantwortet wird.
Stehet auf, lasset uns gehen;
siehe, er ist da, der mich verrat.

Evangelist

Und als er noch redete, siehe, da kam
Judas,

der Zwolfen einer, und mit ihm eine
grofie Schar

mit Schwerten und mit Stangen

von den Hohenpriestern und Altesten
des Volks.

Und der Verrater hatte ihnen ein
Zeichen gegeben und gesagt:
»Welchen ich kussen werde, der ist's,
den greifet! «

Und alsbald trat er zu Jesu und
sprach:

Judas
Gegrufet seist du, Rabbi!

Evangelist
Und kissete ihn. Jesus aber sprach
zu ihm:

Jesus
Mein Freund, warum bist du kommen?

Evangelist
Da traten sie hinzu und legten die

Hénde an Jesum und griffen ihn.

St Matthew 26:43-50

And prayed for a third time and said the
same words.

Then he came to his disciples and said
to them:

Jesus

Ah! Do you want now to sleep and rest?

See, the hour is here,

When the son of man will be given over
into the hands of sinners.

Arise, let us go;

See, here he is, the man who betrays
me.

Evangelist

And as he was still speaking, see, there
came Judas,

one of the Twelve and with whom a
great crowd

with swords and with clubs

from the chief priests and elders of the
people.

And the traitor gave them a sign and
said:

“The man | shall kiss, that's him, seize
him!”

And at once he went up to Jesus and
said:

Judas
Greetings to you, Rabbi!

Evangelist

And he kissed him. Jesus said to him:

Jesus
My friend, why have you come?

Evangelist
Then they came to him and laid hands

on Jesus and seized him.

Matthew 26:43-50
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27a. Aria (Duet) and Chorus
Soprano and Alto

So ist mein Jesus nun gefangen.
Mond und Licht

Ist vor Schmerzen untergangen,
Weil mein Jesus ist gefangen.
Sie fuhren ihn, er ist gebunden.

Chorus
Lafit ihn, haltet, bindet nicht!

27b. Chorus

Sind Blitze, sind Donner in Wolken
verschwunden?

Eroffne den feurigen Abgrund, o
Holle,

Zertrimmre, verderbe,
verschlinge, zerschelle

Mit plotzlicher Wut

Den falschen Verréater, das
mordrische Blut!

28. Recitative

Evangelist

Und siehe, einer aus denen, die
mit Jesu waren,

reckete die Hand aus und schlug
des Hohenpriesters Knecht

und hieb ihm ein Ohr ab.

Da sprach Jesus zu ihm:

Jesus

Stecke dein Schwert an seinen
Ort;

denn wer das Schwert nimmt,
der soll durchs Schwert
umkommen.

Oder meinest du, dass ich nicht
kénnte meinen Vater bitten,
dass er mir zuschickte mehr denn
zwolf Legion Engel?

Wie wurde aber die Schrift
erflllet? Es muss also gehen.

27a. Aria (Duet) and Chorus
Soprano and Alto

So my Jesus is now captured.
Moon and light

have set in sorrow,

Since my Jesus is captured.
They lead him away, he is bound.

Chorus
Let him go, stop, do not bind him!

27b. Chorus

Have lightnings, has thunder
vanished in the clouds”?

Open your fiery abyss, O Hell,
Smash, destroy, swallow up, dashed
to pieces

With sudden fury

The false betrayer, the murderous
blood!

28. Recitative

Evangelist

And see, one of those who were
with Jesus,

stretched out his hand and struck a
servant of the high priest

and cut off one of his ears.

Then Jesus said to him:

Jesus

Put up your sword in its place;

for whoever takes up the sword
will perish by the sword.

Or do you think that | could not ask
my father

to send me more than 12 legions of
Angels?

But how would the Scripture be
fulfilled? It must go in this way.
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Evangelist
Zu der Stund sprach Jesus zu den
Scharen:

Jesus

lhr seid ausgegangen als zu einem
Morder,

mit Schwerten und mit Stangen, mich
zu fahen;

bin ich doch taglich bei euch gesessen
und habe gelehret im Tempel,

und ihr habt mich nicht gegriffen.
Aber das ist alles geschehen,

dass erflllet wirden die Schriften der
Propheten.

Evangelist
Da verliefen ihn alle Junger und
flohen.

St Matthew 26:51-56

29. Chorale

O Mensch, bewein dein Stinde grof,
Darum Christus seins Vaters Schofy
Aufert und kam auf Erden:;

Von einer Jungfrau rein und zart
Fur uns er hie geboren ward,

Er wollt der Mittler werden,

Den Toten er das Leben gab

Und legt darbei all Krankheit ab,

Bis sich die Zeit herdrange,

Dass er fur uns geopfert wird,
Trig unsrer Stnden schwere Burd
Wohl an dem Kreuze lange.

Evangelist
At that hour Jesus said to the crowds:

Jesus

You have come out as if | were a
murderer

with swords and clubs to seize me;
Yet sat daily among you

and have taught in the temple

and you did not seize me.

But all this has happened

so the writings of the prophets may be
fulfilled.

Evangelist
Then all his disciples abandoned him
and fled.

Matthew 26:51-56

29. Chorale

Oh man, bewail your great sin,

For this Christ from his father's bosom
Went forth and came to earth

Of a virgin pure and gentle

He was born here for us,

He was willing to become the mediator
To the dead he gave life

And in this way put aside all illness
Until it came to the time

That he would be sacrificed for us,
bear the heavy burden of our sins

For a long time indeed on the cross.
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Zweiter Teil

30. Aria and Chorus

Alto

Ach! nun ist mein Jesus hin!

Ist es moglich, kann ich schauen?
Ach! mein Lamm in Tigerklauen,
Ach! wo ist mein Jesus hin?
Ach! was soll ich der Seele
sagen,

Wenn sie mich wird dngstlich
fragen?

Ach! wo ist mein Jesus hin?

Chorus

Wo ist denn dein Freund
hingegangen,

O du Schonste unter den
Weibern?

Wo hat sich dein Freund
hingewandt?

So wollen wir mit dir ihn suchen.

31. Recitative

Evangelist

Die aber Jesum gegriffen hatten,
fuhreten ihn zu dem
Hohenpriester Kaiphas,

dahin die Schriftgelehrten und
Altesten sich versammlet hatten.
Petrus aber folgete ihm nach von
ferne

bis in den Palast des
Hohenpriesters

und ging hinein und satzte sich
bei die Knechte,

auf dass er sahe, wo es hinaus
wollte.

Die Hohenpriester aber und
Altesten und der ganze Rat
suchten falsche Zeugnis wider
Jesum,

auf dass sie ihn toteten, und
funden keines.

St Matthew 26L.57-60

The Second Part

30. Aria and Chorus

Alto

Ah! Now has my Jesus gone!

Is it possible, can | behold it?
Ah!' my lamb in tiger's claws,
Ah! where has my Jesus gone?
Ah! what shall | say to my soul,
When it shall ask me anxiously?
Ah! where has my Jesus gone?

Chorus

Where then is your friend gone,
O you most beautiful among
women?

Where is your friend turned to?
Then we shall seek him with you.

31. Recitative

Evangelist

But those who had seized Jesus
led him to the high priest Caiaphas
where the scribes and elders had
gathered together.

But Peter followed him at a distance
up to the palace of the high priest
and went inside and sat with the
servants,

so that he might see how things
would turn out.

The chief priests and the elders and
the whole council

sought false witness against Jesus
to put him to death, and they found
none.

Matthew 26:57-60
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32. Chorale

Mir hat die Welt trtglich gericht'

Mit Ligen und mit falschem G'dicht,
Viel Netz und heimlich Stricke.
Herr, nimm mein wahr in dieser
G'fahr,

B'hat mich fur falschen Tucken!

33. Recitative

Evangelist

Und wiewohl viel falsche Zeugen
herzutraten,

funden sie doch keins. Zuletzt traten
herzu zween

falsche Zeugen und sprachen:

Witnesses

Er hat gesagt: Ich kann den Tempel
Gottes abbrechen und in dreien Tagen
denselben bauen.

Evangelist
Und der Hohepriester stund auf und
sprach zu ihm:

High Priest
Antwortest du nichts zu dem, das
diese wider dich zeugen?

Evangelist
Aber Jesus schwieg stille.

Matthew 26:60-63

34. Recitative

Tenor

Mein Jesus schweigt

Zu falschen Lugen stille,

Um uns damit zu zeigen,

Dass sein Erbarmens voller Wille
Vor uns zum Leiden sei geneigt,
Und dass wir in dergleichen Pein
Ihm sollen ahnlich sein

Und in Verfolgung stille schweigen.

32. Chorale

| have been judged deceitfully by the
world

With lies and with false statements,
With nets and secret snares.

Lord, guard me in this danger,
Protect me from false deceit!

33. Recitative

Evangelist

And although many false witnesses
came forward,

they still found nothing.Finally two false
witnesses came forward and said:

Witnesses
He has said: | can break down God's
temple and in three days build it again.

Evangelist
And the high priest stood up and said to
him:

High Priest
Do you answer nothing to what these
men testify against you?

Evangelist
But Jesus remained silent.

Matthew 26:60-63

34. Recitative

Tenor

My Jesus is silent

At false lies

To show us in this way

That his merciful will

Is inclined to suffering for our sake
And that we in such pain

Should be like him

And in persecution

remain silent.

32, oGk
EEMRESHEK
s BhE

B EMEH -
T FERTBEERER
REHRELFIAE °

33. B

EEE

BERY

L BEA
HAENEREER -
&
BREREALBI

FA

BEER
FHREIF R EHHIER
=RA

XEBEERIEK -

FEE
REEAAREIR
HHERERE

ALRA]
BFIFEREIR -
REEDAREEE ?

FEE
H#RaI A S4B

ERES 26:60-63

34. EFFA

== ===
FHEE

BHVERERES it
EHHRE
RIREBFBRA
BRI E = -

BT B MBIEAERE
FERAIEE R
BFEER I -
¥ A FEFRIFT I

35. Aria

Tenor

Geduld!

Wenn mich falsche Zungen
stechen.

Leid ich wider meine Schuld
Schimpf und Spott,

Ei, so mag der liebe Gott
Meines Herzens Unschuld
réchen.

36a. Recitative

Evangelist
Und der Hohepriester antwortete
und sprach zu ihm:

High Priest

Ich beschwdre dich bei dem
lebendigen Gott,

dass du uns sagest, ob du seiest
Christus, der Sohn Gottes?

Evangelist
Jesus sprach zu ihm:

Jesus

Du sagest's. Doch sage ich euch:
Von nun an wird's geschehen,
dass ihr sehen werdet des
Menschen Sohn

sitzen zur Rechten der Kraft

und kommen in den Wolken des
Himmels.

Evangelist
Da zerriss der Hohepriester seine
Kleider und sprach:

High Priest

Er hat Gott gelastert; was durfen
wir weiter Zeugnis?

Siehe, itzt habt ihr seine
Gotteslasterung gehoret.

Was dunket euch?

Evangelist
Sie antworteten und sprachen:

35. Aria

Tenor

Patience!

Even if false tongues stab me.

If | should suffer contrary to my guilt
Abuse and mockery

oh then may dear God

avenge the innocence of my heart.

36a. Recitative

Evangelist
And the high priest answered and
said to him:

High Priest

| adjure you by the living God,

to tell us whether you are Christ,
the son of God?

Evangelist
Jesus said to him:

Jesus

You have said it. But | say to you:
From now on it will happen

that you will see the son of man
sitting on the right hand of the
power

and coming on at the clouds of
heaven.

Evangelist
Then the high priest tore his
garments and said:

High Priest

He has blasphemed God. What need
have we for further witness?

See, you have heard his blasphemy
against God.

What do you think?

Evangelist
They answered and said:
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36b. Chorus
Er ist des Todes schuldig!

36c. Recitative

Evangelist

Da speieten sie aus in sein Angesicht
und schlugen ihn mit Fausten.
Etliche aber schlugen ihn ins
Angesicht und sprachen:

36d. Chorus

Weissage uns, Christe, wer ist's, der
dich schlug?
Matthew 26:63-68

37. Chorale

Wer hat dich so geschlagen,
Mein Heil, und dich mit Plagen
So Ubel zugericht'?

Du bist ja nicht ein Stinder
Wie wir und unsre Kinder;
Von Missetaten weif3t du nicht.

38a. Recitative

Evangelist

Petrus aber safy draufien im Palast;
und es trat zu ihm eine Magd und
sprach:

First Maid
Und du warest auch mit dem Jesu
aus Galilaa.

Evangelist
Er leugnete aber vor ihnen allen und
sprach:

36b. Chorus
He is guilty of death!

36c. Recitative

Evangelist

Then they spat in his face

and struck him with their fists.

But some struck him in the face and

said:

36d. Chorus

Prophesy to us, Christ, who is it who

has struck you?

Matthew 26:63-68

37. Chorale

Who has struck you in this way,
My saviour, and with torments
Treated you so badly?

You are certainly not a sinner
Like us and our children;

Of wrongdoing you know nothing.

38a. Recitative

Evangelist

But Peter sat outside in the Palace; and

a maid came up to him and said:

First Maid
And you also were with Jesus from
Galilee.

Evangelist
But he denied it before them all and
said:
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Peter
Ich weif} nicht, was du sagest.

Evangelist

Als er aber zur Tur hinausging,
sahe ihn eine andere und sprach
zu denen, die da waren:

Second Maid
Dieser war auch mit dem Jesu
von Nazareth.

Evangelist
Und er leugnete abermal und
schwur dazu:

Peter
Ich kenne des Menschen nicht.

Evangelist

Und Uber eine kleine Weile
traten hinzu, die da stunden, und
sprachen zu Petro:

38b. Chorus

Wabhrlich, du bist auch einer von
denen; denn deine Sprache verrat
dich.

38c. Recitative

Evangelist
Da hub er an, sich zu verfluchen
und zu schworen:

Peter
Ich kenne des Menschen nicht.

Evangelist

Und alsbald kréhete der Hahn.
Da dachte Petrus an die Worte
Jesu, da er zu ihm sagte:

Ehe der Hahn krahen wird, wirst
du mich dreimal verleugnen.
Und ging heraus und weinete
bitterlich.

Matthew 26:69-75

Peter
| don't know what you're saying.

Evangelist

But when he went to the door,
another maid saw himand said to
those who were there:

Second Maid
This man was also with Jesus of
Nazareth.

Evangelist
But he denied it again and swore an
oath to it:

Peter
| do not know the man.

Evangelist

And after a short while those who
are standing there came up to him
and said to Peter:

38b. Chorus

You really are one of them; your
speech gives you away.

38c. Recitative

Evangelist
Then he began to curse and swear
an oath:

Peter
| do not know the man.

Evangelist

And at once the cock crew.
Then Peter thought of Jesus's
words, when he said to him:

Before the cock crows, you will deny

me three times.
And he went out and wept bitterly.

Matthew 26:69-75
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39. Aria

Alto

Erbarme dich,

Mein Gott, um meiner Zghren willen!
Schaue hier,

Herz und Auge weint vor dir
Bitterlich.

40. Chorale

Bin ich gleich von dir gewichen,
Stell ich mich doch wieder ein;

Hat uns doch dein Sohn verglichen
Durch sein” Angst und Todespein.
Ich verleugne nicht die Schuld;
Aber deine Gnad und Huld

Ist viel grofer als die Stinde,

Die ich stets in mir befinde.

41a. Recitative

Evangelist

Des Morgens aber hielten alle
Hohepriester

und die Altesten des Volks einen Rat
Uber Jesum,

dass sie ihn toteten.

Und bunden ihn, fihreten ihn hin
und Uberantworteten ihn dem
Landpfleger Pontio Pilato.

Da das sahe Judas, der ihn verraten
hatte,

dass er verdammt war zum Tode,
gereuete es ihn und brachte
herwieder

die dreifig Silberlinge den
Hohenpriestern und Altesten und
sprach:

Judas
Ich habe Ubel getan, dass ich
unschuldig Blut verraten habe.

Evangelist
Sie sprachen:

39. Aria

Alto

Have mercy,

My God, for the sake of my tears!
Look here,

My heart and eyes weep before you
bitterly.

40. Chorale

Although | have strayed from you,

Yet | turn back once again;

Your son has settled the account for us
Through his anguish and death agony.
| do not deny my guilt;

But your grace and favour

is much greater than the sins

| find constantly in myself.

41a. Recitative

Evangelist

In the morning all the chief priests
And the elders of the people held a
council about Jesus,

so that they might put him to death.
And they bound him, let him out
And handed him over to the governor
Pontius Pilate

When Judas, who had betrayed him,
saw this,

that he was condemned to death,

he felt remorse and brought back
the 30 pieces of silver to the chief
priests and the elders and said:

Judas
| have done evil, in that | have betrayed
innocent blood.

Evangelist
They said:
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41b. Chorus

Was gehet uns das an? Da siehe
du zu!

41c. Recitative

Evangelist

Und er warf die Silberlinge in den
Tempel,

hub sich davon, ging hin und
erhangete sich selbst.

Aber die Hohenpriester nahmen
die Silberlinge und sprachen:

High Priest

Es taugt nicht, dass wir sie in den
Gotteskasten legen, denn es ist
Blutgeld.

Matthew 27:1-6

42. Aria

Bass

Gebt mir meinen Jesum wieder!
Seht, das Geld, den Mérderlohn,
Wirft euch der verlorne Sohn
Zu den Fufen nieder!

43. Recitative

Evangelist

Sie hielten aber einen Rat

und kauften einen Topfersacker
darum zum Begrabnis der Pilger.
Daher ist derselbige Acker
genennet der Blutacker bis auf
den heutigen Tag.

Da ist erflllet, das gesagt ist
durch den Propheten Jeremias,
da er spricht:

»Sie haben genommen dreifig
Silberlinge,

damit bezahlet ward der
Verkaufte,

welchen sie kauften von den

41b. Chorus

What's that to do with us? See to it
yourself!

41c. Recitative

Evangelist

And he threw the silver pieces into
the temple

Departed, went away and hanged
himself.

But the high priest took the silver
pieces and said:

High Priest

It is not proper to put the money in
the holy Treasury,

since it is blood money.

Matthew 27:1-6

42. Aria

Bass

Give me back my Jesus!

See, the money, the wages of
murder,

Is thrown by the lost son
Down at your feet!

43. Recitative

Evangelist

But they held a Council

And bought a potter’s Field

for the burial of pilgrims.

For this reason the same field

is called the field of blood until this
day.

In this way is fulfilled what was said
by the prophet Jeremiah when he
says:

“They have taken 30 pieces of silver,
with which the one who was sold
was paid for,

the man whom they bought from the
children of Israel,
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Kindern Israel,

und haben sie gegeben um einen
Topfersacker,

als mir der Herr befohlen hat.«
Jesus aber stund vor dem
Landpfleger;

und der Landpfleger fragte ihn und
sprach:

Pilate
Bist du der Juden Konig?

Evangelist
Jesus aber sprach zu ihm:

Jesus
Du sagest's.

Evangelist

Und da er verklagt war von den
Hohenpriestern und Altesten,
antwortete er nichts. Da sprach
Pilatus zu ihm:

Pilate
Horest du nicht, wie hart sie dich
verklagen?

Evangelist

Und er antwortete ihm nicht auf ein
Wort,

also, dass sich auch der Landpfleger
sehr verwunderte.

Matthew 27:7-14

44, Chorale

Befiehl du deine Wege

Und was dein Herze krankt
Der allertreusten Pflege
Des, der den Himmel lenkt.
Der Wolken, Luft und Winden
Gibt Wege, Lauf und Bahn,
Der wird auch Wege finden,
Da dein Fuf gehen kann.

and they have given the money for a
potter's field,

as the Lord has ordered me.”

But Jesus stood before the governor;
and the governor questioned him and
said:

Pilate
Are you the king of the Jews?

Evangelist
But Jesus said to him:

Jesus
You are saying this.

Evangelist

And when he was accused by the chief

priests and elders,
He answered nothing. Then Pilate said
to him:

Pilate

Do you not hear what harsh accusations

they make against you?

Evangelist

And he answered him not one word
So the governor also was greatly
amazed at him.

Matthew 27:7-14

44, Chorale

Commend your way

And what troubles your heart

To the most trustworthy care

Of him who guides the heavens.

He who to the clouds, air and winds
Gives their way, course and track,
Will also find a way

By which your feet can go.
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45a. Recitative

Evangelist

Auf das Fest aber hatte der
Landpfleger Gewohnheit,

dem Volk einen Gefangenen
loszugeben, welchen sie wollten.
Er hatte aber zu der Zeit einen
Gefangenen,

einen sonderlichen vor andern,
der hiefy Barrabas.

Und da sie versammlet waren,
sprach Pilatus zu ihnen:

Pilate

Welchen wollet ihr, dass ich euch
losgebe?

Barrabam oder Jesum, von dem
gesaget wird, er sei Christus?

Evangelist

Denn er wusste wohl, dass sie
ihn aus Neid Uberantwortet
hatten.

Und da er auf dem Richtstuhl saf,

schickete sein Weib zu ihm und
liefh ihm sagen:

Pilate's Wife

Habe du nichts zu schaffen mit
diesem Gerechten;

ich habe heute viel erlitten im
Traum von seinetwegen!

Evangelist

Aber die Hohenpriester und die
Altesten tberredeten das Volk,
dass sie um Barrabam bitten
sollten und Jesum umbré&chten.
Da antwortete nun der
Landpfleger und sprach zu ihnen:

Pilate

Welchen wollt ihr unter diesen
zweien, den ich euch soll
losgeben?

Evangelist
Sie sprachen:

45a. Recitative and Chorus

Evangelist

At the festival the governor had a
custom

of releasing to the people a prisoner,
whomever they wished.

At that time he, had a prisoner,

one who stood out among the rest
and was called Barabbas.

And when they were gathered
together, Pilate said to them:

Pilate

Which one do you want me to
release for you?

Barabbas or Jesus, of whom it is
said, he is Christ?

Evangelist

For he knew well that they had
handed him over through envy.
And as he was sitting of the
judgement seat, his wife sent word
to him and said:

Pilate's Wife

Have nothing to do with this just that
man;

| have today suffered much in a
dream for his sake!

Evangelist

But the chief priests and the elders
persuaded the people

That they should ask for Barabbas
and destroy Jesus.

Then the governor answered and
said to them:

Pilate
Which of these two do you want me
to release to you?

Evangelist
They said:
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Chorus
Barrabam!

Evangelist
Pilatus sprach zu ihnen:

Pilate
Was soll ich denn machen mit Jesu,
von dem gesagt wird, er sei Christus?

Evangelist
Sie sprachen alle:

45b. Chorus

Lafd ihn kreuzigen!

Matthew 27 :15-22

46. Chorale

Wie wunderbarlich ist doch diese
Strafe!

Der gute Hirte leidet fur die Schafe,
Die Schuld bezahlt der Herre, der
Gerechte,

Fur seine Knechte.

47. Recitative

Evangelist
Der Landpfleger sagte:

Pilate
Was hat er denn Ubels getan?

Matthew 27:23

48. Recitative

Soprano

Er hat uns allen wohlgetan,

Den Blinden gab er das Gesicht,
Die Lahmen macht er gehend,
Er sagt uns seines Vaters Wort,
Er trieb die Teufel fort,

Chorus
Barabbas!

Evangelist
Pilate said to them:

Pilate

What shall | then do with Jesus of whom

it is said he is Christ?
Evangelist

They all said:

45b. Chorus

Let him be crucified!

Matthew 27:15-22

46. Chorale

How amazing is this punishment!

The good Shepherd suffers for his

sheep,

The Lord, the one who is just, pays the

penalty
For his servants.

47. Recitative

Evangelist
The governor said:

Pilate
What evil has he done?

Matthew 27:23

48. Recitative

Soprano

He has done good to all of us come

To the blind he gave sight

The lame he made able to walk
He told to us his father's word
He drove out the devils,

A8
=y~

Ehre !

FEE
1R 22 b FI5 -

e 2
B EREERRE R
EERIERAIE 7

FEE
flFIERax -

45b. &8

EET+52R |

ER@EF 2715-22

46, BBEK

2 NEERHE |
(s
REBEZE
FA
HBIEZAIA
RIMPIEAEE -

47, EFGR
EEE

PR,
whs

BREE 2723

48. B

mE
fEBEMASA -
FEETERH

BB T IAEER -

I SRR SR -
f BB E BE 5 -

Betribte hat er aufgericht’,

Er nahm die Stinder auf und an.

Sonst hat mein Jesus nichts
getan.

49. Aria

Soprano

Aus Liebe,

Aus Liebe will mein Heiland
sterben,

Von einer Sinde weif} er nichts.
Dass das ewige Verderben

Und die Strafe des Gerichts
Nicht auf meiner Seele bliebe.

50a. Recitative

Evangelist

Sie schrieen aber noch mehr und

sprachen:

50b. Chorus

Laf ihn kreuzigen!

50c. Recitative

Evangelist

Da aber Pilatus sahe, dass er
nichts schaffete,

sondern dass ein viel grofier
Getimmel ward,

nahm er Wasser und wusch die

Hénde vor dem Volk und sprach:

Pilate
Ich bin unschuldig an dem Blut
dieses Gerechten, sehet ihr zu.

Evangelist
Da antwortete das ganze Volk
und sprach:

He raised up those who are
distressed,

He received and accepted sinners
Nothing else has my Jesus done.

49. Aria

Soprano

Out of love,

Out of love my saviour is willing to
die,

Of any sin he knows nothing.

So that eternal ruin

And the punishment of judgement
May not remain upon my soul.

50a. Recitative

Evangelist
But they cried all the more and said:

50b. Chorus

Let him be crucified!

50c. Recitative

Evangelist

But when Pilate saw that he was
achieving nothing,

But instead the commotion was
becoming greater,

He took water and washed his
hands in front of the people and
said:

Pilate

| am innocent of the blood of this
just man.

See to it yourselves.

Evangelist
Then the whole people answered
and said:
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50d. Chorus

Sein Blut komme Uber uns und unsre
Kinder.

50e. Recitative

Evangelist

Da gab er ihnen Barrabam los;
aber Jesum lief3 er geiffeln und
Uberantwortete ihn,

dass er gekreuziget wirde.

Matthew 27:23-26

51. Recitative

Alto

Erbarm es Gott!

Hier steht der Heiland angebunden.
O Geifelung, o Schlag, o Wunden!
Ihr Henker, haltet ein!

Erweichet euch

Der Seelen Schmerz,

Der Anblick solches Jammers nicht?
Ach ja! ihr habt ein Herz,

Das muss der Martersaule gleich
Und noch viel harter sein.

Erbarmt euch, haltet ein!

52. Aria

Alto

Konnen Tranen meiner Wangen
Nichts erlangen,

O, so nehmt mein Herz hinein!
Aber lasst es bei den Fluten,
Wenn die Wunden milde bluten,
Auch die Opferschale sein!

50d. Chorus

His blood be upon us and our children.

50e. Recitative

Evangelist
Then he released
Barabbas for them;

But Jesus he had scourged and handed

him over
to be crucified.

Matthew 27:23-26

51. Recitative

Alto

Have mercy, God!

Here stands the saviour, bound,
O scourging, o blows, o wounds!
You executioners, stop!

Are you not softened by

The soul's agony,

The sight of such misery?

Ah yes! You have a heart

That must be like the post used for
torture

And even far harder still.

Have mercy, stop!

52. Aria

Alto

If the tears on my cheeks can
Achieve nothing,

O then take my heart!

But let it for the streams,

As the wounds gently bleed
Also be the sacrificial cup!
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53a. Recitative

Evangelist

Da nahmen die Kriegsknechte
des Landpflegers

Jesum zu sich in das Richthaus
und sammleten Uber ihn die
ganze Schar

und zogen ihn aus

und legeten ihm einen
Purpurmantel an

und flochten eine dornene Krone
und satzten sie auf sein Haupt
und ein Rohr in seine rechte
Hand

und beugeten die Knie vor ihm
und spotteten ihn und sprachen:

53b. Chorus
Gegrufet seist du, Judenkonig!

53c. Recitative

Evangelist

Und speieten ihn an und nahmen
das Rohr und schlugen damit sein
Haupt.

St Matthew 27:27-30

54. Chorale

O Haupt voll Blut und Wunden,
Voll Schmerz und voller Hohn,
O Haupt, zu Spott gebunden
Mit einer Dornenkron,

O Haupt, sonst schon gezieret
Mit héchster Ehr und Zier,
Jetzt aber hoch schimpfieret,
Gegrufet seist du mir!

Du edles Angesichte,

Daftr sonst schrickt und scheut
Das grofie Weltgewichte,

53a. Recitative

Evangelist

Then the soldiers of the governor
took Jesus into the hall

and gathered the whole band around
him

and they stripped him

and put on him a purple cloak
and plaited a crown of thorns

and set it on his head

and a reed in his right hand

and bowed their knees before him
and mocked him and said:

53b. Chorus
Hail to you, King of the Jews!

53c. Recitative

Evangelist

And they spat on him and took the
reed and with it struck him on the
head.

Matthew 27:27-30

54. Chorale

O head full of blood and wounds,
Full of sorrow and full of scorn,
O head bound in mockery

With a crown of thorns,

O head once beautifully adorned
With greatest honour and
adornment,

But now most shamefully
mistreated,

Let me greet you!

You noble face

Before which at other times shrinks
and shies away
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Wie bist du so bespeit;

Wie bist du so erbleichet!

Wer hat dein Augenlicht,

Dem sonst kein Licht nicht gleichet,
So schéndlich zugericht'?

55. Recitative

Evangelist

Und da sie ihn verspottet hatten,
zogen sie ihm den Mantel aus
und zogen ihm seine Kleider an
und fuhreten ihn hin, dass sie ihn
kreuzigten.

Und indem sie hinausgingen,
funden sie einen Menschen von
Kyrene mit Namen Simon;

den zwungen sie, dass er ihm sein
Kreuz trug.

Matthew 27:31-32

56. Recitative

Bass

Ja freilich will in uns das Fleisch und
Blut

Zum Kreuz gezwungen sein;

Je mehr es unsrer Seele gut,

Je herber geht es ein.

57. Aria

Bass

Komm, siifies Kreuz, so will ich sagen,
Mein Jesu, gib es immer her!

Wird mir mein Leiden einst zu schwer,
So hilfst du mir es selber tragen.

The great weight of the world,

How are you spat upon,

How pale you are!

By whom has the light of your eyes

To which at other times no light can be
compared,

Been so shamefully treated?

55. Recitative

Evangelist

And when they had mocked him,
they took off the cloak

and put his own clothes on him

and led him out to be crucified.

And as they went along

they found a man

from Cyrene who was called Simon,
whom they compelled

to carry his cross.

Matthew 27:31-32

56. Recitative

Bass

Certainly indeed in us our flesh and
blood

Has to be compelled to the cross;
The better it is for our soul,

The more bitter it is for us.

57. Aria

Bass

Come sweet cross, this is what | will
say,

My Jesus , give it always to me!

If my suffering at any time becomes too
heavy,

Then you yourself helped me to bear it.
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58a. Recitative

Evangelist

Und da sie an die Statte kamen
mit Namen Golgatha,

das ist verdeutschet Schadelstatt,
gaben sie ihm Essig zu trinken
mit Gallen vermischet;

und da er's schmeckete, wollte
er's nicht trinken.

Da sie ihn aber gekreuziget
hatten,

teilten sie seine Kleider und
wurfen das Los darum,

auf dass erfullet wirde, das
gesagt ist durch den Propheten:
»Sie haben meine Kleider unter
sich geteilet,

und Uber mein Gewand haben sie
das Los geworfen.«

Und sie safen allda und htteten
sein.

Und oben zu seinen Haupten
hefteten sie

die Ursach seines Todes
beschrieben, nédmlich:

»Dies ist Jesus, der Juden
Konig.«

Und da wurden zween Mérder
mit ihm gekreuziget,

einer zur Rechten und einer zur
Linken.

Die aber vortbergingen, lasterten
ihn

und schittelten ihre Képfe und
sprachen:

58b. Chorus

Der du den Tempel Gottes
zerbrichst

und bauest ihn in dreien Tagen,
hilf dir selber!

Bist du Gottes Sohn, so steig
herab vom Kreuz!

58a. Recitative

Evangelist

And when they came to a place named
Golgotha,

which translated is “Place of Skulls”,

they gave him vinegar to drink mixed with
gall;

and when he tasted it, he would not drink.
Then they crucified him,

and divided up his clothing and drew lots
for it,

so that what is said by the prophets would
be filled:

“They have divided by close amongst
themselves

and for my garment they have cast lots.”
And they sat there and kept guard.

And over his head they fixed

the reason for his death written out,
namely:

“This is Jesus, King of the Jews."

And two murderers were crucified with
him,

one on his right and one on his left

But those who passed by reviled him

and shook their heads and said:

58b. Chorus

You who destroy God's temple

And build it in three days, help yourself!
If you are God's son, then come down
from the cross!
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58c. Recitative

Evangelist

Desgleichen auch die Hohenpriester
spotteten sein

samt den Schriftgelehrten und
Altesten und sprachen:

58d. Chorus

Andern hat er geholfen und kann sich
selber nicht helfen.

Ist er der Konig Israel, so steige er
nun vom Kreuz,

so wollen wir ihm glauben.

Er hat Gott vertrauet, der erlgse ihn
nun, lUstet's ihn;

denn er hat gesagt: Ich bin Gottes
Sohn.

58e. Recitative

Evangelist

Desgleichen schméheten ihn auch die
Morder,

die mit ihm gekreuziget waren.

Matthew 27:33-44

59. Recitative

Alto

Ach Golgatha, unselges Golgatha!
Der Herr der Herrlichkeit muss
schimpflich hier verderben

Der Segen und das Heil der Welt
Wird als ein Fluch ans Kreuz gestellt.

Der Schopfer Himmels und der Erden.

Soll Erd und Luft entzogen werden.
Die Unschuld muss hier schuldig
sterben,|

Das gehet meiner Seele nah;

Ach Golgatha, unselges Golgatha!

58c. Recitative

Evangelist

In the same way

the chief priests also derided him
together with the scribes and elders
and said:

58d. Chorus

He helped others and he cannot help
himself.

If he is the king of Israel, then let him
now come down from the cross

And we will believe in him.

He trusted in God,

let him deliver him,

if he delights in him;

For he said:

| am God's son.

58e. Recitative

Evangelist
In the same way also the murderers,
who crucified with him, reviled him.

Matthew 27:33-44

59. Recitative

Alto

Ah Golgotha, accursed Golgotha!

The Lord of glory must shamefully
perish here,

The blessing and salvation of the world
Is put on the cross as a curse.

From the creator of the heaven and the
earth

The Earth and the air will be taken
away.

The innocent must here die as guilty,
That touches my soul deeply;

Ah Golgotha, accursed Golgothal!
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60. Aria and Chorus

Alto and Chorus

Sehet, Jesus hat die Hand,
Uns zu fassen, ausgespannt,
Kommt! - Wohin? - in Jesu
Armen

Sucht Erlsung, nehmt Erbarmen,

Suchet! - Wo? - in Jesu Armen.
Lebet, sterbet, ruhet hier,

Ihr verlassnen Kuchlein ihr,
Bleibet - Wo? - in Jesu Armen

61a. Recitative

Evangelist

Und von der sechsten Stunde an
war eine Finsternis

Uber das ganze Land bis zu der
neunten Stunde.

Und um die neunte Stunde
schriee Jesus laut und sprach:

Jesus
Eli, Eli, lama asabthani?

Evangelist

Das ist: Mein Gott, mein Gott,
warum hast du mich verlassen?
Etliche aber, die da stunden, da
sie das horeten, sprachen sie:

61b. Chorus

Der rufet dem Elias!

60. Aria and Chorus

Alto and Chorus
See Jesus had stretched out his hands
To embrace us,
Come! - where?

in Jesus's arms
Seek redemption,
receive mercy,
Seek! where?

in Jesus's arms.
Live, die, rest here,
You forsaken chicks,
Remain where?

in Jesus's arms.

61a. Recitative

Evangelist
And from the sixth hour there was
darkness

Over the whole land until the ninth hour.

And at the ninth hour Jesus cried aloud
and said:

Jesus
Eli, Eli, lama asabthani?

Evangelist

That is:

my God, my God,

why have you forsaken me?
But some,

who were standing there,
when they heard this said:

61b. Chorus

He is calling on Elias!
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60

61c. Recitative

Evangelist

Und bald lief einer unter ihnen,

nahm einen Schwamm und fullete ihn
mit Essig

und steckete ihn auf ein Rohr und
trankete ihn.

Die andern aber sprachen:

61d. Chorus

Halt! lass sehen, ob Elias komme und
ihm helfe?

61le. Recitative

Evangelist
Aber Jesus schriee abermal laut und
verschied.

Matthew 27:45-50

62. Chorale

Wenn ich einmal soll scheiden,
So scheide nicht von mir,
Wenn ich den Tod soll leiden,
So tritt du denn herfr!

Wenn mir am allerbéngsten
Wird um das Herze sein,

So reify mich aus den Angsten
Kraft deiner Angst und Pein!

63a. Recitative

Evangelist

Und siehe da, der Vorhang im Tempel
zerriss in zwei Sttck von oben an bis
unten aus.

Und die Erde erbebete, und die Felsen
zerrissen,

und die Graber taten sich auf,

und stunden auf viel Leiber der
Heiligen,

die da schliefen, und gingen aus den
Grabern

nach seiner Auferstehung und kamen

61c. Recitative

Evangelist

And one of them quickly ran,

took a sponge and dipped it in vinegar
And put it on a reed and gave it to him
to drink.

But the others said:

61d. Chorus

Wait! Let's see if Elias comes and helps
him?

61e. Recitative

Evangelist
But Jesus again gave a loud cry and
left this life.

Matthew 27:45-50

62. Chorale

When | one day must depart from here
Then do not depart from me,

When | must suffer death

Then step forward next to me!

When most full of fear

['am in my heart,

Then snatch me from my fears

By the strength of your agony and pain!

63a. Recitative

Evangelist

And see, the veil in the temple

was torn into two pieces from the top
to the bottom

and the earth quaked and the rocks
split,

and the graves were opened

and there rose up many bodies of holy
people

who were sleeping there and they went
from the graves

after their rising and came into the holy
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in die heilige Stadt

und erschienen vielen.

Aber der Hauptmann und die bei
ihm waren

und bewahreten Jesum, da sie
sahen

das Erdbeben und was da
geschah,

erschraken sie sehr und
sprachen:

63b. Chorus

Wahrlich, dieser ist Gottes Sohn
gewesen.

63c. Recitative

Evangelist

Und es waren viel Weiber da, die
von ferne zusahen,

die da waren nachgefolget aus
Galilaa

und hatten ihm gedienet,

unter welchen war Maria
Magdalena und Maria,

die Mutter Jacobi und Joses,
und die Mutter der Kinder
Zebedai.

Am Abend aber kam ein reicher
Mann von Arimathia,

der hiefy Joseph, welcher auch
ein Junger Jesu war,

der ging zu Pilato und bat ihn um
den Leichnam Jesu.

Da befahl Pilatus, man sollte ihm
ihn geben.

Matthew 27:51-58

64. Recitative

Bass

Am Abend, da es kihle war,
Ward Adams Fallen offenbar;
Am Abend drtcket ihn der
Heiland nieder;

city

and appeared to many.

But the captain and those who were with
him

And were guarding Jesus, when they saw
the earthquake and what had happened,
they were very afraid and said:

63b. Chorus

This man really was the son of God.

63c. Recitative

Evangelist

And there were many women who looked
on from a distance,

who had followed him from Galilee

and had served him,

among whom were Mary Magdalene

and Mary,

the mother of James and Joses,

and the mother of the children of Zebedee
But in the evening came a rich man from
Arimathea,

who was called Joseph and who also
was a disciple of Jesus.

He went to Pilate and asked him for
Jesus's corpse.

Then Pilate gave orders that should be
given to him.

Matthew 27:51-58

64. Recitative

Bass

In the evening, when it was cool,

The fall of Adam was manifest

In the evening the saviour presses down
on him;
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Am Abend kam die Taube wieder
Und trug ein Olblatt in dem Munde.

O schone Zeit! O Abendstunde!

Der Friedensschluss ist nun mit Gott
gemacht,

Denn Jesus hat sein Kreuz vollbracht.
Sein Leichnam kémmt zur Ruh,

Ach! liebe Seele, bitte du,

Geh, lasse dir den toten Jesum
schenken,

O heilsames, o kostlichs Angedenken!

65. Aria

Bass

Mache dich, mein Herze, rein,
Ich will Jesum selbst begraben,
Denn er soll nunmehr in mir
Fur und fur

Seine sifie Ruhe haben.

Welt, geh aus, lass Jesum ein!

66a. Recitative

Evangelist

Und Joseph nahm den Leib

und wickelte ihn in ein rein Leinwand
und legte ihn in sein eigen neu Grab,
welches er hatte lassen in einen Fels
hauen,

und wélzete einen grofien Stein vor
die Tur des Grabes und ging davon.
Es war aber allda Maria Magdalena
und die andere Maria,

die satzten sich gegen das Grab.

Des andern Tages, der da folget nach
dem Rusttage,

kamen die Hohenpriester und
Pharisder samtlich zu Pilato und
sprachen:

In the evening the dove returned

And carried an olive branch in its
mouth.

O beautiful time! O evening hour!

The peace treaty with God is now made
For Jesus has brought to fulfilment his
cross.

His corpse comes to rest,

Ah! Dear soul, pray,

Go, let them give you the dead Jesus,
O salutary, o precious remembrance!

65. Aria

Bass

Make yourself pure, my heart

| want to bury Jesus himself within me,
For he now within me

Forever

Shall have his sweet rest.

World, depart from my heart,

let Jesus enter!

66a. Recitative

Evangelist

And Joseph took the body

and wrapped it in a clean linen cloth
and laid it in his own new grave
which had been carved for himin a
rock,

and he rolled a great stone in front of
the door of the grave and went away.
But Mary Magdalen and the other Mary
were there

and they sat opposite the grave

On the next day, the one that followed
the day of rest,

the chief priests and Pharisees came
together to Pilate and said:
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66b. Chorus

Herr, wir haben gedacht, dass
dieser Verfuhrer sprach,

da er noch lebete: Ich will nach
dreien Tagen wieder auferstehen.
Darum befiehl, dass man das
Grab verwahre bis an den dritten
Tag,

auf dass nicht seine Junger
kommen

und stehlen ihn und sagen zu
dem Volk:

Er ist auferstanden von den
Toten,

und werde der letzte Betrug
arger denn der erste!

66c. Recitative

Evangelist
Pilatus sprach zu ihnen:

Pilate
Da habt ihr die Huter; gehet hin
und verwahret's, wie ihr's wisset!

Evangelist

Sie gingen hin und verwahreten
das Grab mit Hitern und
versiegelten den Stein.

Matthew 27:59-66

67. Recitative and Chorus

Bass
Nun ist der Herr zur Ruh
gebracht.

Tenor
Die Muh ist aus, die unsre Stnden
ihm gemacht.

66b. Chorus

Lord, we have remembered that this
deceiver said,

while he was still alive: | shall rise again
after three days.

Therefore give orders that the tomb
should be guarded until the third day

so that his disciples do not come

and steal his body and say to the people:
“He has risen from the dead”

And the last deception would be worse
than the first!

66c. Recitative

Evangelist
Pilate said to them:

Pilate
You have guards of your own; go away
and keep watch as best you can!

Evangelist
They went away and kept watch over the
grave with guards and sealed the stone.

Matthew 27:59-66

67. Recitative and Chorus

Bass
Now is the Lord brought to peace.

Tenor
The trouble is over, which our sins
caused for him.
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Alto

O selige Gebeine,

Seht, wie ich euch mit Bufy und Reu
beweine,

Dass euch mein Fall in solche Not
gebracht!

Soprano

Habt lebenslang

Vor euer Leiden tausend Dank,
Dass ihr mein Seelenheil so wert
geacht'.

Chorus
Mein Jesu, gute Nacht!

68. Chorus

Wir setzen uns mit Tranen nieder
Und rufen dir im Grabe zu:

Ruhe sanfte, sanfte ruh!

Ruht, ihr ausgesognen Glieder!

Euer Grab und Leichenstein

Soll dem angstlichen Gewissen

Ein bequemes Ruhekissen

Und der Seelen Ruhstatt sein.
Hochst vergntgt schlummern da die
Augen ein.

Text: Picander (1700-1764)

Alto

O sacred bones,

See how | weep for you with penance
and remorse

That my fall has brought you into such
distress!

Soprano

As long as life lasts

Have a thousand thanks for your
sufferings

For having valued so highly the
salvation of my soul.

Chorus
My Jesus, goodnight!

68. Chorus

My Jesus, goodnight!

We sit down with tears

And call to you in your grave:

Rest gently, gently rest!

Rest, you exhausted limbs!

Your grave and tombstone

For our anguished conscience shall be
A pillow that gives peace and comfort
And the place where our souls find
rest.

With the greatest content there our
eyes will close in sleep.
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Sibylla Rubens Soprano
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Rubens is a sought-after artist in Germany and abroad. Particular highlights from recent
years have included her performances with the Royal Concertgebouw Orchestra under
Philippe Herreweghe, with the Munich Philharmonic under Christian Thielemann and
a European tour with the Budapest Festival Orchestra under Ivan Fischer. Highlight
of the 2015/16 season is the Asian tour with Gewandhausorchester Leipzig and
Thomanerchor Leipzig performing Bach's St Matthew Passion under Gotthold Schwarz.
Rubens particularly enjoys lieder recitals. She has been a guest performer not only at the
Ludwigsburger Schlossfestspiele and the Heidelberger Fruhling, but also in Barcelona,
Amsterdam, Nuremberg, Stuttgart and Cologne.

She has appeared on over 80 recordings and her latest releases include Lorenz Christoph
Mizler's Die moralischen Oden together with Klaus Mertens. Rubens gives mastercclasses
and leads the vocal ensemble and oratorio class at the Leopold-Mozart-Zentrum of the
University of Augsburg.
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Chappuis regularly performs on Europe’'s most prestigious operatic stages including
Berlin State Opera, Salzburg Festival, and Grand Thééatre de Genéve under the baton of
conductors such as Giovanni Antonini, Riccardo Chailly, Riccardo Muti, and others. Her
roles include Sesto in La Clemenza Di Tito, Dorabella in Cosi fan tutte and the title role in
Bizet's Carmen among others.

She is also a much sought after concert soloist. Recent appearances include Arianna a
Naxos under Trevor Pinnock at the Gewandhaus Leipzig, and Ch'io mi scordi di te with
the Camerata Salzburg under the baton of Andras Schiff. Other highlights from recent
seasons include an appearance at Wratislavia Cantans festival for Vivaldi's and Bach’s
Magnificat with Il Giardino Armonico and Schubert's Mass in E-flat major with the Dresden
Staatskapelle in Dresden. Chappuis has an extensive discography, and her most recent
releases include Le Miroir de Jésus by André Caplet for Mirare, and Mozart's Requiem for
Sony.
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Bruns has worked with Theater Bremen, Cologne Opera, Dresden State Opera and Vienna
State Opera where he is still a member. In the season 2015/16 Bruns performs at the
Vienna State Opera Don Ramiro in Cenerentola, Ferrando in Cosi fan tutte, Tamino in Die
Zauberflote and Titus in Titus.

He has appeared as a guest performer at the Staatstheater am Gartnerplatz in Munich,
the Staatstheater in Nuremberg, at the Staatsoper Unter den Linden and the Deutsche
Oper Berlin, among others. Oratorio and lieder form an important part of his concert
repertoire including the great sacred works by Bach, Handel, Haydn, Mozart, Schubert and
Mendelssohn. He has sung with ensembles like Deutsche Kammerphilharmonie Bremen,
Czech Philharmonic, Bamberg Symphony Orchestra, and others. Bruns's various accolades
include the 2008 Kurt Hubner Prize awarded by the Theater Bremen and the 2009 Young
Musicians’ Prize awarded by the Schleswig-Holstein Music Festival.
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Since 1986 Petzold has been a regular member of the ensemble of the Leipzig Opera. He
also maintains a close working relationship with the St Thomas Choir and the Gewandhaus
Orchestra.

Numerous concert performances have led him throughout Europe, the US, to Israel, Japan,
Korea, China and Central and South America, appearing in such venues as Opera Theatre
in Basel, Vienna Musikverein and Edinburgh Festival Theatre, among others. He has
recorded CDs for Philips Classics, DECCA, Ram Records, and many other labels.

His interpretations of the works of J S Bach have been the focal point of his music making,
and he collaborated with the improvisation group Stephan-Kénig-Trio on the album Bach
in Jazz. Petzold is also devoted to the preservation of German folk music. In 2009 he
released the album Verstohlen geht der Mond auf, and a collection of German Christmas
carols Weihnachten zu Hause in 2014.
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Born in Wuppertal, Germany, Hager did voice training with Franz Muller-Heuser, Ingeborg
Most and Jurgen Glauss at the Music Colleges of Cologne and Freiburg. He attended
masterclasses with Sena Jurinac, Ernst Haefliger and Dietrich Fischer-Dieskau. Hager has
won several prizes and awards at international singing competitions such as International
Mozart Competition Venice.

Hager is a frequent guest at the music festivals in Salzburg, Schwetzingen, Ludwigsburg,
Schleswig-Holstein, Holland, Ansbach, and Sevilla. In Europe he has appeared with several
leading orchestras, performing under famous conductors such as Gerd Albrecht, Daniel
Barenboim, Riccardo Chailly and Christian Thielemann. In the US he made his Carnegie
Hall debut in 2007. In Asia he has performed tour with Staatsoper Hamburg in Japan as
well as joining the Taipei-Bach-Festival 2012. He previously worked as a full-time member
of Deutsche Oper Berlin. Hager has been a professor at the Hochschule fur Musik und
Theater in Rostock since 2004.
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Boesch is a foremost lieder interpreter with appearances at such venues as Wigmore Hall,
Musikverein and Konzerthaus Vienna, as well as throughout the US and Canada. Recent
concert highlights include Beethoven's Missa Solemnis with the Ensemble Matheus and
Jean-Christophe Spinosi and Berg's Wozzeck at the Concertgebouw Amsterdam. As a
frequent guest on the concert platform Boesch has worked with leading orchestras and
conductors like Wiener and Berliner Philharmoniker, Sir Simon Rattle and Ivan Fischer. He
works closely with Nikolaus Harnoncourt on such projects as Haydn's Die Jahreszeiten.
Operatic engagements have taken him to various festivals and venues including the
Salzburg Festival, Staatsoper Hamburg, and the Bolshoi Theatre. In January 2016 he
appeared as Jonathan Peachum in Kurt Weill's The Threepenny Opera at the Theater an
der Wien. His recording of lieder and ballads by Carl Loewe received the Edison Klassiek
Award.
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Bohme was born in the Vogtland region (Saxony) of Germany. From 1972 to 1979, he
studied at the Music School for Church Music in Dresden with Hans Otto and at the Music
Conservatory in Leipzig with Wolfgang Schetelich. After completing his state exams, he
worked as the Cantor and organist in the Kreuz Church in Chemnitz until 1986.

In 1985, Bohme was appointed to be the St. Thomas Church organist in Leipzig. Since
then, his most important tasks have been playing soloist organ music for church services,
concerts, and motets with the St. Thomas Boys Choir, as well as playing the basso
continuo to cantatas, oratorios and passions. In addition, he has performed concerts in
different European countries, North America, and Japan. Radio and TV broadcasters, both
German and international, have produced many recordings with him.

Béhme has often been requested to be the member of the jury of many important
international organ competitions. He teaches at the University of Leipzig for Music and
Theater and gives classes in music interpretation. He was appointed to professorship in
1994.
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1st soprano

Max Glaser
Lukas Kummer
Constantin Haufe
Jan Bucher
Pascal Leonhardt
Darius Herrmann
Anton Kups
Kilian Schéafer
Jonas Rossel
Julius Forster
Emil Toschev

Tobias Posselt

2nd soprano

Adam Wahlgren
Ludwig Fuhrer
Nathanael Vorwergk
Victor Reiser

Jan Lutz

Theodor Ulbricht
Felix Cantzler
Johannes Liebeskind
Cornelius Hildebrandt

Jannes Arndt

1st alto

Friedemann Meinhardt
Tobias Griundel
Zacharias Kramer
Henning Grundler
Raphael Domke
Nicolas Spierling

2nd alto
Richard Fihrer
Justus Renner
Joseph Georgi
Angelo Grobe
Maximilian Beige

Elias La Rosee

1st tenor

Paul Vogel

Jacob Wetzig
Maximilian Mdller
Alexander Arkona
Jonah Renner

Henrik Weimann

2nd tenor
Johann Winter
Johann Beyer
Tim Rassow

Vincenz Klose

1st bass

Paul Bernewitz
Benedikt Pilz
Oskar Krieger
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Sebastian Heindl
Konrad Schébel
Jacob Renner

Anton Hartmann

2nd bass

Max Padubrin
Claudio Gemsa
Luis Fischer
Ludwig Rucker
Konstantin Schmidt
Leon Taege
Vincent Berger
Louis Weise

Jonas Michaelsen
Arthur Kinder
Theodor Waldenburger

Thomaskantor
Gotthold Schwarz

General Manager
Stefan Altner

Manager of Thomasalumnat
Thoralf Schulze

Director of Education
Roland Weise

Artistic Planning

Maria Funke

Chaperon
Ingo Berger

Eike Zerson

First Violin

Sebastian Breuninger*
Yun-Jin Cho**
Veronika Starke
Tristan Thery

Jurgen Dase

Liane Unger

Dorothea Vogel
Stefanie Cribb
Annemarie Gabler”

Camille Vasseur”

Second Violin

David Wedel*

Miho Tomiyasu-Palma Marques**
Sebastian Ude

Andrea Plef

Katharina Schumann

Karl Heinrich Niebuhr

Nemanja Bugarcic

Kana Akasaka

Viola

Yu Sunt

Olaf Hallmann'®

Peter Borck

Konrad Lepetit

Anne Wiechmann-Milatz

Anton Jivaev

Cello

Christian Giger®
Daniel Pfister
Uwe Stahlbaum

Hartmut Brauer

Double Bass
Christian Ockertt

Bernd Meier'*

Flute

Sébastian Jacot'™

Anna Garzuly-Wahlgren'*t
Manfred Ludwig

Tunde Molnar-Grepling

Oboe

Henrik Wahlgren'
Domenico Orlando'®
Uwe Kleinsorge

English Horn
Simon Sommerhalder'*

Stefano Rava™ "™

Bassoon
David Petersen'*

Lutz Klepel

Recorder
Robert Ehrlich

Anna Januj

Lute

Lee Santana-Perl

Viola da Gamba

Thomas Brauer-Fritzsch

Thomasorganist
Ullrich Bshme

Harpsichord
Stefan Altner

Gewandhausdirektor
Andreas Schulz

Orchestra Management

Nele Kemmerich

Stage Manager
David Geis

1st Concertmaster

**  Concertmaster
t  1stSolo
tt  Solo

t1t Assistant Solo
Mendelssohn-Orchesterakademie

AN

As guest
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4ESRIBFNE SILVER DONORS HK$5,000 - HK$9,999
- fEA K (4) Anonymous (4)

- Dr Chan Chun Yin

- R LT Ms Winnie Chiu Wing Ngar

+ Hanne & Alex Fung

- Mr & Mrs A R Hamilton

. #T{EHRBNETE] New Works Scheme

=E1BFE GOLD DONORS HK$10,000 - HK$59,999

* Mr Rusy M Shroff, BBS, MBE, & Mrs Purviz R Shroff
+ Dr So Wai Ki William
- KRB0t Ms Sun Tien Chen

4ERIBFNE SILVER DONORS HK$5,000 - HK$9,999

- $&A X Anonymous
+ Mrs Lexandra Goh

128 FestClub

EZ£® 5 GOLD MEMBERS
* Ms Anna Ang

JEB1318) Student Ticket Scheme

- Mr & Mrs Bill Henderson

- Ms Ho Wing Yin Winnie

+ Mr Kelvin Koo & Ms Yvonne Cheng

- Ms Jennifer Lau

- The Lindsay Family

- Lok Yu Kim Ching Memorial Fund

+ Mr & Mrs Roger Lui

- CH Mak

- ZREFNEE4E Dr Mak Lai Wo

- Vernon & Karen Moore

- (HSBE SR A Mr & Mrs Ng Sek Hon
+ RL School of Dance

- Mr Anselmo Reyes

- K IBHEEREE{LEE Edith Shih & Stephen Sun
+ Mr Alan & Mrs Penny Smith

- John & Anthea Strickland

- Ms Tsang Wing Fun

- Ms Elsa Wong

* Mr Wong Yick Kam

SHEFE BRONZE DONORS HK$2,500 - HK$4,999

- £ 1K (9) Anonymous (9)

- EBERHRSLAE Mr Au Son Yiu

+ Biz Office Limited

+ Carol Bateman School of Dancing Ltd

- Carthy Limited

- Dr Chan Wan Tung

- Ms Cheung Kit Fung

* Mr & Mrs Rayner & Ann Cheung

- Ms Grace Chiang

-+ Community Partner Foundation Limited
- Easy Living Limited

- Freddy & Teri Fong

- Lyn Ling Yee Ip

- Yusing Ko & Arthur Wang

- Dr Alfred Lau

- ZBEFIERA Mr Andy Law & Ms Wendy Chan
- Ms Jackaline McPhie

- P9E9 5% Frederico Rato

+ Ms Janice Ritchie

- Mr Siddique Salleh

- So Kin Man

+ Anna Stephenson & Alan Leigh

+ Helen & Leland Sun

- Mr J Tang

- DRSS R A Mr & Mrs Paul Tsang
- Mr Wong Kong Chiu

+ Ms Yim Chui Chu

- REMLE Yu Wong Ying Cheung

- 5R184$% Desmond Yu

- Yu's Family

- Ms Ho Wing Yin Winnie
= Mr Kelvin Koo & Ms Yvonne Cheng
- Lok Yu Kim Ching Memorial Fund

S5 BRONZE DONORS HK$2,500 - HK$4,999

- fEA K (2) Anonymous (2)

+ Ms Grace Chiang

+ Ms Chiu Shui Man Tabitha

- Anna Stephenson & Alan Leigh

- Mr Wong Chung Kan
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The Festival is committed to promaoting original works,
and has commissioned and produced many critically
acclaimed and even award-winning productions in the
past. Your donation to the New Schamea will halp
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Support and Co-operation Xz & K& 17 B

+ Acorn Design
+ Alliance Frangaise
- EEEEHEARE
The Alliance of Theatre Professionals of Hong Kong
- EBEARHEES Al Saints Cathedral
+ Alfie Leung Design
+ AMC Pacific Place
+ Anastassia's Art House
- BEMBR Art Basel
- BMCSCEENRIERRAR The Artland Co Ltd
- JBUMEE BHEESEE Australian Consulate-General Hong Kong
- BABFH4ET Rev Au Pak-ping
- BERESBR/AT Avanny Advertising Co Ltd
- BRERERRBE
BEST WESTERN PLUS Hotel Hong Kong
* Brick Lane
- T - ARNE RS Lt
Ms Anna Bragagnolo
- BB E B#2E3EE British Consulate-General Hong Kong
- B AL % & British Council
- ZZEFIE The British Chamber of Commerce in Hong Kong
- EEERAR Broadway Circuit
- %5 Café Pumpernickel
- (EREE A R/AE) Canon Hong Kong Ltd.
- FAE (A B EE Caritas Bianchi Lodge
- BRBEEER/AT Cest Bon Projects Corporation Limited
- BRAARASEAE Mr Rain Chan
- B3 S 8MR/AF Cheer Shine Enterprise Co Ltd
- BEEESEAE Mr Michael Chen
- F2{EW A Mr Rex Cheng
- REEEEHE/AEE China Congregational Church
- FBHARE The Chinese University of Hong Kong
Ei#RE R0 Chinese Opera Information Centre
WX E R C W Chu College
FH 542 Department of Music
AL R SR F5 2 Department of Cultural and Religious Studies
FIEZFR Lee Woo Sing College
BB School of Continuing and Professional Studies
- A stz Ms Howan Chow
- EPREEEEZM Christine Liao School of Ballet
- EBE T /\E Christ the King Chapel
- BR§2FR Chu Hai College for Higher Education
CPERERE L2
The Church of Christ in China Hop Yat Church (Hong Kong Church)
- T E A EERS @ City Contemporary Dance Company
- HHTEEVESE City Garden Hotel
- FBI T AZ The City University of Hong Kong
HLF Department of English
+ Classical in Cinema
- LERIRSEE AR RS
Consulate General of Belgium in Hong Kong and Macau
- INEAEHRABEEE
Consulate General of Canada in Hong Kong and Macau
- BB B AE4E 4R Consulate General of Finland, Hong Kong
- EREBRBEEE
Consulate General of France in Hong Kong and Macau
- FIEETEBEEZEEE Consulate General of Greece in Hong Kong
- FIEE & 4248 FHE Consulate General of India, Hong Kong
- BARRIEEBEEER Consulate General of ltaly in Hong Kong
- BEEBREER
Consulate General of the Republic of Korea in Hong Kong
- BB EHBEEEE Consulate General of Mali in Hong Kong

- BB DEERMBESRLR Consulate General of
Romania in Hong Kong SAR and Macao SAR

- BB ESREERE
Consulate General of Switzerland in Hong Kong
Consulate General of the Russian Federation in Hong Kong SAR, PRC
- REEERBERE
Consulate General of the United States, Hong Kong & Macao
- PR EEEEINREERE
Royal Danish Consulate General in Guangzhou
- HEEFEHEEEE Consulate of Cuba in Hong Kong
- FEHESERE Courtyard by Marriott Hong Kong Sha Tin
- Dada BAR + LOUNGE
+ Dante Alighieri Society
- BEPEERRN (BB ) FRAR
Deloitte Consulting (Hong Kong) Limited
+ Die Konzertisten
- B35 T£% Drama Gallery
- dreamoffish Limited
* wine etc
- EBHEBEHYLIE ELCHK Essence Hub
- X E2 Elegantia College
- ¥ 5B B 2 HE Fanling Rhenish Church Secondary School

- EBH
- HAEEHE Hong Kong City Chamber Orchestra

- EBAREE Hong Kong City Hall

- EOBEBRHMELEER The Hong Kong Country Club

- F#HRBRE The Hong Kong Cricket Club

+ FH2/LH0 Hong Kong Cultural Centre

- HBRRIF WA TRES Hong Kong Federation of Women
- BB S EHE The Hong Kong Federation of Youth Groups

+ HEHEEPR The Hong Kong Institute of Education

- BB
- HB RIS R B Hong Kong Tourism Board
- EBRRAR

- REFEETRREETR 2B &t Ms Francesca Foscanini
- SEMEAE, Fuji Asia Piano Services Co Ltd

SELCHAE Mr Joseph Fung

- RZEBRERE

Fung Kai Liu Man Shek Tong Secondary School

- BEUENE Gateway Hotel

EHBHE4AZEEE German Consulate General Hong Kong
B JE Gloucester Luk Kwok Hong Kong

- EBIMBENR Goethe-Institut Hong Kong
- EBEARENR (

B ARAR
G.L. Graphics & Printing Limited

+ The Grand Cinema

- HAEBENE Grand Hyatt Hong Kong

- BEEITE L) Greenery music

- |84 & 1B B Hang Seng Management College

HXE R Department of English

- BESRE 4 HE Harbour Grand Hong Kong

- VB S EFE The Harbourview

- VR Hebe Haven Yacht Club

- REZEHBHRAT HK Ticketing

- FHIJKEAIRE R HKICC Lee Shau Kee School of Creativity
- HEREER The Hong Kong Academy for Performing Arts

FREIELERERRR School of Chinese Opera
EiBIZ2BE School of Drama
H4E School of Music

- BBEMTRASHE

Hong Kong Arts Administrators Association

- FEHBEFPR0 Hong Kong Arts Centre
. §3
- FHIZE KB Hong Kong Baptist University

(=& Hong Kong Baptish Church

%42 Department of Music

B ER Academy of Film

XA Department of English

ASCREIEZ Humanities and Creative Writing Department
Hong Kong Chinese Orchestra

XAtERRIRBTRR

Department of Cultural and Creative Arts

« BHWBEEEFERE Hong Kong Gold Coast Hotel
- HHE R E Hong Kong Philharmonic Orchestra
- B T A The Hong Kong Polytechnic University

BREEHREYCRIEREER
Culture Promotion and Events Office (CPEO)

Hong Kong Sinfonietta

The Hong Kong University of Science and Technology
Z44f7eR/0 Center for the Arts

- F# 18 Hong Kong Young People’s Chorus
- fAIEEE SE4 Mr Sunny Ho

- HBSHRERE Hotel Jen Hong Kong

- EEBRERNREE

Intercontinental Grand Stanford Hong Kong

- A MBSESE InterContinental Hong Kong

+ Isla School of Dance

- BB RS Island Pacific Hotel Hong Kong

- FZSEHHER Jean M. Wong School Of Ballet
- JellyBin Limited

- L&) Ko Shan Theatre

+ UBEARERE Kowloon Cricket Club

- JLEESBIE The Kowloon Hotel

+ Kubrick

L5 FIf5t Kwai Tsing Theatre

- StEESTE AL A0 Kwang Hwa Information & Culture Centre
- BBEREEEA Mr Calvin Lai

- BIFEE4E4 Mr Ching Ping Lau

- BIRBESEAE Mr Lau Tin Lun Dick

- S SEANE Le Meridien Cyberport

- FERSHE Mr Warren Lee

- 2L Mr Kenny Leung

- ZREBHBSAE Mr Alpha Li

- PRARBFHEBRTHREREERIAE

Liaison Office of the CPG in HKSAR

- BARWHK L Mrs Loletta Chu Lo
- SR AEE Lingnan University

ALHFZEZ Department of Cultural Studies

- Z&Th#2Ct Ms Nancy Loo
%

SHANZE Lufthansa German Airlines

+ BRI A Ms Evains Lui

- HEHHE 22 Ms Alice Ma

- SRPI S4B AR Macau Cultural Centre

- B #E AN Marco Polo Hongkong Hotel
- AT - Z5F L+ Ms Angela Mackay

+ EMESAE Mr Mao Wei

- SNSTEREE A HEIR/AE MEC Interaction

- SN3ZER Ministry of Foreign Affairs in HKSAR
+ MOVIEMOVIE

- 2ORMERATF Maxim's Caterers Ltd

- FiATEEREER R Neverland Dance House

- AR B SREER

New Zealand Consulate-General Hong Kong
- IS TEL On & On Theatre Workshop
+ One Tapas Minden Kitchen
+ Orange Peel Music Lounge
- PALACE ifc
- fMERT R4 Mr Basil Pao
- #AHTEAT Parsons Music Limited
- FTAISET Passoverdance
- SEEAR/AT Patsville Company Ltd
- 3 B[S The Peninsula Hong Kong
+ Ping Pong 129
- B ¥ £8 Ply Dreamers
- RERAETEE The Pottinger Hong Kong
- BWaR&R PCCW
- EHBAKTESE Prince Hotel, Hong Kong
+ ERAKFHEIE The Royal Pacific Hotel and Towers
- FERENE Royal Park Hotel
- B 2N Royal View Hotel
- B3 #(E Sacred Heart Chapel
- FIREILE - 9PBARSEAE Mr Alessandro Sciarroni
- SDM B L& $#£2 5% SDM Jazz and Ballet Academie
- PHAAREE Sha Tin Town Hall
- FEESTRAL Sheung Wan Civic Centre
- EREERFERAR
Sin Fung Advertising Production Co., Ltd.
- BWNEHEESIR/A T Speedy Promotion Limited
+ Steam Studio
- 12 BR K HI/E/A B Standard (Chan's) Corp. Ltd.
- BEOZ9EHE S St John's Cathedral
- BB E St Joseph's Church
- EEANFARE St Margaret's Church
- EBRAFEEFZE St Mary's Church
- TSE4E Mr Jimmy Suen
+ Sunny@TotheFunk
- RE@BEBR/AT Swindon Book Co. Ltd.
+ The School of Opportunity
- A dUARE AL 3R R Taipei Economic & Cultural Office
- JBHZE4T Tom Lee Music Company Ltd
+ ZAEA Trinity Theatre
- B8RSR Mr Ming Chong Tse
- 2R EE Tsuen Wan Town Hall
- BEHEBSASHEE Tsung Tsin
Mission of Hong Kong Kau Yan Church
- &K The University of Hong Kong
%4 Department of Music
172 R Department of Fine Arts
SRR Faculty of Arts
« NHNEHEERHSE Unlock Dancing Plaza
- T EFAE URBTIX
- EMEETRL - BESEE Mr Francesco Vecchi
- #EZENRI/AT] Wealthy Step Printing Co.
- [AJ7 We Draman Group
- EHEREA Mr Ronny Wong
- BRI Ms Tracy Wong
- X Social Group
- ZRPSAE Mr Edward Yee
- B ELRE A0 Yim Tin Tsai Village
Salt & Light Preservation Centre
- EAEBHEFESE (BF) YMCA of Hong Kong
- (A4 Mr Eddy Zee
+ Zenith Designing & Printing Services Ltd.
- INREHFT Zhu Graphizs
- TUFEEEREE45 4 Degrees Dance Laboratory
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* #IBE Contract Staff

4245 EAR Honorary Programme Advisors

EB) A PATRON RiRFESEE The Honourable C Y Leung

XGE#EEE HONORARY LIFE PRESIDENT  ABRAEE  SirRun Run Shaw, CBE (1907-2014)

#1T7&E §& EXECUTIVE COMMITTEE

FF Chairman BREGE Mr Victor Cha

BIZEFE Vice Chairman EREELE Mr James Riley

75 A)JE Honorary Treasurer TERESSEA Mr William Li

Z 8 Members BISHESLSE Mr Anthony Lau
RETNM L Mrs Yu-san Leong
BRI&EE The Hon Martin Liao, SBS JP
EYELT Ms Nikki Ng
E=REBE The Hon Mr Justice Ribeiro
EERLE Mr Joseph Yam, GBM GBS JP
RSEHIR Professor Gabriel Leung, GBS, JP

#iB & 8% PROGRAMME COMMITTEE

=Ef& Chairman TREE The Hon Mr Justice Ribeiro

% B Members R REHIR Professor David Gwilt, MBE
ERHIR Professor King-man Lo, MBE JP
ERERE Mr Fredric Mao, BBS
BEIEL Mr Wing-pong Tam, SBS JP
PkERZZ T Ms Jue Yao, JP
BENLAE Mr Peter C L Lo
HERE Mr Giorgio Biancorosso
Sy Vv Mr Douglas Gautier®

NE - HkE"

Mr Joseph Seelig”

HBi#8ZE 8 & FINANCE COMMITTEE

FfF Chairman RS Mr William Li
Z & Members RENELSE Mr Nelson Leong
BEEEELE Mr James Riley
MEHLT Ms Margaret Cheng
%R % 8T DEVELOPMENT COMMITTEE
FEJE Chairman BT Mr Victor Cha
&l E & Vice Chairman RET MLt Mrs Yu-san Leong
% & Members BEMRLZLT Ms Peggy Liao
[EERRRSEAE Mr Paulo Kin-yee Pong
SREREE A Mr Andrew Kuo
BEERL L Ms Jane Yong
RS ADVISORS TEBERE Mr Charles Y K Lee, GBM GBS JP
THE®HL Dr The Hon David K P Li, GBM GBS JP
ik e Mr Martin Barrow, GBS CBE JP
RIBERN Mrs Mona Leong, SBS BBS MBE JP
% 5% 12EER HONORARY SOLICITOR SEEXAEERMEHAT
Stevenson, Wong & Co
K B1EH AUDITOR FREBKEGRHAN ST

PricewaterhouseCoopers

EBEHEEEE HONG KONG ARTS FESTIVAL TRUST

=& Chairman
EIB A Trustees

BREXEE
ESEESIN
BRiEE L

Mr Angus H Forsyth

Mr Darwin Chen, SBS IS0

Mrs Mona Leong, SBS BBS MBE JP
Dr John C C Chan, GBs JP

B8 STAFF
1TER#EES Executive Director

&i1E Programme
1 B #8E5 Programme Director
B B#2%; Associate Programme Director
FE & Programme Managers
BhIB & B #&38 Assistant Programme Managers
£ B #t £ Programme Coordinators
#1 8 F{F Programme Officers
YD B S 4KI8 Logistics Manager
{7 R4 4L Head Artist Coordinator
#1H B & & Programme Trainee

- }4#l§ Technical
R 438 Technical Manager
BhIR EL/EACIE Assistant Production Manager
B T4 Technical Coordinators

BT 3E{F Technical Officer
- 4M& Outreach

HMNEAIR Outreach Manager
SMNE#EE Outreach Coordinators

SNEFEAFE Outreach Officers
SMNEBHEE Outreach Assistant

- AR Publication

#m¥E Editor

T HRER English Editor
BhIBAREE Assistant Editors

TS HERE Marketing

Thi5#8%; Marketing Director

THi54EIE Marketing Managers

& (275 ) Marketing Manager (Ticketing)
BhIETHI5#KIE Assistant Marketing Managers
I8 B E & Marketing Trainee

TR EATE Ticketing Officer

BT R E & Arts Administrator Trainee

Z 5 AR¥EFEAE Customer Service Officer

2R Development

2 R #8 % Development Director

R Development Manager
BhIB % RASIE Assistant Development Managers
#RE#HZE Development Coordinator

R 31T Development Officer
BYTTHE R LB E Arts Administrator Trainee
22 BhI8 Development Assistant

it Accounts

DEHEIE Accounting Manager

1TEX Administration

ANERMATEALHE HR and Administration Manager

{TEIE Executive Secretary
BHE B | W4 FNE Receptionist / Junior Secretary
Bh32 General Assistant

ik Address: EWEFEEE 2 512481205 =
Room 1205, 12th Floor, 2 Harbour Road,
Wanchai, Hong Kong
BEE Tel: fEH Fax: EFEFE Email:
2824 3555 2824 3798, 2824 3722 afgen@hkaf.org

B EH#ZER Programme Enquiry Hotline: 2824 2430
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Tisa Ho

Grace Lang

So Kwok-wan

Linda Yip, Vanessa Chan

Chung Wai-sun*, Lam Kam-kwan*
Becky Lee, Tina Lai*

Mimi Lam*, Stella Li*

Elvis King*

Virginia Cheng*

Lorenzo Alberti*

David Wan*

Shirley So

Bobo Chan*, Chan Wing-kit*

Claudia Chan*, Doris Chen*

Nancy Lam*, Rachel Au*, Shirley Leung*
Samuel Chan*

Kenneth Lee

Ainslee Chan*,

Bell Cheung*, Lei Yuen-hung*
Joseph Wong*, Cordelier Lam*
Mitch Tam*

Jamie Chow*
Nicolette Wong*
Sherlock Lam*, Evangeline Lam*

Katy Cheng

Alexia Chow, Wendy Chung, Bonny Loo*
Eppie Leung

Anthea Leung, Michelle Yeung*
Vanessa Woo*

Daphne Lee*

Tony Mok*

Wendy Yeung*, Vicky Hung*

Chui Sze Ling*, Kerry Chen*

Flora Yu

Alex So

Anna Cheung*, Eunice Chan
Lorna Tam*

Jane Li*

Tong Pui*

Daisy Ip*

Katharine Chan

Calvin Fung
Heidi Tse
Virginia Li
Bonia Wong
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FBBEGERET The Hong Kong Jockey Club Series
YV (ERIEEERFRF Sino Group Arts Celebration Series
V' BVLGARI EEIAIZF %! BVLGARI ltalian Creativity Series

Programme Calendar
SELEEEES

BEEXSE : 2E

0% EIEE (E2F)

National Theater of Korea -

YV SREEIRRAEASES UnionPay International Stage of Colours iwE T BRER National Dance Company of Korea Scent of Ink APAL 26-27/2  8:00pm
Choreographer: Yun Sung-joo
M 2EH (FEAL) Compagnie 111 - What's Become of You? - O
B SR RERE - B8 (Questcequetudeviens?) cHT 572 8:OOpm
HEZREIR (LLBEFEY Teatro Regio Torino - Simon Boccanegra 26/2 730 BERERE | PEHR - B Conception, scenography and direction: Aurélien Bory 56/ 3:00pm
e BRRE Composer: Giuseppe Verdi ccaT 28/ 2230?)% Dance and Choreography: Stéphanie Fuster e
IRIE C RIE - MEBE Conductor: Roberto Abbado : ERBRTEKEETR {§iws The Hong Kong Jockey Club Contemporary Dance Series
BE  HRERE AR - R Direction, Sets and Costumes: Sylvano Bussotti 3 7:30pm SE—f : ;:& ‘*ﬁg&aﬂ Eg;ﬁ‘,%,‘ . € o gL . )'; W porary
—_—— . . ™ 3 T . IR EIRAR hand rogramme y Lam o, ronny Wong CCST 10 3; 12/3 8:15] ’300
:".'.RREB% : Jingju T:heater Company Of.BeU'nS - CHCH 24-25/2 7:30pm WE RS 88 SRMRAER B Programme 2 by Cai Ying, Tracy Wong & Mao Wei, Yang Hao cesT W/g 13//3 8-15E2 P
REMBRARIRE The Artistry of Zhang Junqiu Chich 26/2 2:30pm HE=HE  BE5E - BER - 2He . Programme 3 by Blue Ka-wing, Gabbie Chan, Kenny Leung, cesT 12/3', 13/3  8:15pm; 3:00pm
TR EERAE Featuring: Wang Rong Rong ggn ;g//g gggpm REE S EHEE - BER Ivy Tsui, Rebecca Wong Mei-yuk, James Yau ' 1o SEHp
=2Upm s Py slo = 3 s q .
BE (=XA) Cantonese Opera Li Bai: The Immortal Poet CHeH 1013 730 BEMBHEERTERNESEREE  Mikhailovsky Ballet - 73 7:30pm
EiiHEE ) E  ABE Artistic Director and Leading Performer: Yau Sing-po : ~Hem (EIN] The Sleeping Beauty CCGT 18/3 7:300m
BITHAES | 4REE | NE - M Artistic Director/ Choreographer: Nacho Duato 193 7:3 p
T Lem[RHTE Music: Pyotr llyick Tchaikovsky o
HEEXREIR EFEFHEERPBIVEIEKE  Teatro Regio Torino Verdi and Wagner Opera Gala cccH S2W 8:00
58 ENE - WEE Conductor: Roberto Abbado Lopm o
- . . . o Sreomm L T E| ¢ (SASE oy
SR E X SRR Music About China X Chinese Music without Bounds ~ CHCH 27/ 8:00pm HEMB BRI - (HhaE) {ay New Stage Series: Chinese Lesson 25-28)2  815pm
R B | RE - B "Il Director/ Playwright: Tang Chi-kin CcsT 27.28/2 3000m
BHRER - REYS - Rufus Wainwright - BB ¢ BRI Assitant Playwright: Chan Kwun-fee oop
(BERE) SELRETLE Prima Donna A Symphonic Visual Concert cccH n 8:00pm (RIEE) BigMouth st 1-3/3 8:15pm
IR AR - REBA Conductor: Joana Carneiro ’ WEREY  ERR - ERET Direction & Performance: Valentijn Dhaenens 5/3 6:00pm
E@%?’%ﬁiﬁ%ﬁ?ﬁ’_ﬁﬁﬁi " With the Hong Kong Philharmonic Orchestra CINEE) SmallWaR W3 815pm
HESXREIR BENEZNEESE - Teatro Regio Torino Noseda conducts ) < 8:00pm R EY  E R - R Direction & Performance: Valentijn Dhaenens cest 5/3 2:30pm
SEE RN T2 A ER L I f i i ; = = A
E’H‘ﬁ%ﬁ%ﬁfg BRI et hosta Koy i and ickotiel Gaan 4 8:00pm tAHmKEILS 15 - Hoi%seh9 (EIE)  Théatre des Bouffes du Nord - 16-19/3 8:15pm
i%%%mi P EREYID - EETE Conductor: Gianandrea Noseda BT RAR R - AR Peter Brook’s Battlefield ccsT 19-20/3 3:00pm
RKILHEZESBEERE LB E Thomanerchor Leipzig & Gewandhausorchester BE - P - XHER Directed and adapted by Peter Brook and Marie-Héléne Estienne
ABRE (R5AS ) Leipzig - 5t Matthew Passion cocH 5 7:00pm Tang Shu-Wing Theatre Studio Macbeth 16203 800pm
151 T RIFER - BRR Conductor: Gotthold Schwarz Written by William Shakespeare CHT 19-20/3 3:00pm
BIERIAYERIE 2016 The Intimacy of Creativity 2016 cHT 63 4000m Directed and adapted by Tang Shu-wing
LA ECETES Five Year Retrospective Concert B SR TLEEEIE The Royal Shakespeare Company - 4-6/3 7:30pm
24 - SERMELTER - FRIEFRBBE  Anna Netrebko and Yusif Eyvazov in Concert SLEEERY T EHE, R5 King and Country APAL 8-13/3 7:30pm
1B MeE - LLEXE Conductor: Jader Bignamini CCCH 8/3 8:00pm IE  RERE - W Directed by Gregory Doran 12-13/3 2:00pm
HESEZLEBARY With the Hong Kong Philharmonic Orchestra HEHREREEEREBE TR A Bristol Old Vic and National Theatre of 18-20/2 7:30pm
MNEMEEZ R\ EZ ST Ji-young Lim and Dasol Kim Violin and Piano Recital 15/ - (=) Great Britain co-production Jane Eyre APAL 20-21/2 2:00pm
MRE P MERR E %X Violin: Ji-young Lim  Piano: Dasol Kim s BE BRE - R Based on the novel by Charlotte Bronté
. EUE H - BEReA Director: Sally Cook:
BhAERENES AR Debussy String Quartet French Music CHCH 14/3 8:00pm Y ootson
BARMEIRHEE (KZEE) Concerto Copenhagen - Watermusic
SR R - A - B P LS il o CHCH 1773 815pm e " _
EABE s it RE ] rtistic Director: Lars Ulrik Mortensen EESAMBERAMERY (KES) i Jockey Club Local Creative Talents Series Danz Up
. $FE . BE z= = : : : Yo + T . e iwors: : 5-7,9-12/3  8:00pm
Hitly - £ - BRE G REREE Lars Ulrik Mortensen Harpsichord Recital APAC 183 8:000m B OBMEAE RE BEE WHIE Director: Tang Wai-kit Playwright: Matthew Cheng KTT-AUD " 0053 300
BTARES Rl - R - EEIEE Avrtistic Director: Lars Ulrik Mortensen 0P 8 EIR TR BE Choreographer: Shing Mak ~ Music: Day Tai ' Lopm
BETRNEINESHIRESHBET Alexander Melnikov plays Shostakovich CHCH 193 7:30pm
HMERELAEE Rundfunkchor Berlin human requiem HKU-LYH  2-3/3 8:00pm -
BAWSEEHMERE S SEE (EA)  U-Theatre & Rundfunkchor Berlin LOVER s/3 -
T | (e /3818 SRIETRE - (TS Music Director/Composer/Conductor: Christian Jost CCGT 6/3 8.15pm
BERER Director: Liu Ruo-yu opm
e PN 10 Fanfare Ciocarlia CCceH 202V 8:00pm
Orquesta Buena Vista Social Club ® - Orquesta Buena Vista Social Club ® - 10/3
“ADIOS TOUR” “ADIOS TOUR” cccH 13 8:00pm 5% - WME-ERIE (EESIL) Compagnia Finzi Pasca La Verita (The Truth) 1972 7:30pm
23% e R - 5% - HETE Written and directed by Daniele Finzi Pasca CCGT 20/2 7:30pm
EESf - B FEREERS - 2EF Fatoumata Diawara and Roberto Fonseca CCCH 26/2 8:00pm 20-21/2 2:30pm
EhAEZENERE-EMEST Debussy String Quartet Bach to Jazz AR IS E (KENE) Circa Opus 1/3 7:30pm
SHES 1Y - JERE - ATRIAE - ez Piano: Jean-Philippe Collard-Neven CHCH 15/3 8:00pm 5w TSR - B Director: Yaron Lifschitz ceaT 12/3 7:30pm
EERRES -5 - BIRE Double Bass: Jean-Louis Rassinfosse TEAEs T E s | AT NS R Musical Director and Performed by: Debussy String Quartet 12/3 2:30pm
B - BEMAEERLEK Ms. Lisa Fischer & Grand Baton CCCH 1930 8:00pm FREEEE (@) Circo Aereo & Thomas Monckton - The Pianist 1/3 8:15pm
— = HITES - XRIBREE - AR XGEFPRANE Created by Thomas Monckon and Sanna Silvennoinen CHT 12/3 3:00pm
HRELERE World Music Weekend 12/3 815pm
SZERPE —/ R R Strings Attached - Violin & Veena Qi 43 8:00pm
FALENE%E S —##AREEAPRIEE  Jugalbandhi - Veena & Sitar 5/3 3:00pm
SHHEN - TR BpE & e R BE R LK Savina Yannatou & Primavera en Salonico 5/3 8:00pm CCGT  BAXALARAARBIRE Grand Theatre, HK Cultural Centre APAC  FHEEEEA[RES4EE Concert Hall, HKAPA
CCCH  FHEXbrhE 4488 Concert Hall, HK Cultural Centre APAD  EEEREEREEIRT Drama Theatre, HKAPA
CCST EHELH MBS Studio Theatre, HK Cultural Centre YMTT SHMRHDEL T Yau Ma Tei Theatre
— e . o CHCH &M AEETELEE Concert Hall, HK City Hall STA W HAAEERZEEE Auditorium, Sha Tin Town Hall
SABEF 8 (BNE) Asia Pacific Dance Platform VIII 413 8:15pm CHT  &BAREHEIE Theatre, HK City Hall STCA Y HIARESTAREE Cultural Activities Hall, Sha Tin Town Hall
HER (E—E—) Gu Jiani: Right & Left; KTT-BBT  5/3 3:00pm APAL FEERBEGRTE|E Lyric Theatre, HKAPA YLTA JTCEABIRBEEEEE Auditorium, Yuen Long Theatre
BHT - ZFRMER (NNER) Ross McCormack: The Weight of Force 53 8:15pm APAA  EERESGEAEE GRS KTT-BBT & EIBRR A1 Black Box Theatre, Kwai Tsing Theatre
(FOLK-S ' BB R{RBEEIKIE 7 ) FOLK-S, will you still love me tomorrow? APAA 2526/2W  8:00pm The Hong Kong Jockey Club Amphitheatre, HKAPA KTT-AUD 5 EIBeEZEEE Auditorium, Kwai Tsing Theatre

RMERARSE - MEILE - WElfe

Creation and Dramaturgy: Alessandro Sciarroni

HKU-LYH Z#BREFE(AE Loke Yew Hall, The University of Hong Kong

ERIELZ Information as of: 251.2016
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(MERMEWH - 5 EH S0 -Student tickets arm [kmied. First come first senmd.)

HEE 4 DONATION FORM

B/anmuAn B o
1/ We would ke to donats  HK

newspapers published afier the Fesiial Finaks,

ANRANNELDFHE RSN NENRAE: | W would e o be acknowiedged aa (please o the approprints boog:

D“Iﬂ'lﬂﬂ‘“ﬁ¥ﬂﬂ WEET
Wy i company's name  Acksowisagenment Nare

cEHETRERAGHM, -
* to support the Student

A S 1 OO L0 O B - Donation of HKE100 or above §s tm-doductibla.

ARENS0ORL R0 R AR AR RM R ST N -
Donations of HIKE2.500 o above will be acknowledged in the 2018 Festival websie and in the “Thank You™ ads in major

5 % Donation Methods

{& @+ Credit Card [ M@®E+ Unorfay Damond Cand (] BBE+ Visa
MW MasterCard [ ] sEmis+ Avedcan Exprsss

LR N 1]
Cardholder's Hams

e

Card No.

amFann A
Expiry Dl monh
MEANE

Carcholters Signatuw

An-EREAENERRRRESAN (052 2824 ITH LA NEN.

L
Cod

Croct Gard cioraionn ca b frac by g This coraon o o JKET) 604 J706 e of rroding.

# M Cheque

RARAN ARREATIENEARNEEN RGN,
FESARTERI—_NOIEGESIEEDORENEE-

Plesse petarm this complated tomm, topether wilh & oroseed chegue macks penpoibis o
Hang Kong Asfs Festl Soclely Limited, 1o Developrand Depariment, Hong Kang
At Foweid Society Li, P 1205, 120F, Harbour fioad. YWanchal, Hang Fang,

Al donafions to the Stdent Ticket Scheme are used for subsidising
full-trne local swdents 10 aftend the Festvals performances al 50%
discount. To encourage more young peapls to enjoy and get iInspined by
the Festival's high-quality pedomances, we need your suppor!

Donations of amy amount will help and are greatly appreciated!

Ticket Schema.

ks RS/ xk/bL/L(OE)
Fame. M’ e b D gl
LME W (g

Campany M sppiicatie)

Wan

Correaponioros Addmes

m=

Teeptorg

L

Emall

e i

[ o, P L 1 e oot PP vkt vl ral
[0 o P T I | e s i smcim sl insommation o

**Eer LA NN W R NEE - vour personal data will be kapt sinctly conficental

S5 IELE H Festival Plus

BB B RAR_L3RE For more details and online registration: www.hk.artsfestivalplus.org

I8 SPECIALS

9,16, 23/01  FHLEAZE 7}k Music & Church Tour 26/02 4 H# & Education Today
30/01 FEEHREEE 2,4/03 FERR - ERY  FE—A
Guided Tour of All Saints' Cathedral Valentijn Dhaenens: Man of Many Faces
13/02 BB £ 32{b 3% Yim Tin Tsai Heritage Walk 5/03 ALHEERI RS The Idea of Cultural Dialogue
9,16, 23, A B BEIE R E 5/03 RIS AEDERIMAR Walking the Tightrope
30/01 Local Church Music Encounter 6/03 =48 - E The Zen of Meditation
14012/2015 | RS- s RS . 11/03 EILIE
{9/03/2016 Creativity In Action...” Photography Campaign Interpreting Shakespeare for Contemporary Audiences
S RI5+ b B E SR AR B 13/03 B EZE From Prince to King
E=X 92 S22 UASEm » 8
1/03 KEKE - 28 STHDBUFE 17/03 F8E (FE52H) Staging Macbeth
Gregory Doran - Avrtistic Director of 18/03 4 ;2 B9 Profound Questions about Life
RSC: Shakespeare 400 Years
" R CIRCUS
SN 7 .
) | Bl OPERA 18/02 FFR44E] Circus Wonderland
AT IEIZRY ST X = s N o
22/01 g)n(qi lggc)Zn/i?gL"ZKﬁf Before You go” 20, 21/02 RER;2 2 Dalf's Dreamscapes
2002 BMEMEE (BTF) 0903 AR Clowning Around
Decoding Zhang Junqiu's Riverside Pavilion 12/03 FRATERHERIIE Why Shostakovich?
27/02 MBS RBIE | EPEERE 12/03 FESRIRIZSBEER Circa Fit
Teatro Regio Torino: History and Architecture
28/02 A4 A #RE5 Beijing Opera Close-up 5225 DANCE
2802 (REEF) ~HRENBH 2001 REMGRENSPAE
Simon Boccanegra - the Art of Sylvano Bussotti The Aesthetics of Korean Dance
27/01 EEE SRR - TN
Basic Steps to Korean Dance: Class 1
15/02 (EFBZIFY 20 Feet from Stardom 28/01 éﬁ%ﬁfﬁfﬁ?%@% If’Fig 2 ,
- asic Steps to Korean Dance: Class
17/02 (BRELR) - —HREIRE
Prima Donna - ThenStory of an Opera 25/02 SWR#ESE Schuhplatiler Renewed
20/02 RS LR Discovering the Brass Beast 26/02 (E2F) —FEIKE% Costuming Scent of Ink
28/02-  EBFHREES 21/02 SERISER (FHAL)
1/03 International Composers’ Summit What's Become of Stéphanie?
29/02 LR Reviving Requiem 5/03 RESE - R
2/03 #2464 FHZHRA Requiem on Stage Focus on Dancer - Choreographers
- o 07,11/03 HHAATEE Get talkin’
3/03 SHEME (ZRBM) S
Verdi's Requiem: A Masterpiece 12,13/03 ﬁ/ﬁf%? EEE{JE%EE C[:lb
P e Hong Kong Jockey Clu
4/03 SR E R BB RDIT :
Pius Cheung Percussion Masterclass Conteporary.Dance Series
4/03 I A T 5 20/03 SZMIEE A Kingdom of Beauty
)32 7
The Infinite World of Indian Music
SRE
;ﬁ = f R ng Lhors : 17/01 (FAEL) La Traviata
Debussy String Ou;rtet Masterclass 28/02,19/03 ((IE%:TEERICMM I
16/03 W A B+ Gin & Jazz 10/04 (& - S HEHY Anna Bolena
18/03 15 - BRECATE A S /05 (FURHTEAY The Merchant of Venice
Peter Spissky Chamber Music Masterclass ' - .
18/03 KR A A LT E 17/04 CRAAKIEAIE) La Boheme

Alexander Melnikov Piano Masterclass

24/04,15/05

CFEAEY Faust
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The Hong Kong Arts Festival has achieved the following results in the past 1 0 years:

14,000+ so==e.

5 {ERRRME

countries and regions

1,200,000+

95%

FAEE

average attendance

AEHBAR total audience

+lus
1,000+,

Festival PLUS activities

100+

EHEAER
original local works

BRI 19T3FE M BB EITE - —HRI) 2 ME RN 245t BT RE A

BEXREE ~ ENMAUERAIER - RBMBEAE RIBESERER -
BHEREERRNENHRBEFNERNER -
ERIEREES D HABMRORKHITEZE |

ERRRAS DONATION FORM

H/HMRERER i%”.l!i‘$
HK

I/ We would like to donate

5$1003k 0 £

*Donation of HK$100 or above is tax-deductible.

IBRUBME$2,5005 A £+ #ER2016 F BB LITEIN B R REARELRRFATIZ 2 BHES LEERH -

Donations of HK$2,500 or above will be acknowledged in the 2016 Festival website and in the “Thank You” ads in major newspapers

after the Festival Finale.
EEFR/EMFLEZUTIEZEERS FREEAE)
O UB/BEMIRRNEBFHIE BHEF

my/our/company’s name  Acknowledgement Name

*F5 TETERREDEHEL

to support the Festival Donation Scheme

| / We would like to be acknowledged as (please / the appropriate box):

EBR214F TEVEZRIBSA
Young Friends reached

700,000+

SERAENRRREE

students in the past 24 years

REEBER
half-price
student tickets

Launched in 1973, the Hong Kong Arts Festival is dedicated to
staging high quality performances, commissioning original creations
and reaching out to the community through PLUS activities and arts
education programmes. Your donation will contribute to areas
needing the most support.

Donations of any amount will help and are greatly appreciated!

L]

Acknowledgement Categories

$A£ 83X & Platinum Donor
HK$120,0005% 2t or above

#7185 & Diamond Donor
HK$60,000=% Xt or above

#2187 &Gold Donor

HK$10,0008% 54 £ or above

#4848 7% & Silver Donor

HK$5,0005i5L £ or above

= st Eh

& 183X & Bronze Donor

O\AK ] HK$2,50055L £ or above
Anonymous

87 3% Donation Methods

. O $RE#$EH -+ UnionPay Diamond Card O BBtk Visa
=H+ Credit Card
BR+ CredHt Gan 0O BZFEEF MasterCard [ EEEE+ American Express

BRAME

Cardholder’s Name

SRR
Card No.

ERFERN A ®
Expiry Date month year
BFRAZR

Cardholder’s Signature

ERFRRETHIIBRRIEERE(52) 2824 3798 » U EHE -
Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

¥ Z Cheque

FHEERE  ERKBEAFEERDREARARNIGIE  FEFBEFEEE
ZSR12IR1205E F R EITEIH SRR -

Please return this completed form, together with a crossed cheque made payable to
Hong Kong Arts Festival Society Limited, to Development Department, Hong Kong
Arts Festival Society Ltd, Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

**$58)#& & ¥ Donor’s Information (3% Please write in BLOCK LETTERS)

=1 SEIRRIZ LT (R 3X)
Name Mr/Mrs / Ms / Dr (English)
DEEE (WEA)

Company Name (If applicable)

Btk bt

Correspondence Address

o
Telephone

5

Email

g M SRBAE LSRG - G5

If name on official receipt needs to be different, please specify

1 I would like to receive Festival information via email
J&#M 1 would like to receive Festival information by post.

° Your personal data will be kept strictly confidential
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ART ACADEMY

e
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Let art ﬂ3w
throu h

the lives o
young people

The UOB Art Academy was launched in April 2015 in celebration
of UOB Hong Kong’s 50" anniversary.

The UOB Art Academy embraces 3 corporate social responsibility
focuses: art, children and education. Making art more
accessible to the community and nurturing local artists through
4 initiatives - the workshops/ panel discussions, family art,
contest-cum-exhibitions and mentorship. The activities are
designed for children with special needs and those from less
privileged backgrounds.

For further details, please visit www.UOBArtAcademy.com.hk.

4= RIGHT BY YOU /2R
"" UOBﬁﬁﬁﬁﬁr FOR 80 YEARS & BEYOND \7TZE




