Sl\y Pgi’re ko andJ
§I®vPh1Iha

il 5 222 1) @Fﬁﬁ*"\, E
L Jll

o b @

i vty
- '.
=B +NB&R L) =BThBEYE
14 March performance sponsored by 15 March performance sponsored by

i HHEBGREEGETES _
The Hong Kong Jockey Club Charities Trust E(?Iri’?e%aﬁ

[ty [l RIDING HIGH TOGETHER



EEETEA R -3
R BB LR K

RIDING HIGH TOGETHER
FOR A BETTER FUTURE
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The Hong Kong Jockey Club is a world-class racing organisation dedicated to community betterment. As a
not-for-profit enterprise the Club generates substantial economic and social value for Hong Kong. It is Hong Kong'’s
largest single tax payer and one of the world’s largest charity and community donors. Through its responsible
wagering, the Club also assists the Government in combatting illegal gambling. The Club is always
“riding high together for a better future” with the community.
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It gives me great pleasure to congratulate the Hong Kong
Arts Festival on the occasion of its 45th anniversary.
Since 1973, the Festival has been enriching and delighting
audiences with an annual, month-long programme brim-full
of theatre, dance, music, opera, multimedia and much more.
Each year, and with every show, it brings to Hong Kong a
world of splendour - the art and the passion of performance.

No less important, the Festival puts a bright international
spotlight on Hong Kong's creative talents, while enhancing
this city's image as a flourishing centre for arts and culture.

This year's Festival programme embraces both the classic
and the contemporary, from Hong Kong and from around
the world. And | am delighted that the 20th anniversary of
the establishment of the Hong Kong Special Administrative
Region will be celebrated with three special Festival
programmes. They include the Asian premiere of the San
Francisco Opera-Hong Kong Arts Festival co-production of
Dream of the Red Chamber.

Alongside world-class performances, the Festival will again
serve the community through its outreach activities. The
Young Friends of the Hong Kong Arts Festival, among other
programmes, enhances student appreciation of the arts. And
Festival PLUS presents workshops, backstage tours, master
classes, giving audiences valuable insights into the creative
process.

| applaud the achievement of the Hong Kong Arts Festival
over these 45 years. And | wish the Festival continuing
success in the years - and the performances - to come.

i
CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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| am delighted to welcome you to the 45th Hong Kong Arts
Festival. Thank you for joining us at this performance as
we celebrate this milestone edition of the Festival.

As in previous years, we remain committed to presenting
works that entertain, intrigue and captivate, and | would
like to express my sincere thanks to the supporters who
help us to achieve this goal. | am particularly grateful to
the HKSAR Government, acting through the Leisure and
Cultural Services Department, for its annual subvention; |
also wish say a big “thank you” to the Hong Kong Jockey
Club Charities Trust for their long term support and belief
in our work. Further thanks go to the many sponsors,
donors, institutions and individuals whose support enables
us to present a varied programme of the highest quality. |
am also grateful to the donors and sponsors who enable
our Young Friends programme, Student Ticket Scheme,
and New Works Scheme to thrive, helping to build a future
for the arts in Hong Kong.

Thank you for being a part of this Festival; your presence
is critical to its success. | hope you will enjoy the
performance.

o s

Victor Cha
EEL Chairman,
kBT A T Hong Kong Arts Festival
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It is a pleasure and privilege to welcome you to this 45th
anniversary edition of the Hong Kong Arts Festival, in
which we present the work of inspiring artists, past and
present, brought to life by some of the finest performers of
today.

A total of 180 performances are presented in major
venues and in four open air locations; additionally, our
many PLUS events enrich the Festival experience. We
hope you will enjoy many special moments, which will
resonate into the future.

2017 also marks an important milestone for Young Friends,
the multi-faceted, in-depth educational initiative which has
reached over 730,000 young people since its inception 25
years ago. We celebrate both youth and maturity!

With the entire team, | would like to express our deepest
thanks for the participation and support which sustains us
in the mission to present a world class Festival. Please do
also visit the Festival Exhibition in the foyer of the Cultural
Centre and share your memories of moments from past
Festivals to add to the HKAF archives as a record for the

future.
£
Tisa Ho
Al S 1 Executive Director,
EEBME{TIAEE Hong Kong Arts Festival
EREMBEBRE -

The Hong Kong Arts Festival is made possible with the funding support of:

THERTRELEREES
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department



EERREIRAME

SERBRBEMHANTABFRE BEEFS

EZECTESRSEEENDBWHNIRMEE
Bt

SESMENERR [t | FiFREZHR
BERKFZAZCHTE BENHERTESESLE
EEEEEER AT MESFEEREEEEENETREER
FEiAR1§+ CBE JP o= =3, oo s i [ N
Dr Simon § 0 In CBE Jp ERAREAS AR AR LBRREREARERE
Chairman, The Hong Kong Jockey Club H:a' ! %%Jttiilﬁﬁ%%@%éﬁi&ﬁkfé?ﬁlﬁ E’ﬂgﬁﬁﬁu

15 B IEE AR 2 BA 7 FEF R

SEEBEFSERRAY |  HEABERER-AERALARE BREEBKAFZE
FEEZEN(BE)  —ELNEEREHERSBENEERERMR REMEBHA
MR o LEAI - TN A 2R B 5 5o Rl v B SR B B I IR R A ek B2 QL B YRS SROB o

RTXFAMEMULE BRMAXIBATR EEESEEARERTYEIR[EFEL
WERAMERD] - SEN[BFSRMERAMERS ] ERRREL(HE-FB) &
e AFBERRETBEENELNUL BEFH FHEERHNEFATLES
BERAGERBE TG RFEBRESHNREE E-—THBELHBERBR-

RTERNZMHEALD+RBS  RATEIISSMEREEHE  H-SREREENEIN
EMRE (IXBRH) - EEETMEESTREEM MERARAZENES FH
BEATRERAR=ZANCRAHASZE -ME—HE (Z5HH2.0) AREFEIZEHL
NI EFERBERAMERY | HEQE -

BSE-HRHEBF N EN SRR BRSNERTRAEE  EERBEENH
BEMR BETFRERFTENBREBEENt=RBT - EREHES —RNES
BEEREFELTE FESEEFNBED—EARABNLIREZEE  UAIZETE
b BARREE-EEZY) BWAERTEZENEE ML ERZ=ME -

BRUDBHEBEMBNE D EREENZIUER —EURNZF - KBESFNE
MoEEAS B — R B °

MESSAGE FROM THE CHAIRMAN OF
THE HONG KONG JOCKEY CLUB

The Hong Kong Jockey Club Charities Trust is delighted once again to be a partner of the Hong
Kong Arts Festival as it celebrates the milestone of its 45t year.

The theme of this year's Festival — In the Moment — reflects how months or even years of
preparation come together in the crucible of performance. The Club is honoured to make such
moments possible, as it has been since the inception of the Arts Festival: helping to bring top
international performances to Hong Kong, encouraging participation in and appreciation for the
arts, and nurturing and showcasing the wealth of talent our city possesses.

This year the Trust is again sponsoring three world-class performances under The Hong Kong
Jockey Club Series, featuring the Bayerisches Staatshallett from Germany, the National Theatre
Brno from the Czech Republic and the Oslo Philharmonic Orchestra from Norway. This includes
the Festival's opening performance by the Bayerisches Staatsballett of the ancient Indian love
story La Bayadére, with breathtaking choreography and lavish settings.

In support of our local arts community, the Trust is again supporting The Hong Kong Jockey Club
Contemporary Dance Series and Jockey Club Local Creative Talents Series. This year’s Creative
Talents Series features a specially-commissioned production, Hong Kong Odyssey, a mix of
poetry, music and song inspired by our city’'s rich history and culture. It will be supported by
various outreach activities such as school talks, workshops and demonstrations, to further
inspire local students and audiences.

To mark the Festival’'s 45™ anniversary, the Trust is also supporting two special programmes.
The Super Pool is a dazzling digital art installation that fuses visual arts, technology and
human interaction, allowing people of all ages to dance in celebration with friends and family.
Danz Up 2.0 is a revival of last year's warmly-received production in the Jockey Club Local
Creative Talents Series.

The Club is a staunch supporter of arts and culture and seeks to promote a wide range of
activities as well as to nurture talented young artists. Over the last decade, the Trust’s total
donations to arts and cultural development in Hong Kong have exceeded HK$4.3 billion. One of
the most notable examples is the Central Police Station Revitalisation Project, which aims to
transform one of Hong Kong's largest heritage sites into a leading cultural destination, where
heritage, art and leisure elements will be creatively integrated for all to enjoy.

My sincere thanks to the Hong Kong Arts Festival, to all this year's performers, and most
especially to you, our audiences, for your continued support. | am sure the 2017 Festival will be
another resounding success.
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the 14 Mar performance of '
Vasily Petrenko and the Oslo Philharmonic =
as part of “The Hong Kong Jockey Club Series™
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HKAF, launched in 1973, is a major international arts
festival committed to enriching the cultural life of the city by
presenting annually in February and March leading local and
international artists in all genres of the performing arts as
well as a diverse range of “PLUS” and educational events.

HKAF is a non-profit organisation. Secured government
baseline funding for the Festival in 2017 represents roughly
14% of the HK$120 million budget, with another 9% specially
provided by the Government for programmes celebrating the
20th Anniversary of the HKSAR. Around 28% of the Festival's
income comes from the box office, and another 32%
comes from sponsorship and donations from corporations,
individuals, and charitable foundations. It is anticipated that
the remaining 17% will come from the Government's new
matching scheme, which matches income generated through
private sector sponsorship and donations.

HKAF presents top international artists and ensembles,
such as Anna Netrebko, Cecilia Bartoli, Yo-Yo Ma, Philip
Glass, Tan Dun, Riccardo Chailly, Christian Thielemann,
Gustavo Dudamel, Gianandrea Noseda, Mikhail Baryshnikov,
Sylvie Guillem, Kevin Spacey, Robert Wilson, Peter Brook,
the Royal Concertgebouw Orchestra, Rundfunkchor Berlin,
the Mariinsky Theatre, Bavarian State Opera, the Bolshoi
Theatre, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance
Theatre, Zingaro, Royal Shakespeare Company, Berliner
Ensemble and National Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and has commissioned and produced
over 100 new local productions in the past decade, including
theatre, chamber opera, music and contemporary dance,
many with successful subsequent runs in Hong Kong and
overseas.

HKAF invests in arts education for young people. In the
past 25 years, our “Young Friends” scheme has reached
over 710,000 secondary and tertiary school students in Hong
Kong. A variety of arts education projects serving primary,
secondary, and tertiary school students has been launched in
recent years. Donations to the “Student Ticket Scheme” also
make available over 8,500 half-price student tickets each year.

HKAF organises a diverse range of “Festival PLUS" activities
in community locations each year to enhance engagement
between artists and audiences. These include lecture
demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.

TR E BN RN E 45 ME AN ; FEFRBME R IBME o

For sponsorship opportunities and donation details of the 45th
Hong Kong Arts Festival, please contact the Development
Department.

EHEEmail | dev@hkaf.org
H#&Direct Lines | (852) 2828 4910/11/12
# B Website | www.hk.artsfestival.org/en/support-us
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Running time: approximately 2 hours and 15 minutes including one interval

1B & ¥ p21 for programme details
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Running time: approximately 2 hours including one interval

%9 B & *} p33 for programme details
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- Concert Hall, Hong Kong Cultural Centre
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Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording of any kind is strictly prohibited.
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The Hong Kong Arts Festival has achieved the following results in the past years:

14,600+ ===
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1,220,000+
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Festival PLUS activities
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$#§5%x & # Donation Form
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1/ We would like to donate 1K

700
Y
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#3 L38% Online Donation: https://www.hk.artsfe:
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Young Friends reached

710,000+

PR UEHTREEREE
students in the past 25 years

REESER
half-price
student tickets

Launched in 1973, the Hong Kong Arts Festival is dedicated to staging high
quality performances, commissioning original creations and reaching out to
the community through PLUS activities and arts education programmes.
Your donation will contribute to the areas in need of the most support.

Donations of any amount will help make a difference, and are greatly appreciated.

en/support-us/don

IR LR
Acknowledgement Categories
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*to support the Festival Donation Scheme

*HBFERE$1005k A L ABURIB R EEI0BL o *Donation of HK$100 or above is tax-deductible.

BRBRES2,500 AL - #R2017EBEMEE S B RARELRRBATIZ 2 BHES DEGRH -

Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale.
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my/our/company’s name Name

1/ We would like to be acknowledged as (please 4/ the appropriate box):

$A€387E Platinum Donor
HK$120,0005% 54 o above
$RAIEFHE Diamond Donor
HK$60,0005% 54 £ or above
#2387 Gold Donor
HK$10,0005k 54 E or above
#lisRIBFRE Silver Donor

HK$5,000% 54 £ or above

DTREER] &2AigE Bronze Donor

Anonymous

#8777 % Donation Methods

O E#f+ Visa
0O XEEiBE -+ American Express

fE - Credit Card O #RE#{= - UnionPay Credit Card
0 B%EF MasterCard

FRAME

Cardholder’s Name

SRR

Card No.

ERFENS A F
Expiry Date month year

BRA%E
Cardholder’s Signature

EAFIBRE IR R G A E(852) 2824 3798 + LUK EEHE -
Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

¥ Z Cheque

AEE RN ERREATRENSRERRAFNIEER  FEEBSTESE_N
12181205 E B BRI IHE BRI

Please return this completed form, together with a crossed cheque made payable to Hong Kong
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Komg

ERREL RN - BRRS FEBMEA [RIRREHERD

HK$2,5005% 54 £ or above

**{88h%& & %! Donor’s Information (#MEAAE Please write in BLOCK LETTERS)

&8 I AAIE I £ (3D
Name Mr / Mrs / Ms / Dr(English)
RAVBHEA (ANEA)

Company Contact Person (If applicable)

o packiid

Correspondence Address

&5
Telephone

BI
Email

ﬁwﬁUFLE’J%%/EEﬁiLEUTH

AL
f name on official receipt needs to be d\ﬁerent please specify

O RBLUBHRBIEHEAE 1 would like to receive Festival information via email.
AEBIE 75 SV BN ETER AV E S 1 would like to receive Festival information by post.

REEA B EHEEBERE © Your personal data will be kept strictly confidential.

ENAEEEWHERYER o By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF.

Oslo Philharmonic

On 27 September 1919, a new orchestra took to
the stage of the old Logan Hall in Oslo to give its
first public concert. Conductor Georg Schnéevoigt
presided over thrilling performances of Edvard
Grieg's Piano Concerto and Christian Sinding's
First Symphony. After 40 years of just making do,
the Norwegian capital had at last got the orchestra
it deserved. The Oslo Philharmonic was born.

In the eight months that followed, the Oslo
Philharmonic gave 135 concerts, most of which
sold out. It tackled passionate Mahler, glistening
Debussy and thrusting Nielsen. Soon, world famous
musicians were coming to conduct, relishing the
orchestra’s youth and enthusiasm. Igor Stravinsky
and Maurice Ravel visited Oslo to coach the
musicians through brand new music. National
broadcaster NRK began to hang microphones at
the orchestra’s concerts, transmitting them to the
whole of Norway.

Over the next half-century, the Oslo Philharmonic’s
reputation grew steadily. Then, in 1979, it
changed forever. A young Latvian arrived in
Norway, taking the orchestra apart section-by-
section and putting it back together a finely tuned

machine with a whole new attitude. Under Mariss
Jansons, the orchestra became a rival to the great
Philharmonics of Vienna, Berlin and New York.
It was soon playing everywhere, from Seattle to
Salzburg, Lisbon to London. Back home in Oslo, it
got a modern, permanent concert hall of its own. In
1986, EMI drew up the largest orchestral contract
in its history, ensuring the world would hear the
rich, visceral sound of the Oslo Philharmonic.

Three decades after that, the world is still listening.
The Oslo Philharmonic retains its spirit of discovery
and its reputation for finesse. Under Jukka-Pekka
Saraste it cultivated even more the weight and
depth that Jansons had instilled; under current
Chief Conductor Vasily Petrenko, it works at the
highest levels of detail and style. Still the orchestra
travels the globe, but it has never felt more at
home. Its subscription season in Oslo features the
best musicians in the business. Outdoor concerts
attract tens of thousands; education and outreach
programmes connect the orchestra with many
hundreds more. In two years' time, the thriving
city of Oslo will celebrate 100 years of the Oslo
Philharmonic, the first-class orchestra it still
deserves.
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The 45th Hong Kong Arts Festival in February and March 2017 presents an array of
exceptional performances, featuring over 1,700 outstanding international and local artists.
HKAF also organises over 300 PLUS and arts education activities aimed at enriching the

cultural experience of students and communities across Hong Kong.

We sincerely thank all our partners for their generous contribution, enabling us to bring the

premier international arts festival to Hong Kong audiences.
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Travelling with the Sounds of Norway

The musical map of the world can be traced
by looking at the composers who have become
immortalised throughout history, as well as the
traditions that in some cases have been passed
down since ancient times. But there's another
way of thinking about the relations between a
particular place or land and its music: to consider
the performing ensembles that bring this music to
life in the here and now.

Take the Oslo Philharmonic. This orchestra
ranks among Norway’'s most significant cultural
ambassadors, providing a link between the
country’s rich musical past and its present day
priorities with regard to artistic vision. And when
the Oslo Philharmonic goes on tour, for many
audiences it embodies the “sound” of Norway -
even when the horns produce the same C or the
flutes the same F-sharp that their counterparts in,
say, the New York Philharmonic play, at the same
point in a given score.

Led by Vasily Petrenko, who is making his Hong
Kong debut, the musicians of the Oslo Philharmonic
will have an opportunity to demonstrate why they
have garnered such an impressive reputation
when they perform a pair of programmes at
the 45th Hong Kong Arts Festival. In a five star
review of the concert opening their UK tour in
March 2016, the London-based website Bachtrack
praised their “heartfelt but intelligent” playing. That
observation makes an interesting counterpart to
qualities that Petrenko singles out when asked
about the enormous effect Grieg and Rachmaninov
(two composers that form the core of the Oslo
Philharmonic's HKAF performances) have on
audiences around the world. “Both composers
write melodies which people remember right after
the concert, both were amazing orchestrators, and
both have a good mix of emotion and philosophy,
an ability to express from the heart to the heart,

from the composer to the listener, and from the
orchestra to the audience”.

And as the Oslo Philharmonic prepares to come
to Hong Kong, it is worth remembering that Grieg,
for his part, became the first great Norwegian
composer to earn an international standing -
initially through his musical contributions to his
compatriot Henrik Ibsen’s epic verse drama Peer
Gynt. In 1874 Ibsen asked Grieg, then an emerging
young composer from the city of Bergen, to write
incidental music for a planned staging in Christiania
(as Oslo was called at the time). The premiere
of Peer Gynt in 1876 was such a hit that it sky-
rocketed Grieg to international prominence.

The relation of Grieg's music to his native Norway
and to the international scene is fascinating - and a
microcosm of that great paradox of art: that which
is highly individual, or specific to a place or even a
nation, can become universal when moulded by the
intuition and skill of a major artist.

We see this process similarly at work when a great
performer takes on a familiar masterpiece. With
the outstanding cellist Truls Merk as the soloist
in Edward Elgar's moving Cello Concerto (in the
orchestra’s second programme on 15 March),
Petrenko has invited an artist he says “brings his
own approach” in utterly convincing ways to what
he plays.

Grieg loved the natural landscapes of Norway and
drew on inspirations from the rural Hardanger
region in western Norway. In this respect he
anticipates the music of Geirr Tveitt (1908-1981),
who, like Béla Bartok, spent time collecting folk
melodies from the Hardanger region; in a further
nod to their homeland repertoire Petrenko and
the Oslo Philharmonic will include excerpts from
Tveitt's 100 Folk Tunes from Hardanger in their
HKAF programme.

The Oslo Philharmonic has gone by
its name since 1979, but the orchestra
reaches back through several previous
formations and names to none other than
Edvard Grieg himself. Grieg and his fellow
composer Johan Svendsen founded the
Christiania Musical Association in 1879,
serving as the orchestra for the main
theatre there. The disruptions of the two
world wars in particular hindered the Oslo
Philharmonic’s growth; the orchestra gave
its first concerts outside Scandinavia as
late as 1962, and in 1979 came the change
of name to the Oslo Philharmonic.

That was also the year in which the
Latvian conductor Mariss Jansons took on
artistic leadership of the orchestra; under
his tenure, which lasted until 2002, the
Oslo Philharmonic attained a genuinely
international reputation as a first-rate
ensemble. This involved performing not
only Norwegian music but Russian classics
such as Tchaikovsky, whose works became
a signature of the Jansons era. Jansons
in turn was Vasily Petrenko’s mentor in
St Petersburg - further enhancing the
connections between the orchestra’s
Norwegian heritage and Russian musical
traditions.

By Thomas May

This article was originally published in the 2017
issue of HKAF's FestMag

© Bo Mathisen
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;ﬂé.;g gmﬁﬁ%ﬁa i Ek Provides 3,'200 free student tickets for the matinee dance performances, a crogsover between
o ballet and jazz presented by Les Ballets Jazz de Montreal; a transport subsidy scheme for
#\j‘{%ﬁﬁ =] students, especially those living in remote areas; and pre-performance guided talks.
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The Hong Kong Jockey Club Contemporary Dance Series
Exclusively co-presents TEZUAMFESHEEERERESZMEAEER  UREBRERINEEE
the following special jupports the presentation of |nrl10vat|ve dance works by local F;hc.)reographers and
ancers, as well as related education programmes and outreach activities.
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45th Anniversary: Jockey Club Local Creative Talents Series
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p " Supports Hong Kong Odyssey, a music production on the historical development of

Hong Kong and the city’s characteristics in the past 100 years, supplemented with a
series of outreach activities including workshops and demonstration talks.

14.3.2017
BRI Edvard Grieg (1843-1907)
(B $—#Hdh - fEm 46 Peer Gynt Suite No 1, Op 46
(BER) Morning Mood
(XB2E) The Death of Ase
(RIRFRIZSE) Anitra’s Dance
(UREN=RER) In the Hall of the Mountain King
EHZESHE Dmitri Shostakovich (1906-1975)
% E KFAE—KIZZHZeh > 5 107 Cello Concerto No 1 in E-flat major, Op 107
IINIRAR Allegretto
iR Moderato
ERER Cadenza
TG AV IR AR Allegro con moto
KRR BB - ER Truls Mark cello

— FIFKE Interval —
=Y TS Sergei Rachmaninov (1873-1943)
E/NREZLZEMH - fE& 27 Symphony No 2 in E minor, Op 27
BER—FR BRI Largo - Allegro moderato
TRIRAR Allegro molto
81R Adagio
SRR Allegro vivace

RBRHIE LAFHEEXR

Pieces and their order of performance are subject to change
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An illustration of Henrik Ibsen’s anti-hero Peer Gynt
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Edvard Grieg
Peer Gynt Suite No 1, Op 46

The invitation to compose incidental music to
Peer Gynt significantly enhanced the reputation of
Edvard Grieg (1843-1907) and resulted in some
of the most popular music in the repertoire. It
allied the composer’s name with that of Norway's
greatest playwright, Henrik Ibsen (1828-1906),
whose idea it had been to furnish his epic verse
drama Peer Gynt (published in 1867) with music
for its first stage production in 1876.

We think of Ibsen as the pioneer of modern theatre
through the probing realism of such “problem
plays” as A Doll's House and Hedda Gabler. These
generated widespread controversy, but before them
came the colourful, outsized adventures of his anti-
heroic Peer Gynt - an existential Everyman who is
shown by turns as a braggart, an outlaw, a greedy
capitalist, and a frail old man. To bring Peer Gynt's
fantasy-filled, far-ranging allegory to the stage,
Ibsen realised how helpful music could be. For this
purpose he hand-picked his younger compatriot
Grieg, who had already been collaborating on
theatre projects for a company in Oslo, then known
as Christiania.

Grieg became irritated by the constraints he
had to deal with - similar in a sense to what a
modern film composer faces - but the show
was a triumph. All told, Grieg produced some 20
separate movements (totalling around 90 minutes)
scored for a combination of orchestra, soloists,
and chorus. In 1888 he prepared an orchestral
suite from the full score - which we hear in this
programme - and a second suite followed in 1891.

Morning Mood is a mini-tone poem that originally
set the scene as the curtain raiser to Act 4, in
which Peer begins his overseas adventures. Grieg's
pentatonic melody suggests a hint of the exotic.
He referred to the first forte chord as the moment
when the rising sun breaks over the horizon. Ase’s
Death accompanies the poignant scene preceding
Morning Mood (at the end of Act 3), when Peer
has returned home after some wanderings just as
his mother Ase lies dying. Grieg touchingly scores
this music for the string orchestra alone, using
mutes to effect a veiled sound. In Anitra’s Dance,
we have moved from the Norwegian landscape to
a North African desert, where Peer continues to
have adventures and play changing roles. Anitra is
the daughter of a Bedouin leader whom Peer tries
to seduce before she outwits him. The music is
again scored for muted strings, but with the added
touch of a triangle.

The best-known number, In the Hall of the
Mountain King, which originally included a chorus
representing the trolls, accompanies one of Ibsen’s
allegorical scenes. In it Peer has a hallucinogenic
run-in with threatening trolls after he encounters
their king. They chase Peer out of their mountain
realm, and the mountain collapses just as he flees,
to a din of crashing cymbals. Grieg uses the simple
device of a steady crescendo and accelerating
tempo to spine-tingling effect.

23



YOUR

PRIN
PART

[N

UJLTIMATE
-INANCIAL

C

NER

The first financial printing company listed on
the main board of HKEx (stock code: 982)

¢ (Qffering best possible financial printing solution in the
areas of IPO prospectuses, financial reports, compliance
documents, corporate brochures and newsletters with a

history of 16 years

e Captured more than 915 international awards for our
integrity, creativity and quality in publications

¢ Providing exceptional service at a competitive cost

ock code: 982)
, Hong Kong

:{ea rs+
- ELETIES

caringcompany

Awarded by The Hong Kong Council

B

of Social Service:
T EBEMERE

RATESHER
b E XERE— KRS =M - {Em 107

REFFOKIARIKR - B2 RET (1927 -
2007) BRI FLSBRFE CEESHE
# (1906 - 75) - MRKEEHRBRE " HEDR
—EREMRER ) - MUTEREREIRE
BNESERET 1959 F RN T —EtR=d -
FORERKRER - bRRB—RGEM > BE
1933 FHBECER (BWEEERNRER) B
(B—MZHmEem) -

EMFEBNERRNWAGEEM SR T I E ZL%
=M - MEANESZBREPHFURNS 5
SR E Rl R R SR A A T B LR R M I B R A
BESE - B RETE 1959 FRIER
#H (BEFE) BE (F—KREXHZ=H) @R
RERKTN METEMRE TEE - BB —FERE -

It 1525 R AR AR 7 — I AE RIRE R da P A — R
B BEEAR - fIEEHENERENE
BREXRE  RMTEERRERIHE - RiE
RHRER T EEYRREF— AR TR
B FUEBERAUHENRELE  MRE=E
BEA—E  EEANMEEE - £ENBSHURE
Bl ARFHRIRIAE  MEERACH KR
—X B BRE—BRER - REAREA

BHTERMERRER  RESENSRER

Shostakovich'’s great friend, the cellist Mstislav Rostropovich

EEBTFHETERRRE - HIERENEE
BEENHEBUEARPIRESTER LT RTR
HELHIRR -

BT DIRIRE R S8R - AR
FERAEEAMERPAR "5, HEMRRABETE
M—EREULER - HERREDR  EXBEEZE
AN - BRFEEFRE  SRLTEXRERE
HESHRIL LN — 1948 FBEX —IFMEE
_EERBEEEME —MAEAREER TG
TAZEAITENRME , - EEBMEZEREN
B - E R EEITHARADE BVERS R

BT LURRAVZE TR - BRERNL
TECHE® - HBE - BiiESERE 2%
SEEPHANTE  BRRELRMREEE
FEE - BRELIRVHIUEIRERS - BZ N
o BB ARAREE - EEEREANRLE
T DRESSREEFENERM - TR &
HEaHRRREY —BRETERAPAE S It
ARG EAMEERE - AFTHA - £—%E
AU E R EILRL - RS BewE bl
HERER -

25



& BB
\\"// HONG KONG
5‘0,4 ARTS FESTIVAL
th 16.2-18.3.2017

BERBEHEESHATE I A FE 2 A2
EUHERERERMHPIR-A T EESEEAMERMEN
BHEERE BERMMIHREEMHNER RATEEHHE!
HERIBREERS D R R OB RIS

(BEEZHEAIR %FI5%S- Student tickets are limited. First come first served.)

A &M Donation Form

RIBRMBERER B
|/ We would like to donate _HK

Please hg|

P us Provide m oo

All donations to the Student Ticket Scheme are used for subsidising
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discount. We need your support to encourage more young people

to enjoy and be inspired by the Festival's high-quality performances.
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Dmitri Shostakovich
Cello Concerto No 1 in E-flat major, Op 107

The cellist Mstislav Rostropovich's (1927-2007)
encounter with Dmitri Shostakovich (1906-1975)
while a student at the Moscow Conservatory was,
he later recalled, “a determining factor in my life”.
The two musicians became lifelong friends, and
in 1959 Shostakovich wrote a concerto for his
younger colleague. Only once before World War I
had he ventured into the concerto format, with the
Piano Concerto No. 1 of 1933 for himself as pianist
(and featuring a prominent solo trumpet part).

His friendships with extraordinary performers led
the composer to return to the medium for two pairs
of concertos for string instruments: two concertos
for the violinist David Oistrakh and two cello
concertos tailor-made for Rostropovich’s signature
combination of lyricism and dramatic intensity. The
First Cello Concerto was an immediate success
when Rostropovich gave the premiere in Leningrad
(St. Petersburg) in 1959. Rostropovich famously
memorised his part within four days.

Considered one of the finest achievements in the
cello repertory from the 20th century, the Cello
Concerto No 1 is formally innovative. For example,
the main cadenza, usually expected to occur in the
opening movement, appears instead at a focal point
bridging the way to the finale. Shostakovich in fact
treats this cadenza as a separate movement, so
the entire work can be described as having four
movements, with the last three joined together
without a break. The ensemble’s sonority is also
distinctive because Shostakovich does not use
brass but assigns a prominent role to a single
horn, who acts as a sort of alternate soloist. In
key moments, the timpanist becomes a central
player as well. Otherworldly contributions from
the celesta at the end of the slow movement add
an almost halo-like effect to the cello’s ethereal
sounds.

A spare thematic motto of four notes on the cello
opens the piece, which is reminiscent of a similar
idea Shostakovich used to “spell” his initials
in other works. This motto has an obsessive
character that can even suggest a sense of
paranoia. The biographer Laurel Fay writes that
the idea comes from a film of 1948 - the year in
which Shostakovich faced his second denunciation
by Soviet authorities - that he had scored and in
the film depicts a “procession to the execution”.
The movement’s march-like motion darkens
with the menacing contributions of timpani and
contrabassoon.

The slow movement opens peacefully with the
warm sounds of the strings, to which the solo horn
adds its own flavour. After a climax is reached,
Shostakovich returns to the haunting music from
the beginning of the movement and then fades into
the extensive cadenza already mentioned. Starting
in a state of profound meditation, the soloist
progressively accelerates, using plucked chords to
punctuate the different sections. This leads directly
into the finale, a rondo accentuated by the timpani’s
rumble. Here Shostakovich disguises fragments
from a Georgian folk song that was known to be a
favourite tune of Stalin. The nervous quality of the
first movement at last transforms into a frenzy, and
the opening four-note motif recurs with the eerie
certainty of fate.
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Sergei Rachmaninov

Sergei Rachmaninov
Symphony No 2 in E minor, Op 27

Until his death in the United States, Sergei
Rachmaninov (1873-1943) experienced the endless
pain of being an exile after fleeing his native Russia
in 1917. But even before this desperate situation
changed his life, and before World War | had begun,
a deep sense of melancholy underlies such works
as the Second Symphony, almost anticipating the
homesickness that would become second nature.

Rachmaninov’s First Symphony had been a
miserable fiasco. Premiered in the spring of 1897
with a reportedly incompetent performance, it met
with scathing criticism and did long-lasting damage
to the young Rachmaninov’s confidence. He
required therapy and years of psychological healing
before he could seriously return to composing. But
the Second Piano Concerto, which premiered in
1901, gave Rachmaninov his desperately needed
breakthrough. Even so, he waited several more
years before embarking on another symphony. He
was ready by 1906, when Rachmaninov moved his
family to Dresden so he could focus more intently
on composing and temporarily forget the pressures
of his life as a piano virtuoso and conductor back
in Russia.

Rachmaninov wrote the Second Symphony in
secret between the autumn of 1906 and the spring
of 1907 and conducted the successful premiere in
1908 in St Petersburg. He conceived the Second
on an ambitious scale. The original version lasts
about one hour, but a tradition of substantial cuts
became standard, with no apparent protests from
Rachmaninov. In more recent years conductors
have been returning to the composer’s original
vision and thus perform the Second Symphony
unabridged, as Vasily Petrenko does in this
performance.

The first movement, the longest, begins with a
pensive slow introductory theme that suggests
Orthodox chant. Played initially by the low strings,
it is the source of much of the thematic material
to be heard later in the work. An Allegro moderato

follows as the violins play a lengthy theme.
The epic journey is underway. Influences from
Rachmaninov’s contemporary Richard Strauss
blend with the composer’s beloved Tchaikovsky.

The second movement Scherzo, (played Allegro
molto) is, according to biographer Geoffrey Norris,
among “the most vigorous” pieces Rachmaninov
wrote for orchestra. It includes an allusion to the
Dies irae (most obviously in the coda), the chant
associated with the Last Judgement in the Requiem
- a tune that Rachmaninov wove into several other
works. Contrasting with the main Scherzo material
is a lyrical passage for strings and an exciting
passage of fugal writing filled with rough humour
that would be at home in a Shostakovich score.

The rhapsodic Adagio radiates a sense of longing.
Its contrasting central section, notes the composer/
scholar Patrick Piggott, introduces a “note of
questioning... much as lovers might demand from
one another... repeated assurances of undying
affection”.

The finale turns to E major and echoes moments
of Wagner's Prelude to Die Meistersinger - a work
that greatly affected Rachmaninov. One of the
Russian composer’s best-known melodies comes
to the fore, and a bit of the Adagio is repeated
before we arrive at a thrilling climax of scales
that descend at different rates - a gesture that
evokes the sound of bells ringing in jubilation.
Rachmaninov rounds off this vast symphony with a
sense of victory attained.

Programme notes by Thomas May
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AT PSR EXER R ERE

Estonian National Symphony Orchestra &

Estonian National Male Choir
Conductor: Leif Segerstam
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Welsh National Opera —
Pelléas et Mélisande by Debussy

Director: David Pountney
Conductor: Lothar Koenigs
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Vox Clamantis
Conductor: Jaan-Eik Tulve
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American Ballet Theatre — Whipped Cream
Choreography: Alexei Ratmansky
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Zurich Ballet — Anna Karenina
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BEFORE OR AFTER THE SHOW,
WHY NOT EXPERIENCE
ANOTHER SPECTACULAR
PERFORMANCE?

Enjoyfront rowseats to the magnificent show on Victoria Harbour when dining at InterContinental
Hong Kong’s dramatic restaurants and the Lobby Lounge.

As a Hong Kong Arts Festival ticket holder, receive 15% off food and beverages in all of
our restaurants and bars upon presentation of your ticket on the performance date.*

*Terms & conditions apply.

Restaurant Reservations Tel: (852) 2313 2323 @

E-mail: Tbhonghong @ihg.com INTERCONTINENTAL

18 Salisbury Road, Kowloon, Hong Kong
HONG KONG

www.hongkong-ic.intercontinental.com

15.3.2017

bEF iR Geirr Tveitt (1908-1981)

€100 EREEEREE) fH8E -
{E&H 151 SEER

Excerpts from 700 Folk Tunes
from Hardanger, Op 151

(REBX) Friar-foter (Going-a-wooing)

() Du (You)

(RRETeE) Langeleikldt (Langeleik Tune)
(BZEER) Hastverksbrudlaup (Hasty Wedding)

(MR B EE ) Haringel (Hardanger Ale)

CE N Edward Elgar (1857-1934)
E/NRAARIZEZE =/ - 1E& 85 Cello Concerto in E minor, Op 85
18R —FP1R Adagio - Moderato

BAR—IRRAR Lento - Allegro molto

18R Adagio

TRAR— AR AR — AR ARAIRIR

Allegro - Moderato - Allegro ma non troppo

Truls Merk cello

— H5{KE Interval —

BHERL Jean Sibelius (1865-1957)

D RIHE & - E& 43 Symphony No 2 in D major, Op 43
IINRAR Allegretto

BIERERITIR Tempo andante, ma rubato

MR =AR Vivacissimo

FRERTRIR Allegro moderato

= E R B RAFHEENR

Pieces and their order of performance are subject to change
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Young Friends is an arts education and audience development programme Bt FEENES  HENKESEELANE X BRENEER) DK (AZFEE) ERLUE
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performing arts. The project has reached out to over 710,000 students, and
close to 148,000 students became members in the past 25 years.
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education and encourage research amongst the people of Hong Kong.
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The Sir Edward Youde Memorial Fund Council currently
operates the following award schemes:
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¢ Fellowships and Scholarships for Overseas Studies;
¢ Fellowships and Scholarships for Local Studies;

¢ Fellowships and Scholarships for Disabled Students
(for Overseas and Local Studies);

e Prizes for Outstanding Senior Secondary School Students;
¢ Medals for Outstanding Performers at Public Examinations;
* Awards for Self-improvement for Working Adults; and

e Qutstanding Apprentice Awards

MR
Geirr Tveitt

Q‘ ,// The Sir Edward Youde Memorial Fund has since its inception supported
\.J more than 23,630 Hong Kong students under its major award
schemes. The total value of the grants awarded stands at about
Frl@n S HK$245.1 million. Out of a total of 2,911 recipients of scholarships
and fellowships, more than 2,514 scholars and fellows have completed
Hong Kong Arts Festival their studies and are now working in different fields, contributing to the

e ==

EEEMBELFLZR well-being and development of the community.
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Geirr Tveitt

Excerpts from 700 Folk Tunes from Hardanger, Op 151

In their second programme, Vasily Petrenko
and the Oslo Philharmonic continue to explore
the concept of musical travel and local identity,
focusing on three composers representing three
different geographical spaces. They begin with the
legacy of Geirr Tveitt (1908-1981), a kind of 20th
century counterpart to the dominant Romantic
influence of Edvard Grieg from the century before.
Like Grieg, Tveitt was both a pianist and composer
who expressed the folkloric heritage of his native
Norway in music. Also like Grieg, as a young
man Tveitt headed to Leipzig, Germany, to study
composition.

He remained on the Continent for several more
years, continuing his studies in Paris and Vienna.
Perhaps paradoxically, while Tveitt absorbed a
diversity of international styles - we can hear
evidence of a fondness for French Impressionism
and Russian colour, for example - he reaffirmed
his fascination with the national traditions of his
homeland, and specifically with the traditions
associated with the Hardanger region on Norway's
west coast. One of the most scenic landscapes
in the world and nestled amid breathtaking fjord
vistas, the Hardanger region is famous for its
waterfalls and fruit trees. Tveitt's family hailed from
Kvam (on the northern side of this region), and
during World War Il he resettled there. Unlike the
Hungarian Beléd Bartok, who lived in the city but
travelled to the countryside to collect folk music,
Tveitt spent his life among the indigenous people
whose music inspired him, exploring related
interests in mysticism, supernaturalism, and pre-
Christian folklore.

During the 1940s Tveitt engaged in an ambitious
project of collecting what he claimed to be more
than 1,000 folk tunes (essentially songs, including
words or implied stories). He published a set of
50 arrangements for piano and also created a
series of orchestrated suites presenting what he
collectively called 700 Folk Tunes from Hardanger,
Op 151.

However, a catastrophic fire at his home in
1970 destroyed a large quantity of unpublished
manuscripts from his prolific output. Only Suites
1, 2, 4, and 5 survived intact (of which we hear
excerpts from Suites 1 and 4 this evening). This
is one reason Tveitt remains little known as a
composer. Another is the fact that in the aftermath
of World War I, his focus on national music fell out
of favour and was even regarded with suspicion.
Perhaps a fresh understanding of Tveitt's
achievements will emerge as more people hear his
music.

The authenticity of the tunes themselves as
folk music is also a matter of debate. To what
extent did Tveitt elaborate mere fragments, or
even compose his own material? His mastery of
Hardanger folk style fuses modal melodies (in
place of the conventional major and minor) with
touches of modernist harmony and of course
evocative orchestration. Tonight's performance
features songs from Suites No 1 and 4, performed
in a mixed order. Suite No 1 comprises a widely
varied collection of topics, from which we hear
an orchestral imitation of the Norwegian langeleik
(drone zither) and the humorous Hasty Wedding
arranged to resolve the sticky situation a pair
of young lovers have gotten into. Suite No 4, by
contrast, is organised around the depiction of a
proper wedding. We hear the atmospheric You
(thought perhaps to be in honour of Tveitt's wife,
whom he married in 1944), the jauntily cheerful
Gooing-a-Wooing, and, to conclude, Hardanger
Ale, a musical ode to the heady local brew which
urges on the festivities.
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Edward Elgar

Cello Concerto in E minor, Op 85

Within a mere two decades of the breakthrough
that brought him recognition as one of the
premiere composers of his era, Sir Edward Elgar
(1857-1934) witnessed the culture that gave him
his sense of artistic identity being swept away. He
had become the grand old man and spearhead of
a Renaissance in English music, yet by the end of
World War |, Elgar was already being considered an
unfashionable relic of the past.

The Cello Concerto of 1919 stands as Elgar’s last
completed full-scale composition for orchestra.
While not necessarily planned as a gesture of
farewell, this music seems full of backward
glances; an elegiac sense of Romanticism at its
sunset pervades the score. In the wake of World
War |, which had forever shattered old certainties,
many were wondering what this brave new world
promised.

The Cello Concerto is now a beloved part of
the international repertoire, but its premiere
in 1919 (with Felix Salmond as the soloist and
the composer leading the London Symphony
Orchestra) was a fiasco owing to inadequate
rehearsal time. Such legendary interpreters as the
cellist Jacqueline du Pré championed the work
decades later, bringing this music back into the
spotlight.

Elgar cast the concerto in four movements, giving
the soloist a theatrical recitative at the very start.
This establishes the vivid presence that the cello
will maintain throughout the work - whether
the mood tends towards quiet contemplation
or passionate expression. Elgar dramatises the
interplay between soloist and orchestra with great
imagination. The violas first trace the elegiac main
theme, characterised by lilting, wavelike motion,
before the cello soloist elaborates its deeper
implications.

Another brand of melancholy meanwhile emerges
in the second theme. The contrast between the two
perhaps suggests the distinction between public
and private grief.

An unusual transition leads into the second
movement: another recitative, this time based
on plucked notes. The soloist seems reluctant to
set the elegiac frame of mind aside, but a light-
hearted scherzo follows, pulsating with fast-paced
repetitions. Then comes deep tragedy in a stirring
Adagio - music that is the pure distillation of grief.
Here Elgar conveys a serenity free of self-pity.
Memories offer consolation, yet at the same time
they are inseparable from the pain they inevitably
trigger.

The finale is the longest of the four movements.
Another recitative-like cadenza for the cellist serves
as a bridge from the Adagio. Springing to life with
a rhythmically lively main theme, this highly varied
movement is highly dramatic, wavering between
confident assertion and introspection. Towards
the end, a slower, graver theme emerges in poetic
fashion. Flashbacks to previously heard material
cast a shadow against the music’s dying glow. The
tempo at last quickens for an impassioned adieu.




42

i) = Fiirm
D REASEZREM - {Fm 43

AERTHNTEMERNERSARE @ IRHE
ERE0R - LAREERSNER  LERILTS
BBRER - tRFERSEARBERZE > N
RIE - EREEFREASE  SMBARLIE
FHERY  EMERRTHABRKBRRER
B BERZNTEBENERNEES -

AN (FEIXREM) ERNML - R (B—X&
gy (1898 -99) —#% » BEMLRIFLLER#IRT
BLEFHLSMBE  EMRRERBEEM =
AHEERN TR LRREREMARPER ° 1901
F o FHRELUERRAZIRAMIKIT © thmE
EALEIE - BAMN —AEZHEMBHTE
HE —RBHIEMER S BTEHE - #R
7 B T AEXD B I BBt fth 5 — BB B B R IR OE
AR FARRRIER o (RUILARTREMBRE %
BIRKAITIREEFENEH - )

(EETRREM) 7£1902 & 3 AMNEERRKID
FHRBRBEBRIIERET HREEREDHK
BB TS (A% = B SR B LU IR B
M) - EAMTESRBEAERTSLAFENE
- FMRBERE - ERFENEEHN—BE
AMNHEET > BEHRA—EREM "TVWEERES
R, AEATRIRMEMERZHY "#E &
WL R ZES , - BEE TR EERAER
B,

(BIXREM) DUy ERETRBRERANRE
(BRTYEHE EENZX 5 HREZREE
£) - EMERER "AEES . @ BOtESN
RE—K - a0 EENTLBERIAGR—L
B FRIAHIRARIAREN R - (B ENER LTS
MBI RERMNEERH - EENHEREER
M HEREDEIRMANRER - B2ER 0 7
BRLtHR—EZERARNRANFE (BHERK
H - BREZHEN)  ARRREEETRTELM
POEME—L > WRBKERIEE -

TRESHENREY  EREN)IEFE—EEE
ROUZEREN  BRNBEETERE -
AAIRR 2 M « EFAIN - BEHBHHREER
o REMAEHRNSEEE  "EATRE

BRN—REE > SR ERELURIRMEIRN
BERACENITED BRI - TEFRIRAVETE
HIXHIRTY S —ENE - E RS R R ER
MIRIFFRE - EEENEENER B SELLTE
T 2R -

Iﬂi/ES"

\|

~

WRMBREABRNKES  2RTBEZS

(EAxEm) WENX - TEE BERLED
BFRERPEEBRIIBR - 1M E &R ERE %
EREBENBNRN FHEEEERS -

RENEPE RARE

BERL

Jean Sibelius

Jean Sibelius
Symphony No 2 in D major, Op 43

The music of Jean Sibelius suggests such an
astonishing sense of spaciousness, of foreground
against background, that it inevitably conjures
imagery of landscapes - and often specifically
Northern, extreme ones, at the limits. It's no
surprise that Sibelius deeply loved the natural
beauty of his native Finland. If these compositions
are landscapes, though, they are not picturesque
sonic “illustrations”. Rather, they convey both a
profound feeling for the grandeur of nature and the
immense, interior terrain of a searching musical
imagination.

This is the case for the epic expansiveness of
the Second Symphony. As in his First Symphony
(1898-99), Sibelius embarked on the Second with
a number of extra-musical associations that he
soon abandoned in favour of a purely musical
development of ideas from within the material of
the piece. In 1901 the composer had an opportunity
to travel with his family to Italy, where he began
sketches for the new work. Italy itself - particularly
Florence and Rapallo - provided a counterpart to
the familiar, dark landscapes of the North, although
one of the composer’s initial impulses was for a
rather Gothic piece around the figure of Don Juan
being stalked by Death. (The music this inspired
became the opening motif of the Andante).

The Second Symphony enjoyed a major triumph
when it was premiered in March 1902. Some of
the composer’s Finnish colleagues argued that the
new work expressed the contemporary struggle
of their homeland under the yoke of Tsarist Russia
(with the finale representing a kind of apotheosis
of liberation). But Sibelius grew impatient with
such attempts to explain away the significance of
his musical creation. In a famous exchange with
Mahler a few years later, Sibelius contrasted the
former’s belief that a symphony “must embrace
everything” with his own admiration for the genre'’s

“severity and style and the profound logic”, which
creates “an inner connection between all the
motifs”.

The large scale of the Second Symphony is
built on a number of elements (motifs, but also
chords, timbral colours, rhythms, even tempo
changes) that share such “inner connections”,
like an underground root system. The first music
we hear, for example, sounds like a mere pulsing
accompaniment to something about to begin. Yet
its repeated ascending notes turn out to encode
a central signature of the work. In contrast to the
more conventional pattern of presenting material
and then fragmenting it, Sibelius gives us a series
of highly contrasting fragments (some pastoral,
others passionate) that he then mixes together
and fuses into larger wholes as the movement
progresses.

The Andante is also highly varied, moving between
the brooding first theme in the bassoons and a
luminous prayer first heard on the strings. What
intervenes is a tempestuous clouding-over, which
builds to a hefty brass chorale propelled by a terse
rhythmic motif. A signature aspect of Sibelius's
soundscape is this contrast between a sort of
elemental agitation and outgrowths of rock-like
solidity. Still another kind of texture emerges in the
whirling speed of the Scherzo, here contrasted
with the calming stasis of the oboe’s ninefold-
repeated B-flat at the start of the Trio (an echo of
the Second Symphony’s opening).

The Scherzo leads directly into a lengthy finale (the
model here is Beethoven's Fifth Symphony). Here
Sibelius recapitulates the emotional states we have
traversed through the work, from the pastoral and
the stormy to the mood that triumphs in the final
pages: a spirit of heroic jubilation.

Programme notes by Thomas May
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Conductor

© Mark McNulty

Vasily Petrenko was born in 1976 and started his music
education at the St Petersburg Capella Boys Music
School - the oldest music school in Russia - before
then studying at the St Petersburg Conservatoire.

Petrenko is Chief Conductor of the Oslo Philharmonic
Orchestra, Chief Conductor of the Royal Liverpool
Philharmonic Orchestra, Chief Conductor of the
European Union Youth Orchestra, and Principal Guest
Conductor of the State Academic Symphony Orchestra
of Russia. Petrenko has also served as Principal
Conductor of the National Youth Orchestra of Great
Britain from 2009-2013, and Principal Guest Conductor
of the Mikhailovsky Theatre (formerly the Mussorgsky
Memorial Theatre of the St Petersburg State Opera
and Ballet) where he began his career as Resident
Conductor from 1994 to 1997.
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Petrenko has worked with many of the world's
most prestigious orchestras including the London
Symphony Orchestra, London Philharmonic Orchestra,
Philharmonia, Russian National Orchestra, Orchestre
National de France, Czech Philharmonic, Finnish
Radio Symphony, NHK Symphony Tokyo and Sydney
Symphony. He has appeared at the Edinburgh
International and Grafenegg Festivals, and made
frequent appearances at the BBC Proms. Recent years
have seen a series of highly successful North American
debuts, including the Philadelphia Orchestra, Los
Angeles Philharmonic, and the San Francisco, Boston,
Chicago, Montreal and St Louis Symphony Orchestras,
and appearances at the Aspen and Ravinia summer
festivals.

Highlights of the 2016/17 season and beyond include
Petrenko’s tours with the European Union Youth
Orchestra as Chief Conductor, dates in Europe and Asia
with the Oslo Philharmonic Orchestra, and complete
cycles of the Beethoven Symphonies in both Liverpool
and Oslo. Petrenko will also make his debut with the
Pittsburgh Symphony Orchestra, and with the Cleveland
Orchestra at the Blossom Festival.

Equally at home in the opera house, and with over 30
operas in his repertoire, Petrenko has in recent seasons
conducted Pigue Dame at Hamburg State Opera, Boris
Godunov at the National Reisopera, Eugene Onegin,
La Bohéme and Carmen at the Mikhailovsky Theatre
and both Tosca and Parsifal with the Royal Liverpool
Phitharmonic. 2016 saw a highly successful debut at the
Bayerische Staatsoper with Boris Godunov, and future
plans include performances of Lady Macbeth of Mtsensk
with Zurich Opera.

Petrenko has established a strongly defined profile as a
recording artist. His Shostakovich symphony cycle for
Naxos Records with the Royal Liverpool Philharmonic
Orchestra (collated as a boxset in the autumn of
2015) has garnered worldwide acclaim, and with the
Oslo Philharmonic Orchestra he has released the
Shostakovich cello concertos with Truls Merk (Ondine),
the Szymanowski violin concertos with Baiba Skride
(Orfeo), and the first instalment in a cycle of Scriabin’s
symphonies (Lawo Classics), while in autumn 2016
Lawo Classics also released Prokofiev's complete
Romeo and Juliet ballet.
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Truls Merk’s compelling performances, combining fierce
intensity, integrity and grace, have established him as
one of the pre-eminent cellists of our time.

He is a celebrated artist who performs with the most
distinguished orchestras including the Orchestre de
Paris, Berliner Philharmoniker, Wiener Philharmoniker,
Royal Concertgebouw Orchestra, Minchner
Philharmoniker, Philharmonia and London Philharmonic
orchestras and the Gewandhausorchester Leipzig.
In North America he has appeared with the New
York Philharmonic, The Philadelphia and Cleveland
orchestras, Boston Symphony Orchestra and the Los
Angeles Philharmonic. Conductor collaborations include
Mariss Jansons, David Zinman, Manfred Honeck, Esa-
Pekka Salonen, Gustavo Dudamel, Sir Simon Rattle,
Kent Nagano, Yannick Nézet-Séguin and Christoph
Eschenbach, amongst others.
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During the 2016/17 season Truls Merk is Artist-in-
Residence with the Gothenburg Symphony which will
include both concerto performances and chamber
music. He was one of the featured artists at the 2016
Piatigorsky International Cello Festival in Los Angeles
and will return to the Verbier Festival in 2017.

A great champion of contemporary music, Truls Maerk
has given in excess of 30 premieres. These include
Rautavaara’'s Towards the Horizon with the BBC
Symphony Orchestra/John Storgérds, Pavel Haas’ Cello
Concerto with Wiener Philharmoniker/Jonathan Nott,
and Krzysztof Penderecki's Concerto for Three Cellos
with the NHK Symphony Orchestra/Charles Dutoit.

With an impressive recording output, Truls Merk has
recorded many of the great cello concertos for labels
such as Virgin Classics, EMI, Deutsche Grammophon,
Ondine, Arte Nova and Chandos, many of which have
won international awards including Gramophone,
Grammy, Midem and ECHO Klassik awards. These
include Dvotéak’'s Concerto (Mariss Jansons/Oslo
Philharmonic), Britten's Cello Symphony and Elgar's
Concerto (Sir Simon Rattle/CBSO), as well as the
complete Bach Cello Suites and Britten Cello Suites.
His most recent recordings include Shostakovich's
Concertos with the Oslo Philharmonic Orchestra/Vasily
Petrenko, and the Saint-Saéns Concertos together with
the Bergen Philharmonic Orchestra/Neeme Jé&rvi.

Initially taught by his father, Truls Merk continued
his studies with Frans Helmerson, Heinrich Schiff
and Natalia Schakowskaya. In his early career he
won a number of competitions such as the Moscow
Tchaikovsky Competition (1982), Cassado Cello
Competition in Florence (1983), the Unesco Prize at the
European Radio-Union competition in Bratislava (1983)
and the Naumberg Competition in New York (1986).
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BRH fEE 44 £4[F) Oslo Philharmonic

Vasily Petrenko Conductor

Truls Maerk Soloist

FIRST VIOLINS

Elise Batnes Concertmaster

Pauls Ezergailis
André Orvik

Eileen Siegel

Jorn Halbakken
Arild Solum

@yvind Fossheim
Alyson Read

Per Seemund Bjerkum
Arve Moen Bergset
Bogumila Nystedt
Alison Rayner
Leah Meredith
Mariam Maghradze
Emilie Gudim

Nora Skreien
Karolina Radziej

SECOND VIOLINS
Arne Jorgen Qian
Dagny Bakken

Vegard Johnsen

Svein Skretting

Niels Aschehoug
Marit Egenes

Ragnar Heyerdahl
Hans Morten Stensland
Baard W Andersen
Aslak Juva
Aleksandre Khatiskatsi
Emil Huckle-Kleve
Emilie Haagenrud
Mons M Thommesen

VIOLAS

Catherine Bullock
Henninge Landaas
Anders Rensvik
Birgitta Halbakken
Eirik Serensen
Povilas Syrrist-Gelgota
Stig Ove Ose
Cecilia Wilder
Bénédicte Royer
Arthur Bedouelle
Andrés Maurette
Pal Solbakk

CELLOS

Louisa Tuck

Bjern Solum
Katharina Hager-Saltnes
Hans Josef Groh
Cecilia Gotestam

Kari Ravnan
Johannes Martens
Jan Clemens Carlsen
Joon-Ho Shim

Tom Rathbone

DOUBLE BASSES
Kenneth Ryland

Dan Styffe
Cécile-Laure Kouassi
Kjetil Sandum

Frode Berg

Tuomo Savolainen
Steinar Bermer
Erlend Skei

FLUTES

Tom Ottar Andreassen
Helen Benson

Trond Magne Brekka
Vivian Ellefsen

PICCOLOS
Helen Benson
Trond Magne Brekka

OBOES
David Strunck

Havard Norang
Min Hua Chiu

COR ANGLAIS
Havard Norang

CLARINETS

Leif Arne Pedersen
Fredrik Fors

Pierre Xhonneux
Francois Lemoine

E-FLAT CLARINET
Pierre Xhonneux

BASS CLARINET
Francois Lemoine

BASSOONS

Per Hannisdal
Roman Reznik
Frode Carlsen

CONTRABASSOON
Frode Carlsen

HORNS

Inger Besserudhagen
Hongpark Kim

Jan Olav Martinsen
Thomas Gimse
Bente Rognsaa

TRUMPETS

Brynjar Kolbergsrud
Jonas Haltia

Axel Sjostedt

Per Ivarsson

TROMBONES
Terje Midtgérd
Thorbjern Lenmo
Eirik Devold
Audun Breen

TUBA
Frode Amundsen

TIMPANI

Tom Vissgren
Torbjern Ottersen

PERCUSSION
Christian Berg
Terje Viken
Heming Valebjorg
Torbjern Ottersen

HARP
Birgitte Havik

PIANO
Gonzalo Moreno

OSLO PHILHARMONIC ADMINISTRATION
Ingrid Reynesdal CEO

Roger Olstad  Director of Orchestra Operations
Alexander Taylor Head of Artistic Planning
Atle Opem Stage Manager

Simen Solbakken  Stage Manager

Ellen Bjernebye Orchestra Manager

Steinar Yggeseth  Librarian

Gisle Sandvand  Producer

Karen van der Starre  Physio

TOUR MANAGEMENT BY INTERMUSICA

Matthew Green Coordinator, International Touring
Peter Ansell  Director / Head of International Touring
Stephen Lumsden Managing Director
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BZ4E Library

BHEREBYEEE

The University of Hong Kong Museum Society

- 4B FIZ4T Tom Lee Music Company Ltd
« Trickstation

+ ZABE Trinity Theatre

- Z8/0E Tsuen Wan Park

- TEAESEEESE

Turkish Consulate General in Hong Kong

- RHN$EEEHEER Unlock Dancing Plaza

- T ERA URBTIX

- HEEEDRI/AR] Wealthy Step Printing Co.

* wine etc

+ X Social Group

- EAEERHEFE (BF) YMCA of Hong Kong
- BEEES Youth Square

- INKREHEFT Zhu Graphizs
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BEhA PARE A PATRON The Honourable C Y Leung
KEZREER BEAE T HONORARY LIFE PRESIDENT  Sir Run Run Shaw, CBE (1907-2014)
WITREE EXECUTIVE COMMITTEE
FFE BRESTE Chairman Mr Victor Cha
BTfE EEmEL Vice Chairman Mr James Riley
E5AE TIRESE Honorary Treasurer Mr William Li
=B ElFehepetaa) Members Mr Anthony Lau
RETPM L+ Mrs Yu-san Leong
BETI&E The Hon Martin Liao, SBS JP
=HELLT Ms Nikki Ng
FTRIEAE The Hon Mr Justice Ribeiro
FEEmIEE Mr Joseph Yam, GBM JP
REBEBIR Professor Gabriel Leung, GBS, JP
BEHZI Ms Margaret Cheng
HEEEE PROGRAMME COMMITTEE
xR FREE Chairman The Hon Mr Justice Ribeiro
=8 “WREHZ Members Professor David Gwilt, MBE
ERXER Professor King-man Lo, MBE JP
ERERE Mr Fredric Mao, BBS
EEIREE Mr Wing-pong Tam, SBS JP
PRERZL L Ms Jue Yao, JP
BENKE Mr Peter C L Lo
B#ExRE Mr Giorgio Biancorosso
Ry Ve Mr Douglas Gautier”
NE - mHOLE Mr Joseph Seelig"
R EERET FINANCE COMMITTEE
TE =S e Chairman Mr William Li
=8 REIESA Members Mr Nelson Leong
= =stibitaa) Mr James Riley
EEEHL T Ms Margaret Cheng
ZEREEE DEVELOPMENT COMMITTEE
*E 2T+ Chairman Mrs Yu-san Leong
BEE ERIRL T Vice Chairman Ms Jane Yong
%8 BERERRTAE Members Mr Paulo Kin-yee Pong
EREXE Lt Ms Winnie Chiu
BRpriE R+ Mrs Betty Yuen Cheng
PHRELLT Ms Sharon Kwok
ol Sizh e Mr Andrew Yao
BT Ms Hoi-yin Yeung
] TEERE ADVISORS Mr Charles Y K Lee, GBM GBS JP
THEHL Dr The Hon David K P Li, GBM GBS JP
i B4 Mr Martin Barrow, GBS CBE JP
RIBEER AN Mrs Mona Leong, SBS BBS MBE JP
BEREE The Hon Ronald Arculli, GBM cvo GBS OBE JP
2L iEEER PE A SRR RSET HONORARY SOLICITOR Stevenson, Wong & Co
% EIED BORKESFTEIEISFT  AUDITOR PricewaterhouseCoopers
BEBMHESE HONG KONG ARTS FESTIVAL TRUST
FE B Eg4 Chairman Mr Angus H Forsyth
BEA fRiES et Trustees Mr Darwin Chen, SBS IS0
PIDEET A Mrs Mona Leong, SBS BBS MBE JP
BRAEES L Dr John C C Chan, GBS JP

ik : FAEFAEE 2 5712 #8 1205 &

BEE : 2824 3555

18K . 2824 3798, 2824 3722
BB EHFAAR : 2824 2430

HihR - BRI B EARAR

A EEREARAR

ATINE - REHA] - REEE -

EFEfFE : afgen@hkaf.org Tel: 2824 3555

Address: Room 1205, 12th Floor, 2 Harbour Road,Wanchai, Hong Kong

Fax: 2824 3798, 2824 3722

Programme Enquiry Hotline: 2824 2430
Published by: Hong Kong Arts Festival Society Limited
Printed by Cheer Shine Enterprise Co., Ltd
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* A#IEBE Contract Staff *

STAFF
Executive Director

Programme

Programme Director

Associate Programme Director
Programme Managers
Assistant Programme Managers
Programme Coordinators
Programme Administration Officer
Project Manager

Project Coordinator

Logistics Manager

Head Artist Coordinator

- Technical
Production Manager
Assistant Production Managers
Technical Coordinators

Sound System Engineer

- Outreach
QOutreach Manager
QOutreach Coordinators

QOutreach Officers

- Special Events
Project Managers
PR and Marketing Consultant
Senior Programme Coordinator
Assistant

- Publications

English Editor

Chinese Editor

Deputy Editor

Assistant Editor
Marketing
Marketing Director
Associate Marketing Director
Marketing Managers
Marketing Manager (Ticketing)
Assistant Marketing Managers
Digital Marketing Specialist
Arts Administrator Trainee
Marketing Trainee
Ticketing Assistant

Development

Development Director
Development Manager
Development Manager (Donations)
Assistant Development Managers
Arts Adminstrator Trainee
Development Assistant

Accounts

Accounting Manager

Senior Accounting Officer
Accounting Officer

HR & Administration

HR and Administration Manager
HR and Administration Officer
Executive Secretary
Receptionist/Junior Secretary
General Assistant

L5224 H BRI Honorary Programme Advisors

Tisa Ho

Grace Lang

So Kwok-wan
Linda Yip
Chung Wai-sun*
Mimi Lam*
Sabrina Cho*
Susanna Yu*
Brian Li*

Elvis King*
Virginia Cheng*

Tsui Tsz-yee*
Shirley So

Boolu Hui*

Chan Wing Kit*
Doris Chen*

Nancy Lam*

Lai Chi Yung Martin*

Kenneth Lee
Ainslee Chan*
Jacqueline Li*
Cordelier Lam*

Lei Yuen-hung*
Wind Yeung*
Terry Wong*
Davide Falco*

Timothy Wong*
Chan Sun-yee*
Sherlock Lam*
Eunice Chung*

Katy Cheng
Dennis Wu

Alexia Chow
Eppie Leung
Tiffany Ng*

Ben Chan*

Tony Mok*
Charmaine Leung*
Lee Tung*

Flora Yu

Alex So

Joe Chau*
Anna Cheung*
Esther Mok*
Mandie Choy*

Katharine Chan
Janice Pang*
Peter So*

Calvin Fung
Vivian Kan*
Heidi Tse
Virginia Li
Bonia Wong

Vanessa Chan
Lam Kam-kwan*
Patricia Lee*

Karen Kwong*
Billy Chan*
Claudia Chan*
Leo Siu*
Rachel Au*

Bell Cheung*
Joseph Wong*
Mitch Tam*

Kwong Wai-lap*

Louis Cheung*

Michelle Yeung*

Lorna Tam
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EEBEBELEILZAT The Hong Kong Jockey Club Series
YV {(ER&EEZE2EZF Sino Group Arts Celebration Series

x5 | Bi#h OPERA / CHINESE OPERA

ERHEEERNEIR
BinER (BREEEHEE)

National Theatre Brno -
The Makropulos Case by Jandtek

[ —EAFEELAIER] Conductor: Marko Ivanovi¢ CcGT 23,25/2 7:30pm
tEiE L BE - PERU Director: David Radok
PN R 2
SETREIPREE BB E S 5L (KI1828) San Francisco Opera and the Hong Kong Arts
fEdh ~ BRI RS Festival - Dream of the Red Chamber
wE - =R Music/Libretto: Bright Sheng CCGT 17-18/3 7:30pm
BE  EEl Libretto: David Henry Hwang
Director: Stan Lai
LHREEHBERFDO Shanghai Zhang Jun Kunqu Art Center -
(FIEAK) Blossoms on a Spring Moonlit Night CCGT 28/2-1/3  7:30pm
0 RE Featuring: Zhang Jun
2R CEXER) Cantonese Opera - Emperor Wu o]
wRE 2R BREX - RER "‘% Han and his Jester Strategist / STA gg ;ggz:

H’"—F—*} ﬁéﬂﬂ&i@%ﬁiﬂﬁﬁéﬁéﬁl
TEIE ¢ RS

Co-written by Liu Xun, Loong Koon-tin and Lai Yiu-wai

Sascha Goetzel and the
Borusan Istanbul Philharmonic Orchestra

44&725

NRE T RST - 7§U’§ Conductor: Sascha Goetzel ceeH 5-16/2 8pm
0 EWE - BRF Violin: Vadim Repin  Piano: Gtilsin Onay
BANZRERET Elisso Virsaladze Piano Recital CHCH 18/2 8pm
ERIRHTAFHI R 5420 B R TSR David Oistrakh Quartet and Elisso Virsaladze 20/2
IMEEE C BERK CHEXR PIEE S Violin: Andrey Baranov, Rodion Petrov  Viola: Fedor Belugin CHCH o 8pm
KIRE M % SR Cello: Alexey Zhilin - Piano: Elisso Virsaladze
BSEAMBRANERY ,ﬁ.;wa Jockey Club Local Creative Talents Series -
(e - F8) ST i Hong Kong Odyssey CHCH 25-27/2 8pm
EHAAE | iR RER Music Director/Composer: Chan Hing-yan
e B National Theatre Brno
- BRI (B - Dvorak Stabat Mater
1818 BERETRIR - MR Conductor: Jaroslav Kyzlink ceeH 26/2 Spm
- BT (B  CRIERTES - Janagek Sinfonietta, The Eternal Gospel, Glagolitic Mass

(g hLE FFRE Conductor: Jaroslav Kyzlink CCCH 28/2 8pm
HEIE | RRHTHIR - BRI
BEXRAGEERSEHESE (BE) (1610 FEHR)  Concerto ltaliano - Monteverdi Vespers of 1610 cHeH 33 s
518 BBRE - DRLEER Conductor: Rinaldo Alessandrini pm
FERRABEESESTLE Chan Ka-bo Countertenor Recital NLG-XHX 4/3 3pm, 7pm
BREEE Arianna Savall & Petter Udland Johansen

- Ensemble Hirundo Maris CHCH K& 8pm

ERTEE SR EERE Camerata Salzburg and Piotr Anderszewski CHCH 1003 s
1518/ RE R Conductor/Piano: Piotr Anderszewski pm
B REB/EE Ray Chen Violin Recital
NEE B RE  AAERER - VRIER Violin: Ray Chen  Piano: Julio Elizalde CHCH sy 8pm
4% ) B B R e T S Vasily Petrenko and the Oslo Philharmonic ccen 1415/3 s
B EER KRE 1 &% Conductor: Vasily Petrenko  Cello: Truls Merk pm
BAtE BB SE IR B AL Louis Langrée and the Cincinnati Symphony Orchestra
161E  BARE Conductor: Louis Langrée CCCH 17/30 8pm
EERER S R Organ: Anne Lam  Piano: Alexander Gavrylyuk
(FEHIRELE - BoR) Hong Kong Sinfonietta - Ethereal Is the Moon CHCH 12/3 8pm
EEEWNE - PEBRER—EH HKAF: Chinese Music Without Bounds cHeH 3 gom

FEMABRESEE

T - ®B - FHRE (EERER)

International Composition Competition Finals Concert

Terri Lyne Carrington’s Mosaic Project: LOVE AND SOUL ~ CCCH 24/2,25/2 8pm
- B'E (KEBA) Gainsbourg Symphonic with Jane Birkin CCoH 34/3 gom
RESEREEHSRL With the Hong Kong Philharmonic Orchestra P
| iEER Ik J o 1P Emir Kusturica & The No Smoking Orchestra CCCH 7/3 8pm
R ELERE World Music Weekend
-Bhin - #iRe - HuESs - Ballaké Sissoko - Solo Kora APAA 19/3 2:45pm
-HE - BEE=ER  #IEE% (B 2TEE) - Kudsi Erguner Trio: Sufi Music Garden of Love APAA 19/3 5pm
- BEREED - EIE - Maria Berasarte APAA 18-19/3 8pm
CCGT EHBSUEAOARBIRR Grand Theatre, HK Cultural Centre CHT EBREERFIPE Theatre, HK City Hall
CCCH FB AL ZEEE Concert Hall, HK Cultural Centre APAL B RBZFTIEIGE Lyric Theatre, HKAPA
CCST BB 0BI35 Studio Theatre, HK Cultural Centre APAA EEREELGEEEESR2ET

CHCH FEWAEEZELEE Concert Hall, HK City Hall

The Hong Kong Jockey Club Amphitheatre, HKAPA

EAANCEREEEN (SE)

Bayerisches Staatsballett (Bavarian State Ballet) -

B8l THEATRE

17 Border Crossings

.#F% %%Jﬁﬁ ML - HERET - B La Bayadeére 16-17/2 7:30pm
DB - PWMEKR Choreography: Marius Petipa, Patrice Bart CCGT 18/2 2:30pm, 7:30pm
é@ﬁ%”ﬂﬁ%.ﬂﬁ“u EdH Musical Direction: Michael Schmidtsdorff 19/2 2:30pm
With the Hong Kong Philharmonic Orchestra
EfMGEREEEE _EEERE Bayerisches Staatsballett Il (Bavarian
 EERIER - AVl - ALE0PE ~ IBER - HTRE - State Ballet 1) - Mixed Bill
&
BHETR - BPRE AR - Choreography: George Balanchine, Nacho Duato, APAL 2-22/2 7:30pm
Richard Siegal, Oskar Schlemmer, Gerhard Bohner
ZEHER (S5 HRE) Dorrance Dance - ETM: Double Down
CKE - LT BdRhE - SB5 Choreography: Michelle Dorrance, Nicholas Van Young APAL 24-25/2 8pm
ERNEBTEEEE Les Ballets Jazz de Montréal
wREE PER - MER Choreography: ltzik Galili, Andonis Foniadakis, Benjamin Millepied CCGT 3-4/3 8:15pm
ZREH - HEDEEL AR - KBRS
ﬁxm iF‘-‘ ( s-ajLF' ) Asia Pacific Dance Platform IX ccsT 7/3 8:15pm
Stephanie Lake Company: Dual
Taldans: Dolap
R - Bk SINEEEIERIS Tanztheater Wuppertal Pina Bausch - ccaT 8-11/3 7:30pm
(F2EhmEEE) R (B2 Café Miiller and The Rite Of Spring
: . Choreography: Pina Bausch
EEBEESTEREETL The Hong Kong Jockey Club Contemporary Dance Series
- (BRIFERHE 7 ) HER - Will you still love me tomorrow? Hong Kong Remix ccsT 1/3 8:15pm
WwIE  FIEILEE - DB Choreography: Alessandro Sciarroni in collaboration with Mao Wei 12/3 3pm
- (EEFERIEE AT ) - Cecilia’s Rhasody ccsT  18/3 8:15pm
CERE - EiR Choreography: Blue Ka-wing, Ata Wong, Rebecca Wong Pik-kei 19/3 3pm
- Dance Off KTT-BBT 24/2 8pm
Choreography: Hugh Cho, Joseph Lee, Sudhee Liao, 25-26/2 3pm, 8pm
; Jennifer Mok, Ming Pak, Terry Tsang, Sarah Xiao
#eEMm «fﬁgﬁﬁﬁiﬁ» Arch 8 - Tetris apan 103 8pm
LR - Y Choreography: Erik Kaiel 1/3

M*‘ E SPECIAL EVENTS

SERREHBUE/ATh Please refer to website for details

LR - IBRIERR Direction: Tatiana Mallarino CCST 16-18/2 8:15pm
Creator/Designer/Performer: Thaddeus Phillips 19/2 3pm
MDA HBIPE (KEFHKRE) = Public Theater - The Gabriels:
: . # Election Year in the Life of One Family
Director/Playwright: Richard Nelson
- Hungry ccst 22/2 8:15pm
25-26/2 1:30pm
- (ARREEER ) - What Did You Expect? cesT 23/2 815pm
25-26/2 4:15pm
- (EERFREIZAY - Women of a Certain Age ccsT 24-26/2 8:15pm
E%ﬁl ((Eﬁﬁ EEE) STEREOPTIK - Dark Circus 23-24/2 8pm
Based on the story by Pef APAA 25/2 3pm, 8pm
E‘H’E / /,J:h' %xﬁ BP9~ - EFEH - %i}j Creation/Performance: Romain Bermond, Jean-Baptiste Maillet 26/2 3pm
A Floating Family - A Trilogy
Director: Fong Chun-kit  Playwright: Loong Man-hong
—“BIE ((§/§;k”’A)) - Play One: Hong Kong Astronaut CHT 24-25/2,815/3 8:15pm
26/2 3pm
11,18-19/3 2pm
- B EpEN (BEFE) - Play Two: All Out of Love CHT 1-39,16/3 8:15pm
11,18-19/3 4:30pm
=Bl (FHEAKZE) - Play Three: Vacant in the City CHT 410,117-19/3  8:15pm
5/3 3pm, 8:15pm
De Utvalgte - Shadows
Director: Kari Holtan ccst 1-2/3 8:15pm
Playwright: Jon Fosse
Eiﬁiﬁﬂﬁﬁ”‘;‘c (EBRFHBZF) Rose Theatre Kingston - All My Sons 35710/3 730
‘E : 7k CEX Director: Michael Rudman APAL > = om
} ) 411/3 2:30pm, 7:30pm
Playwright: Arthur Miller ' P P
QEEFWEQ‘&'] (BRAREBBRE) Temple Independent Theatre - The Last Supper cesT 4/3 8:30pm
E : REF - SO Director/Playwright: Ahmed El Attar 5/3 3pm
#EEEIE (Bra/\E) Druid - The Beauty Queen Of Leenane 16-17/3 7:30pm
BE f. - BE Director: Garry Hynes APAL 18/3 2:30pm, 7:30pm
Playwright: Martin McDonagh 19/3 2:30pm

Super Pool CG 7-19/2
Artist: Jen Lewin TWP 23-26/2
HKMM 3-5/3
HKCCP 9-18/3
Chorus
Artist: Ray Lee KPP 2571073
SOEARGEEZEEE Auditorium, Sha Tin Town Hall TWP Z8/AE Tsuen Wan Park
NLG-XHX FgEEEIMESET Xiang Hai Xuan Multi-purpose Hall, Nan Lian Garden ~ HKMM B8 EEYEE Hong Kong Maritime Museum
KTT-BBT #5EIBr2 & 815 Black Box Theatre, Kwai Tsing Theatre HKCCP SGPIEFHE (L H M ES Hong Kong Cultural Centre Piazza
[@EFT{EE Chater Garden KPP HEE/AREES Kowloon Park Piazza

BERIEZ Information as of: Feb 2017



Hong Kong Arts Festival
& 8 2 il B3 0 & B B

B LISh - BBIER

More than great performances !

ZEMET M ETE Festival Fluc

H BB RAB_E$RA For more details and online registration: www.hk.artsfestivalplus.org

F5{#EE SPECIAL

28/11/2016 454 HVERJ3 2 Orientalism Today
17/12/2016 PR RERAER —RERF LIES
Poetry in Motion - Poetry Writing Workshop
8/2/2017 MRBE : (RIEE)
PLUS Films: Gainsbourg: A Heroic Life
10/2/2017 PRIE BB —EBFETTNEE (BFg)
Moments of Hong Kong - Poetry Salon
14/2/2017 HITZRIPEE © FIE Artist Salon: Vadim Repin
21/2/2017 FA%IEEE Moments in Time
22/2/2017 IEIER : (EEFE) PLUS Films: The Boxes
1/3/2017 LRWE B - G2 - (TAVES) Iue
Artist Salon: Jane Birkin - Screening
of Jane B. for Agnés V
17/3/2017 ERLE R LB E R —

REEFMEEIS

HKAF Distinguished Cultural Leader Series: 40
Years of Producing Theatre - In Conversation
with two Tony Award-winning Theatre Greats

4/12/2016

16 DANCE g

BERTF/EL Crafting Bauhaus
13/1/2017 BIEHEES | it REEE

Bauhaus in Hong Kong: 20th

Century Architectural Heritage
20/1/2017 EEIEBVEETEEAX The Making

of Bauhaus Costumes
1819/2/2017  &KE—Z  (FERE) AR

Backstage Moments: The

Glamour of La Bayadére
19/2/2017 (3 - &=&E) HmER

The Triadic Ballet Class by Ivan Liska
22/2/2017 BE—Z | BRI

Backstage Moments: Oskar

Schlemmer and Bauhaus
22/2/2017 HEBMRA B —ARRE

Artist-in-Residence Project - Public Showcase
25/2/2017 5 BESEEEERIT Experience Tap Dance
25/2/2017 358 EH AU Tapping with Michelle
4/3/2017 {30 RN MR D =R

3D Pina Screening and Sharing
12/3/2017 AR REBR T AEL Tetris for Kids
To S 1 P i Db o e D, e Y

[ -W
21/1/2017

CEHMUSIC

-

SBEME (BE) L2
Monteverdi In Mantua - the
Genius of the Vespers

22/1/2017

BRAERERELS

Czech Music for a Sunday Afternoon

19/2/2017

DRI EL R ES R EMYE

Learning from Virsaladze - Piano Masterclass

20/2/2017

B P HT AT U R SR L 0 B 25 K AT
Following In Qistrakh’s Footsteps
- String Quartet Masterclass

www.hk.artsfestivalplus.org

22/2/2017 ERPHTATRIR R BTN B 25 - SRS T (R 3
String Orchestra Workshop by
David Oistrakh Quartet
24/2/2017 TELT R SHIGMET
Orchestra Workshop: Finding Janacek
25/2/2017 BT ARIER (MO BRE
Drumming with Terri & Screening
of The Girls in the Band
28/2/2017 BB —4& IS B SR AR
Janacek Moments: Janac&ek Pre-concert Talk
17/3/2017 EERER &
Finding the French-American Connection
19/3/2017 TR EFLRRIAEE World Music
Weekend Pre-concert Talk

— Hxisl / B#i OPERA :
n/2/2017 BRIES LNFE
Jester's Cantonese Operatic
Moment in the Spotlight
21/2/2017 =& Annalena Persson RETHE
Masterclass with Soprano Annalena Persson
25/2/2017 BE—Z)  (BRERITER) B
Backstage Moments: Secrets
of The Makropulos Case
25/2/2017 SN —4& (B ERATEER)
Janacek Moments: The Makropulos Case
26/2/2017 EHMEiT—RBE—ERE
The Art of Kun Opera - Give the Past a Future
18/3/2017 Be—Zl  BERER
Backstage Moments: Inside the Red Chamber
15/1/2017 RECER — (BBXK) BWEE
Home is Where You Return for Dinner
20/2/2017 B - BWE  HEA
Richard Nelson: Master of Storytelling

18/3/2017 (ALEE) JBRIIEHERE

A Chinese Classic Reimagined

26/11/2016,
410/12/2016,  (RAZERN/INEDY The Bright Stream
7/1/2017

25,26/12/2016  {EABKIEFY The Nutcracker

1521120017, oo o
12/2/2017 (&HR) The Golden Age
19/2/2017, X _

ai2/320r7  SEMED King Lear

19/3/2017 {KI8HM) Swan Lake
2,8,23/4/2017,
11/5/2017
614,20/5/2017 {FRAR) The Tempest

713,21/5/2017 (EREEBKZE) A Contemporary Evening
4)8,24/6/2017  (EXLEMED A Hero of Our Time

(BE/AZE) The Sleeping Beauty




$#§5%X & # Donation Form

F/RMESER
| / We would like to donate
BRCBHE$1005% L L AR IS B FEIR o

#

IBRBH$2,500 M L - HR2017EBEEHE SR RAREHRRNRATIE 2 BHES DRERH o

Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale.
ERREMFEATHEFEESRE FREERE):
O UHHEMDANEFIE  BF

#8777 %% Donation Methods

fEfF Credit Card O $RE#Sf-F UnionPay Credit Card [ FE81+ Visa ’?ﬁ ﬁ%ﬁiﬁﬁ\lﬂiﬁ?i@ﬁﬁ
O BEiEF MasterCard [ ZE3E B+ American Express ame N r/irs £ Ms / Dr(English)

RABHEA (NEA) ‘

FFAER Company Contact Person (If applicable)

Cardholder’s Name
& it b

ERFREE Correspondence Address

Card No.

ERFEMS A ®

Expiry Date month year B
&5

H+ % Telephone

Cardholder’s Signature =5

EAFIERE I BRI RE(852) 2824 3798 + LUKBEE - Email

Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

% E Cheque

Taiwan

% foNs one
4 5 %&é ARTS FESTIVAL

16.2-18.3.2017

Sotheby’s

INTERNATIONAL REALTY
BEILLEBRREE

BRI RMT—38
SR M EE R SRR !

SUPPORT OUR NEW WORKS!

BRBMBHHREZNESSARNEMFam SR
TREVIBTRAES < B LR ES X A BRI EF S UE -
AHEBESHBENER BRI MFREE!

ERIBRHERS D HAIHR ORBEHF!

The Festival is committed to promoting original works, having
commissioned and produced many critically acclaimed and
even award-winning productions in the past. Your donation to
the New Works Scheme will help us produce even more
innovative performances!

Donations of any amount will help make a difference, and are
greatly appreciated.

#4 L18% Online Donation: https://www.hk.artsfestival.org/en/support-us/donations.html

IREHRE

Acknowledgement Categories

pitid

i "X #EER TR

*to support the New Works Scheme

$A€387E Platinum Donor
HK$120,0008% 54 L or above

#iA 187 Diamond Donor
HK$60,0008 b4 L or above
FHELEME Gold Donor
HK$10,0005k 54 £ or above
$lisRIBTRE Silver Donor
HK$5,0005% 24t or above

#$AiaxE Bronze Donor
HK$2,5003% 54 L or above

“Donation of HK$100 or above is tax-deductible.

|/ We would like to be acknowledged as (please 4/ the appropriate box):

OME&K]

Name Anonymous

my/our/company’s name

EEEER

or’s Information (3&fE#HE Please write in BLOCK LETTERS)

IZ%D g £ BTBAE EBIRE Y

name on official receipt needs to be different, please specify

AEEERE  ERREATRENDBEFARAFNISER  FEEBSFESE_N
12181205 E B BEIE HE BHRIBU

Please return this completed form, together with a crossed cheque made payable to Hong Kong
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

BERELEE SRELBMNEA [BHIRR 1 NAESBITENFREE -

By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF:

O BB LUBHYEEHEME | would like to receive Festival information via email
0O BHLUFES WS EMERE 1 would like to receive Festival information by post
REVEA T RIS EBEHMRE o Your personal data will be kept strictly confidential.
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Enjoy special dining privileges with
UnionPay Card around the world

A

Bali | Cape Town | Hong Kong | Honolulu | Kuala Lumpur | Madrid | Paris |
Queenstown | Singapore | Sydney | Taipei

Terms and conditions apply.

R UnionPa
K oHE a!

nnnnnnnnnnnnnnnnnnnn
AGI ballPaymentNatwork UnionPay Your Way



