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RIDING HIGH TOGETHER
FOR A BETTER FUTURE
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The Hong Kong Jockey Club is a world-class racing organisation dedicated to community betterment. As a
not-for-profit enterprise the Club generates substantial economic and social value for Hong Kong. It is Hong Kong'’s
largest single tax payer and one of the world’s largest charity and community donors. Through its responsible
wagering, the Club also assists the Government in combatting illegal gambling. The Club is always
“riding high together for a better future” with the community.
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It gives me great pleasure to congratulate the Hong Kong
Arts Festival on the occasion of its 45th anniversary.
Since 1973, the Festival has been enriching and delighting
audiences with an annual, month-long programme brim-full
of theatre, dance, music, opera, multimedia and much more.
Each year, and with every show, it brings to Hong Kong a
world of splendour - the art and the passion of performance.

No less important, the Festival puts a bright international
spotlight on Hong Kong's creative talents, while enhancing
this city's image as a flourishing centre for arts and culture.

This year's Festival programme embraces both the classic
and the contemporary, from Hong Kong and from around
the world. And | am delighted that the 20th anniversary of
the establishment of the Hong Kong Special Administrative
Region will be celebrated with three special Festival
programmes. They include the Asian premiere of the San
Francisco Opera-Hong Kong Arts Festival co-production of
Dream of the Red Chamber.

Alongside world-class performances, the Festival will again
serve the community through its outreach activities. The
Young Friends of the Hong Kong Arts Festival, among other
programmes, enhances student appreciation of the arts. And
Festival PLUS presents workshops, backstage tours, master
classes, giving audiences valuable insights into the creative
process.

| applaud the achievement of the Hong Kong Arts Festival
over these 45 years. And | wish the Festival continuing
success in the years - and the performances - to come.

i
CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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| am delighted to welcome you to the 45th Hong Kong Arts
Festival. Thank you for joining us at this performance as
we celebrate this milestone edition of the Festival.

As in previous years, we remain committed to presenting
works that entertain, intrigue and captivate, and | would
like to express my sincere thanks to the supporters who
help us to achieve this goal. | am particularly grateful to
the HKSAR Government, acting through the Leisure and
Cultural Services Department, for its annual subvention; |
also wish say a big “thank you” to the Hong Kong Jockey
Club Charities Trust for their long term support and belief
in our work. Further thanks go to the many sponsors,
donors, institutions and individuals whose support enables
us to present a varied programme of the highest quality. |
am also grateful to the donors and sponsors who enable
our Young Friends programme, Student Ticket Scheme,
and New Works Scheme to thrive, helping to build a future
for the arts in Hong Kong.

Thank you for being a part of this Festival; your presence
is critical to its success. | hope you will enjoy the
performance.

o s

Victor Cha
EEL Chairman,
kBT A T Hong Kong Arts Festival
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It is a pleasure and privilege to welcome you to this 45th
anniversary edition of the Hong Kong Arts Festival, in
which we present the work of inspiring artists, past and
present, brought to life by some of the finest performers of
today.

A total of 180 performances are presented in major
venues and in four open air locations; additionally, our
many PLUS events enrich the Festival experience. We
hope you will enjoy many special moments, which will
resonate into the future.

2017 also marks an important milestone for Young Friends,
the multi-faceted, in-depth educational initiative which has
reached over 730,000 young people since its inception 25
years ago. We celebrate both youth and maturity!

With the entire team, | would like to express our deepest
thanks for the participation and support which sustains us
in the mission to present a world class Festival. Please do
also visit the Festival Exhibition in the foyer of the Cultural
Centre and share your memories of moments from past
Festivals to add to the HKAF archives as a record for the

future.
£
Tisa Ho
Al S 1 Executive Director,
EEBME{TIAEE Hong Kong Arts Festival
EREMBEBRE -

The Hong Kong Arts Festival is made possible with the funding support of:

THERTRELEREES
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RERXEES

The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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MESSAGE FROM THE CHAIRMAN OF
THE HONG KONG JOCKEY CLUB

The Hong Kong Jockey Club Charities Trust is delighted once again to be a partner of the Hong
Kong Arts Festival as it celebrates the milestone of its 45t year.

The theme of this year's Festival — In the Moment — reflects how months or even years of
preparation come together in the crucible of performance. The Club is honoured to make such
moments possible, as it has been since the inception of the Arts Festival: helping to bring top
international performances to Hong Kong, encouraging participation in and appreciation for the
arts, and nurturing and showcasing the wealth of talent our city possesses.

This year the Trust is again sponsoring three world-class performances under The Hong Kong
Jockey Club Series, featuring the Bayerisches Staatshallett from Germany, the National Theatre
Brno from the Czech Republic and the Oslo Philharmonic Orchestra from Norway. This includes
the Festival's opening performance by the Bayerisches Staatsballett of the ancient Indian love
story La Bayadére, with breathtaking choreography and lavish settings.

In support of our local arts community, the Trust is again supporting The Hong Kong Jockey Club
Contemporary Dance Series and Jockey Club Local Creative Talents Series. This year’s Creative
Talents Series features a specially-commissioned production, Hong Kong Odyssey, a mix of
poetry, music and song inspired by our city’'s rich history and culture. It will be supported by
various outreach activities such as school talks, workshops and demonstrations, to further
inspire local students and audiences.

To mark the Festival’'s 45™ anniversary, the Trust is also supporting two special programmes.
The Super Pool is a dazzling digital art installation that fuses visual arts, technology and
human interaction, allowing people of all ages to dance in celebration with friends and family.
Danz Up 2.0 is a revival of last year's warmly-received production in the Jockey Club Local
Creative Talents Series.

The Club is a staunch supporter of arts and culture and seeks to promote a wide range of
activities as well as to nurture talented young artists. Over the last decade, the Trust’s total
donations to arts and cultural development in Hong Kong have exceeded HK$4.3 billion. One of
the most notable examples is the Central Police Station Revitalisation Project, which aims to
transform one of Hong Kong's largest heritage sites into a leading cultural destination, where
heritage, art and leisure elements will be creatively integrated for all to enjoy.

My sincere thanks to the Hong Kong Arts Festival, to all this year's performers, and most
especially to you, our audiences, for your continued support. | am sure the 2017 Festival will be
another resounding success.
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5 Hong Kong Arts Festival (Hkar)

HKAF, launched in 1973, is a major international arts
festival committed to enriching the cultural life of the city by
presenting annually in February and March leading local and
international artists in all genres of the performing arts as
well as a diverse range of “PLUS” and educational events.

HKAF is a non-profit organisation. Secured government
baseline funding for the Festival in 2017 represents roughly
14% of the HK$120 million budget, with another 9% specially
provided by the Government for programmes celebrating the
20th Anniversary of the HKSAR. Around 28% of the Festival's
income comes from the box office, and another 32%
comes from sponsorship and donations from corporations,
individuals, and charitable foundations. It is anticipated that
the remaining 17% will come from the Government’s new
matching scheme, which matches income generated through
private sector sponsorship and donations.

HKAF presents top international artists and ensembles,
such as Anna Netrebko, Cecilia Bartoli, Yo-Yo Ma, Philip
Glass, Tan Dun, Riccardo Chailly, Christian Thielemann,
Gustavo Dudamel, Gianandrea Noseda, Mikhail Baryshnikov,
Sylvie Guillem, Kevin Spacey, Robert Wilson, Peter Brook,
the Royal Concertgebouw Orchestra, Rundfunkchor Berlin,
the Mariinsky Theatre, Bavarian State Opera, the Bolshoi
Theatre, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance
Theatre, Zingaro, Royal Shakespeare Company, Berliner
Ensemble and National Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and has commissioned and produced
over 100 new local productions in the past decade, including
theatre, chamber opera, music and contemporary dance,
many with successful subsequent runs in Hong Kong and
overseas.

HKAF invests in arts education for young people. In the
past 25 years, our “Young Friends” scheme has reached
over 710,000 secondary and tertiary school students in Hong
Kong. A variety of arts education projects serving primary,
secondary, and tertiary school students has been launched in
recent years. Donations to the “Student Ticket Scheme” also
make available over 8,500 half-price student tickets each year.

HKAF organises a diverse range of “Festival PLUS" activities
in community locations each year to enhance engagement
between artists and audiences. These include lecture
demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.

HAER A EE BB ; FIEFRBME R RN -
For sponsorship opportunities and donation details of the 45th
Hong Kong Arts Festival, please contact the Development
Department.

EHEEmail | dev@hkaf.org
E#&Direct Lines | (852) 2828 4910/11/12
B Website | www.hk.artsfestival.org/en/support-us
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The 45th Hong Kong Arts Festival in February and March 2017 presents an array of
exceptional performances, featuring over 1,700 outstanding international and local artists.
HKAF also organises over 300 PLUS and arts education activities aimed at enriching the

cultural experience of students and communities across Hong Kong.

We sincerely thank all our partners for their generous contribution, enabling us to bring the

premier international arts festival to Hong Kong audiences.
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16.2-18.3.2017 Presents

National Theatre Brno

THE MAKROPULOS CASE

An Opera in Three Acts

chowsangsang.com

Music and Libretto by Leo§ Janagek
T B E R ISR

(BRI ZEEE)
—EARFEEZARIER =29
ERTA ¢ AR

23 75 BEXEHROREIBE
FEB Grand Theatre, Hong Kong Cultural Centre

B RAY 1/ 40 2B - RERFIHZKE

Running time: approximately 1 hour and 40 minutes with no interval
BREEL R ZXFE

Performed in Czech with English and Chinese surtitles

L5 B & RE R ARG H

This production contains on-stage smoking and scenes of an adult nature.

B mBaERTNEIRBORECHERSE 45 BEBEMMEEMEARDSTEMEIRF
Flights for selected members of National Theatre Brno are supported by FINNQIR
Finnair, Official Airline of the 45th Hong Kong Arts Festival % B =

TR A Cover Photograph: © Patrik Borecky
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BlE R BUEE R Artistic and Production Team AR ES Cast

5E Conductor IKFE - BE (xEF) Emilia Marty (Soprano)
Ef - FERS, Marko Ivanovi¢ TGP - HEA Annalena Persson
EiE Director FERE - IREeB (B5E) Albert Gregor (Tenor)
K& - hI% TS David Radok fz)M - REER Ale$ Briscein

ks Set designer En (B58) Vitek (Tenor)

LR - BRI Ondrej Nekvasil BE - BHIw Petr Levitek

BREEsRE Costume Designer REHEFN (X555 Kristina (Soprano)
ERAmE - HRET R Zuzana Jezkové P - ENREE Eva Stérbova

PEYLEas Lighting Designer LEHES (B4E) Baron Prus (Baritone)
1S - BIERE R Petr Kozumplik FRAEET - B Svatopluk Sem

CLEE T Chorus Master Eieinieiit (BEEHE Dr. Kolenaty (Bass-Baritone)

PHAEE - BHREh

Pavel Konarek

(BREBIER) cREREMERESTRM

Provision of the music score for The Makropulos Case is supported by the Leo$ Janacek Foundation

PUS summesna

FEEE T - HEHER
AR (58F)

&’ - et

ZEETI (BE57
ElERE 3

BRIAN (REF)
PR - ILARRE
ER-HZWEX (558F)
5 - B

RABLE (REF)
W - MEDE

Frantigek Duriac

Janek (Tenor)
Peter Racko

Stage Hand (Baritone)

Jiri Klecker

Cleaner (Alto)
Jitka Zerhauova

Hauk-Sendorf (Tenor)

Jan Markvart

Lady's Maid (Alto)
Jana Hrochovéa

RERMEARK R ERNE RN LE R EBEME R

’ 3 With the Orchestra and Chorus of the Janacek Opera of the National Theatre Brno
®E—% : (FREBHESR) 8

Backstage Moments: Secrets of The Makropulos Case

25.2 (75Sat ) 5:30pm-6:00pm

N N VPN
" ) ) Bﬁkﬁ“ tq”f’é‘*’f“f;fﬁﬁ YT Chinese Surtitles
en e e e e . ‘ ackstage of Grand Theatre, X isti
B M RRIE LA E BT  Patricie Castkova, dramaturg of the National g BEEE Sy Christine Chan

3 Patricie Castkova 25 fREHE (B

Theatre Brno will take you behind the scenes

HK Cultural Centre

LEMIER) MEBE  FAE of The Makropulos Case, revealing the world 844 Registration HK$40 {&8T Edited by
BIKA B MR o of the enigmatic main character Emilia Marty. oz 328 | Fraish BEEE So Kwok-wan
EIFTH English Surtitles

BRRN— %  (BREREER) 25.2 (75at) 6:30pm-7:00pm Rl - AEREE Nora Hodetkova

Janacek Moments: The Makropulos Case e A== YN |y FE | Surtitles Control
M Patricie Castkova £ o These two pre-performance talks are hosted ~ Backstage of Grand Theatre, ERGESS Ken Ho

HK Cultural Centre
FEETE 3 In English

by Patricie Castkova.

FLINEEN BB K48 L3R4 More Festival PLUS and online registration: www.hk.artsfestivalplus.org
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A history of the Janaek Opera, National Theatre Brno

BT IR BIBT R 1965 EFIEE The Janacek Theatre, opened in 1965

The city of Brno and the Opera Ensemble of the
National Theatre Brno (Narodni divadlo Brno or
NdB) are closely connected with the life and work
of one of the world's most famous 20th century
composers Leo§ Janacek, all of whose operas,
except one, had their world premiere in Brno.

A Czech theatre scene emerged in Brno in the
1880s; a temporary theatre building at Veveri
Street housed opera and drama companies, and
later also ballet too. Leo§ Janalek's first opera
The Beginning of a Romance appeared in 1894,
followed by perhaps his most famous work -
Jendfa, in 1904. Subsequent Janacek operas were
premiered in today’s Mahen Theatre, which was
designed by renowned Viennese architects Fellner
and Helmer. The building that opened in 1882
was one of the first European theatres lit entirely
by electric lights, designed by the Edison Electric
Light Company.

The 1920s saw the world premiere productions
of all Janatek's newly written operas (Katya
Kabanova in 1921, The Cunning Little Vixen in 1924,
The Makropulos Case in 1926 and From the House
of the Dead in 1930). Together with Janécek's
most significant works, another young Czech
composer's name appeared regularly on the
concert schedule - Bohuslav Martind. In the 1930s
Brno was the location for several world premieres

of his works, including Theatre Behind the Gate
(1936) and The Plays of Mary (1935). There was
also the world premiere of Sergei Prokofiev's
ballet Romeo and Juliet in 1938, before World War
Il imposed a pause for several years.

A crucial moment in the history of the company
came in the mid-1960s with a move into a new
opera building; today's Janatek Theatre was
ceremoniously opened on 2 October 1965 with
a production of Janacek's Cunning Little Vixen.
The 1970s also saw the staging of numerous
serious 20th century works, notably the Czech
premieres of important opera productions such as
Alban Berg's Lulu in 1972 and The Nose by Dmitri
Shostakovich a year later.

More recently, NdB has also cooperated with
distinguished theatres across Europe, including
Janétek's Jendfa in co-production with the
State Opera Vienna in 2004, Greek Passion by
Martin@ with the Royal Opera House in 2005,
and The Makropulos Case with Géteborg Opera in
2014. The ensemble has also built an impressive
reputation through regular touring to Japan where
the company have triumphed with productions
including Don Giovanni, Tosca, Carmen, and The
Magic Flute; there have also been regular visits
to Luxembourg, Austria, Italy, Denmark, the
Netherlands, Spain and other countries.
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Leos Janacek

Leod Janacek (1854-1928) is undoubtedly one of
the most remarkable composers in the context of
both Czech and world music. His work remains
some of the most progressive of the 20th century,
and during the 1920s when Janacek was in his
seventies, he stood at the head of the modern
Czech music movement.

Janatek’s name remains tied to Brno through
its annual festival and the National Theatre
itself, standing as a reminder of the inseparable
partnership that this composer had with Moravia’s
largest city. Jan&cek came to Brno from his native
Hukvaldy in 1865 as an 11 year old boy, and the
close ties between Janacek and Brno stem not
just from the fact that he spent the majority of
his life in the city, but also because he was partly
responsible for the basic development of Brno
cultural life through his influence as a tireless
organiser, composer and teacher.

Jané&lek also intensively studied folk songs and
dances, which he often collected in the field. Due
to these activities there was little time left for
composing, and he did not dedicate himself to
this cause until the mid-1880s, when he began
work on his first opera Sdrka. The beginning
of the 1890s saw the appearance of Moravian
folk traditions in his work, and he wrote several
versions of folk songs and dances, the stylised
orchestral Lachian Dances, a portrait of Moravian
Slovakia, Rdkds Rdkoczy and the one-act opera
The Beginning of a Romance.

Janacek took a new compositional path in his
opera Jendfa, based on a drama about Moravian
country life by Gabriela Preissov4, completing the
opera after almost ten years in 1903. During this
period the health of his daughter Olga worsened
and the opera reflects the composer’s anguish,
before the cruel blow of her death in the same
year that Jendfa was completed.

Following the successful Brno premiere of Jenufa
in January 1904, Janacek made attempts to have

the work performed at the National Theatre in
Prague, but he would have to wait for another 12
years, during which time he remained acclaimed
largely only in Brno. In these intervening years,
Janacek went into retirement, regularly visiting the
spa at Luhacovice for solitary periods of reflection.

When Jendfa was finally accepted by the Prague
National Theatre for performance in 1916, the
premiere met with unprecedented acclaim and
led to renown further afield. Reawakened by
this success, the 62 year old Janéatek began
to feverishly compose, further bolstered by the
establishment of an independent Czechoslovakia,
which he embraced strongly. The last nine years
of Janacek’s life were to be his most artistically
fruitful years.

Janalek entered the new Czechoslovakia as a
renowned composer who had gathered honours
both from home and abroad, and was appointed
director of the new Brno conservatoire, alongside
other important positions. In 1927 he was,
together with Arnold Schoenberg and Paul
Hindemith, named a member of the Prussian
Academy of Sciences and in the same year
King Albert of Belgium (as a result of the huge
success of Jendfa in Antwerp) conferred on him
the Knighthood of King Leopold. In the 1920s he
wrote the chamber works Mlddi, Concertino and
Capriccio, the orchestral Balada blanickd, two
string quartets, the Glagolitic Mass, the famous
Sinfonietta and four other operas - Kdt'a Kabanovd,
The Cunning Little Vixen, The Makropulos Case and
From the House of the Dead.

This intense period, during which the composer
was at the peak of his creative powers, was
brought to a halt by Janacek’s sudden death. At
the end of 1928 he visited his native Hukvaldy to
work on corrections and additions for From the
House of the Dead, but with a severe cold he was
taken to the sanatorium in Ostrava, where he died
of pneumonia on 12 August. He is buried at the
Brno Central Cemetery.
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The court battle between the Gregor and Prus
families, concerning an inheritance dispute, has
continued for almost 100 years, and today the
Supreme Court is to give its final verdict. Albert
Gregor, representing the plaintiff, arrives at the
offices of his advocate Kolenaty, to ask for the
verdict. However, he only finds the solicitor Vitek.
Meanwhile, Vitek's daughter Kristina, a young opera
singer, arrives at the offices and enthuses about
the famous and somewhat mysterious singer Emilia
Marty. At that moment Marty appears at the doors to
the office accompanied by the advocate Kolenaty. She
has come to ask about the Gregor court case, and
all those present are astounded by her knowledge
of events that took place 100 years ago, and also
by the fact that she knows about the relationship
between the long-dead Baron Prus and his mistress
Ellian Macgregor. She even knows the exact place
where crucial documents are stored, including the
will of Baron Prus. Kolenaty does not believe her, but
under pressure from Albert Gregor he is forced to
return to Prus’ house to search for the documents.
After a while the advocate Kolenaty returns together
with Gregor'’s court rival, Jaroslav Prus. They arrive
with the news that at the site that was indicated by
Marty, they have indeed found some old, until then
unknown, paperwork.
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Act 2

In the wings of the theatre, the staff are discussing
the successful performance of the singer Emilia
Marty. Two admirers are waiting for the singer,
among them Baron Prus. His son Janek meets
his sweetheart Kristina at the theatre. Kristina is
completely fascinated by Marty and she also wants to
become a famous artist. Marty arrives and receives
her admirers, who also include Albert Gregor and the
feeble-minded Hauk—éendorf, who is reminded of
his old flame Eugenia Montez by the singer. The tired
Marty sends everybody away. Only Prus remains,
who informs Marty about the secret mistress of his
ancestor, the singer Ellen MacGregor, the mother
of the Baron's illegitimate child. In the birth register,
however, she had been entered under a different
name - Elina Makropulos. Marty is interested in the
secret envelope which is hidden amongst the other
documents, and which Prus refuses to hand over.
Albert Gregor vows his love for Marty, which is not
returned. Janek has also fallen in love with Marty but
is too shy to reveal his feelings. Marty encourages
him to obtain the secret envelope without his father's
knowledge, but suddenly his father, Prus, enters, and
says that Marty can have the envelope if she spends
the night with him.
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Act 1l

Marty has fulfilled her side of the agreement and asks
Prus for the promised envelope. She receives it, but
Prus is not pleased - he did not expect such coldness
from her. His servant is looking for him; he has some
tragic news. Prus’ son Janek has committed suicide,
driven by his unrequited love for Marty. The confused
Hauk enters with an offer of a joint elopement to
Spain. Marty agrees to go with him, but at that moment
Gregor, Kolenaty and Vitek arrive with Kristina. They
have many questions: after Marty has signed a souvenir
photograph for Kristina they discover that her signature
is the same as that on the century-old documents. They
urge Marty to tell the truth, and the singer starts to
relate her unbelievable tale.

Her real name is Elina Makropulos, and she is the
daughter of the Greek Hieronymus Makropulos who, as
the personal physician to Emperor Rudolf II, attempted
to produce an elixir of youth. He tried it on his daughter,
and she is now 337 years of age. Over the centuries
she has changed her identity; among other names she
has used is Ellian MacGregor. She has been the lover of
Prus, and has been the Spanish gypsy Eugenia Montez,
who used to know Hauk-Sendorf. Now she is posing
as Emilia Marty and has become entangled in this affair
because she was looking for the envelope with the
recipe for the elixir of youth — the same envelope for
which Jaroslav Prus had given to her in exchange for
a night spent together. The elixir works for only 300
years and, should Marty wish to live longer, she must
drink another draught. However, she realises that she
no longer enjoys life; she is tired and weary, and life
has lost its meaning. She wants to die, and decides not
to drink the new elixir. She gives the recipe to Kristina,
and offers her everlasting youth, beauty and fame. The
young girl burns the paper, however, and chooses
instead a short, but meaningful life.
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Introduction of The Makropulos Case

In honour of Leo§ Janacek’s 160th birthday, the National Theatre Brno prepared a new production of
his most popular opera, The Makropulos Case, with prominent Czech director David Radok at the helm.
Opening the Janacek Brno International Festival in 2014, the production won multiple awards. The
world premiere of the opera had originally taken place in 1926 in the National Theatre Brno.

During the summer of 1923 Leo$ Janacek went
on holiday to Strbské Pleso in the High Tatras
mountains, in what is today Slovakia. At the time
he had just completed the opera The Cunning Little
Vixen featuring the artful vixen Bystrouska, and
he took with him some ideas for another opera.
One of them was Véc Makropulos (The Makropulos
Case) by Karel éapek, a play which he had seen
the previous December at the National Theatre in
Prague.

After his return from holiday, Janacek decided
that the theme for his next opera would be The
Makropulos Case, and so it was necessary for him
to seek the permission of Capek. At first he was
quite sceptical, writing in a letter to Janacek: “As |
have already told you, | think so highly of music -
and especially yours - that | cannot bring myself
to imagine it conjoined with such a conversational,
very unpoetical, and highly loquacious play such
as my Makropulos Case. | fear that you will turn
it into something different and better than my
work - except for the 300 year old character”. At
first sight it may appear that Capek was correct
- an opera with a very complicated plot, where
following the family ties is almost a task for an
expert on genealogy, is not a typical theme for
an operatic work, especially at the beginning
of the 20th century. However Janacek, who in
The Cunning Little Vixen had already written
an opera on the never-ending cycle of life, was
very interested in the work; he asked himself
the question of whether immortality would bring
happiness, or whether human life is fulfilled by the
unavoidability of the end. In the end Capek agreed.

With éapek's permission Janacek started to amend
the text. Some passages were shortened, but the
largest change was made in the third act, where
JanéaZek completely omitted the debate at the end
between Prus, Gregor, Kolenaty, Vitek and Hauk
on the possibilities of using an elixir of youth given
to them by Elina. This scene somewhat lightened
éapek's play - after all, the author himself had
stated that it was a comedy. In éapek's rendition,
where Kristina destroys the recipe over a burning
flame, Elina Makropulos does not die, instead, she
closes the play with a cynical laugh and the cry:
“Ha, immortality at last!” Jana¢ek, who during
his composition had never hidden his feelings
for the main heroine, decided upon a different
version at the end. Life became unbearable for
Elina, who fears death, but is tired by her long life
and, not wishing to live any longer, looks around
herself and witnesses the death of all those who
have ever loved her. She decides not to drink any
more of the elixir. As in éapek's play she gives the
recipe to Kristina, but she burns it. In the end Elina
dies reconciled both with herself and with God.

The actual composition took Janacek almost two
years between 1923 and 1925. At the end of April
1926 the National Theatre Brno received the score,
and the premiere on 18 December was completely
sold-out despite a staggering preparation process.
The unprecedented interest from the audience
marked it as the “greatest work” of Janacek. This
was followed by a similarly successful premiere
in the Prague National Theatre in March 1928,
directed by Otakar Ostr¢il, before the composer’s
death seven months later.
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Life versus the Machine

Jandtek's opera "The Makropulos Case” is based
on a comedy by the Czech writer Karel Capek. The
British theatre/opera director and librettist David
Pountney has produced numerous productions of
“The Makropulos Case” and offers his insight into
this captivating opera by one of the greatest Czech
composers.

éapek's comedy, The Makropulos Case, is one of
his so-called “Utopian” plays. The classification is
partly an ironic one, for all of them deal in various
ways with the futility of the twentieth-century
notion that an Utopian society could emerge as the
direct result of technical progress.

Bernard Shaw was not such a fool as to believe
that machines could ever answer society's
problems. But he was susceptible to a derivation
of his epoch's belief in Progress (now almost a
pejorative word) to the extent that he was prepared
to argue in Back to Methuselah that mankind
would inevitably improve given sufficient longevity
to learn from its mistakes. This is, of course, to
all intents and purposes, the mechanistic Utopia
translated into human terms. It presumes that the
human spirit has a continuous growth curve, and

David Pountney

that if the mere triviality of physical deterioration
is removed, common sense will lead mankind
to greater wisdom and achievement. Shaw took
the mechanistic argument one stage further by
arguing, not that machines would improve society,
but that a Mark Il improved model of mankind could
be created simply by making the bodywork more
durable.

éapek, however, saw through the whole thing
on the spot, and if The Makropulos Case was not
intended as a direct answer to Back to Methuselah,
it will certainly do as such. It deals with the notion
of extended life on two levels: the social, and the
personal. On the personal level it shows in the
character of Marty that to live 300 years, far from
creating the ultimately wise and valuable human
being, simply left the shell of a character, desolate
in a sea of meaninglessness and ennui; the very
postponement of the moment of death, far from
removing its terror, simply multiplied it three
hundred fold. On the social level, it showed that this
“technical" achievement, the means of ensuring
three hundred years of life, was far from being
the inevitable recipe for Utopia, but was as liable
to abuse as any other technical invention, though
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éapek did not live to know the particular anguish
which the invention of nuclear power would inject
into that argument.

The play, then, was a critical social comedy,
pinning down a particular obsession of the
1920s with éapek‘s characteristic blend of sharp
observation and whimsical caricature. As such,
it would probably seem somewhat dated now, if
Janagek had not perceived in it a link with his own
wider and deeper philosophical and humanistic
preoccupations. In Jendfa and Katya, Janatek
showed all his compassion and understanding for
human beings harrowed by the moral dilemmas
which society creates. In his last three operas, he
turned to consider life itself in its most personal,
intimate significance. All three operas deal with
the nature of human existence by confronting life
with death, and show with passionate optimism
that life triumphs over death, that there is light in
the darkness, that every human being is illuminated
by that divine spark in which the atheistic Jana¢ek
believed so firmly.

In The Cunning Little Vixen nature's regenerative
miracle dwarfs the poacher’s shabby slaughter
of the Vixen. In From the House of the Dead the
pitiful scraps of pitiful lives are shown nonetheless
to contain that triumphant spirit. And in The

Makropulos Case Janactek fleshes out éapek‘s
satirical philosophy into a fiercely moving study of
the misery of a living death.

Emilia Marty concludes Janéacek's remarkable
gallery of heroines. He began by being somewhat
embarrassed at his penchant for female operas,
even suggesting , “* * *" as the title for Katya, lest
people should think he could write about nothing
else. But it is hardly surprising that his last opera,
From the House of the Dead, contains no women at
all, for really nothing more could be said after Emilia
Marty. She is at the same time his most abstract
and his most complete human figure. She has no
social reality at all. Her 300 years of life have made
all circumstantial questions about her unimportant.
We do not care what her father was like, how she
was brought up: for all these things have become
meaningless to her, and therefore to us. As if to
emphasise the great void in which she lives, her
practical life is based on that centre of emptiness
and illusion, the theatre. But this very stripping
away of external trappings, of environment and
social context, exposes with alarming clarity the
reality of her spirit, her soul. And it is this which
engages Janacek's human compassion, and turns
what could be merely science-fiction fantasy into a
mighty struggle of life and death.

This abstract but totally human figure stands
completely alone in the opera, surrounded at every
turn by triviality and junk. The other characters
present are scraps of pettiness and inconsequence
by comparison. We hear the endless,
incomprehensible and boring details of absurd
lawsuits, the trifling exchanges of a student love
affair, the barren materialism and lechery of an old
aristocrat, and the pathetic shufflings of madman
and clerk. The action proceeds from one human
scrapyard to another: from the dingy lawyer’s office
where human histories decay in endless files, to
the empty theatre where illusion and passion are
one and the same, to the faceless hotel room, piled
with the bric-a-brac of the rootless traveller. And
through them flit the flimsy moths, the fluttering
and mindless figures of everyday life, gathering
round Marty, from whom three hundred years have
stripped the protection and comfort of everyday
cares and preoccupations, and of any sense of
value and purpose of human life. Like a naked
flame of pure spirit, she suffers horribly from her
endless exposure to the triviality of the real world
around her, and in turn scorches all those who
come into contact with her.

She is, in fact, in the grip of a “machine”, an
inhuman device, the “véc” or “thing” which has
prolonged her life. And through her experience,
Janacek shows us that it is the ultimate tragedy
to live a purposeless life, to be a living death. And
as an extension of that, Marty's terrible existence
shows that death must be recognised as part of
life, and celebrated as such. Marty has forgotten
how to live, and therefore death is the ultimate
terror for her. She has been tricked out of death,
and therefore cannot know how to live. Her end is
fiercely glorious, for she does finally triumph over
death by accepting it, and so shows that life and
death must be lived simultaneously, and rejoiced
in, and that no paltry device of mankind can unseat
this natural truth.

This article was originally published in a Welsh National Opera
programme.
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Marko Ivanovi¢ Conductor

Principal Conductor of the Brno National Theatre opera (since 2015), and of the Pardubice
Chamber Phitharmonic Orchestra (since 2009), Marko Ivanovi¢ is a multitalented artist
who combines the careers of composer and conductor. In 2013, he won the Grzegorz
Fitelberg International Competition for Conductors in Katowice, Poland. In his conducting
engagements with the Prague National Theatre (2006-2010), and subsequently as its guest
conductor, he has been involved in the music direction of various major projects, including
the Czech premiere of Britten’s opera Curlew River, the world premieres of Ale§ Bfezina’s
Tomorrow There Will Be, his own full-length family opera Wonderland, and Vladimir Franz's
War with the Newts. In 2007, he furnished a new musical arrangement for and conducted
a production of Jifi Slitr’s opera A Well-Paid Walk. He has also frequently worked with the
Moravia-Silesia National Theatre in Ostrava, where he inaugurated the Year of Czech Music
in 2014 with a production of Bohuslav Martin&’s Mirandolina.

Ivanovi¢ is credited with introducing contemporary world music to audiences through a
number of Czech premieres, as well as conducting world premieres of numerous works by
Czech composers. In May 2015, he is mounting the world premiere of Jan Klusék’s opera
Philoctetes. His international triumphs have included a production of Janacek’s Jenlfa at
Malmo, Sweden, which was recorded live and released on DVD by Naxos. He has guest
conducted worldwide, working with leading Czech orchestras, and is a regular guest of
Czech festivals, including the Prague Spring (since 2009).
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David Radok Director

David Radok made his directorial debut in 1980 at Stora Teatern with Menotti's The
Medium and is currently a full-time director at the Géteborg Opera, where he has directed
performances of Don Giovanni, Il viaggio a Reims, Il barbiere di Siviglia, La Cenerentola,
K. Beschreibung eines Kampfes, La Traviata, Macbeth, Julius Caesar, The Rake's Progress,
Rusalka and recently Orfeo ed Euridice.

He has worked as a recurring director at the Royal Danish Theatre in Copenhagen and has
guest directed at most of the opera houses in Scandinavia. His performances have been
presented in cities such as Dresden, Berlin, Helsinki, Tel Aviv, Tokyo and Aix-en-Provence.
He currently resides in Prague where he directed the first performance of Leaving, the
last play by the politician and playwright Vaclav Havel, K. Beschreibung eines Kampfes, as
well as the Shakespeare plays As You Like It and Troilus and Cressida. The operas Lady
Macbeth of the Mtsensk District and Wozzeck performed at the National Theatre in Prague
won the critics’ award. He directed Janacek’s Makropulos Case in Brno, which was also a
part of the Géteborg Opera's 2015/2016 season.
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Pavel Konarek Chorus Master

Pavel Konérek has worked at the National Theatre Brno since 1997; initially as an assistant
choirmaster and since 1999 as the choirmaster of the Janactek Opera. He has produced
over 20 opera productions, including Mozart's Don Giovanni, Verdi's Simon Boccanegra,
Rossini's The Barber of Seville, Janatek's The Cunning Little Vixen, Wagner's The Flying
Dutchman and Richard Strauss’s Elektra.

With the Jan&tek Opera Choir he performs not only on their home stage in Brno but also
abroad, including recent visits to Spain, Germany, Austria, Japan and Oman. Since 1995 he
has also been the artistic director and choirmaster of the Zerotin Academic Choir, which
works with the Moravian Philharmonic Orchestra in Olomouc. He has conducted the choir
at more than 200 concerts in the Czech Republic and Europe. They regularly perform at
renowned Czech music festivals and have also recorded for SW Rundfunk Baden-Baden,
Vienna Modern Masters and Czech Radio, and won several awards at choir competitions.
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Annalena Persson Emilia Marty
Soprano

Annalena Persson studied at the University College of Opera in Stockholm. Since her
graduation, she has continued her studies with Kerstin Meyer, Craig Rutenberg and Richard
Trimborn.

In October 2003, she won the fourth International Competition for Wagner Voices in
Bayreuth. Persson has sung Brinnhilde in Die Walkiire and Siegfried for Opera North;
Salomé for Dutch National Opera and Teatro Real Madrid; Chrysothemis in Strauss’ Elektra
and Foreign Princess Rusalka for La Monnaie, Brussels and Opéra de Lyon; Ortlinde in Die
Walkiire at the Thééatre du Chatelet Paris with Christoph Eschenbach; Isolde and Senta for
Welsh National Opera and Carlo Rizzi; and also the title role in Turandot at Teatro Lirico di
Cagliari.

In her native Sweden, Persson has appeared with most of the major opera companies and
orchestras. Roles have included the title role in Madame Butterfly, Kundry in Parsifal, and
Tatyana in Eugene Onegin with Gothenburg Opera. Concert appearances have included
Die Meistersinger von Nirnberg (Eva) with the Malmé Symphony Orchestra, Beethoven's
Symphony No 9 with the Malmo Symphony, Stockholm Philharmonic, Gothenburg
Symphony, Chicago Symphony Orchestra, London Symphony Orchestra, and Liebestod
with the Prague Philharmonia. She has worked with conductors such as Gustavo Dudamel,
Herbert Blomstedt, Jiri Bélohlavek, Mark Wigglesworth, Shao-Chia Lu and Kazushi Ono.
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Ales Briscein Albert Gregor
Tenor

Ale$ Briscein began singing as a soloist of the State Opera Prague in 1995 and sang several
lyrical roles in famous operas including Mozart's Die Zauberfléte (Tamino), Cosi fan tutte
(Ferrando), Rossini’s Il barbiere di Siviglia (Almaviva), Rossini’s Il turco in ltalia (Narciso),
Smetana’s The Bartered Bride (Jenik), Verdi's La traviata (Alfredo) and Janacek’s Kdt'a
Kabanovd (Kudrya). He is a regular guest of the National Theatre Prague (The Bartered
Bride, Don Giovanni, La traviata, Jenlfa). Briscein has participated in prestigious festivals
such as the Edinburgh International Festival, Prague Spring and others, while he has also
collaborated with outstanding orchestras, including the Czech Philharmonic and Scottish
Royal National Orchestra. In 2013, he won the Thalia Award for his portrayal of Roméo in
Gounod's opera Roméo et Juliette. In 2014, he won the Annual Prize of Opera PLUS.
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Petr Levicek Vitek
Tenor

Petr Levicek was a chorus member of the Janacek Opera of the National Theatre Brno
between 1987 and 2004, and became a soloist in the 2004/2005 season. He has
performed numerous roles from both Czech and international repertoire such as Kudriash
(Kdt'a Kabanova), Steva (Jen&fa), Juno$ (The Brandenburgers in Bohemia), Anatole Kuragin
(War and Peace), Ottokar (The Gypsy Baron), Lyonel (Martha), Rinuccio (Gianni Schicchi),
Beppe (Pagliacci), Holy Fool and Misail (Boris Godunov), Mozart (Mozart and Salieri),
Kokhkaryov (The Marriage), Alfred (Die Fledermaus), and others. In September 2009 he
was given the honour of performing during the visit of Pope Benedict XVI to Brno.
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Eva Stérbova Kristina
Soprano

Eva Stérbovéa graduated from the Janacek Academy of Performing Arts in 2014. She
has won numerous awards at singing competitions, for example, at the Bohuslav Martind
singing competition in Prague, Antonin Dvorék competition in Karlovy Vary, Mikula$
Schneider Trnavsky competition in Trnava and the Ferruccio Tagliavini competition in
Deutschlandsberg, Austria. Stérbova has collaborated with the Symphonic Orchestra of
Karlovy Vary, the City of Brno Quartet, Czech radio and Czech television. Together with the
Janécek Academy Chamber Opera she performed Janécek's Nursery Rhymes, The Diary of
One Who Disappeared, and also appeared in Suor Angelica, and as Despina (Cosi fan tutte),
Elle (La voix humaine) and Zerlina (Don Giovanni).
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Svatopluk Sem Baron Prus
Baritone

Svatopluk Sem studied voice at the Conservatory in Ceské Budéjovice under the tutelage
of Dagmar Volfova. In 2007 he made his debut at State Opera Prague as Giorgio Germont
(La traviata). From 2009 to 2011 he was a State Opera Prague soloist and extended his
repertoire on this stage with famous roles including Figaro (// barbiere di Siviglia), Marcello
(La bohéme), Sharpless (Madama Butterfly), Escamillo (Carmen), Melot (Tristan und Isolde)
and Count Luna (/[ trovatore). He has regularly performed at the National Theatre Brno,
the Moravian-Silesian Theatre, and the J. K. Tyl Theatre in Plzen. He has also collaborated
with the BBC Symphony Orchestra on a recording of The Bartered Bride conducted by
Jiri Bélohlavek for Harmonia Mundi. He has often appeared as a guest at prestigious
international festivals such as Prague Spring, Dvorak Prague, Smetana’s Litomy$l and
éesky Krumlov.
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Frantigek Duriag Dr. Kolenaty
Bass-Baritone

FrantiSek Duria¢ graduated from the Academy of Performing Arts in Bratislava. He won
the International Singing Competition of Mikuld$ Schneider-Trnavsky in 1986. His credits
include the title role in Mozart's Don Giovanni, roles in Verdi's Attila and Wagner's The Flying
Dutchman, Ballstrode in Benjamin Britten's Peter Grimes, Music Master in Strauss' Ariadna
on Naxos and Varlaam i Rangoni in Mussorgsky's Boris Godunov. In Verdi's operas he has
sung the roles of Baron Douphol (La traviata), Amonastro (Aida), Montano (Otello), as
well as Prince Yamadori in Puccini's Madama Butterfly, Scarpia (Tosca), and the Sergeant
(Manon Lescaut). In October 2011, he sang the role of Scarpia in eight performances of
Tosca during the Prague State Opera’s tour of Japan.
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Peter Racko Janek
Tenor

Peter Racko has been a member of the ensemble of the State Opera in Banskéa Bystrica
since 2007. Since 2009 he has rehearsed and played numerous roles with the Chamber
Opera of the Janacek Academy of Performing Arts, including Bohuslav Martini's Comedy
on the Bridge and the part of Fernando in Mozart's Cosi fan tutte. In 2011 he started his
guest engagement with the National Theatre Brno, where he performed the role of Prince
Tamino in Papageno Plays the Magic Flute. In 2014 he participated in a production of Leo$
Janacek's The Makropulos Case in which he played the role of Janek.
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Jifi Klecker Stage Hand
Baritone

Jiri Klecker is currently a soloist with the Opera of the National Theatre Brno and a
permanent guest artist with opera ensembles in Prague and Ostrava, as well as with the
Regional Opera Theatre in Dresden. He has performed over 40 bass and bass-baritone
roles, including Méphistophélés in Gounod's opera Faust and Marguerite, and Sarastro in
the Brno production of Mozart's The Magic Flute. He achieved great acclaim in the Ostrava
production of Veronika. Outside of opera he has often performed in various concerts,
including a live telecast performance of Charpentier's Te Deum, the first Brno staging of J.B.
Lully’s Te Deum, and Mozart's opera La Clemenza di Tito.
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Jitka Zerhauova Cleaner
Alto

Jitka Zerhauové is a long-standing member of the Jana¢ek Opera of the National Theatre
Brno. She has been with the company full-time since 1987. She has also been a regular
guest artist with the Slovak National Theatre and the National Theatre in Prague. Thus it
has not only been Brno audiences who have had the opportunity to appreciate her vocal
quality in demanding roles such as Carmen (Carmen), the Old Witch (Rusalka), Kate (The
Devil and Kate), Azucena (/[ trovatore), Amneris (Aida), The Innkeeper (Boris Godunov),
Czipra (The Gypsy Baron), Kabanicha (Kdt'a Kabanova), Marcellina (Le nozze di Figaro) and
many others.
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(LIFEER M) B FEREQEABETARY
(1=%$F152.0) The Hong Kong Jockey Club Contemporary Dance Series

Exc]usive]y co-presents TEZUAMFESHEEERERESZMEAEER  UREBRERINEEE
the following special Supports the presentation of innovative dance works by local choreographers and
dancers, as well as related education programmes and outreach activities.

programmes to
celebrate the Festival's BEQAMERAERS
45th Anniversary: Jockey Club Local Creative Talents Series
super Pool and SHUEBEREEESRLATEN (KR *58) TS LWL —BREH
Danz U 2 o HEES  BEIEY  TEERES -

p " Supports Hong Kong Odyssey, a music production on the historical development of

Hong Kong and the city’s characteristics in the past 100 years, supplemented with a
series of outreach activities including workshops and demonstration talks.
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Jan Markvart Hauk-Sendorf
Tenor

Jan Markvart became a soloist with the Janacek Opera in Brno in 1984. Since then he
has sung many roles, mainly from the Czech operatic repertoire of Smetana, Dvorék,
and Janacek. He has also been successful as Florestan (Fidelio), Don José (Carmen),
Pinkerton (Madama Butterfly), Cavaradossi (Tosca) and has sung at Teatro Regio (Torino),
Opéra-Comique (Paris), Wiesbaden (May Festspiele) and several times in Luxembourg.
At the National Theatre in Prague he has performed as the First Priest in Mozart's Die
Zauberflite, as Skrivanek in Smetana's The Secret and Vitek in Janacek's The Makropulos
Case along many other roles. He has collaborated with many well-known conductors such
as Oliver Dohnényi, Jiri Bélohlavek, Sir Charles Mackerras.
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Jana Hrochové Lady's Maid
Alto

The mezzo-soprano Jana Hrochové studied at the Prague Conservatory, before being
invited to join the opera company of the National Theatre Brno; the roles she has sung in
Brno, include, among others, the title role in Carmen, Rosina (The Barber of Seville), Suzuki
(Madama Butterfly), and The Fox (The Cunning Little Vixen). Guest performances have
taken Hrochova to a number of opera houses, such as Prague National Theatre and Prague
State Opera, the State Theatre KoSice in Slovakia, and Theatre Freiburg in Germany;
concert performances with some of the leading Czech orchestras have included the Czech
Philharmonic, Prague Symphony Orchestra, and Brno Philharmonic Orchestra. She works
with conductors such as Jifi Bélohlavek, Serge Baudo, Gerd Albrecht, Ondrej Lenard, Petr
Altrichter, Jakub Hrisa and others. In 2011 she sang the alt-solo in Dvorak's Requiem mass
at the state funeral of Vaclav Havel.
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Orchestra and Chorus of the Janacek Opera of the National Theatre Brno
BERTERERNER SRR RREERSIER

Janacek tause
Sinfonietta {/] \xgﬂ‘ﬂiﬂ»

The Eternal Gospel Gk ERY1ES ))
Glagolitic Mass (&= FII5@ea )

: ﬁ Feb 28 B £ 8:00 pm
FAIEPOELE
Concert Hall, HK Cultural Centre

Leitmoif of

Murakami’s 1 ()84
Alternative Reality brought to you
by Leo$ Janacek

(1 ()84)
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The Hong Kong Arts Festival is macle possible it the funding supportof 28 Feb performance sponsored by
NG TENG FONG
CHARITABLE FOUNDATION
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Ondrej Nekvasil Set designer

Ondrej Nekvasil works as a film architect, stage designer and architect. He has participated
in many international film and TV projects, for example with the American director Neil
Burger in the movie /llusionist (2006) and the Korean director Joon Ho Bong in the movie
Snowpiercer (2013) for which he received the 2013 Grand Bell Award of the Korean Film
Academy for Best Art Direction and the Best Art Director Award at the Asian Film Festival
in Macau in 2013. He won an Emmy Award for Outstanding Art Direction in 2001 for his
work on two-part film Anne Frank: The Whole Story, produced for ABC Television.
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Zuzana JezZkova Costume designer

Zuzana Jezkové was educated at the Academy of Performing Arts in her home town of
Prague, earned a master’'s degree in theatrical and film design, and studied further at
Nottingham Trent University. She made her debut as costume designer at The Goteborg
Opera in Eugene Onegin in 2008. Other operas she has worked on include Benjamin
Britten's The Turn of the Screw and The Polish Jew by Karel Weis in Prague. She has
collaborated with David Radok on productions such as Leaving by Véclav Havel at The
Archa Theatre in Prague and Shakespeare's As You Like It at the Revolving Auditorium in
Cesky Krumlov, as well as Troilus and Cressida at Prague National Theatre.
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Petr Kozumplik Lighting designer

Petr Kozumplik studied stage technology within the Faculty of Theatre at the Janacek
Academy of Performing Arts. He participated in lighting designs for dozens of ballet and
opera productions, and also designed lighting for concerts at several summer festivals. The
lighting for the production of Martind's The Greek Passion, directed by David Pountney and
with the light design by Dave Cunningham, was a great experience for him. While working
for the National Theatre Brno, he has already had the chance to set and operate lighting in
many theatres, open air theatres and other venues in the Czech Republic, Europe and Asia.
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The Orchestra of the Janacek Opera, National Theatre Brno

EremBaEBERINE RmAR RS IEE

The Chorus of the Janacek Opera, National Theatre Brno
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The Orchestra of the Jan&Cek Opera, National Theatre
Brno is an 80 member ensemble including outstanding
artistic personalities, many of whom are established
soloists and chamber musicians with, among others, the
Janéagek Quartet, Moravian Quartet, Brno Brass Quintet,
Brno Brass Band, and Czech Virtuosi.

The Orchestra has built an excellent reputation since the
mid-20th century, notably during the conductorship of
FrantiSek Neumann, under whom the Orchestra not only
enriched the cultural life of Brno as an opera ensemble,
but also through regular symphonic concerts. Another
significant period in the Orchestra's history was the
conductorship and leadership of acclaimed Janacek
interpreter Frantidek Jilek.

In recent years, the Orchestra has achieved further
success on the international stage, namely through
countless performances of Jan&cek operas across Europe
and Japan. In addition to opera productions, the Orchestra
is also engaged in symphonic and cantata concerts, both
in the Czech Republic and abroad.
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The Chorus of the Janatek Opera, National Theatre
Brno sits among the leading choirs not only in the Czech
Republic, but also Europe.

With more than 60 members, the characteristics of the
Chorus include a finely nuanced collective sound balance,
and great individual ability in solo parts. The Chorus’ main
body of work lies in major opera productions, alongside
interpretations of cantatas and oratorios. Among others,
the Chorus has drawn praise and attention for successful
productions of Dvorék's St. Ludmila, Honegger's Jeanne
d’Arc au bucher, and Janacek’s Glagolitic Mass, in which it
introduced itself as an outstanding concert ensemble.

Great success has also been achieved abroad with a
European tour that included performances of Beethoven's
Symphony No 9, Carmina Burana by Carl Orff and
Dvoréak's Requiem, and annual tours to Japan, where the
Chorus has sung in productions of Don Giovanni, Tosca,
Carmen, The Magic Flute and Aida.

Josef Pancik, Chorus Master, has led the Chorus since
1965, establishing the ensemble’s high artistic level. He
is an internationally recognised chorus master and has
worked with several leading choirs in Europe, as well as
participating in numerous CD recordings.
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ORCHESTRA

First Violins

Lenka Koplova, Concert Master
Lukas Mik

Barbara Tolarovéa
Jirf Klecker

Karel Mitas

Katerina Prudilova
Miloslav Prudil

Petra Malochova

Iva Muchova

Jirf Suchomel
Romana Novosadovéa
Blanka Lau

Second Violins
Jiri Visek

Jan Vindis
Jindrich Machélek
Michal Klein
Eva Stolbovéa
Jana Sichové
Matéj Koupa
Karel Hejl
Lenka Zichova
Bohumir Strnad

Violas

Miloslav Véavra
Stanislav Vacek
Milo¥ Smerda
Lukas Cybulski
Felix Kuchar
Jakub Kamenskich
Tomas Kulik

Cellos

Josef Kli¢

Vlasta Krivakovéa
Pavlina Jelinkova
Martin Zeman
Dusan Zemanek
Jan Jelinek
Stépan Filipek

Double Basses

Michal Pokorny
Petr Vasinka
Petr Keller
David Herman
Jakub Veleta
Petr Schuster

Flutes

Michal Vojacek
Katefina Novotna
Iveta Hejlkova
Eva Bergerova

Oboes

Martina Vavrovéa
Jan Ondrus
Barbora Steflova

Clarinets

Jan Svoboda
Ivan Pohanka
Jifi Majer

Bassoons

Jiti Sedrla

Miroslav Cernohlavek
Tomas Voralek

Horns

Martin Novéak
Antonin Kolar
Alois Dupal
Tomas Kopecky
Pavla Ticha
Jaroslav Kal¢ik

Trumpets

Lukas Soldan
Jozef Zimka
Miroslav Holub
Petr Arnost
Lukas Danék

Trombones

Frantiek Jerdbek
Lubomir Duba
Ivo Navrétil

Tuba

Roman Hoch

Percussion

Tomas Rolek

Jan Rihak

Gabriel Chila
Kristyna Karchova

Harps
Yi Yun Loei

Celesta
Petr Kolar

CHORUS

First Tenors

Radek Krul

Jan Turéinek
Zdenék Necas
Martin Pavlicek
Milan Rihak

Second Tenors
Stépan Harasim
Ivo Musil

Josef Nyilas
Petr Pytlik
Ladislav Simon
Ondfej Spatek
Jan Valusek

First Basses

Vladimir Brazda
Sergej Derda
Filip Hlavinka

Jan Honek

Petr Karas

Martin Kotulan
Robert Musialek
Vladimir Wernisch
Jiti Zouzelka

Second Basses

Vratislav Danék
Mikalai Charnyshou
Martin Klusacek
Martin Novotny

Ivo Siler

TECHNICAL PERSONNEL

Stage crew

Martin Brecka, Technical Manager

Petr Alexander, Stage Master

Blaha Otakar, Assistant Stage Director

Ivana Cisafovd, Stage Manager
Jaromir Charvat

Milan Svabensky

Jiri Osicka

Richard Matousek

Marek Klingora

Tomas Hudecek

Libor Adamec

Borek Kube$

Lighting

Petr Kozumplik, Lighting Master
Pavel Neuzil

Jaroslav Vlk

Lukas$ Prorok

Costume dressers
Renata Boc¢kova, Head
Lenka Vaverkova
Pavla Kunderova
Michaela Szlibnerova

Hair dressers

Dagmar Potdc¢kova, Head
Pavla Hlavackova
Markéta Smerdova
Michaela Hudeckova

Prop crew
Ludék Svitil

Orchestra technician
Frantisek Kuba

ADMINISTRATION

Martin Glaser, Director of
the National Theatre Brno
Jiri Hefman, Opera
Artistic Director

Lenka Tesé&ckovd, Director
of Operations

Patricie Castkova, Opera
Dramaturg

Vlasta Machéackova,
Organisation and
Production of Tour

EXTRAS

Alice Boleloucka
Sarka I5tvankova
Miroslava Markvartova
Dorota Misikovéa
Jitka Pokorna
Jan Nasinec
Lukas Novotny
Vitézslav Paral
Karel Pouchly
Petr Stych
Frantidek Pokorny
Vit Svoboda
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From Baroque to Romanticism
Life-affirming Sacred Masterpieces
En’%ﬁilﬁl %«,Hﬁ MARBRANBHEZE EARER

Concerto ltaliano BEA R =E
Monteverdi: Vespers of 1610
SEEESE (BE) (16105R)
Artistic Director 24742 E% : Rinaldo Alessandrini
= AMar 3 (i Fri) %+ 8:00pm
BBRFE T LEE Concert Hall, HK City Hall
***
Winner of

\
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Orchestra and Chorus of the Janacek Opera of the National Theatre Brno
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Dvoraks Stabat.Mater
=IRF 5 CEERHE )

Faith and Belief fully expressed in a
Ravishingly beautiful Gantata

BRAERNZRSISH AT {552 © R0

BRI EEEE
Concert Hall,
HK Cultural Centre
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[ S www.hk.artsfestival.org f j M“
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Memorial Fund

E BB D EZRAIEE
Founding Sponsor of Young Friends of LIS
the Hong Kong Arts Festlval

Young Friends is an arts education and audience development programme
designed to nurture local secondary and tertiary school students’ interest in the

performing arts. The project has reached out to over 710,000 students, and
close to 148,000 students became members in the past 25 years.

The Sir Edward Youde Memorial Fund was established in 1987 through
private donations from the Hong Kong community to commemorate the late

Governor of Hong Kong, Sir Edward Youde. Its prime objective is to promote 2D 1 EE@E mﬂﬁ
education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently
operates the following award schemes:

¢ Fellowships and Scholarships for Overseas Studies;
¢ Fellowships and Scholarships for Local Studies;

¢ Fellowships and Scholarships for Disabled Students
(for Overseas and Local Studies);

e Prizes for Outstanding Senior Secondary School Students;
¢ Medals for Outstanding Performers at Public Examinations;
e Awards for Self-improvement for Working Adults; and

e Qutstanding Apprentice Awards

Y schemes. The total value of the grants awarded stands at about
Frl Qn S HK$245.1 million. Out of a total of 2,911 recipients of scholarships
and fellowships, more than 2,514 scholars and fellows have completed
Hong Kong Arts Festival their studies and are now working in different fields, contributing to the
ERBREMBBALAFERZR well-being and development of the community.
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The Sir Edward Youde Memorial Fund has since its inception supported
U more than 23,630 Hong Kong students under its major award
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The Hong Kong Arts Festival would like to thank the following for their genél

BEI=:t2|2 5 Patron’s Club Members

A= S PLATINUM MEMBERS

- ZERZERAEBR/AT Kerry Holdings Limited

- AR BAREES Sequoia Capital China Advisors Limited
- R EAR/AT Sun Hung Kai & Co. Limited

EZ&£ %S GOLD MEMBERS
- RIEERZERGMR/AT CITIC Capital Holdings Limited
- [EEEEGR/AT Great Eagle Holdings Limited

H{th7 5148 Other Supporters

- EBIEZ24RIT BNP Paribas

+ Canada Council for the Arts

- Conseil des arts de Montréal

- Conseil des arts et des lettres du Québec

+ Culture Ireland and the Arts Council of Ireland
- By e g8 (b ER Estonian Ministry of Culture
- Fifth Salon

Permanem Success Limited

4R e S SILVER MEMBER

- AEEEREERES
The Swire Group Charitable Trust

Hil® S BRONZE MEMBER
- _FER3E4R1T Shanghai Commercial Bank Limited

- B E SR Leod Janatek Foundation

+ Performing Arts Fund NL

+ Performing Arts Hub Norway and the Norwegian
Ministry of Foreign Affairs

* Program Tajwaal Grant from Culture Resource

+ Singapore Airlines

B 518 In-kind Supporters _

: Ji%ﬁﬁﬁ%bmﬁ}%ﬁﬁﬁ/\ﬁ Agility Fairs & Events Logistics Ltd
T8y & E SRS 58 Discovery Bay Ferry Pier

- R REFZEAER/AT ExxonMobil Hong Kong Limited

- = 1AHBR/AF) The Garden Company Limited

- [EZ @A R/AT) Great Eagle Holdings Limited

- BB BRI Hong Kong International Airport

+ KFC Hong Kong

- M.A.C Cosmetics

- B8R, Olympian City

- {EMEE Sino Group

- TBPITEE%S TMT Plaza

- {SE2EE Shun Hing Group

Bl &i#8 B3t &), Festival Donation Scheme

EHEIBFNE PLATINUM DONORS (HK$120,000 and above)

- MBS ESHFR/AT Lam Woo Foundation Limited
- Lincoln & Yu-San Leong
+ Peter & Nancy Thompson

B AIBFNE DIAMOND DONORS (HK$60,000 - HK$119,999)
- L KK (2) Anonymous (2)

=£1BFE GOLD DONORS (HK$10,000 - HK$59,999)

- L KK (5) Anonymous (5)

+ Alex & Hanne Fung

- Bill & Peto Henderson

- MREZIE Chris Lin

- David & Christine Wong

- EIEMNBEAE Dr Tsao Yen Chow

- Jeffrey & Helen Chan

- Kenneth & Nelly Fung

BRI R A Mr & Mrs Fung Shiu Lam
* Mr & Mrs Stephen Suen

- wRBIAERA Mr& Mrs Y S Wong

+ Mr Edwin Choy

* Mr Lowell Chang

* Mr Rusy M Shroff, BBS, MBE & Mrs Purviz R Shroff
* Mr Stephen Tan

* Mr Wong Yick Kam

* Mrs K. L. Chan

+ Mrs Sabina Chen

+ Ms Anna Ang & Mr Kenneth Lau

- R 2+ Ms Sun Tien Chen
- Samuel & Amy Wang

+ Tsang Wing Fun

+ Wing Kay Po

4ESRIBFRE SILVER DONORS (HK$5,000 - HK$9,999)

- JZ K Anonymous
- Anson Chan
+ Enoch Yiu
+ Frank Kam Lee
* Mr & Mrs David S L Lin
+ Mr & Mrs Gilles Martin
- BASZAE SE4E Mr Maurice Hoo
+ Ms Ka Shi Lau
- Ms Poon Yee Ling Eligina

SIBFE BRONZE DONORS (HK$2,500 - HK$4,999)

- &AL (3) Anonymous (3)

+ Atkinson Lambert Limited

+ Bethan and Tim Clark

+ Chow Siu Pik Maria

* Dr David Fang

- SRVATIRLLEE B Galaxy Entertainment Group
+ Isabel Yuk Yiu

+ Khoo Li Lian

- BB Mr & Mrs Ko Ying

* Ms Lim Geck Chin Mavis

* Mr Christopher Wong & Dr Ivo Chen

FHEIBFNE PLATINUM DONORS (HK$120,000 and above)

- 2 Anonymous
- Burger Collection
- BIREZEESEAMRAT CYMA Charity Fund Ltd
- {84 4R1T Hang Seng Bank
ZHESE Zhilan Foundation

A IBFE DIAMOND DONORS (HK$60,000 - HK$119,999)

- RREGERA Mr & Mrs Leong Kah Kit Alan
- ARMESE Tin Ka Ping Foundation
* Vina Cheng
EE1BFFE GOLD DONORS (HK$10,000 - HK$59,999)
- $&A K Anonymous
- Carol Edith Murray
- PRE2IE Chris Lin
+ Dr Chung See Yuen
- [RSRABEGA Dr KT Chan
- Dr Leung Chung Yin Eric
- EIEWNEE A Dr Tsao Yen Chow
+ Fonte Boa Co. Ltd
+ Kenneth & Nelly Fung
OBJRIRSEAEFR A Mr & Mrs Fung Shiu Lam
- Bmrs 854 R A Mr & Mrs Herbert Au-Yeung
* Mr & Mrs Stefan & Caroline Kracht
* Mr & Mrs Stephen Suen
- FREIFIZEAE Mr Chiu Kwok Lee
- BRBIAERA Mr& Mrs Y S Wong
- BIIES A Mr Lau Yeung Chak
+ Mr Rusy M Shroff, BBS, MBE & Mrs Purviz R Shroff
* Mr Stephen Tan
+ Mr William To
- 2IZ5850F Mrs Lau Mak Yee Ming Alice
+ Nathaniel Foundation Limited
- Richard & Ruth Herbst
- Roger and Lina Lui
- Tsang Wing Fun

4hERISFNE SILVER DONORS (HK$5,000 - HK$9,999)

- #EZ IS (4) Anonymous (4)

+ Anna Stephenson & Alan Leigh
- C H Mak

- Craig Lindsay Family

+ Dr Chan Chun Yin

- 2B B4 Dr MAK Lai Wo

- FXEHBERE (A Edith Shih & Stephen Sun
- Elsa Wong Yuen-mee

- John & Anthea Strickland

+ Karen & Vernon Moore

- League of Women Voters - Hong Kong Unit

- Lok Yu Kim Ching Memorial Fund

* Mr & Mrs A R Hamilton

- BEFELAERA Mr Andy Law & Ms Wendy Chan
- EBERIBSLAE Mr Au Son Yiu

+ Mr Wong Yick Kam

- Ms Poon Yee Ling Eligina

- Petty Lai

- BEFFE Winnie Chiu

+ Winnie WY Ho

EiEFE BRONZE DONORS (HK$2,500 - HK$4,999)

- L K (8) Anonymous (8)
+ Biz Office Limited

- Carthy Limited

+ Cindy Chan Psychological Services
+ Community Partner Foundation Limited
- £18$% Desmond Yu

- Dr Alfred Lau

+ Dr Belinda KM Poon

+ Dr Chan Wan Tung

+ Dr Chow Sze Fu Joseph

- Easy Living Limited

+ Fu Sun Kun Arthur

- Isla School of Dance

+ Janice Ritchie

- Jeffrey Fong

- Leland & Helen Sun

+ Ms Cheung Kit Fung

+ Ms Grace Chiang

+ Ms Jackaline McPhie

* Ms Yim Chui Chu

- Siddique Salleh

- So Ching

- R

¥r{E1BBhETE] New Works Scheme

E&IBFFE GOLD DONORS (HK$10,000 - HK$59,999)
- £EZ K (3) Anonymous (3)

+ Dr Nancy Leung

- A17IX Jacqueline Shek

- BJEMRSEE R A Mr & Mrs Fung Shiu Lam

- JRBIAERA Mr& Mrs Y S Wong

 %RR¥ 2+ Ms Sun Tien Chen

4hERISFRE SILVER DONORS (HK$5,000 - HK$9,999)

2 IS (2) Anonymous (2)
??K?Eﬁ@,mﬁm% Edith Shih & Stephen Sun

- Jay Parmanand and Diana d'Arenberg

- Lexandra Chan

- Lok Yu Kim Ching Memorial Fund

- Ms Grace Chiang

+ San Miguel Brewery Hong Kong Limited
+ Winnie W'Y Ho

EHBFE BRONZE DONORS (HK$2,500 - HK$4,999)

- #Z K Anonymous
- Edmund Cheung
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Details and Online Application
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Young Friends
Early Bird Member
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1REER) Corporate Sponsor
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TENCENT FOUNDATION

!

- Academy of Jazz

+ Acorn Design

- Alfie Leung Design

+ Alliance Francaise

+ AMC Pacific Place

- EEWBTR Art Basel

DM HEEBF L Asia Society Hong Kong Center

- SROMEHBAEE SR Australian Consulate-General, Hong Kong
- B FBEBAREEE

Austrian Consulate General in Hong Kong

- HEREEEAR/AT Avanny Advertising Co Ltd
- BEEREFE B P International
- B E1EE Birdland (HK) Limited

BESEHRE British Council

- Broadway Cinema

- B ERAR Broadway Circuit

- Broadway The One

- BB A EE Caritas Bianchi Lodge

- 4 FBEE/TFT Cattle Depot Artist Village

- FREIEFT{ERE Chater Garden

- 3 Th & A £E 75 E City Contemporary Dance Company
- MERELEBRERE

Consulate General of Canada in Hong Kong and Macau

- R BB HREELE Consulate General of Egypt

- B ETBAHBEERE Consulate General of Estonia
- SRR EEREEE

Consulate General of Finland in Hong Kong

R BRBREE

Consulate General of France in Hong Kong and Macau

REEEBRARE

Consulate General of Germany in Hong Kong

- S EHEREER

Consulate General of Greece in Hong Kong

- ENEEEBHREEA Consulate General of India
- BERREDEBEEE

Consulate General of Ireland, Hong Kong

- BAFEEBAEE

Consulate General of Italy in Hong Kong

- EEEHBEERR Consulate General of Mali
- RERGHBBETREMRPMSIITREAEER

Consulate General of Romania in HKSAR and Macau SAR

- YR SRR

Consulate General of Spain in Hong Kong

- TR EBERER

Consulate General of Switzerland in Hong Kong

- R HAEE B AREEE

Consulate General of the Czech Republic in Hong Kong

- BRI A B REERE

Consulate General of the Russian Federation
in Hong Kong SAR, PRC

HRBRER

Consulate General of the United States, Hong Kong & Macao
RPIRF BT EBUR LR

Cultural Affairs Bureau of the Macao S.A.R. Government

- BEHOFEREN (B8) ARAT

Deloitte Consulting (Hong Kong) Limited

+ dreamoffish Limited

- X APER Elegantia College

- A Eslite Hong Kong

- ¥p58I & th& Fanling Rhenish Church Secondary School

S Fringe Club

- RRBEBREPS

Fung Kai Liu Man Shek Tong Secondary School

- BEUENE Gateway Hotel

JNEBHEE Gloucester Luk Kwok Hong Kong

- EBIMEEERR Goethe-Institut Hong Kong

FEWE S Grand Hyatt Hong Kong

- B EAT Greenery Music

- PUEZEHBEIRAT HK Ticketing

- EREEE
- B SWEEER Jean M. Wong School of Ballet
+ JellyBin Limited

- B LLEI#5 Ko Shan Theatre

- JLBEARBRE Kowloon Cricket Club

- JUBE/AE Kowloon Park

+ Kubrick

- ZEH IR Kwai Tsing Theatre

- ERRE SO

e g™ e |
o b o :

£ )
4
4

- HBERWE Hong Kong Art Gallery Association
- BEBHITRASHS

Hong Kong Arts Administrators Association

- EHBBTHL Hong Kong Arts Centre

FBEMET Hong Kong Art School

- FHIZ @A Hong Kong Baptist University

%2 Department of Music
EE 7 FA) Language Centre
[EE£E Library

- FHBAREE Hong Kong City Hall

- BB LA Hong Kong Cultural Centre

- BARENHEFTERR Hong Kong Design Institute
- BBREE SRR

Hong Kong Economic and Trade Office

- EHEESEEMEIE Hong Kong Gold Coast Hotel

- BB A TESE Hong Kong Literature House

- HHEEEYEE Hong Kong Maritime Museum

- B HE % 4£E Hong Kong Philharmonic Orchestra

FEWE/A® Hong Kong Sheng Kung Hui

- F#KZEAE Hong Kong Space Museum

- BRI B Hong Kong Tourism Board
- EIE #5442 Indian Recreation Club

- EEMBSEE InterContinental Hong Kong
+ Intox Design & Communication Co. Ltd.

- THERES Ipsos Hong Kong Limited

7 BB Island Pacific Hotel Hong Kong
SEERR Ivy Chung School of Ballet

Kwang Hwa Information & Culture Centre

- Lanson Place Hotel, Hong Kong

- PRARBAREEGITRERERAE

Liaison Office of the CPG in HKSAR

- M HEBRFFE/AE M3 International Youth Apartment

- BEEREEHIE Marco Polo Hongkong Hotel

+ MEC Interaction

- HNREREE AR /AE Ministry of Foreign Affairs in HKSAR
- MOVIEMOVIE

- ZXEFESLAE Mr Alpha Li

BB Mr Henry Shum

- RARESEA Mr Kenny Leung
- E=HRERSEA Mr Ronny Wong
- AL £ Ms Alice Ma
=
- EgERELHD Nan Lian Garden
- R EE

27+ Ms Evains Lui

Netherlands Consulate General in Hong Kong

+ PALACE ifc

- HHTEE4T Parsons Music Limited

+ HTHIFET Passoverdance

- SEEAFR/AT Patsville Company Ltd

B AR PCCW

- JURIJSRIEEE AR PMQ Taste Library
- BEBATENE Prince Hotel, Hong Kong
+ Ray's Production

- [@1A 44T Rev Au Pak-ping

- PIEEEESRESE

Royal Norwegian Consulate Hong Kong

- FEBERE Royal Park Hotel
- BHBTH B Royal View Hotel
- WHEAREZE Sha Tin Town Hall

S'ZH&TM B Suppo t and Co-operation

- EHREEREERAT

Sin Fung Advertising Production Co., Ltd.

- HIEHEEER/AT Speedy Promotion Limited

498 EE St John's Cathedral

+ Steam Studio
- REEZERAT Swindon Book Co. Ltd.
- BIRESE R

Taipei Economic & Cultural Office

- SXE&FT The American Club Hong Kong
- BMCAERIAR/AS The Artland Co Ltd
- BBRXRE

The Chinese University of Hong Kong

B Z R A0 Chinese Opera Information Centre
%A Department of Music

+ FAWHARE The City University of Hong Kong

HX A Department of English
WARBIEIEBEERME School of Creative Media

- ERRERE

The Education University of Hong Kong
XACERRIEEIMER

Department of Cultural and Creative Arts

+ The Grand Cinema

[ The Harbourview

The Hong Kong Academy for Performing Arts
A S R 2B School of Chinese Opera
[EiIE2R% School of Drama
FHLERRR School of Music

- BEHBR{ELEER The Hong Kong Country Club
- ZBRERE The Hong Kong Cricket Club
- BT ARE

The Hong Kong Polytechnic University
AL R & e R AR
Culture Promotion and Events Office (CPEO)
BARES (AXA)

Student Halls of Residence (Homantin)

- EARHRAR

The Hong Kong University of Science and Technology
ASCE2ER Division of Humanities
47700 Center for the Arts
BAFBEREREEEHE
Student Housing and Residential Life Office
SRRTEEE
The Royal Pacific Hotel and Towers

- A RETEE The Pottinger Hong Kong
- BB KE The University of Hong Kong

FH4Z Department of Music

B BB General Education Unit
BEREXEYE

University Museum and Art Gallery

Cultural Management Office

[EZ4E Library

BHEREBYEEE

The University of Hong Kong Museum Society

- JBFIZE(T Tom Lee Music Company Ltd
+ Trickstation

: :@ BAfR Trinity Theatre

27/ Tsuen Wan Park

- TEHEEREER

Turkish Consulate General in Hong Kong

- RONSEEEFHAE Unlock Dancing Plaza

- T ERA URBTIX

- EFENRI/AT] Wealthy Step Printing Co.

* wine etc

+ X Social Group

- BREBHEFSE (BF) YMCA of Hong Kong
- FEERES Youth Square

- IRREIEFET Zhu Graphizs
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BEhA PARE A PATRON The Honourable C Y Leung
KEZREER BEAE T HONORARY LIFE PRESIDENT  Sir Run Run Shaw, CBE (1907-2014)
WITREE EXECUTIVE COMMITTEE
FFE BRESTE Chairman Mr Victor Cha
BTfE EEmEL Vice Chairman Mr James Riley
E5AE TIRESE Honorary Treasurer Mr William Li
=B ElFehepetaa) Members Mr Anthony Lau
RETPM L+ Mrs Yu-san Leong
BETI&E The Hon Martin Liao, SBS JP
=HELLT Ms Nikki Ng
FTRIEAE The Hon Mr Justice Ribeiro
FEEmIEE Mr Joseph Yam, GBM JP
REBEBIR Professor Gabriel Leung, GBS, JP
BEHZI Ms Margaret Cheng
HEEEE PROGRAMME COMMITTEE
xR FREE Chairman The Hon Mr Justice Ribeiro
=8 “WREHZ Members Professor David Gwilt, MBE
ERXER Professor King-man Lo, MBE JP
ERERE Mr Fredric Mao, BBS
EEIREE Mr Wing-pong Tam, SBS JP
PRERZL L Ms Jue Yao, JP
BENKE Mr Peter C L Lo
B#ExRE Mr Giorgio Biancorosso
Ry Ve Mr Douglas Gautier”
NE - mHOLE Mr Joseph Seelig"
R EERET FINANCE COMMITTEE
TE =S e Chairman Mr William Li
=8 REIESA Members Mr Nelson Leong
= =stibitaa) Mr James Riley
EEEHL T Ms Margaret Cheng
ZEREEE DEVELOPMENT COMMITTEE
*E 2T+ Chairman Mrs Yu-san Leong
BEE ERIRL T Vice Chairman Ms Jane Yong
%8 BERERRTAE Members Mr Paulo Kin-yee Pong
EREXE Lt Ms Winnie Chiu
BRpriE R+ Mrs Betty Yuen Cheng
PHRELLT Ms Sharon Kwok
ol Sizh e Mr Andrew Yao
BT Ms Hoi-yin Yeung
] TEERE ADVISORS Mr Charles Y K Lee, GBM GBS JP
THEHL Dr The Hon David K P Li, GBM GBS JP
i B4 Mr Martin Barrow, GBS CBE JP
RIBEER AN Mrs Mona Leong, SBS BBS MBE JP
BEREE The Hon Ronald Arculli, GBM cvo GBS OBE JP
2L iEEER PE A SRR RSET HONORARY SOLICITOR Stevenson, Wong & Co
% EIED BORKESFTEIEISFT  AUDITOR PricewaterhouseCoopers
BEBMHESE HONG KONG ARTS FESTIVAL TRUST
FE B Eg4 Chairman Mr Angus H Forsyth
BEA fRiES et Trustees Mr Darwin Chen, SBS IS0
PIDEET A Mrs Mona Leong, SBS BBS MBE JP
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STAFF
Executive Director

Programme

Programme Director

Associate Programme Director
Programme Managers
Assistant Programme Managers
Programme Coordinators
Programme Administration Officer
Project Manager

Project Coordinator

Logistics Manager

Head Artist Coordinator

- Technical
Production Manager
Assistant Production Managers
Technical Coordinators

Sound System Engineer

- Outreach
QOutreach Manager
QOutreach Coordinators

QOutreach Officers

- Special Events
Project Managers
PR and Marketing Consultant
Senior Programme Coordinator
Assistant

- Publications

English Editor

Chinese Editor

Deputy Editor

Assistant Editor
Marketing
Marketing Director
Associate Marketing Director
Marketing Managers
Marketing Manager (Ticketing)
Assistant Marketing Managers
Digital Marketing Specialist
Arts Administrator Trainee
Marketing Trainee
Ticketing Assistant

Development

Development Director
Development Manager
Development Manager (Donations)
Assistant Development Managers
Arts Adminstrator Trainee
Development Assistant

Accounts

Accounting Manager

Senior Accounting Officer
Accounting Officer

HR & Administration

HR and Administration Manager
HR and Administration Officer
Executive Secretary
Receptionist/Junior Secretary
General Assistant

L5224 H BRI Honorary Programme Advisors

Tisa Ho

Grace Lang

So Kwok-wan
Linda Yip
Chung Wai-sun*
Mimi Lam*
Sabrina Cho*
Susanna Yu*
Brian Li*

Elvis King*
Virginia Cheng*

Tsui Tsz-yee*
Shirley So

Boolu Hui*

Chan Wing Kit*
Doris Chen*

Nancy Lam*

Lai Chi Yung Martin*

Kenneth Lee
Ainslee Chan*
Jacqueline Li*
Cordelier Lam*

Lei Yuen-hung*
Wind Yeung*
Terry Wong*
Davide Falco*

Timothy Wong*
Chan Sun-yee*
Sherlock Lam*
Eunice Chung*

Katy Cheng
Dennis Wu

Alexia Chow
Eppie Leung
Tiffany Ng*

Ben Chan*

Tony Mok*
Charmaine Leung*
Lee Tung*

Flora Yu

Alex So

Joe Chau*
Anna Cheung*
Esther Mok*
Mandie Choy*

Katharine Chan
Janice Pang*
Peter So*

Calvin Fung
Vivian Kan*
Heidi Tse
Virginia Li
Bonia Wong

Vanessa Chan
Lam Kam-kwan*
Patricia Lee*

Karen Kwong*
Billy Chan*
Claudia Chan*
Leo Siu*
Rachel Au*

Bell Cheung*
Joseph Wong*
Mitch Tam*

Kwong Wai-lap*

Louis Cheung*

Michelle Yeung*

Lorna Tam
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EEBEBELEILZAT The Hong Kong Jockey Club Series
YV {(ER&EEZE2EZF Sino Group Arts Celebration Series

x5 | Bi#h OPERA / CHINESE OPERA

ERHEEERNEIR
BinER (BREEEHEE)

National Theatre Brno -
The Makropulos Case by Jandtek

[ —EAFEELAIER] Conductor: Marko Ivanovi¢ CcGT 23,25/2 7:30pm
tEiE L BE - PERU Director: David Radok
PN R 2
SETREIPREE BB E S 5L (KI1828) San Francisco Opera and the Hong Kong Arts
fEdh ~ BRI RS Festival - Dream of the Red Chamber
wE - =R Music/Libretto: Bright Sheng CCGT 17-18/3 7:30pm
BE  EEl Libretto: David Henry Hwang
Director: Stan Lai
LHREEHBERFDO Shanghai Zhang Jun Kunqu Art Center -
(FIEAK) Blossoms on a Spring Moonlit Night CCGT 28/2-1/3  7:30pm
0 RE Featuring: Zhang Jun
2R CEXER) Cantonese Opera - Emperor Wu o]
wRE 2R BREX - RER "‘% Han and his Jester Strategist / STA gg ;ggz:

H’"—F—*} ﬁéﬂﬂ&i@%ﬁiﬂﬁﬁéﬁéﬁl
TEIE ¢ RS

Co-written by Liu Xun, Loong Koon-tin and Lai Yiu-wai

Sascha Goetzel and the
Borusan Istanbul Philharmonic Orchestra

44&725

NRE T RST - 7§U’§ Conductor: Sascha Goetzel ceeH 5-16/2 8pm
0 EWE - BRF Violin: Vadim Repin  Piano: Gtilsin Onay
BANZRERET Elisso Virsaladze Piano Recital CHCH 18/2 8pm
ERIRHTAFHI R 5420 B R TSR David Oistrakh Quartet and Elisso Virsaladze 20/2
IMEEE C BERK CHEXR PIEE S Violin: Andrey Baranov, Rodion Petrov  Viola: Fedor Belugin CHCH o 8pm
KIRE M % SR Cello: Alexey Zhilin - Piano: Elisso Virsaladze
BSEAMBRANERY ,ﬁ.;wa Jockey Club Local Creative Talents Series -
(e - F8) ST i Hong Kong Odyssey CHCH 25-27/2 8pm
EHAAE | iR RER Music Director/Composer: Chan Hing-yan
e B National Theatre Brno
- BRI (B - Dvorak Stabat Mater
1818 BERETRIR - MR Conductor: Jaroslav Kyzlink ceeH 26/2 Spm
- BT (B  CRIERTES - Janagek Sinfonietta, The Eternal Gospel, Glagolitic Mass

(g hLE FFRE Conductor: Jaroslav Kyzlink CCCH 28/2 8pm
HEIE | RRHTHIR - BRI
BEXRAGEERSEHESE (BE) (1610 FEHR)  Concerto ltaliano - Monteverdi Vespers of 1610 cHeH 33 s
518 BBRE - DRLEER Conductor: Rinaldo Alessandrini pm
FERRABEESESTLE Chan Ka-bo Countertenor Recital NLG-XHX 4/3 3pm, 7pm
BREEE Arianna Savall & Petter Udland Johansen

- Ensemble Hirundo Maris CHCH K& 8pm

ERTEE SR EERE Camerata Salzburg and Piotr Anderszewski CHCH 1003 s
1518/ RE R Conductor/Piano: Piotr Anderszewski pm
B REB/EE Ray Chen Violin Recital
NEE B RE  AAERER - VRIER Violin: Ray Chen  Piano: Julio Elizalde CHCH sy 8pm
4% ) B B R e T S Vasily Petrenko and the Oslo Philharmonic ccen 1415/3 s
B EER KRE 1 &% Conductor: Vasily Petrenko  Cello: Truls Merk pm
BAtE BB SE IR B AL Louis Langrée and the Cincinnati Symphony Orchestra
161E  BARE Conductor: Louis Langrée CCCH 17/30 8pm
EERER S R Organ: Anne Lam  Piano: Alexander Gavrylyuk
(FEHIRELE - BoR) Hong Kong Sinfonietta - Ethereal Is the Moon CHCH 12/3 8pm
EEEWNE - PEBRER—EH HKAF: Chinese Music Without Bounds cHeH 3 gom

FEMABRESEE

T - ®B - FHRE (EERER)

International Composition Competition Finals Concert

Terri Lyne Carrington’s Mosaic Project: LOVE AND SOUL ~ CCCH 24/2,25/2 8pm
- B'E (KEBA) Gainsbourg Symphonic with Jane Birkin CCoH 34/3 gom
RESEREEHSRL With the Hong Kong Philharmonic Orchestra P
| iEER Ik J o 1P Emir Kusturica & The No Smoking Orchestra CCCH 7/3 8pm
R ELERE World Music Weekend
-Bhin - #iRe - HuESs - Ballaké Sissoko - Solo Kora APAA 19/3 2:45pm
-HE - BEE=ER  #IEE% (B 2TEE) - Kudsi Erguner Trio: Sufi Music Garden of Love APAA 19/3 5pm
- BEREED - EIE - Maria Berasarte APAA 18-19/3 8pm
CCGT EHBSUEAOARBIRR Grand Theatre, HK Cultural Centre CHT EBREERFIPE Theatre, HK City Hall
CCCH FB AL ZEEE Concert Hall, HK Cultural Centre APAL B RBZFTIEIGE Lyric Theatre, HKAPA
CCST BB 0BI35 Studio Theatre, HK Cultural Centre APAA EEREELGEEEESR2ET

CHCH FEWAEEZELEE Concert Hall, HK City Hall

The Hong Kong Jockey Club Amphitheatre, HKAPA

EAANCEREEEN (SE)

Bayerisches Staatsballett (Bavarian State Ballet) -

B8l THEATRE

17 Border Crossings

.#F% %%Jﬁﬁ ML - HERET - B La Bayadeére 16-17/2 7:30pm
DB - PWMEKR Choreography: Marius Petipa, Patrice Bart CCGT 18/2 2:30pm, 7:30pm
é@ﬁ%”ﬂﬁ%.ﬂﬁ“u EdH Musical Direction: Michael Schmidtsdorff 19/2 2:30pm
With the Hong Kong Philharmonic Orchestra
EfMGEREEEE _EEERE Bayerisches Staatsballett Il (Bavarian
 EERIER - AVl - ALE0PE ~ IBER - HTRE - State Ballet 1) - Mixed Bill
&
BHETR - BPRE AR - Choreography: George Balanchine, Nacho Duato, APAL 2-22/2 7:30pm
Richard Siegal, Oskar Schlemmer, Gerhard Bohner
ZEHER (S5 HRE) Dorrance Dance - ETM: Double Down
CKE - LT BdRhE - SB5 Choreography: Michelle Dorrance, Nicholas Van Young APAL 24-25/2 8pm
ERNEBTEEEE Les Ballets Jazz de Montréal
wREE PER - MER Choreography: ltzik Galili, Andonis Foniadakis, Benjamin Millepied CCGT 3-4/3 8:15pm
ZREH - HEDEEL AR - KBRS
ﬁxm iF‘-‘ ( s-ajLF' ) Asia Pacific Dance Platform IX ccsT 7/3 8:15pm
Stephanie Lake Company: Dual
Taldans: Dolap
R - Bk SINEEEIERIS Tanztheater Wuppertal Pina Bausch - ccaT 8-11/3 7:30pm
(F2EhmEEE) R (B2 Café Miiller and The Rite Of Spring
: . Choreography: Pina Bausch
EEBEESTEREETL The Hong Kong Jockey Club Contemporary Dance Series
- (BRIFERHE 7 ) HER - Will you still love me tomorrow? Hong Kong Remix ccsT 1/3 8:15pm
WwIE  FIEILEE - DB Choreography: Alessandro Sciarroni in collaboration with Mao Wei 12/3 3pm
- (EEFERIEE AT ) - Cecilia’s Rhasody ccsT  18/3 8:15pm
CERE - EiR Choreography: Blue Ka-wing, Ata Wong, Rebecca Wong Pik-kei 19/3 3pm
- Dance Off KTT-BBT 24/2 8pm
Choreography: Hugh Cho, Joseph Lee, Sudhee Liao, 25-26/2 3pm, 8pm
; Jennifer Mok, Ming Pak, Terry Tsang, Sarah Xiao
#eEMm «fﬁgﬁﬁﬁiﬁ» Arch 8 - Tetris apan 103 8pm
LR - Y Choreography: Erik Kaiel 1/3

M*‘ E SPECIAL EVENTS

SERREHBUE/ATh Please refer to website for details

LR - IBRIERR Direction: Tatiana Mallarino CCST 16-18/2 8:15pm
Creator/Designer/Performer: Thaddeus Phillips 19/2 3pm
MDA HBIPE (KEFHKRE) = Public Theater - The Gabriels:
: . # Election Year in the Life of One Family
Director/Playwright: Richard Nelson
- Hungry ccst 22/2 8:15pm
25-26/2 1:30pm
- (ARREEER ) - What Did You Expect? cesT 23/2 815pm
25-26/2 4:15pm
- (EERFREIZAY - Women of a Certain Age ccsT 24-26/2 8:15pm
E%ﬁl ((Eﬁﬁ EEE) STEREOPTIK - Dark Circus 23-24/2 8pm
Based on the story by Pef APAA 25/2 3pm, 8pm
E‘H’E / /,J:h' %xﬁ BP9~ - EFEH - %i}j Creation/Performance: Romain Bermond, Jean-Baptiste Maillet 26/2 3pm
A Floating Family - A Trilogy
Director: Fong Chun-kit  Playwright: Loong Man-hong
—“BIE ((§/§;k”’A)) - Play One: Hong Kong Astronaut CHT 24-25/2,815/3 8:15pm
26/2 3pm
11,18-19/3 2pm
- B EpEN (BEFE) - Play Two: All Out of Love CHT 1-39,16/3 8:15pm
11,18-19/3 4:30pm
=Bl (FHEAKZE) - Play Three: Vacant in the City CHT 410,117-19/3  8:15pm
5/3 3pm, 8:15pm
De Utvalgte - Shadows
Director: Kari Holtan ccst 1-2/3 8:15pm
Playwright: Jon Fosse
Eiﬁiﬁﬂﬁﬁ”‘;‘c (EBRFHBZF) Rose Theatre Kingston - All My Sons 35710/3 730
‘E : 7k CEX Director: Michael Rudman APAL > = om
} ) 411/3 2:30pm, 7:30pm
Playwright: Arthur Miller ' P P
QEEFWEQ‘&'] (BRAREBBRE) Temple Independent Theatre - The Last Supper cesT 4/3 8:30pm
E : REF - SO Director/Playwright: Ahmed El Attar 5/3 3pm
#EEEIE (Bra/\E) Druid - The Beauty Queen Of Leenane 16-17/3 7:30pm
BE f. - BE Director: Garry Hynes APAL 18/3 2:30pm, 7:30pm
Playwright: Martin McDonagh 19/3 2:30pm

Super Pool CG 7-19/2
Artist: Jen Lewin TWP 23-26/2
HKMM 3-5/3
HKCCP 9-18/3
Chorus
Artist: Ray Lee KPP 2571073
SOEARGEEZEEE Auditorium, Sha Tin Town Hall TWP Z8/AE Tsuen Wan Park
NLG-XHX FgEEEIMESET Xiang Hai Xuan Multi-purpose Hall, Nan Lian Garden ~ HKMM B8 EEYEE Hong Kong Maritime Museum
KTT-BBT #5EIBr2 & 815 Black Box Theatre, Kwai Tsing Theatre HKCCP SGPIEFHE (L H M ES Hong Kong Cultural Centre Piazza
[@EFT{EE Chater Garden KPP HEE/AREES Kowloon Park Piazza

BERIEZ Information as of: Feb 2017



LU - BHIER | T

MORE THAN GREAT PERFORMANCES !

ZEMET M ETE Festival Fluc

www.hk.artsfestivalplus.org

o o et

- String Quartet Masterclass

I{’Etﬁ % HRFEIE R LA For more details and online registration: www.hk.artsfestivalplus.org
Worksho :
P = » {58 S SPECIAL 22020207 RPNERARENEE RELY
28/11/2016 54 AME 5 E 2 Orientalism Today ;t”f‘dggghiirg WotrktShOP by
« - EE> SEER N = Tl BESRELGhEN RERSIES o Sl e
The Triadic Ballet Class i N Poetry |n/Mot\?n . foetry Writing Workshop Or;estra Workshop: Finging Janacek
e / 82201 MNEY : (BEER) S P S
by Ivan Liska PLUS Films: Gainsbourg: A Heroic Life S/2/20m i“? SORHD fﬁ N S
;Eii 10/2/2017 BB FE—EESENTNES GREE) e
Z= Moments of Hong Kong - Poetry Salon S i B e S R
19/2 sun@ —— 14/2/2017 S0P * FIE Atst Salon: Vadim Repin 20 /2017 ﬁé%@ﬁkﬁﬁf E{ _*\’J”’W%f?ﬁa/ﬁﬁﬁ’i
. 21/2/2017 B Moments in Time AT ;;Sj i ?”;;” S Janscex Fre-concert 18
Eg@ / N=— 22/2/2017 PAEEY  (BEAE) PLUS Films: The Boxes l/:mdinEgI theZF”rench American Connection
BRIV B - EE - LES g e .
Talk L 1/3/2017 DFUE Y BE - (TALYES) BRE o700 1t 5735 44 B BT EE World Music
Artist Salon: Jane Birkin - Screening Weekend P  Talk
of Jane B. for Agnés V S eexend Tre-concer’ s
. 2% - 9= 17/3/2017 EBEITED A XL B EE R T — : SR8l | B OPERA
ﬁ% Bk : REA ’~r= BESTHWEIE 11/2/2017 BEIEL FEE
Richard Nelson: ED HKAF Distinguished Cultural Leader Series: 40 Jester's Cantonese Operatic
Master of Storytelling Years of Producing Theatre - In Conversation Moment in the Spotlight
with two y Awar—wmnng'Theatre Qreats 21/2/2017 L5 Annalena Persson KETFE
: s - ﬁﬁﬂANC ~_ ~ﬁ Masterclass with Soprano Annalena Persson
L, 1 ¥ P e 7 T SR RN ) | e v PN . Sz Al 2 e
20/2 Mon — 4/12/2016 B3 HTFEYT Crafting Bauhaus 25/2/2017 faistf'i Mﬁiﬁmj ’f‘e %E:TS*» B
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Donate to the Festival!

éiﬁgﬁiﬁﬁﬁiﬂﬁ1 OEEIJ'FLX'FEﬁ:

S fons Kon
4 5 %‘O,é ARTS FESTIVAL

16.2-18.3.2017

The Hong Kong Arts Festival has achieved the following results in the past1 0 years:

14,600+ ::::-
9 artists from
5 {EEIREHE
countries and regions

1,220,000+

95%

FIAEE

average attendance

AEBRARX total audience

Fluc

1,000+

ron#HEs R

Festival PLUS activities

10+

EEREFR

original local works

RISZFN 973 F BB EITH —E K SREIRT At BTEEAEREE
ZHMRERAER BN B RIEBFRER -CH RS E RN
B RBEEZFNERENEE-

EmiRT IS AR ORHEE 2!

MK Donation Form

BHEMESER B

00
e
(@)

#3 L% Online Donation: https://www.hk.artsfestival

EiBER255F - TRVPEZRICSH
Young Friends reached

710,000+

BRI EHREAREE
students in the past 25 years

REESER
half-price
student tickets

Launched in 1973, the Hong Kong Arts Festival is dedicated to staging high
quality performances, commissioning original creations and reaching out to
the community through PLUS activities and arts education programmes.
Your donation will contribute to the areas in need of the most support.

Donations of any amount will help make a difference, and are greatly appreciated.

en/support-us/doi

IR LR

Acknowledgement Categories

* [ ST iE s EHE |

I/ We would like to donate MK
*HBFERE$1005k A L ABURIB R EEI0BL o *Donation of HK$100 or above is tax-deductible.

BRBRES2,500 AL - #R2017EBEMEE S B RARELRRBATIZ 2 BHES DEGRH -

Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale.

ERB/RMAFEUTIEFESRH (FFREBEEME) 1/ We would like to be acknowledged as (please |/ the appropriate box):

O UBBMADBNEFIIE 2%

my/our/company’s name Name

*to support the Festival Donation Scheme
PP $A2387E Platinum Donor
HK$120,0005% 54 E or above
$&R387E Diamond Donor
HK$60,0005% 54 £ or above
F&1BME Gold Donor
HK$10,0003k 54 E or above
#lisRI8FNE Silver Donor
HK$5,0005% 51 or above

DTRER] &2AigE Bronze Donor

Anonymous

#8777 % Donation Methods

fE A Credit Card O $RE#Z A+ UnionPay Credit Card 0O E&f+ Visa
0O BEiEF MasterCard 0O XEEiBE -+ American Express
BRAME

Cardholder’s Name

SRR
Card No.
ERAFEME
Expiry Date

BFAZE
Cardholder’s Signature

EAFIBRE IR R G A E(852) 2824 3798 + LUK EEHE -
Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

A £
month year

¥ Z Cheque

FEERS  BRABAFHENDREAMAFNEGRR  FOE
12181205 E BRI HE BRI

Please return this completed form, together with a crossed cheque made payable to Hong Kong
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

BERELEE  DERR & i

3778 EE 5

HK$2,5005% 54 £ or above

nor’s Information (&MEMHAT Please write in BLOCK LETTERS)

&8 I AAIE I £ (3D
Name Mr / Mrs / Ms / Dr(English)
AT A (A0EA) _

Company Contact Person (If applicable)

i

Correspondence Address

%
Telephone
ER
Email
I;fzu%ﬁli)itﬁ’ﬂ%%ﬁiﬁitﬁﬂﬁ:lﬂ ' AL

name on official receipt needs to be different, please specify

O RBLUBHRBIEHEAE 1 would like to receive Festival information via email.
O BABLURES X KB EMEHER 1 would like to receive Festival information by post.

REEA B EHEEBERE © Your personal data will be kept strictly confidential.

TSR RRYEBHBE D] 3 {7EHEREIER) - By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF:

-

£
-
E J

4

EVery howe

Sotheby’s

INTERNATIONAL REA
HEL

IS A HO\&'&(@@CQ

twsir.com [wixE]

(97)3LTHASREFEE002005% BREENE =L
Each Office Is Independently Owned And Operated E :
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Enjoy special dining privileges with
UnionPay Card around the world

A

Bali | Cape Town | Hong Kong | Honolulu | Kuala Lumpur | Madrid | Paris |
Queenstown | Singapore | Sydney | Taipei

Terms and conditions apply.

R UnionPa
K oHE a!

nnnnnnnnnnnnnnnnnnnn
AGI ballPaymentNatwork UnionPay Your Way



