7 0l B

HONG KONG 2

ARTS FESTIVAL
. th 16.2-18.3.2017 4

Sascha Goetzel and
the Borusan Istanbul
Philhnarmonic Orchestra

IR MEIRE R P HIBEETRIRE

—B+hBEbEam
15 Feb performance sponsored by

iOne Financial Press Limited

SEYZERIBERAF]



[A0N G20 [E
HEIE 1 AR

RIDING HIGH TOGETHER
FOR A BETTER FUTURE
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The Hong Kong Jockey Club is a world-class racing organisation dedicated to community betterment. As a
not-for-profit enterprise the Club generates substantial economic and social value for Hong Kong. It is Hong Kong'’s
largest single tax payer and one of the world’s largest charity and community donors. Through its responsible
wagering, the Club also assists the Government in combatting illegal gambling. The Club is always
“riding high together for a better future” with the community.
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It gives me great pleasure to congratulate the Hong Kong
Arts Festival on the occasion of its 45th anniversary.
Since 1973, the Festival has been enriching and delighting
audiences with an annual, month-long programme brim-full
of theatre, dance, music, opera, multimedia and much more.
Each year, and with every show, it brings to Hong Kong a
world of splendour - the art and the passion of performance.

No less important, the Festival puts a bright international
spotlight on Hong Kong's creative talents, while enhancing
this city's image as a flourishing centre for arts and culture.

This year's Festival programme embraces both the classic
and the contemporary, from Hong Kong and from around
the world. And | am delighted that the 20th anniversary of
the establishment of the Hong Kong Special Administrative
Region will be celebrated with three special Festival
programmes. They include the Asian premiere of the San
Francisco Opera-Hong Kong Arts Festival co-production of
Dream of the Red Chamber.

Alongside world-class performances, the Festival will again
serve the community through its outreach activities. The
Young Friends of the Hong Kong Arts Festival, among other
programmes, enhances student appreciation of the arts. And
Festival PLUS presents workshops, backstage tours, master
classes, giving audiences valuable insights into the creative
process.

| applaud the achievement of the Hong Kong Arts Festival
over these 45 years. And | wish the Festival continuing
success in the years - and the performances - to come.

i
CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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| am delighted to welcome you to the 45th Hong Kong Arts
Festival. Thank you for joining us at this performance as
we celebrate this milestone edition of the Festival.

As in previous years, we remain committed to presenting
works that entertain, intrigue and captivate, and | would
like to express my sincere thanks to the supporters who
help us to achieve this goal. | am particularly grateful to
the HKSAR Government, acting through the Leisure and
Cultural Services Department, for its annual subvention; |
also wish say a big “thank you” to the Hong Kong Jockey
Club Charities Trust for their long term support and belief
in our work. Further thanks go to the many sponsors,
donors, institutions and individuals whose support enables
us to present a varied programme of the highest quality. |
am also grateful to the donors and sponsors who enable
our Young Friends programme, Student Ticket Scheme,
and New Works Scheme to thrive, helping to build a future
for the arts in Hong Kong.

Thank you for being a part of this Festival; your presence
is critical to its success. | hope you will enjoy the
performance.
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Victor Cha
B Chairman,
kR 6 3 Hong Kong Arts Festival
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It is a pleasure and privilege to welcome you to this 45th
anniversary edition of the Hong Kong Arts Festival, in
which we present the work of inspiring artists, past and
present, brought to life by some of the finest performers of
today.

A total of 149 performances are presented in major venues
and in four open air locations; additionally, our many PLUS
events enrich the Festival experience. We hope you will
enjoy many special moments, which will resonate into the
future.

2017 also marks an important milestone for Young Friends,
the multi-faceted, in-depth educational initiative which has
reached over 730,000 young people since its inception 25
years ago. We celebrate both youth and maturity!

With the entire team, | would like to express our deepest
thanks for the participation and support which sustains us
in the mission to present a world class Festival. Please do
also visit the Festival Exhibition in the foyer of the Cultural
Centre and share your memories of moments from past
Festivals to add to the HKAF archives as a record for the
future.

Tisa Ho

Al =1 Executive Director,
HEBMMITHRAERE Hong Kong Arts Festival
ERBMBERE :

The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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The 45th Hong Kong Arts Festival in February and March 2017 presents an array of
exceptional performances, featuring over 1,700 outstanding international and local artists.
HKAF also organises over 300 PLUS and arts education activities aimed at enriching the

cultural experience of students and communities across Hong Kong.

We sincerely thank all our partners for their generous contribution, enabling us to bring the
premier international arts festival to Hong Kong audiences.
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the 15 Feb performance of 1

Sascha Goetzel and X

the Borusan Istanbul Philharmonic Orcheétra"
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i Hong Kong Arts Festival (Hkar)

HKAF, launched in 1973, is a major international arts
festival committed to enriching the cultural life of the city by
presenting annually in February and March leading local and
international artists in all genres of the performing arts as
well as a diverse range of “PLUS” and educational events.

HKAF is a non-profit organisation. Secured government
baseline funding for the Festival in 2017 represents roughly
14% of the HK$120 million budget, with another 9% specially
provided by the Government for programmes celebrating the
20th Anniversary of the HKSAR. Around 28% of the Festival's
income comes from the box office, and another 32%
comes from sponsorship and donations from corporations,
individuals, and charitable foundations. It is anticipated that
the remaining 17% will come from the Government's new
matching scheme, which matches income generated through
private sector sponsorship and donations.

HKAF presents top international artists and ensembles,
such as Anna Netrebko, Cecilia Bartoli, Yo-Yo Ma, Philip
Glass, Tan Dun, Riccardo Chailly, Christian Thielemann,
Gustavo Dudamel, Gianandrea Noseda, Mikhail Baryshnikov,
Sylvie Guillem, Kevin Spacey, Robert Wilson, Peter Brook,
the Royal Concertgebouw Orchestra, Rundfunkchor Berlin,
the Mariinsky Theatre, Bavarian State Opera, the Bolshoi
Theatre, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance
Theatre, Zingaro, Royal Shakespeare Company, Berliner
Ensemble and National Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and has commissioned and produced
over 100 new local productions in the past decade, including
theatre, chamber opera, music and contemporary dance,
many with successful subsequent runs in Hong Kong and
overseas.

HKAF invests in arts education for young people. In the
past 25 years, our “Young Friends” scheme has reached
over 710,000 secondary and tertiary school students in Hong
Kong. A variety of arts education projects serving primary,
secondary, and tertiary school students has been launched in
recent years. Donations to the “Student Ticket Scheme” also
make available over 8,500 half-price student tickets each year.

HKAF organises a diverse range of “Festival PLUS" activities
in community locations each year to enhance engagement
between artists and audiences. These include lecture
demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.

HAER A EE BB ; FIEFRBME R RN -
For sponsorship opportunities and donation details of the 45th
Hong Kong Arts Festival, please contact the Development
Department.

EHEEmail | dev@hkaf.org
HE#&Direct Lines | (852) 2828 4910/11/12
# B Website | www.hk.artsfestival.org/en/support-us
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The first financial printing company listed on FEB Running time: approximately 1 hour and 55 minutes including one interval
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e Captured more than 915 international awards for our
integrity, creativity and quality in publications Q EB LR

- Concert Hall, Hong Kong Cultural Centre

e Providing exceptional service at a competitive cost

PHRBEFERFPH - BEFLLERH AT BFITREN Y —+RAFEREESZ— -
The performances of Sascha Goetzel and the Borusan Istanbul Philharmonic Orchestra are part
of the Celebration Programmes for the 20th Anniversary of the Establishment of the HKSAR.
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Borusan Istanbul Philharmonic Orchestra

The history of the Borusan Istanbul Philharmonic
Orchestra (BIPO) started with the Borusan
Chamber Orchestra, one of the first ventures in
the field of arts and culture by Borusan Holding,
a Turkish industrial conglomerate. The chamber
orchestra grew into a full size symphonic ensemble
under the artistic leadership of Gurer Aykal, before
Sascha Goetzel was appointed as current BIPO
Artistic Director and Principal Conductor in 2009.
Today, BIPO is a prominent part of Istanbul’s
cultural scene.

BIPO became the resident orchestra of the
International Istanbul Music Festival in 2003, and
has since officially opened the festival each year.
World-class soloists that BIPO has worked with to
date include stellar names such as Renée Fleming,
Lang Lang, Hilary Hahn, Elina Garanca, Juan Diego
Flérez, Angela Gheorghiu, Joseph Calleja, Maxim
Vengerov, Roberto Alagna, Rudolf Buchbinder,
Nicola Benedetti, Murray Perahia, Bryn Terfel,
Isabelle Faust, Branford Marsalis, Martin Grubinger,
Steven Isserlis, Viktoria Mullova, Natalie Clein, Katia
& Marielle Labeque, Daniel Mdller-Schott, Ayla
Erduran, Hiseyin Sermet, Idil Biret, Fazil Say and
the Juilliard String Quartet.

Since taking up the baton as BIPO's Artistic
Director and Principal Conductor, Viennese
conductor Sascha Goetzel has contributed greatly
to BIPO's repertoire and its new aim to become
one of the best symphonic ensembles in Europe.

The 2009/10 season was a remarkable one as
BIPO released its first international CD featuring
pieces by Respighi, Hindemith, and Schmitt on the
Onyx label to international critical acclaim, and the
orchestra also performed at the Opening Festivities
of the 2010 Salzburg Festival. Furthermore, BIPO
received the Turkish music magazine Andante's
“Best Orchestra of the Year” award in May 2010.

Their second CD with Goetzel, Music from the
Machine Age, was released in March 2012,
again by Onyx. 2014 saw two major international
achievements for the orchestra: BIPO had the
privilege of being the first ensemble from Turkey
to be invited to the BBC Proms, and performed
under Goetzel to critical acclaim. BIPO's third CD
featuring works by Rimsky-Korsakov, Balakirev,
Erkin and Ippolitov-lvanov was also launched after
the concert.
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Sascha Goetzel Conductor

Vienna born Sascha Goetzel is Artistic Director and Principal
Conductor of the Borusan Istanbul Philharmonic Orchestra,
and has achieved high artistic standards and international
recognition for this exceptional body of musicians which has
performed at the Salzburg Festival and made a brilliant debut
at the BBC Proms. He is Principal Guest Conductor of the
Kanagawa Philharmonic Orchestra in Japan. After a six year
tenure of the music directorship of the Kuopio Symphony in
Finland he remains a regular guest with the orchestra. He is the
Artistic Director of Istanbul's Baris icin Muzik Vakfi/Music for
Peace Foundation and works closely with young people in music
education, development and performance.

Goetzel is an acclaimed and experienced opera conductor. Valery
Gergiev invited him to conduct Don Giovanni at the legendary
Mariinsky Theater; he conducted Tchaikovsky's Nutcracker at
the Vienna State Opera, and in 2010 a new production of The
Magic Flute in Lucerne. Following great success with Le nozze
di Figaro in the autumn of 2014, the Vienna State Opera invited
Goetzel for productions of The Magic Flute, Don Giovanni,
Rigoletto and Der Rosenkavalier until 2018. This season he
conducts a new production of Cimarosa’s /l Matrimonio Segreto
at the Opéra National de Lorraine in Nancy. Singers with whom
he has worked include Placido Domingo, José Carreras, Anna
Netrebko, Renée Fleming, Joseph Calleja, Piotr Beczala, Juan
Diego Flores, Thomas Hampson and Michael Schade.

His spectacular work with the Borusan Istanbul Philharmonic
Orchestra has been documented in two CDs released by Onyx.
The first featured orchestral works by Respighi, Hindemith and
Florent Schmitt, the second is entitled Music from the Machine
Age, and both received superb reviews. A third recording
featuring Rimsky-Korsakov's Scheherazade and other Western
works with oriental influences was awarded "5 stars for the
performance and 5 stars for the sound"” by BBC Music Magazine.
A recording of works by Bach and Schnittke with the Orchestre
de Chambre de Paris and Deborah and Sarah Nemtanu
appeared in 2014.

Recent concerts include performances with the Orchestre
National de France in Paris, Orchestre de Bordeaux, the
Romanian National Radio Orchestra, the Orchestre National
de Lyon, the Krakow Philharmonic and the Israel Symphony
Orchestra, as well as his Japanese opera debut with the Tokyo
Philharmonic.
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Ferit Tiiziin (1929-1977)

Capriccio a la Turque

James MacMillan (1959-)

Violin Concerto

Dance
Song
Song and Dance

Vadim Repin violin

— HIGIKRE Interval —

MIBERE - /PRI X
(R737%5E) ° 18&h 35

RBFEZERIN
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Pieces and their order of performance are subject to change

Nikolai Rimsky-Korsakov (1844-1908)

Scheherazade, Op 35

The Sea and Sinbad'’s Ship

The Kalendar Prince

The Young Prince and the Young Princess

Festival at Baghdad. The Sea. The Ship Breaks

Against a Cliff Surmounted by a Bronze Horseman

L7748 Programme notes
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The Turkish capital Ankara, where Ferit Tuztn studied and worked.

Ferit Tuzln
Capriccio a la Turque

A member of the second generation of Turkish composers,
Ferit Tuzun studied under Necil Kazim Akses and
Ulvi Cemal Erkin, the other two members of the first
generation, the Turkish Five. After graduating from the
Ankara State Conservatoire, he continued his studies
in Germany and upon his return to Turkey, worked as a
composer and conductor. Tdzln served as the General
Manager of the Ankara State Opera and made significant
contributions to the progress of polyphonic music in
Turkey.

TuzUn dedicated his Capriccio a la Turque to Adolf
Mennerich, his tutor at the Hochschule Musik Minchen
in Germany. The work was premiered in 1957 with
Mennerich conducting the Munich Philharmonic Orchestra.
Even though the influence of two great 20th century
composers, Stravinsky and Barték can be felt, this
orchestral piece is essentially inspired by Turkish folk tunes
and combined rhythms. Capriccio a la Turque was also
performed at the Brussels World Expo in 1958, at which it
received great acclaim.

Programme note by Sungu Okan
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James MacMillan
Violin Concerto

The first movement begins with a short, punchy refrain
motive, which kicks off a fast, jerky principal theme on
solo violin. This is followed fairly swiftly by the other
main idea - a high, floating singing line, with murmuring
accompaniment. These three main elements form
the main thrust of development thereafter. However,
the music takes a significant detour into an energetic
Scottish reel, before the natural development is resumed
and concluded.

The second movement begins with a simple, expressive
melody on oboe, which is then taken up by the strings as
the solo violin moves into a highly embellished counter-
material. This becomes the main characteristic of the
soloist’s activity in this central movement. The other
main accompaniment idea is a series of simple chords,
all of different lengths, fitted in to a pliable dyadic
rhythm. As the two themes are varied in a series of
episodes, the music again takes an unexpected shift -
where the solo part is marked semplice, child-like, folksy,
dancing. Based on a hazy, remembered amalgam of
old Irish tunes, this section is a memory of childhood.
These main elements are developed and subsequently
juxtaposed, but it is this simple melody that has the last
word, in a virtuosic passage for the soloist.

The third movement is a combination of the two
concepts in the earlier movements; song, and dance.
The music has the physical energy of the first, but some
of the singing quality of the second, while introducing a
new feeling of burlesque. There is some spoken material
too (in German). A series of metric modulations take
the music into new territory with heightened vigour, and
with a growing sense of abandon. The middle section
is a waltz based on the lyrical, plainsong-inflected slow
material from earlier in the piece. A final detour, at the
resumed speech, takes the music to a tragic outburst,
leading to an unaccompanied cadenza for the soloist.
A brief codetta brings the work to a full stop. The work
is dedicated to Vadim Repin and in memoriam Ellen
MacMillan (1935- 2008).

Programme note by James MacMillan
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by David Nice

As the dedicatee of James MacMillan’s Violin
Concerto, Vadim Repin gave its world premiere in
2010 and has since recorded the piece and given
numerous further performances. In this interview
excerpt, David Nice of theartsdesk.com asked Repin
about his relationship with the concerto.

Tell me a bit more about the MacMillan Concerto
- it must have been a formidably difficult piece
to learn?

No - it is so beautiful and logical at the same time
and powerful. We met with James a few times to
rehearse, and not once did | find anything that |
would wish to change. It seemed like a clean page
with something that immediately took my musical
support.

Did he ask to write it for you? He usually has
a specific player in mind when he writes a
concerto.

It was the idea of the London Symphony Orchestra
to co-commission this piece. | only had the benefit
that the concerto was written for me and I'm the
proud dedicatee. The LSO asked me if | would
be interested to do it, and the name of MacMillan
for me was quite something, because | heard
his music played at the Kirov - | can't remember
the name of the piece, it was a commission by
Valery [Gergievl], and he did many things - and |
have CDs of his choral music. To me he's such a
truthful composer, and his music backs you up as
a performer in the best sense.

With contemporary music you must have to take
care, because there are only so many really first
rate composers in any generation.

Well, I'm not really in a position to make all the
choices, but | have my wishes, and MacMillan was
No. 1, that's for sure.

This excerpt is taken from a February 2014 interview,
originally published by theartsdesk.com
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Nikolai Rimsky-Korsakov
Scheherazade, Op 35

Nikolai Rimsky-Korsakov's Scheherazade has fascinated
listeners ever since its premiere in 1888 - one of
the most colourful and enchanting compositions of
its time. When recording the piece together with the
Borusan Istanbul Philharmonic, we were presented
with the challenge of finding new ways to the Oriental
narrative Rimsky-Korsakov envisaged, and to bridge
the gap between ancient East and contemporary West.
For the first time ever we introduced original Oriental
instruments on a Scheherazade recording, which also
feature in tonight’s concert performance. Between the
first and second movements the oud plays a traditional
melody, setting the atmosphere and recalling the magic
and drama of 1007 Nights; the story of Scheherazade's
plan to keep Sultan Shahryar from his murderous
intentions by telling him a spellbinding story night
after night, and the Sultan keeping her alive in eager
anticipation of the end of the tale.

The work is based on the symphonic model with some
of the first movement’s major themes serving as musical
cells for the melodies in other movements. The composer
insisted that there was no absolute programme to the
music: his inspiration from 7007 Nights, however, is
unmistakable. In this performance, the violin solo which
represents Princess Scheherazade is accompanied
by the Arabic ganun instead of the harp. Throughout
the work the oud (another traditional Turkish stringed
instrument) and percussion are delicately incorporated
to support Rimsky-Korsakov's Arabic rhythm writing,
while serving to underpin his “kaleidoscope of fairy-tale
images”. Between the third and fourth movements the
qanun plays another traditional melody bridging ancient
musical traditions and modern western tonal music.

Programme note by Sascha Goetzel

{B# R ER%%2T Traditional Middle Eastern musical instruments

SERER—EZ5 2RSS  BUBMNNEES -

TREFAEMUESS SRR EHE PR EARM

The oud is a stringed instrument with a pear-shaped body, similar to the European lute.

The ganun is a zither-like instrument, resembling the Chinese guzheng in both appearance and playing style.
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Vadim Repin Vialin

Born in Siberia in 1971, Vadim Repin was eleven when he won the gold
medal in all age categories in the Wienawski Competition and gave his
recital debuts in Moscow and St Petersburg. At 14 he made his debuts in
Tokyo, Munich, Berlin, Helsinki; a year later at Carnegie Hall. At 17 he was
the youngest ever winner of the Queen Elisabeth Competition.

Since then he has performed with all the world's greatest orchestras and
conductors. Among the highlights of his career in recent seasons have
been tours with the London Symphony Orchestra and Valery Gergiev,
the NHK Orchestra and Dutoit, and acclaimed premieres in London,
Philadelphia, New York's Carnegie Hall, the Salle Pleyel in Paris and
Amsterdam's Concertgebouw of the violin concerto written for him by Sir
James MacMillan, culminating in a BBC Prom at the sold out Royal Albert
Hall.

In 2010 he received the Victoire d'Honneur, France’s most prestigious
musical award for a lifetime's dedication to music, and became Chevalier
de ['Ordre des Arts et Lettres. In 2014 he became Honorary Professor at
the Beijing Central Conservatory of Music, and in 2015 at the Shanghai
Conservatory, in recognition of his work with young musicians.

Repin plays on the 1733 ‘Rode’ violin by Antonio Stradivari.
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(ErEHfu) ©E4Ee > /E& 53 Ogelala (Ballet Suite), Op 53
FaIE4T - PSR - BB Ahmet Adnan Saygun (1907-1991)
FE—WMEEH - F&R 34 Piano Concerto No 1, Op 34
R Deciso
TGHITTIR Andante con moto
H IR Allegro assai
W HEER - BMF Gilsin Onay piano

— HIBKE Interval —
K5 - ERIEFIX Mily Balakirev (1837-1910)
(RETFIED - fE& 18 Islamey, Op 18
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il P 177
B E The Dream of Solomon
2208 5E War Dance
T 5 The Dance of Belkis at Dawn

Orgiastic Dance
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Erwin Schulhoff
Ogelala (Ballet Suite), Op 53

Born in Prague in 1894 to a wealthy German-Jewish
family, Erwin Schulhoff showed musical gifts from an
early age and entered the Prague Conservatoire at the
age of seven on the recommendation of Dvorék; he later
studied in Vienna, Leipzig and Cologne.

His early compositions show the influence of Strauss
and other late Romantics, but experience on the front
line in the Austro-Hungarian army turned him into an
ardent socialist and he turned away from his earlier
models towards more experimental music. He toyed at
first with the Schoenberg school but eventually found
Dadaism more congenial; jazz also became an important
influence. Based back in Prague from 1923, Schulhoff’s
star continued to rise and he became a familiar figure
on the concert stages of Europe, both as pianist and
composer.

Ogelala, which Schulhoff termed a “Ballettmysterium”,
was finished in short score in 1921, but the busy
Schulhoff required another three years to orchestrate
the work, which was premiered in Dessau on 21
November 1925. It is based on a legend from pre-
Columbian Mexico: the warrior Ogelala, taken captive by
the tribe of the king Iva, nonetheless manages to seduce
the princess Ivala and withstand all manner of taunts
and torture before he finally succumbs.

Although Ogelala shows the influence of both The
Miraculous Mandarin and The Rite of Spring, not least in
the occasional passages for solo bassoon, it also reveals
Schulhoff looking forward: the innovative dominance of
percussion in the orchestration was based on a close
study of Amerindian rhythm and dance, allowing this
Czech-born German Jew to predate by several years
the use of native American rhythms by the Mexican
composers Carlos Chéavez and Silvestre Revueltas.

Programme note by Sascha Goetzel
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Ahmet Adnan Saygun
Piano Concerto No 1, Op 34

One of the most significant revolutionary steps taken
after the declaration of the republican regime in Turkey
in 1923 was, undoubtedly, towards progress in music.
The foremost aim was to reshape Turkey’s national
music in a contemporary language by blending Europe’s
polyphonic music tradition with Turkey’s rich music
culture. AA Saygun was one of the leading members
of the first generation of Turkish composers of the
republican era, known as the “Turkish Five”, who
received their formal training in Europe only to return to
their country and serve as composers and instructors.

Saygun was immensely capable of reflecting Turkey and
the spirit of the 20th century in his music: he conducted
research on Anatolian folk music, developed a profound
understanding of magam music and deeply adopted
the modern approach of the 20th century, resulting in
an output comprising symphonies, concertos, chamber
music, choral works, ballet music and operas.

The first movement (marked Deciso) begins with a brief
introduction by the strings, after which the piano enters
in the same manner before pausing for the orchestra
to take over. The brass creates an opening after which
the strings play the main motif for the first time. Saygun
noted, “The entire work is based on this motif heard
from the strings... This idea dominates the concerto”.

The second movement, marked Andante con moto is akin
to a dialogue between the piano and the orchestra, which
lasts seven minutes and presents the main motif with
new inventions. Here the music is like a traveller who
follows his inner voice and searches for peace and light.

The last movement marked Allegro assai is in rondo
form and reveals a burst of energy on both the
orchestra’s and piano’s part. Lasting five minutes, the
movement reaches its peak with a confident enthusiasm.

Programme note by Sungu Okan
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Artist and Composer Focus: Giilsin Onay and AA Saygun

fIges - PR - BE (AR) Bh@E - 2R (H2)
AA Saygun (left) and Gulsin Onay (right)

Pianist Gtilsin Onay is renowned as the foremost
interpreter of Turkish composer AA Saygun'’s
music.

In this interview excerpt from 2007, Onay talked to
Gokge Altay of the Sevda-Cenap Music Foundation
in Turkey about her close relationship with the
composer, and how this has influenced her
performances of his pieces.

You were a pupil of AA Saygun and worked
with him over a long period of time. What did he
mean to you?

In terms of personality, Saygun was a real endless
treasure. He had such depth and infinite knowledge
on every subject. You came to realise that he was
never content with learning only the surface of a
subject. Without 100% knowing a subject, he would
never say ‘I know”. For instance, he would only talk
about a book if he himself knew the book as well

as its author. If he said “Unfortunately | don't know
him very well” about an author, most probably he
would have read all but a couple of his books.

This was an incredible attribute, and those who
met him would be made to feel ashamed of their
own ignorance. For instance, anyone who boasted
of being an excellent performer, composer or
conductor would feel very ashamed upon meeting
Saygun — without exception.

Yet there was another aspect to him. His attitude
would totally change if you approached him by
saying, “I'm sorry, but | do not know this well
enough”. When Saygun met a talented person who
sincerely wanted to benefit from his knowledge, he
would work with them for hours, holding nothing
back and sharing all his knowledge. He would even
spend days doing this.
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“Full of rich, considered performances” ne stage
“Grips like a vice as its revelations unpack” whatsonstage

His death in 1991 was a great loss for me. However
| continue my relationship with him through his
works, and | hope | do justice to his memory.

Did Saygun ever make recommendations or give
you specific instructions for the performance of
his works?

In general no, but | must say that Saygun knew his
own works very well. Not every composer does,
you know.

Saygun would immediately notice any changes
| made whilst performing. Sometimes he would
find it appropriate and even say “this is now your
work more than mine”. So he really approved of
my style. At the same time, he made some very
useful comments about several of his works, and
I learned many good things from him, for instance

Saygun himself explained it like this: When you
carry out musical research in certain regions, you
find out that different civilizations living in the same
region use the same folk tunes, but take different
parts. For this reason, some tunes can be the
mutual medium of Turks, Finns and Hungarians.
When the source is the same, the similarity exists
naturally in the essence. Yet how each composer
processes it is, of course, very different from
another.

What have reactions been like when you've
performed his works previously?

It is quite interesting that | always get the same
reaction wherever | play Saygun, from Japan to
the United States. The musicians ask “Why have
we not come across this music before?” They feel
very familiar with it.
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his concertos, are compared to (Hungarian
composer) Béla Bartok. What do you think of this
comparison?

this music and experience the same feelings.
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Young Friends is an arts education and audience development programme
designed to nurture local secondary and tertiary school students’ interest in the

performing arts. The project has reached out to over 710,000 students, and

close to 148,000 students became members in the past 25 years.

The Sir Edward Youde Memorial Fund was established in 1987 through
private donations from the Hong Kong community to commemorate the late
Governor of Hong Kong, Sir Edward Youde. Its prime objective is to promote
education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently
operates the following award schemes:

¢ Fellowships and Scholarships for Overseas Studies;
¢ Fellowships and Scholarships for Local Studies;

¢ Fellowships and Scholarships for Disabled Students
(for Overseas and Local Studies);

e Prizes for Outstanding Senior Secondary School Students;
¢ Medals for Outstanding Performers at Public Examinations;
* Awards for Self-improvement for Working Adults; and

e Qutstanding Apprentice Awards
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‘ , The Sir Edward Youde Memorial Fund has since its inception supported

Q // 23,630 i j

\./ more than 23, Hong Kong students under its major award
schemes. The total value of the grants awarded stands at about

Frl@n S HK$245.1 million. Out of a total of 2,911 recipients of scholarships
and fellowships, more than 2,514 scholars and fellows have completed

Hong Kong Arts Festival their studies and are now working in different fields, contributing to the

EEEMBELFLZR well-being and development of the community.
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Mily Balakirev
Islamey, Op 18

Mily Balakirev's composition /slamey (subtitled “Oriental
Fantasy”) was originally a virtuosic composition for solo
piano, although it is better known now as an orchestral
arrangement.

The inspiration for this spectacular piece came after
a trip to the Caucasus region. It is divided into three
sections consisting of two strongly contrasting themes:
While the first is highly energetic and rhythmic, the
second is melodic and colourful, introduced by the cellos
in a gently moving 6/8 pattern reminiscent of the third
movement of Rimsky-Korsakov's Scheherazade. In a letter
to his friend Eduard Reiss (1892) Balakirev described the
impressions on which the work is based:

“I made the acquaintance of a Circassian prince,
who frequently came to me and played folk tunes on
his instrument, that was something like a violin. One
of them, called /slamey, a dance tune, pleased me
extraordinarily, and | began to arrange it for the piano.
The second theme was communicated to me in Moscow
by an Armenian actor, who came from the Crimea and
is, as he assured me, well known among the Crimean
Tatars”.

Islamey had a considerable influence on composers
of the late 19th century. Maurice Ravel stated that his
goal in writing Gaspard de la nuit was to compose a
piece that was “more difficult than Balakirev's /slamey”.
Alexander Borodin included quotations in his opera
Prince Igor and Rimsky-Korsakov did the same in
Scheherazade. It has twice been arranged for orchestra,
by Alfredo Casella and by Sergei Lyapunov. Tonight's
performance features Lyapunov’s arrangement, who
was the most important member of Balakirev's circle;
Balakirev took Lyapunov under his wing and remained
the major creative influence through his career.

Programme note by Sascha Goetzel
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Ottorino Respighi
Belkis, Queen of Sheba (Orchestral Suite), P 177

Italian composer Ottorino Respighi was an outstanding
musical illustrator. Belkis, Queen of Sheba was
written in 1931, by which time the evocative nature of
Respighi’'s work had been firmly established through his
picturesque and flamboyant trilogy of orchestral pieces,
Fontane di Roma (1915), Pini di Roma (1923) and Feste
romane (1928).

Belkis, Queen of Sheba was originally conceived as a
ballet, choreographed by Léonide Massine. It contains
some of the most sumptuous instrumentation the
composer ever wrote: the original score included a
chorus, several singers, an offstage brass ensemble,
a wind machine, a sitar, a narrator, plus numerous
instruments and percussion. The premiere, in 1932, was
a huge success and involved nearly 1,000 performers. In
1934 Respighi condensed the piece into a smaller, more
manageable orchestral suite, completing four sections
before he died.

The work opens with “The Dream of Solomon”, featuring
a meandering oriental melody in the woodwind, before
leading into a solemn march, with pounding drums
and triumphant brass fanfares. “War Dance” is an
exhilarating, frenzied movement opening with loud brass
fanfares and crashing gongs, before leading to a sinuous,
snake-charming melody on the clarinet and ultimately a
wild, whirling melody from the full orchestra. “The Dance
of Belkis at Dawn” contains some of Respighi's most
sensual music, and the work ends with the majestic
“Orgiastic Dance”, which Raymond Hall, the New York
Times critic at the first performance, described as “a
deafening tumult of sound and a paroxysm of rhythm”.

Programme note by Sascha Goetzel
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Gdlsin Onay Piano

Gulsin Onay's truly international career has spanned 73
countries across all continents, from Venezuela to Japan. Onay
has given concerts in the major musical centres of the world
such as Amsterdam's Concertgebouw, the Berlin Philharmonic
Hall, the Vienna Konzerthaus, London's Queen Elizabeth Hall
and Wigmore Hall, the Salle Gaveau in Paris, the Washington DC
National Gallery of Art and the New York Miller Theater.

She has performed as a soloist with leading orchestras such
as the Dresden Staatskapelle, Philharmonia Orchestra, English
Chamber Orchestra, Royal Philharmonic, Japan Philharmonic,
Munich Radio Symphony, St Petersburg Philharmonic, Tokyo
Symphony, Warsaw Philharmonic and Vienna Symphony
Orchestras. Conductors with which she has performed include
Vladimir Ashkenazy, Erich Bergel, Michael Boder, Andrey
Boreyko, Jorg Faerber, Vladimir Fedoseyev, Edward Gardner
and Neeme Jérvi.

An exceptional Chopin interpreter, Onay was in 2007 honoured
with the award of a State Medal by the Polish nation. She is
also acknowledged worldwide as the finest interpreter of the
music of the great Turkish composer AA Saygun, with whom
Onay studied. 2017 marks the 110th anniversary of AA Saygun's
birth, and Onay will be performing his works in many cities in
and outside of Turkey, from Hong Kong to Germany.

Onay holds the titles of State Artist in her native Turkey, and of
soloist for the Presidential Symphony Orchestra in Ankara.
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Borusan Istanbul Philharmonic Orchestra

First Violins

Pelin Halkaci Akin, Concertmaster
Nilay Sancar, Group Leader
Peter Goetzel

Betul Kir

Ersun Kocaoglu

Ozgecan Giinéz Kizilay
Caglar Haznedaroglu
Gokce Ergin Dindar

Ozge Ozerbek

Ezgi Gonlum Yalcin

Murat Erginol

Asli Ozbayrak

Aida Pulake

Leyla Berk

Second Violins

Ristem Mustafa, Group Leader
Nilgtin Yuksel, Ast. Group Leader
Kerem Berkalp

Yaren Budak

Oztm Gunoz

Erkan Cavdaroglu

Semih Kartal

Ozgur Baskin

Talay Karsin

Ana Albero

Barig Ogut

Basak Erdem Atasoy

Violas

Beste Tiknaz Modiri, Group Leader

Oyku Kogoglu Erdem, Ast. Group Leader

Filip Kowalski

Pinar Dinger

Gorkem Calgan

Hakki Cakar

Gul Eylem Ersoy Pluhar
Burcu Evren Yazici
Emre Akman

Burcu Ulku

Cellos

Cag Ercag, Group Leader

Poyraz Baltacigil, Ast. Group Leader
idil Onaran

Caglayan Cetin

Gokhan Bagci

Melih Kara

Ediz Sekercioglu

Selin Nardemir

Onur Senler

Double Basses

Onur Ozkaya, Group Leader
Tayfun Tumer, Ast. Group Leader
Deniz Yurdakul

Mehmet Stnmez

Asli Yetisener

Ertug Torun

Flutes

Bilent Evcil, Solo Flute
Recep Figiyapan

Zeynep Kelesoglu, Piccolo
Beste Keles, Piccolo

Oboes

Sezai Kocabiyik, Solo Oboe
Aysin Kiremitgi
Serkan Altinok

Cor Anglais
Barkin Balik

Clarinets

Ferhat Goksel, Solo Clarinet

Filiz Yilmaz Sever

Baris Yalginkaya, E-flat Clarinet
Sercan Buyukedes, Bass Clarinet

Bassoons

Cavit Karakog, Solo Bassoon
Sertac Cevikkol
Vedat Okulmus, Double Bassoon

Horns

Cem Akgora, Group Leader
Sertan Sancar

Barkin Sonmezer

Kubra Cadircioglu

Baris Bayer

Trumpets

Gabriel Posdarescu, Group Leader
Gabriel Gyarmati

Erkut Gokgoz

Timugin Abaci

Onurcan Cagatay

Metin Mert Keskek

Trombones

Tolga Akkaya, Solo Trombone
Asli Ersen, Group Leader
Huseyin Cakir

Tuba

Bahtiyar Onder

Qanun

Esra Berkman

Oud
Sarper Eroglu

Harps

ipek Mine Sonakin, Solo Harp
Aslihan Gungor

Piano

Kandemir Basmacioglu

Celesta

Sarper Kaynak

Timpani

Torino Tudorache, Solo Timpani

Percussion

Musfik Galip Uzun
Amy Salsgiver-Dorsay
Segil Kuran

Kerem Oktem

Ceren Aydin

Irmak Tokgdz

Emre Gunay
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To enter the SUPER POOL is like entering an
inherently interactive LEDs playground where, by
stepping, running, jumping or even riding across
a sea of glowing pools, you create your own
radiating ripples of light that echo those of others.
It is a community dance of splashing lights and a
symphony of swirling colour. Remember to share
your enchanted moments with your friends on
social media!
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Chater Garden Hong Kong Maritime Museum M BENEEC ENROL NOW E

FEB 28 MAR 33
AR BT L ROES www.superpoolhkaf.org

ﬂ ﬁ] @superpoolhkaf

Tsuen Wan Park Hong Kong Cultural Centre Piazza

- EEES
- BHREE

HFHERGESERES
The Hong Kong Jockey Club Charities Trust

[l 1% [El# RIDING HIGH TOGETHER

BB
Co-presented by SV FoNe kone
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h 16.2-18.3.2017

- Academy of Jazz

- Acorn Design

- Alfie Leung Design

+ Alliance Francaise

+ AMC Pacific Place

- EEWBTR Art Basel

- TR EE B Asia Society Hong Kong Center

- SR BT BB 4EEAE Australian Consulate-General, Hong Kong
- B FBEBAREEE

Austrian Consulate General in Hong Kong

- BERIESABR/AT] Avanny Advertising Co Ltd
- BEE2EBE B P International

- B 8%E Birdland (HK) Limited

- HEL & British Council

+ Broadway Cinema

- BZERAR Broadway Circuit

+ Broadway The One

- BBE HZEFE B Caritas Bianchi Lodge

- 4-HEZITAT Cattle Depot Artist Village

- FREIEFTIERE Chater Garden

- 3 Th & A £EP5E City Contemporary Dance Company
- MERELEBRERE

Consulate General of Canada in Hong Kong and Macau

- BB HREEAR Consulate General of Egypt
- B
- SHEBBREEE

748989 8E Consulate General of Estonia

Consulate General of Finland in Hong Kong

RS BRBREE

Consulate General of France in Hong Kong and Macau

- BESEHEREER

Consulate General of Germany in Hong Kong

- FEEEHEREEE

Consulate General of Greece in Hong Kong
#8YEEHE Consulate General of India
CEES ]

Consulate General of Ireland, Hong Kong

- BAREEBAEE

Consulate General of Italy in Hong Kong

- EEEHBEERR Consulate General of Mali
- RERGHEBEITREMARPMSIITREAEER

Consulate General of Romania in HKSAR and Macau SAR

- BT R A SRR

Consulate General of Spain in Hong Kong

- TR EBERER

Consulate General of Switzerland in Hong Kong

- BRI B AREESE

Consulate General of the Czech Republic in Hong Kong

- BRI A B REERE

Consulate General of the Russian Federation
in Hong Kong SAR, PRC

- XESBRERERE

Consulate General of the United States, Hong Kong & Macao

RPIRATERBUF LR

Cultural Affairs Bureau of the Macao S.A.R. Government

- BEHOFEREN (B8) ARAT

Deloitte Consulting (Hong Kong) Limited

+ dreamoffish Limited

- JESEHE2 Elegantia College

- A Eslite Hong Kong

- ¥y58I2 & th& Fanling Rhenish Church Secondary School
- B2 Fringe Club

- REBEBAERS

Fung Kai Liu Man Shek Tong Secondary School

- BEVENE Gateway Hotel

- 7XBIFNE Gloucester Luk Kwok Hong Kong
- EBIMEEERR Goethe-Institut Hong Kong

- BB E MBS Grand Hyatt Hong Kong

==

- B HE1T Greenery Music
- REZFEBBRAT HK Ticketing

- BB ERHE Hong Kong Art Gallery Association
- BEBHITRAESRHS

Hong Kong Arts Administrators Association

- EHBBTHL Hong Kong Arts Centre
- FHBE/TERR Hong Kong Art School
- &

=@ A E Hong Kong Baptist University
% Z Department of Music

£ HA) Language Centre

[EE£E Library

- HHBREE Hong Kong City Hall

- HB XL Hong Kong Cultural Centre
- EAMES
- BBREE SRR

Z2[% Hong Kong Design Institute

Hong Kong Economic and Trade Office

- FHBESIEFHEIE Hong Kong Gold Coast Hotel

- FBCE A SESE Hong Kong Literature House

- BHHEEEYEE Hong Kong Maritime Museum

- EHBE %24 @ Hong Kong Philharmonic Orchestra
- BHHEI/AE Hong Kong Sheng Kung Hui

- BB RZESE Hong Kong Space Museum

- BRI BA Hong Kong Tourism Board

- EIE 544 Indian Recreation Club

- BEMBSEE InterContinental Hong Kong

+ Intox Design & Communication Co. Ltd.

- #5EZE Ipsos Hong Kong Limited

BB AN Island Pacific Hotel Hong Kong

- §BEK
- B SWEEER Jean M. Wong School of Ballet
+ JellyBin Limited

- B LLEI#3 Ko Shan Theatre

- JLBEARERE Kowloon Cricket Club

- JLBE/AE Kowloon Park

+ Kubrick

- 2% E5 B0 Kwai Tsing Theatre

- FEEFTE LR

SEERR Ivy Chung School of Ballet

Kwang Hwa Information & Culture Centre

- Lanson Place Hotel, Hong Kong
- PRARBATH BB TREBEIAS

Liaison Office of the CPG in HKSAR

- M HEBERFFEAE M3 International Youth Apartment
- BSEZ&EBEE Marco Polo Hongkong Hotel

+ MEC Interaction

- HNREREEHARR/AE Ministry of Foreign Affairs in HKSAR
- MOVIEMOVIE

- ZXEESLAE Mr Alpha Li

- ZEEESEAE Mr Henry Shum

- 2B EA Mr Kenny Leung

- EHERSEA Mr Ronny Wong

- AL L Ms Alice Ma

- BITFTZCE Ms Evains Lui

- F9EE A Nan Lian Garden

- EELBRREEE

Netherlands Consulate General in Hong Kong

+ PALACE ifc

- FAETEAT Parsons Music Limited

- HTHIZETT Passoverdance

- SEEAR/AT Patsville Company Ltd
- BAER PCCW

- JLRITS KB B E AR PMQ Taste Library
+ FHBARTENE Prince Hotel, Hong Kong
+ Ray's Production

- [B18 44 EM Rev Au Pak-ping

- IEEEESRESE

Royal Norwegian Consulate Hong Kong

- FHEBEE Royal Park Hotel
- EEFEIENE Royal View Hotel
- WHEAREZE Sha Tin Town Hall

S 15 B2 1% B Suppoft and Co-operation

- EHEEREERAT

Sin Fung Advertising Production Co., Ltd.

- FIEHEEER/AT Speedy Promotion Limited
- BB E St John's Cathedral

+ Steam Studio

- [REEZERAT Swindon Book Co. Ltd.

- AIE SRR

Taipei Economic & Cultural Office

+ Z2BEFT The American Club Hong Kong
- B EEHRIBR/AR The Artland Co Ltd
- EBRNARER

The Chinese University of Hong Kong

JER AR R0y Chinese Opera Information Centre
B8 A Department of Music

- BT AZ The City University of Hong Kong

HX A Department of English
WAREIEIEBEERME School of Creative Media

- BRARERE

The Education University of Hong Kong
LSRRI R R
Department of Cultural and Creative Arts

+ The Grand Cinema

i

- 7% The Harbourview

-

AT

The Hong Kong Academy for Performing Arts
FRET &L t School of Chinese Opera
B2/t School of Drama

FHLERRR School of Music

- FBEBRHELEER The Hong Kong Country Club
- ZBAKRIRE The Hong Kong Cricket Club
- EBBTARE

The Hong Kong Polytechnic University
AL R & e R AR
Culture Promotion and Events Office (CPEO)
BARES (AXA)

Student Halls of Residence (Homantin)

- EARHRAR

The Hong Kong University of Science and Technology
ASCE2ER Division of Humanities
4700 Center for the Arts
BAFBEREREEEHE
Student Housing and Residential Life Office

- EFNEFEE

The Royal Pacific Hotel and Towers

- B AREEE The Pottinger Hong Kong
- BB KE The University of Hong Kong

842 Department of Music

B H BB General Education Unit
BBRBXEYE

University Museum and Art Gallery

Cultural Management Office

[EZ4E Library

BHEREBYEEE

The University of Hong Kong Museum Society

+ 3BF) T Tom Lee Music Company Ltd
+ Trickstation

+ =ABAE Trinity Theatre

S
- TEHEDSREEE

J&/NE Tsuen Wan Park

Turkish Consulate General in Hong Kong

- RONEEEEERSE Unlock Dancing Plaza

- W EREM URBTIX

- EFENRI/AT] Wealthy Step Printing Co.

* wine etc

+ X Social Group

- BREBHEFSE (BF) YMCA of Hong Kong
- FEERES Youth Square

- IRREIHEET Zhu Graphizs
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BEhA PARE A PATRON The Honourable C VY Leung
KEZREER BEAE LT HONORARY LIFE PRESIDENT  Sir Run Run Shaw, CBE (1907-2014)
WITREE EXECUTIVE COMMITTEE
FFE BRESTE Chairman Mr Victor Cha
BITfE EEmEL Vice Chairman Mr James Riley
E5AlE TIRESE Honorary Treasurer Mr William Li
=B ElFehepietaa) Members Mr Anthony Lau
RETPM L+ Mrs Yu-san Leong
BETI&E The Hon Martin Liao, SBS JP
=HELLT Ms Nikki Ng
F=RLEE The Hon Mr Justice Ribeiro
FEmIEE Mr Joseph Yam, GBM JP
REBEBIR Professor Gabriel Leung, GBS, JP
BEHZI Ms Margaret Cheng
HEEEE PROGRAMME COMMITTEE
xR FREE Chairman The Hon Mr Justice Ribeiro
=8 WWREHZ Members Professor David Gwilt, MBE
ERXER Professor King-man Lo, MBE JP
ERELRE Mr Fredric Mao, BBS
EEIREE Mr Wing-pong Tam, SBS JP
PRERZL L Ms Jue Yao, JP
BENKE Mr Peter C L Lo
B#ExRE Mr Giorgio Biancorosso
Ry Ve Mr Douglas Gautier”
NE - mHOLE Mr Joseph Seelig®
R EERET FINANCE COMMITTEE
TE =S e Chairman Mr William Li
=8 REIESA Members Mr Nelson Leong
EEEELE Mr James Riley
EEEHL T Ms Margaret Cheng
ZEREEE DEVELOPMENT COMMITTEE
*E 2T+ Chairman Mrs Yu-san Leong
BEE ERIRLT Vice Chairman Ms Jane Yong
%8 ety Members Mr Paulo Kin-yee Pong
EREXE Lt Ms Winnie Chiu
ERpriE B+ Mrs Betty Yuen Cheng
PHELLT Ms Sharon Kwok
ol eizh e Mr Andrew Yao
BT Ms Hoi-yin Yeung
] TEERE ADVISORS Mr Charles Y K Lee, GBM GBS JP
THEHL Dr The Hon David K P Li, GBM GBS JP
i B4 Mr Martin Barrow, GBS CBE JP
PIREL S A Mrs Mona Leong, SBS BBS MBE JP
BEREE The Hon Ronald Arculli, GaM cvo GBS OBE JP
2L iEEER PE A SRR RSET HONORARY SOLICITOR Stevenson, Wong & Co
% EIED BORKESFTENSEISFT  AUDITOR PricewaterhouseCoopers
BEBNHESE HONG KONG ARTS FESTIVAL TRUST
FE B EA4 Chairman Mr Angus H Forsyth
BEA fRiES et Trustees Mr Darwin Chen, sBS IS0
PIDEET A Mrs Mona Leong, SBS BBS MBE JP
BRAES L Dr John C C Chan, GBS JP

ik - BT EEE 2 97 12 881205 F

BEE : 2824 3555

{EEL : 2824 3798, 2824 3722
5B BT : 2824 2430

HihR © AR RS RRAR

A EEREARAR

ATINE - REHA] - REEE -

BFER4H : afgen@hkaf.org

Address: Room 1205, 12th Floor, 2 Harbour Road,Wanchai, Hong Kong

Tel: 2824 3555

Fax: 2824 3798, 2824 3722

Email: afgen@hkaf.org

Programme Enquiry Hotline: 2824 2430
Published by: Hong Kong Arts Festival Society Limited
Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly prohibited.
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STAFF

Executive Director

Programme

Programme Director

Associate Programme Director
Programme Managers
Assistant Programme Managers
Programme Coordinators
Programme Administration Officer
Project Manager

Project Coordinator

Logistics Manager

Head Artist Coordinator

- Technical
Production Manager
Assistant Production Managers
Technical Coordinators

Sound System Engineer

- Outreach
QOutreach Manager
Qutreach Coordinators

Outreach Officers

- Special Events
Project Managers
PR and Marketing Consultant
Senior Programme Coordinator
Assistant

- Publications

English Editor

Chinese Editor

Deputy Editor

Assistant Editor
Marketing
Marketing Director
Associate Marketing Director
Marketing Managers
Marketing Manager (Ticketing)
Assistant Marketing Managers
Digital Marketing Specialist
Arts Administrator Trainee
Marketing Trainee
Ticketing Assistant

Development

Development Director
Development Manager
Development Manager (Donations)
Assistant Development Managers
Arts Adminstrator Trainee
Development Assistant

Accounts

Accounting Manager

Senior Accounting Officer
Accounting Officer

HR & Administration

HR and Administration Manager
HR and Administration Officer
Executive Secretary
Receptionist/Junior Secretary
General Assistant

N

L5245 H EBRY Honorary Programme Advisors

Tisa Ho

Grace Lang

So Kwok-wan
Linda Yip
Chung Wai-sun*
Mimi Lam*
Sabrina Cho*
Susanna Yu*
Brian Li*

Elvis King*
Virginia Cheng*

Tsui Tsz-yee*
Shirley So*

Boolu Hui*

Chan Wing Kit*
Doris Chen*

Nancy Lam*

Lai Chi Yung Martin*

Kenneth Lee
Ainslee Chan*
Jacqueline Li*
Cordelier Lam*

Lei Yuen-hung*
Wind Yeung*
Terry Wong*
Davide Falco*

Timothy Wong*
Chan Sun-yee*
Sherlock Lam*
Eunice Chung*

Katy Cheng
Dennis Wu

Alexia Chow

Eppie Leung
Tiffany Ng*

Ben Chan*

Tony Mok*
Charmaine Leung*
Lee Tung*

Flora Yu

Alex So

Joe Chau*
Anna Cheung*
Esther Mok*
Mandie Choy*

Katharine Chan
Janice Pang*
Peter So*

Calvin Fung
Vivian Kan*
Heidi Tse
Virginia Li
Bonia Wong

Vanessa Chan
Lam Kam-kwan*
Patricia Lee*

Karen Kwong*
Billy Chan*
Claudia Chan*
Leo Siu*
Rachel Au*

Bell Cheung*
Joseph Wong*
Mitch Tam*

Kwong Wai-lap*

Louis Cheung*

Michelle Yeung*

Lorna Tam
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= . . . BEXANEEREEEE (FiE) Bayerisches Staatsballett (Bavarian State Ballet) -
FRBEHGEMRS The Hong Kong Jockey Club Series B BRI - REE BN R La Bayadere 16-17/2 7:30pm
YV (ERIEEEZFF Sino Group Arts Celebration Series BEEE BN - REAK Choreography: Marius Petipa, Patrice Bart CCGT 18/2 2:30pm, 7:30pm

i@ﬁ%&ﬁﬁlﬁf‘gbﬁj Musical Direction: Michael Schmidtsdorff 19/2 2:30pm
With the Hong Kong Philharmonic Orchestra
= EXICERXEEEE _EEERE Bayerisches Staatsballett Il (Bavarian
N : s HE . \ HBER . HRE - Mi 0
BEEEEERREE National Theatre Brno - ﬁﬁ EE%%?:\ ‘%\Walﬁﬁjﬁz‘ﬁ] B - HiE State Ballet 'II) Mixed Bill APAL 21-22/2 7:30pm
| BT - £RE - BE - BT Choreography: George Balanchine, Nacho Duato,
hmfﬁﬁ ((%ﬁg,ggm*;)) The Makropulos Case l_:y JandZek Richard Siegal, Oskar Schlemmer, Gerhard Bohner
£q gi!i?;:?gahcijréz;t)imOV'é ceat 2325/2 7:30pm ZHEREE (THHHE) Dorrance Dance - ETM: Double Down
= 7(@1 }j%% ’ WRIE KRS - LT RdRT - BB Choreography: Michelle Dorrance, Nicholas Van Young APAL 24-25/2 8pm
=EHREIFREFEEMEE S B4 (KI482) San Francisco Opera and the Hong Kong Arts FENEELTEEER Les Ballets Jazz de Montréal
fEih ~ AR - R Festival - Dream of the Red Chamber HREE BT - NER - Choreography: Itzik Galili, Andonis Foniadakis, Benjamin Millepied CCGT 3-4/3 8:15pm
wmE - BT Music/Libretto: Bright Sheng CCGT 17-18/3 7:30pm RHREHT - HEEEN - JHER - KBKE
g B Libretto: David Henry Hwang BAFEFE (FhE) Asia Pacific Dance Platform IX ccsT 7/3 8:15pm
Director: Stan Lai SPIRZSIE - e (&) Stephanie Lake Company: Dual
LiBREREMEM PO Shanghai Zhang Jun Kunqu Art Center - Taldans (1) Taldans: Dolap
«%I_EE&_» Blossoms on a Spring Moonlit Night ceer 28/21/3  T7:30pm R - B SRS EIERIE Tanztheater Wuppertal Pina Bausch - CCGT 8-11/3 7:30pm
TE KT Featuring: Zhang Jun (FEEEMIEREY B (B2Z) Café Miiller and The Rite Of Sprin
ST 9
B GEXERA) = Cantonese Opera - Emperor Wu of 43 7300m HREE RIS - Bk Choreography: Pina Bausch
wE R BEER - R -.'6_'-"‘?&‘) Han and his Jester Strategist STA 5 2‘-30p e . ;
Co-written by Liu Xun, Loong Koon-tin and Lai Yiu-wi :30pm EABEESTEREETS #§i.  The Hong Kong Jockey Club Contemporary Dance Series
28 N - (BXRIFEBHE? ) BERE 2 _ Will you still love me tomorrow? Hong Kong Remix ccsT 1/3 8:15pm
g > ! = i o oo o o S O i M‘ e REE FMEEILE - PR B Choreography: Alessandro Sciarroni in collaboration with Mao Wei 12/3 3pm
q’i”ﬁvﬁﬁﬁiiﬁgif?%ﬁiﬂi—ﬁ§¥¥. Sascha Goetzel and the - (FEFEFISEITARM) - Cecilia’s Rhasody cest 18/3 8:15pm
FEIE ¢ A Borusan Istanbul Philharmonic Orchestra w5 B BRE EB Choreography: Blue Ka-wing, Ata Wong, Rebecca Wong Pik-kei 19/3 3pm
EEE « o . CCCH 15-16/2 8pm
INRES D RT - ﬁlJﬁ Conductor: Sascha Goetzel E 1)) - Dance Off KTT-BBT  24/2 8pm
LRIl ﬁiﬂf V“_)l'n' Vthm Repin Fj’lano. Gut.sm Onay WwEE E.ﬁ“\g EHE - BA® - B Choreography: Hugh Cho, Joseph Lee, Sudhee Liao, 25-26/2 3pm, 8pm
BB NI REREE Elisso Virsaladze Piano Recital CHCH 18/2 8pm B BRE BE2X Jennifer Mok, Ming Pak, Terry Tsang, Sarah Xiao
EXRHER4FHI R 4400 B | EBH hi gk David Oistrakh Quartet and Elisso Virsaladze 202 He &E (HEHHHH) Arch 8 - Tetris 10/3 8pm
INRE  BERK C MEKR PIRE RS Violin: Andrey Baranov, Rodion Petrov  Viola: Fedor Belugin CHCH 22 8pm =8 YRS - Y5 Choreography: Erik Kaiel APAA /3 3pm, 8om
FIRE - M W{E SR Cello: Alexey Zhilin  Piano: Elisso Virsaladze X P e S B
BEESAMEBEAERY /‘*vi",in‘“;x) Jockey Club Local Creative Talents Series - }%ZE'J THEAIRE y : >-4
kv { ;
(J(}gf, ?{,}gﬁ K?; J aong Kong Odyssey . ‘ CHCH 25-27/2 8pm (RAR—e =) 17 Border Crossings
EEai IS usic Director/Composer: Chan Hing-yan B e 5 o B 16-18/2 8:15pm
. BRSBTS - IhER Direction: Tatiana Mallarino ccsT
R HEER R National Theatre Brno RIME /385t ORW ¢ ARAHT - SERIEAT Creator/Designer/Performer: Thaddeus Phillips 19/2 3pm
i Pt - — R
LR (S Dvorék Stabat Mater cccH 22 Sm RODABIE NEFORE) =08 Public Theater - The Gabriels:
81% - LK - EXAME Conductor: Jaroslav Kyzlink W ) EE 5 - R N . . .
o - N i . R N . R # CIREE - BB Election Year in the Life of One Family
- et (R - GkIERIEE) - Janégek Sinfonietta, The Eternal Gospel, Glagolitic Mass Director/Playwright: Richard Nelson
CHEHLS RS Conductor: Jaroslav Kyzlink CCCH 28/2 8om ) - Hungry cest 2272 815pm
B IR ETRIR - ELMR 25-26/2 1:30pm
= = - -
BAMGRERISEESE (HiE) (1610 F£hR) Concerto Italiano - Monteverdi Vespers of 1610 - (REEEERE?) _ What Did You Expect? cesT 23/2 8:15pm
g Bl DRUBER Conductor: Rinaldo Alessandrini CHCH 33 8pm s 25-26/2 4:15Em
BRERRABESSETTYEE Chan Ka-bo Countertenor Recital NLG-XHX  4/3 3pm, 7pm - (EEFREAY - Women of a Certain Age cesT 24-26/2 8:15pm
BRAEE Arianna Savall & Petter Udland Johansen CHCH 93 gom iﬂggj (BERREEE STEREOPTIK - Dark Circus 23-24/2 8pm
- Ensemble Hirundo Maris EE- TS Based on the story by Pef APAA 25/2 3pm, 8pm
EREEREMEREERE Camerata Salzburg and Piotr Anderszewski CHCH 103 g BIfE B - B2 - BF - 5 - %75 - B# Creation/Performance: Romain Bermond, Jean-Baptiste Maillet 26/2 3pm
IR RE  RIEEN Conductor/Piano: Piotr Anderszewski pm (EEXRK) =3pih P A Floating Family - A Trilogy
R NMEEEES Ray Chen Violin Recital B AN A REXE Wi Director: Fong Chun-kit  Playwright: Loong Man-hong
IR BREE E AR - UAIEE Violin: Ray Chen  Piano: Julio Elizalde CHCH sy 8pm - I (FAEKZEA) - Play One: Hong Kong Astronaut CHT 24-25/2,815/3 8:15pm
RS A £ B M e 2 M Vasily Petrenko and the Oslo Philharmonic 26/2 3pm
EE  AEN KRE T ER Conductor: Vasily Petrenko  Cello: Truls Merk ceeH 14-15/3 8pm e P 1118-19/3 2pm
BAtE B PR AL E Louis Langrée and the Cincinnati Symphony Orchestra - Bl (REEE) - Play Two: All Out of Love CHT }ﬁ;lgg 3:1350pm
TEIE  BIER Conductor: Louis Langrée cceH 173 8pm s N . ) ) e wrem
BRE MW WE  ERIGE Organ: Anne Lam  Piano: Alexander Gavrylyuk - EEEE (FBAKE) - Play Three: Vacant in the City CHT 293'11'17'19/3 §:1Sp215
e . P pm, 8:15pm
«§g/j\xg.¥ Beg) ‘ Hong Kon? Slnfonlet'ta .Ethereal Is the Moon CHCH 12/3 8pm KBE (B De Utvalgte - Shadows
ERRE | PRMAR—E HKAF: Chinese Music Without Bounds CHCH 13 8om R 5 - HIE Director: Kari Holtan ccsT 1273 8:15pm
I%{’Eﬂi]j(EﬂE’Ez%E International Composition Competition Finals Concert wE B - Er Playwright: Jon Fosse
\ ) Eiﬁﬂﬁ@]l‘;ﬁ (EBRFKEVEZF) Rose Theatre Kingston - All My Sons )
TkE N ¥ 3,5,7-10/3 7:30pm
- = BE CEBX Director: Michael Rudman APAL
- = ) : 41/3 2:30pm, 7:30pm
= L o pos . . , . HwE F—Juz\ KEp Playwright: Arthur Miller
= - XE - FLE (BEET) Terri Lyne Carrington’s Mosaic Project: LOVE AND SOUL ~ CCCH 24/2,25/2 8pm B EieESIE «j&}i-ﬁmﬁﬂﬁﬁ» Temple Independent Theatre - The Last Supper cesT 4/3 8:30pm
B -Es (TEBA) Gainsbourg Symphonic with Jane Birkin BE | #RE C FIBRET - Dire?tor/Playwright: Ahmed El Attar 5/3 3pm
HAESERREER RN With the Hong Kong Philharmonic Orchestra CecH 3403 8pm %I}E%EJ (gg%ﬁﬁ’]‘t{ﬂ» gru'd - .ghe BE”“'Y Queen Of Leenane 12}137/3 ;:gopm
= N . . 5E - FRiE - 88 irector: Garry Hynes APAL 1 :30pm, 7:30pm
Eﬁﬁijﬁﬁi#ﬂk%@ Emir Kusturica & The No Smoking Orchestra CCCH /3 8pm EflET - EmEA Playwiright: Martin McDonagh 1973 2:300m
HREFLERE World Music Weekend > Sy . -
-BHin - #igs - HAuZBE - Ballaké Sissoko - Solo Kora APAA  19/3 2:45pm H5fmEi B SPECIAL EVENTS AR EIL A7 Please refer to website for details
-l - BHESER  HIFEE (B Z1EE) - Kudsi Erguner Trio: Sufi Music Garden of Love APAA 19/3 Spm gﬁ'ﬁ?ﬁ&;ﬂ{» Super Pool G 1719/2
= - MR 2 - R4 . -
-BED - BE - Maria Berasarte APAA 189/3  &om B2 Al Arist: Jen Lewin we 232602
HKMM 3-5/3
HKCCP 9-18/3
[E25) Chorus
R L HKE - A Artist: Ray Lee KPP 2571073
CCGT FE LA AEIBE Grand Theatre, HK Cultural Centre CHT FHBRLERIPR Theatre, HK City Hall STA WHEAREEEEEE Auditorium, Sha Tin Town Hall TWP Z58/AB Tsuen Wan Park
CCCH EHB LA E 448 Concert Hall, HK Cultural Centre APAL FRBERIEIRR Lyric Theatre, HKAPA NLG-XHX BIEREIthE ST Xiang Hai Xuan Multi-purpose Hall, Nan Lian Garden ~ HKMM F#EEEYEE Hong Kong Maritime Museum
CCST FEBXALARLVEIS Studio Theatre, HK Cultural Centre APAA EHREERTHEERREER KTT-BBT ZEEIBtR SB35 Black Box Theatre, Kwai Tsing Theatre HKCCP IR F /L HE Hong Kong Cultural Centre Piazza

CHCH EBRLEFLEE Concert Hall, HK City Hall The Hong Kong Jockey Club Amphitheatre, HKAPA CG HEPEFTIEE Chater Garden KPP S EE/AE & Kowloon Park Piazza

EHHELZE Information as of: Feb 2017
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MORE THAN GREAT PERFORMANCES !

T1Eh
Workshop
3 - BB FiBRS
The Triadic Ballet Class
by Ivan Liska
19/2 sun B
L
Talk
1222 - [ER%h : sREA
Richard Nelson:
Master of Storytelling
20/2 Mon —
MEEsARE
Demonstration Talk
BRI — LIBE—(EFRK
The Art of Kun Opera -
Give the Past a Future
#E RE
A
Talk
REZEERS
In Conversation with
the Tony Award Winners

Speakers: Garry Hynes & Marie Mullen

B BEININEEFERELRS

More Festival PLUS and online registration:
www.hk.artsfestivalplus.org

o o et

B ii g g7 B Festival £

HHEFBE XA LR For more details and online registration: www.hk.artsfestivalplus.org

22/2/2017 BREP RS RIR X BB 2 - R T (E

28/11/2016 S84 F #9553 Orientalism Today String Orchestra Workshop by

N < P . David Oistrakh Quartet
17/12/2016 REFHERELNER —RER S LIS
= e YTy =rrur
Poetry in Motion - Poetry Writing Workshop 24/2/2017 RERTAFY : SHBMGE

” = Orchestra Workshop: Finding Janacek
8/2/2017 INKIES © (RIRES)
d &
PLUS Films: Gainsbourg: A Heroic Life 25/2/2017 iﬁiﬁtgﬂﬁﬁ% @?‘;’/\ﬁ» RS
10/2/2017 PR BB —BESESTNES (BSY) ramming wiin Terri & Sereening

Moments of Hong Kong - Poetry Salon of The Girls in the Band
28/2/2017 IBIESR—E | BINE T L RRRRE

14/2/2017 ETZRIPEE © FE Artist Salon: Vadim Repin

21/2/2017 %I 3E Moments in Time Jana&ek Moments: Janacek Pre-concert Talk
== - : 17/3/2017 EERER &

22/2/2017 IRIES (B EFE) PLUS Films: The Boxes 7 ) ‘

1/3/2017 BERVE D Be (TEDES) Khe Finding the French-American Connection

=
Artist Salon: Jane Birkin - Screening 19/3/2017 R E RURFIAIE World Music

of Jane B. for Agnés V

Weekend Pre-concert Talk

17/3/2017 EBEME L UL BB R — SR / By OPERA

REEWHEIS 11/2/2017 BRISES FHFE

HKAF Distinguished Cultural Leader Series: 40 Jester's Cantonese Operatic

Years of Producing Theatre - In Conversation Moment in the Spotlight

vv|th two Tony Award W|nn|ng Theatre Greats 21/2/2017 53 Annalena Persson EIFE

T2 A S | gl Masterclass with Soprano Annalena Persson

/12/216 . . ﬁ%{iﬁ CramngBauhaus 25/2/2017 BE—Z  (BRLRATER) B
13/1/2017 ,%Hjﬂ‘_ﬁ,% O RSEE Backstage Moments: Secrets

of The Makropulos Case
25/2/2017 BRI — 4 (B TRaER)
Jana&ek Moments: The Makropulos Case
26/2/2017 EmET—RBE—ERR
The Art of Kun Opera - Give the Past a Future

Bauhaus in Hong Kong: 20th
Century Architectural Heritage
20/1/2017 RIS R EHTSEAX The Making
of Bauhaus Costumes
1819/2/2017  KRE—% : (FHE) AKX
Backstage Moments: The
Glamour of La Bayadere

19/2/2017 (3 - BE) FHEERIT

18/3/2017 Be—%  BERER
Backstage Moments: Inside the Red Chamber

BT RELRE - (BERR) BEE

The Triadic Ballet Class by Ivan Liska
22/2/2017 BE—Z - BEREEEEET Home is Where You Return for Dinner
Backstage Moments: Oskar 20/2/2017 B - BRG  SHEA
Schlemmer and Bauhaus Richard Nelson: Master of Storytelling
22/2/2017 EEEMRGt B —ARBE 18/3/2017 (ALizes) TEIRIfEERE
Artist-in-Residence Project - Public Showcase A Chinese Classic Reimagined

25/2/2017 75 BESEBEERYT Experience Tap Dance

25/2/2017 PRBESEZIE YT Tapping with Michelle - . BR
4/3/2017 (30 FIR) BB A EE 26/11/2016, o _
3D Pina Screening and Sharing 410/12/2016,  (BAZERY/INED The Bright Stream

12/3/2017 ﬁk%&ﬁﬁfiﬁgtﬂ’ﬁiﬁ Tetris for Kids /172017

25,26/12/2016  {EABKIEFY The Nutcracker

5 ;h = 3 -y
X i . S 15217172017, o .
T (o M O (I The Golden Age
Monteverdi In Mantua - the 19/2/2017
) : - .
Genius of the Vespers 412/3/2017 (EME King Lear

22/1/2017 BRERZLFYLE

Czech Music for a Sunday Afternoon
19/2/2017 oS ezA: R NGk

Learning from Virsaladze - Piano Masterclass
20/2/2017 BR PR RF ALR SR LU R = R AT HE

Following In Oistrakh’s Footsteps

- String Quartet Masterclass

19/3/2017 {KIBHMY Swan Lake
2,8,23/4/2017, .
11/5/2017 (BE/AZED The Sleeping Beauty
6,14,20/5/2017 (& ER) The Tempest

713,21/5/2017  (EREEBZE) A Contemporary Evening
418,24/6/2017  (EREIED A Hero of Our Time
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S@= ARTS FESTIVAL

th 16.2-18.3.2017

SUPPORT OUR NEW WORKS!

BREMBREZNELSERNEMFam BRI (Fo
REVIERRAES) < B L ER B S X ARV E S MU mE
#ERESHBENFMR BRI TR !

HERIBRHERS D IAIE R O RUGE RIS |

The Festival is committed to promoting original works, having
commissioned and produced many critically acclaimed and
even award-winning productions in the past. Your donation to

Taiwan

EN2EAN

pHFL

Hz_u;r L OF CORAL

Sotheby’s

INTERNATIONAL REALTY
g

AL B

') .—.-l-n.—-—l-—r-

the New Works Scheme will help us produce even more
innovative performances!

Donations of any amount will help make a difference, and are

greatly appreciated.

8 &R Donation Form

F/RMESER B
I/ We would like to donate _HK

IRLER

Acknowledgement Categories

“X¥5 [ HERB AT E |
*to support the New Works Scheme

*BFEE$1008 LU E AR WIS ERFEINBL © *Donation of HK$100 or above is tax-deductible.

HEREMES2,500 AL - R2017EBEMEEHBURARELERRATIZ 2 BHES DEERH -

Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale.

ERREMFEATHEFEESRE FREERE):
O UHHEMDANEFIE  BF

my/our/company’s name Name

|/ We would like to be acknowledged as (please 4/ the appropriate box):

$A2 8™ ¥ Platinum Donor
HK$120,0005% 4 E or above

#iA 187 Diamond Donor
HK$60,0002% 5 L or above

FHELEME Gold Donor
HK$10,000% 54 £ or above

$lisRIBTRE Silver Donor
HK$5,0005% b4 L or above

DIRER] & $R183k#E Bronze Donor

Anonymous

$87 77 %% Donation Methods

fEfF Credit Card O $RE#Sf-F UnionPay Credit Card [ FE81+ Visa
0O BEiEF MasterCard 0 XEIE B+ American Express

BRAME

Cardholder’s Name

iR a ]
Card No.

ER-EENN
Expiry Date

A g
month year

FRAES
Cardholder’s Signature

ERAFIBNE TSI IB R R M A 2(852) 2824 3798 + LR ETF -
Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

% E Cheque

AEERE  ERREATRERNDBEFARAFNRSEZR
12121205 E H BB H & BRI

Please return this completed form, together with a crossed cheque made payable to Hong Kong
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

SR RRFEA [ R BB B REHRY

C FEIEBEFBEER

EERELEE  BRTFA fFERERER) -

HK$2,5008% 54 L or above

**$88h % & ¥l Donor’s Information (i#AEH Please write in BLOCK LETTERS)

EVery howe

Correspondence Address

&8 SHESARSE I £ (37

Name Mr / Mrs / Ms / Dr(English)

i IS O Nasterpiece
Company Contact Person (If applicable)

sl

1]

Telephone
g
Email
&DM&EIE’J%% AL 5 AE  FEE

f name on official receipt needs to be dlfferent please specify

twsir.com [wixE]

(97)3LTHASREFEE002005% BREENE =L
Each Office Is Independently Owned And Operated E :

O RAHLUBHBREIEMEBAIER | would like to receive Festival information via email.
O RAHLUBES AR EHTEAYER | would like to receive Festival information by post.

REVEA T RIS EBEHMRE o Your personal data will be kept strictly confidential.

By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF:
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Enjoy special dining privileges with
UnionPay Card around the world

A

Bali | Cape Town | Hong Kong | Honolulu | Kuala Lumpur | Madrid | Paris |
Queenstown | Singapore | Sydney | Taipei

Terms and conditions apply.

R UnionPa
K oHE a!

nnnnnnnnnnnnnnnnnnnn
AGI ballPaymentNatwork UnionPay Your Way



