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RIDING HIGH TOGETHER
FOR A BETTER FUTURE
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The Hong Kong Jockey Club is a world-class racing organisation dedicated to community betterment. As a
not-for-profit enterprise the Club generates substantial economic and social value for Hong Kong. It is Hong Kong'’s
largest single tax payer and one of the world’s largest charity and community donors. Through its responsible
wagering, the Club also assists the Government in combatting illegal gambling. The Club is always
“riding high together for a better future” with the community.
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It gives me great pleasure to congratulate the Hong Kong
Arts Festival on the occasion of its 45th anniversary.
Since 1973, the Festival has been enriching and delighting
audiences with an annual, month-long programme brim-full
of theatre, dance, music, opera, multimedia and much more.
Each year, and with every show, it brings to Hong Kong a
world of splendour - the art and the passion of performance.

No less important, the Festival puts a bright international
spotlight on Hong Kong's creative talents, while enhancing
this city's image as a flourishing centre for arts and culture.

This year's Festival programme embraces both the classic
and the contemporary, from Hong Kong and from around
the world. And | am delighted that the 20th anniversary of
the establishment of the Hong Kong Special Administrative
Region will be celebrated with three special Festival
programmes. They include the Asian premiere of the San
Francisco Opera-Hong Kong Arts Festival co-production of
Dream of the Red Chamber.

Alongside world-class performances, the Festival will again
serve the community through its outreach activities. The
Young Friends of the Hong Kong Arts Festival, among other
programmes, enhances student appreciation of the arts. And
Festival PLUS presents workshops, backstage tours, master
classes, giving audiences valuable insights into the creative
process.

| applaud the achievement of the Hong Kong Arts Festival
over these 45 years. And | wish the Festival continuing
success in the years - and the performances - to come.

i
CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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| am delighted to welcome you to the 45th Hong Kong Arts
Festival. Thank you for joining us at this performance as
we celebrate this milestone edition of the Festival.

As in previous years, we remain committed to presenting
works that entertain, intrigue and captivate, and | would
like to express my sincere thanks to the supporters who
help us to achieve this goal. | am particularly grateful to
the HKSAR Government, acting through the Leisure and
Cultural Services Department, for its annual subvention; |
also wish say a big “thank you” to the Hong Kong Jockey
Club Charities Trust for their long term support and belief
in our work. Further thanks go to the many sponsors,
donors, institutions and individuals whose support enables
us to present a varied programme of the highest quality. |
am also grateful to the donors and sponsors who enable
our Young Friends programme, Student Ticket Scheme,
and New Works Scheme to thrive, helping to build a future
for the arts in Hong Kong.

Thank you for being a part of this Festival; your presence
is critical to its success. | hope you will enjoy the
performance.
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Victor Cha
EEL Chairman,
kBT A T Hong Kong Arts Festival
L N2
&= \./ HONG
Asia's world city  KKONG
HONG KONG TOURISM BOARD B ES 4
EBIRERRES Honﬁong Anﬂ:lg;ﬁslival ;\\:ﬁ

BB T RS 4 EERBEME - SFK
MERESHIRMRAIER > BESIE
FESNREESREHSL -

SEEMBBFEERRRHBHNIBEERS

MWE2EEI80EEN: o £IH Tk
HE BRRMHERIE - HEMMIBES

ERCANB TR BRI o

2017THBR "TEL FeR . W—EAEER
2o E@&@ﬁﬁ‘ﬁ/ AW B T EI AR
255 H]  ESBEBKAT30,0002FDE ©
ﬁfﬁﬁlﬂﬁ%&%mﬁ%éﬁmﬁ !

REBHH LA+ AFFESRNZ RSB
BUAT RS RERRROHE - &
R R BB BT OKRE
WBBRRE  HFEHBEBHD N
BEME  AREHORRE FTBED BN
% -

It is a pleasure and privilege to welcome you to this 45th
anniversary edition of the Hong Kong Arts Festival, in
which we present the work of inspiring artists, past and
present, brought to life by some of the finest performers of
today.

A total of 180 performances are presented in major
venues and in four open air locations; additionally, our
many PLUS events enrich the Festival experience. We
hope you will enjoy many special moments, which will
resonate into the future.

2017 also marks an important milestone for Young Friends,
the multi-faceted, in-depth educational initiative which has
reached over 730,000 young people since its inception 25
years ago. We celebrate both youth and maturity!

With the entire team, | would like to express our deepest
thanks for the participation and support which sustains us
in the mission to present a world class Festival. Please do
also visit the Festival Exhibition in the foyer of the Cultural
Centre and share your memories of moments from past
Festivals to add to the HKAF archives as a record for the

future.
£
Tisa Ho
Al S 1 Executive Director,
EEBME{TIAEE Hong Kong Arts Festival
EREMBEBRE -

The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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The Hong Kong Arts Festival’s Proud Partner for 45 Years & Festival Opening Sponsor
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The Hong Kong Jockey Club Charities Trust
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The 45th Hong Kong Arts Festival in February and March 2017 presents an array of
exceptional performances, featuring over 1,700 outstanding international and local artists.
HKAF also organises over 300 PLUS and arts education activities aimed at enriching the

cultural experience of students and communities across Hong Kong.

We sincerely thank all our partners for their generous contribution, enabling us to bring the

premier international arts festival to Hong Kong audiences.
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The Hong Kong Arts Festival has achieved the following results in the past1 0 years:

14,600+ ::::-
9 artists from
5 {EEIREHE
countries and regions

1,220,000+

95%

FIAEE

average attendance

AEBRARX total audience

Fluc

1,000+

THNEIERE 5
Festival PLUS activities

10+

EEREFR

original local works
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MK Donation Form
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1/ We would like to donate _HK

00
e
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Young Friends reached

710,000+

BRI EHREAREE
students in the past 25 years

REESER
half-price
student tickets

Launched in 1973, the Hong Kong Arts Festival is dedicated to staging high
quality performances, commissioning original creations and reaching out to
the community through PLUS activities and arts education programmes.
Your donation will contribute to the areas in need of the most support.

Donations of any amount will help make a difference, and are greatly appreciated.

#4 3B Online Donation: https://www.hk.artsfestival.org/en/support-us/donations.html
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*to support the Festival Donation Scheme

*HBFERE$1005k A L ABURIB R EEI0BL o *Donation of HK$100 or above is tax-deductible.

BRBRES2,500 AL - #R2017EBEMEE S B RARELRRBATIZ 2 BHES DEGRH -

Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale.

ERF/RMFEUTIEFESRSE FREERE):
O UBBMADBNEFIIE 2%

my/our/company’s name Name

1/ We would like to be acknowledged as (please 4/ the appropriate box):

$A2 8 E Platinum Donor
HK$120,0008% 54 L or above
$&R387E Diamond Donor
HK$60,0005% 54 £ or above
F&1BME Gold Donor
HK$10,0003k 54 E or above
#sRBRE Silver Donor
HK$5,0002% 24 | or above

DTRER] &2AigE Bronze Donor

Anonymous

#8777 % Donation Methods

fE - Credit Card O #RE#{= - UnionPay Credit Card
0 B%EF MasterCard

O E#f+ Visa
0O XEEiBE -+ American Express

FRAME

Cardholder’s Name

SRR
Card No.

BN 5 L
Expiry Date month year
BFAZE

Cardholder’s Signature

EAFIBRE IR R G A E(852) 2824 3798 + LUK EEHE -
Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

¥ Z Cheque

AEE RN ERREATRENSRERRAFNIEER  FEEBSTESE_N
12181205 E B BRI IHE BRI

Please return this completed form, together with a crossed cheque made payable to Hong Kong
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

HK$2,5005% 54 £ or above

**{88h%& & %! Donor’s Information (#MEAAE Please write in BLOCK LETTERS)

&8 I AAIE I £ (3D
Name Mr / Mrs / Ms / Dr(English)
AT A (A0EA) _

Company Contact Person (If applicable)

i

Correspondence Address

&5
Telephone

)
Email
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If name on official receipt needs to be d\fferent please specify

O RBLUBHRBIEHEAE 1 would like to receive Festival information via email.
O BABLURES X KB EMEHER 1 would like to receive Festival information by post.

REEA B EHEEBERE © Your personal data will be kept strictly confidential.

BERELEE DRATEEERELBNER [ENRREYEDHRT ] 3 {7 @ {F A4 & 8) » By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF.
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Estimated Income Sources for 2017 HKAF:
Approximately HK$120 Million

Potential Matching Grant
for Sponsorship and
Donation Income
RIBRAMBEBBA
ATLESHEEEL

Sponsorships and
Donations 17%

EEIRIBR
32% 9%

Special Funding for HKSAR
20th Anniversary Programmes
Box Office BEMEBISEM 2085
HRIE BN
BERA 14% )

28% Government Baseline
Funding
BUFHE AR

(Updated Sep 2016 20165793 E i)

HKAF, launched in 1973, is a major international arts
festival committed to enriching the cultural life of the city by
presenting annually in February and March leading local and
international artists in all genres of the performing arts as
well as a diverse range of “PLUS” and educational events.

HKAF is a non-profit organisation. Secured government
baseline funding for the Festival in 2017 represents roughly
14% of the HK$120 million budget, with another 9% specially
provided by the Government for programmes celebrating the
20th Anniversary of the HKSAR. Around 28% of the Festival's
income comes from the box office, and another 32%
comes from sponsorship and donations from corporations,
individuals, and charitable foundations. It is anticipated that
the remaining 17% will come from the Government's new
matching scheme, which matches income generated through
private sector sponsorship and donations.

HKAF presents top international artists and ensembles,
such as Anna Netrebko, Cecilia Bartoli, Yo-Yo Ma, Philip
Glass, Tan Dun, Riccardo Chailly, Christian Thielemann,
Gustavo Dudamel, Gianandrea Noseda, Mikhail Baryshnikov,
Sylvie Guillem, Kevin Spacey, Robert Wilson, Peter Brook,
the Royal Concertgebouw Orchestra, Rundfunkchor Berlin,
the Mariinsky Theatre, Bavarian State Opera, the Bolshoi
Theatre, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance
Theatre, Zingaro, Royal Shakespeare Company, Berliner
Ensemble and National Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and has commissioned and produced
over 100 new local productions in the past decade, including
theatre, chamber opera, music and contemporary dance,
many with successful subsequent runs in Hong Kong and
overseas.

HKAF invests in arts education for young people. In the
past 25 years, our “Young Friends” scheme has reached
over 710,000 secondary and tertiary school students in Hong
Kong. A variety of arts education projects serving primary,
secondary, and tertiary school students has been launched in
recent years. Donations to the “Student Ticket Scheme” also
make available over 8,500 half-price student tickets each year.

HKAF organises a diverse range of “Festival PLUS" activities
in .community locations each year to enhance engagement
between artists and audiences. These include lecture
demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.

FRAEEN AR E A EE B EME AR EMAL o
For sponsorship opportunities and donation details of the 45th
Hong Kong Arts Festival, please contact the Development
Department.

EEEmail | dev@hkaf.org
B#EDirect Lines | (852) 2828 4910/11/12
#9E Website | www.hk.artsfestival.org/en/support-us
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Concerto Italiano

Monteverdi

Vespers for the Blessed Virgin

EXFBEER )
siEmEe (EFMIE)

38 3 BEREREETLE
MAR Concert Hall, HK City Hall
BEHRRQ 2 /0K BE—HH5RE
Running time: approximately 2 hours including one interval
SRR A BRI R BAES - BOEERY - HENH -

Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording of any kind is strictly prohibited.

LB HEE BB You -
Follow the HKArtsFestival on o o HKartsfestival

&3 A5 FIERFE IR (RAR SR EDJG) © This programme is printed on environmentally friendly paper.

www.hk.artsfestival.org
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Concerto Italiano has achieved international benchmark
status for ground-breaking interpretations of 17th
and 18th century ltalian music. Their recordings have
revolutionised perceptions of Baroque masterpieces
and the ensemble has firmly established itself with
critics and audiences as the finest of its kind in Italy
today.

In addition to vibrant performances and recordings of
familiar barogue masterpieces Rinaldo Alessandrini’s
ensemble has also restored, for modern audiences,
works that have languished in obscurity for centuries.
The ensemble’s current repertoire features, amongst
others, sacred music by Handel, D. Scarlatti, Legrenzi,
Vivaldi, Melani, Pergolesi and Stradella; instrumental
works by Bach, Vivaldi, Corelli, Geminiani, Locatelli and
Rossini; vocal music by Monteverdi, Marenzio, De Wert,
Charpentier, Nenna and De Monte.

Concerto Italiano has appeared on stages
in Amsterdam (Concertgebouw), Utrecht (Oude Muziek
Festival), Rotterdam (De Doelen), Brussels (Festival de
Wallonie, Flandern Festival, Societe Philharmonique),
Antwerp (De Singel), Leuven (Flandern Festival),
London (Lufthansa Festival, Queen Elisabeth Hall),
Edinburgh (Edinburgh International Festival),
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Aldeburgh, Glasgow, Paris (Cité de la Musique, Thééatre
de la Ville, Théatre des Champs Elysées), Montpellier
(Festival de Radio France), Metz (Arsenal), Ambronay,
Saintes, Chase-Dieux, Vienna (Konzerthaus), Istanbul,
Tel Aviv, Jerusalem, Buenos Aires (Teatro Colon), Rio
de Janeiro (Teatro S. Paolo), New York (Metropolitan
Museum, Lincoln Center), Washington (Library of
Congress).

2016 saw the ensemble’s debut tour to Australia and
New Zealand with performances of Monteverdi's
Vespers at Melbourne Recital Centre as well as Perth
International Arts and New Zealand Festivals. In
celebration of the 450th anniversary of the composer’s
birth, in 2017 Concerto ltaliano presents a year-long
tour with Monteverdi's Orfeo in ltaly, Spain, Belgium,
Spain, China and Australia; other engagements include
debuts in Hong Kong, Beijing, and Shanghai.

Concerto ltaliano record exclusively for Naive. Recent
releases include Monteverdi's Vespri Solemni per la
Festa di San Marco, Caccini's Euridice, a collection
of sacred works by A. Scarlatti, and the Bach
Brandenburg Concertos. The latter was acclaimed
by BBC Music Magazine as the best version
ever recorded. The impressive array of critical
awards received for these recordings confirms
the outstanding quality of their performances, now
recognised as a unique force in the interpretation of
seventeenth and eighteenth century music. These
include 5 Gramophone Awards (the only ltalian
ensemble to have been thus honoured), 10 Diapasons
d'Or and 2 Diapason d'Or de l'année, 2 Deutscher
Schallplattenpreis, 12 10 de Répertoire awards, and
9 Choc de la Musique - including the Choc de l'année,
the Cannes Classical Award.
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Rinaldo Alessandrini
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Conductor / Harpsichord

In addition to his activities as founding director of
Concerto lItaliano, Rinaldo Alessandrini is renowned
as a recitalist on the harpsichord, fortepiano and
organ, and is considered one of the most authoritative
interpreters of Monteverdi worldwide.

His profound knowledge and love of the Italian
repertoire is naturally reflected in carefully selected
programmes which seek to reproduce the essential,
but often elusive, expressive and cantabile elements
fundamental to Italian music in the 17th and 18th
centuries.

He has performed in Japan, Canada, the USA and
throughout Europe, and is in increasing demand by
the world’s leading orchestras: Scottish Chamber
Orchestra, Orchestra of the Age of Enlightenment,
Freiburger Barockorchester, Maggio Musicale
Fiorentino Orchestra, Italian Radio Orchestra,
Orchestra Sinfonica Ciudad de Granada, the Orchestra
of the Spoleto Festival, Orchestra Regionale della
Toscana, Orchestra Toscanini, Orchestra of Montpellier
Radio France, Orchestra of Bordeaux Opera House,

2E ENYHBREE  KBRAEE
EMARELE  EREIBLE BT
MERARELE BT FREIFEE - +
BEMBRAELE =FHRELE Ex
BMELE  OIHERELE  HARE%LE
KEWIRZLED -
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Oviedo Symphony Orchestra, Orchestra of Lyon
Opera House, Munich Radio Orchestra, Kéln Radio
Orchestra, Copenhagen Radio Orchestra, Portland
Baroque Orchestra, Philharmonia Barogue Orchestra,
Royal Liverpool Philharmonic, Orchestra Haydn
Bolzano, Melbourne Symphony Orchestra, Washington
Symphony Orchestra, New World Symphony Orchestra
in Miami, Orchestra of Santiago Opera House (Chile),
Capitole Orchestra in Toulouse, San Francisco
Symphony Orchestra, Basel Kammerorchester, Seattle
Symphony Orchestra, Genéve Chamber Orchestra,
Bergen Philharmonic Orchestra.

Recent engagements include Mozart's Entfuerung in
Cardiff and Strasbourg, Galuppi's /nimico delle donne
in Liege, Handel's Semele in Toronto and Gluck's Orfeo
in Oslo. He is conducting the complete Monteverdi
cycle at La Scala, with several opera and concert
productions in Paris (L'incoronazione di Poppea),
Bergen (Don Giovanni), Napoli (Jommelli's L'isola
disabitata), Sao Paulo (Mozart's Requiem), Liege (Don
Giovanni), Oslo (La Nozze di Figaro) and with the Lyon
National Orchestra in Toulon (Handel, Giulio Cesare).

His recordings (for Opus 111, Astrée, Arcana, Deutsche
Harmonia Mundi) include not only Italian music,
but Bach and his contemporaries as well. He has
garnered the highest critical plaudits including three
Gramophone Awards, two Grand Prix du Disque, three
Deutscher Schallplattenpreis, Prix Caecilia, the Premio
Cini and four Midem Awards in Cannes.

Rinaldo Alessandrini was nominated Chevalier dans
'ordre des Artes et des Lettres by the French Minister
of Culture and together with Concerto lItaliano he was
awarded the ltalian music critics” prestigious Premio
Abbiati. He has been the editor for the editions of
Monteverdi's Orfeo and Ulisse at Barenreiter Verlag.
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Claudio Monteverdi (1567-1643)
Vespro della Beata Vergine, SV 206

Domine adiuvandum me festina
Psalm: Dixit Dominus

Motet: Nigra sum

Psalm: Laudate pueri

Motet: Pulchra es

Psalm: Laetatus sum

Motet: Duo Seraphim

Psalm: Nisi Dominus

— H5{KE Interval —

Motet: Audi coelum

Psalm: Lauda lerusalem
Sonata sopra Sancta Maria
Hymn: Ave maris stella

Magnificat

15
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In a period of enormous political, scientific, and
religious upheaval, Claudio Monteverdi (1567-1643)
was at the cutting edge of musical movements that
sought to redefine expression through the blending of
ancient rhetorical practice with modern compositional
approaches.

Monteverdi is often viewed as the composer whose
work embodies the transition from the Renaissance
style-period into the Baroque. Major reasons can be
traced to specific compositional techniques, especially
his manner of setting text to music. Monteverdi's
substantial output - including three major surviving
operas, many collections of secular vocal works
(especially madrigals), and diverse sacred music
- demonstrate the development of his approach,
and provide a vivid reflection of many of the radical
aesthetic and musical transformations that took place
in his lifetime.

His Vespers for the Blessed Virgin of 1610 are
regarded amongst the most expressive and florid
sacred works of the period. The works within this
collection were intended for performance in the
Roman Catholic liturgy of Vespers, celebrated as part
of the Divine Office.

HREN :
BERREHNERFREN
Contexts:

Roman Catholic Liturgy
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The Catholic liturgy has two major components: the
Mass and the Divine Office. The Mass has its regular
texts (the Ordinary) and special texts for specific holy
days (the Proper). Prior to major reforms made by
the Second Vatican Council (1962-1965), the Divine
Office was a complex liturgy in which the entire Book
of Psalms (150 Psalms) would be sung each week,
in a series of daily services named Matins, Lauds,
Prime, Terce, Sext, None, Vespers, and Compline,
complemented by antiphons (texts appropriate for
the day), prayers, readings, and canticles (including
the Magnificat, or Song of Mary), as well as other
vocal and instrumental music. Given the sheer amount
of text to be sung, and the number of religious
institutions around Europe engaged in this devaotion,
most music was in plainchant (Gregorian chant), but in
larger institutions or for special occasions polyphonic
settings - sometimes with elaborate instrumental
accompaniment — would be performed.
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Monteverdi in Mantua
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From 1590 or 1591, Monteverdi worked in the
court of the Gonzaga family in Mantua. His duties
mostly involved producing music for entertainment
and special festivities, but he also composed and
performed sacred works for the spiritual devotions
of Vincenzo Gonzaga. His publications of canzonettas
and madrigals achieved acclaim, but attracted harsh
criticism from the theorist Giovanni Maria Artusi, who
in 1600 accused him of not following the rules of
counterpoint correctly. This led to a fierce debate over
the relative importance of text and music.

Monteverdi and his brother Giulio Cesare were part
of a movement that explored new ways of setting
words to music, in which the text reigned supreme
and the music supported and facilitated its expressive
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potential. They called this new approach seconda
pratica (second practice), as opposed to the “first
practice” of Renaissance composers such as Lassus
and Palestrina. Such a deliberate aesthetic shift -
thought to emulate the approach of the ancient Greeks
to words and music - represents a crucial turning
point in Western art music, and signalled an increasing
emphasis on exploiting textual expression in vocal
music. This was especially the case for opera, which
had arisen as a new genre in the final years of the
16th century. While in Mantua, Monteverdi began to
compose operas, including his early masterpiece Orfeo
(1607) and the lost work Arianna (1608), of which only
the final lament survives.

It was possibly partly in response to criticism levelled
by influential music theorists that Monteverdi prepared
for publication a large collection of sumptuous sacred
music for vocal and instrumental forces: a six-voice
Mass written in a conservative learned style, proving
his skill in prima pratica, settings of Psalms and
Magnificats in the most modern style (but still based
on canti fermi), and virtuosic ‘sacred concertos’, all
in honour of the Virgin Mary. (In ltaly at this time the
word ‘concerto’ referred to an ensemble piece for
voices and instruments; these works can also be
termed ‘motets’.) He had the collection published in
Venice in 1610, and dedicated it to Pope Paul V. The
title page refers to the suitability of these works for “the
chapels or chambers of princes”, who would be most
likely to employ the musical forces necessary for their
performance.

There has been much speculation over Monteverdi's
motives for publishing these works. He was evidently
aiming to bolster his credentials as a composer who
was capable of writing serious church music in the
spirit of the Counter Reformation - as demonstrated in
the Mass setting — which above all sought clarity in the
setting of texts.
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Monteverdi was keen to secure a church post in
Mantua or elsewhere, which he probably saw as a
more regular kind of employment, governed more
by ecclesiastical duties and a standard liturgical
framework, rather than the whims of secular
employers.

The demands placed on him by the Gonzaga family
in the years prior to 1610, and the death of his wife
in 1607, led him to request his release from service,
but this was not granted. The publication of these
sacred works could be a calling card for ecclesiastical
institutions seeking a new maestro di cappella (literally
‘chapelmaster’, or director of music).

When Monteverdi travelled to Rome in 1610 to present
his new publication to the Pope, and to rub shoulders
with influential ecclesiastical leaders (and potential
new patrons), he may have raised the eyebrows of
his employers, but at least he had the excuse of going
there to try and find a place for his son in a seminary.
In 1612, Vincenzo Gonzaga died, and his successor
dismissed Monteverdi, leaving him unemployed for
over a year. In a fortuitous turn of events, however,
the prestigious post of maestro di cappella in the
Basilica of San Marco, Venice, became vacant in 1613,
and Monteverdi was appointed. The reputation of his
published sacred works likely influenced the decision
of the panel. Monteverdi would go on to a long and
illustrious period of musical creativity in Venice, where
he died in 1643.
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The Psalms, Sacred Concertos, and Magnificat
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Of Monteverdi's sacred works, the Vespers of 1610
have come to feature among his best-known and
most performed compositions, since their first
complete modern performance in 1935. One of the
unifying features of the Vespers setting as a whole is
Monteverdi's assertion that the Psalm and Magnificat
settings are “composed on canti fermi” - that is, each
of his complex polyphonic settings take thematic
material from the plainchant melody (cantus firmus)
to which each item was traditionally sung, elaborating
them with the most modern and inventive music.
Meanwhile, the sacred concertos (or motets) bring
the full weight of his experience as a composer of
madrigals and dramatic music into an ecclesiastical
context.

The introductory versicle and response Domine
ad adiuvandum me festina opens with a simple
homophonic choral setting of the text, accompanied by
the same toccata flourish used in the opening of Orfeo
(1607), played by cornettos, violins, violas, and basso
continuo. Each line of the text is followed with a triple-
time ritornello (a returning instrumental passage), and
the voices join the instruments for the final instance,
singing “Alleluia”. Dixit Dominus (Psalm 109) opens
with a tenor singing the cantus firmus, imitated by
other voices before developing into a complex six-
part contrapuntal texture. The more elaborate parts of
this Psalm, featuring exciting passages in triple time
and in dotted rhythms, alternate with passages of
falsobordone. |n falsobordone, a kind of homophony,
the voices sing the same text in rhythmic unison, but
in a harmonised version of the main melody. Three
instrumental ritornelli are placed between pairs of
verses. Every Psalm and Canticle ends with a text
known as the Doxology (“Glory be to the Father.."),
and in this case the tenor sings the plainchant before
the bass takes it over, with the chorus weaving a
complex syncopated texture above.

The six sacred concertos in this publication, set
from one to six voices, were clearly intended for the
kinds of virtuosic voices found in courts and wealthy
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ecclesiastical institutions, making use of some of the
most florid vocal techniques emerging in Italy from the
late 16th century onwards. Many of these concertos
feature texts that allude to the Virgin Mary. Nigra
sum is sung by a solo tenor, accompanied by basso
continuo, with a sensuous and expressive setting of
a text paraphrased from the Bible's Song of Songs
(Song of Solomon). The following Psalm, Laudate
pueri (Psalm 112), is scored for eight voices and basso
continuo, with the main melody of the plainchant
shared between several voices in the opening verse.
For almost the entire first half, one voice sings the
plainchant while two other voices engage in intricate
duets. The chorus then erupts with thrilling eight-
voice texture alternating with occasional appearances
of a solo voice. The concerto Pulchra es is set for two
sopranos and basso continuo; like Nigra sum, its text
is also paraphrased from the Song of Songs, this time
taking on the male persona. The voices often sing in
thirds, but one voice engages in a long solo passage
imploring the female beloved to avert her eyes, since
they are overwhelming. This is then repeated as a
duet.

The six-voice setting of Psalm 121, Laetatus sum,
opens with a clear rendition of the plainchant melody
above a jaunty walking bass line, before it merges into
contrapuntal invention. The Psalm features virtuosic
vocal passage-work, some woven around the main
melody, but some decorating it in another part. The
next concerto, Duo Seraphim, is one of the most
evocative settings in Monteverdi's publication. Two
tenors initially take the role of the text's two Seraphim
and proclaim the holiness of God in highly ornamented
passage-work. A third tenor joins at the point that the
text announces that “there are three in Heaven”, with a
triad (three-note chord) resolving to a unison in setting
the words “these three are one”. The fully-notated
ornamentation hearkens to the descriptions of Giulio
Caccini published in 1602, including a kind of vocal
tremolo (or fast repeated articulations of the same
note in the throat) known then as trillo.

Psalm 126, Nisi Dominus, begins with a full texture of
two five-voice choirs, rather than opening with a solo
voice intoning the melody of the plainchant. Canonic
entries set one crotchet beat apart create overlapping
waves of sound in the whole vocal ensemble,
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accompanied by instruments, before the voices
separate into two five-voice choirs and alternate in
the singing of emphatic homophonic renditions of the
text. They sometimes dovetail in their entries and join
with different verses, before combining for a thrilling
Doxology. In the second part of the Doxology (“as
it was in the beginning, is now, and ever shall be"),
Monteverdi reflects the text by reusing musical material
from the opening of the Psalm. Throughout this setting,
the plainchant melody is distributed between a tenor
voice from either choir.

The concerto Audi coelum, whose non-biblical text is
a devotion to Mary, makes full use of the expressive
capacities of the recitative style, with elaborate vocal
passage-work decorating the most important words.
An additional voice echoing the end of each phrase
heightens the sense of drama. The text is cleverly
designed so that the repetition of the last few syllables
of each line forms a new word that responds to the
preceding sentence or answers a question. The full
complement of six voices makes a stunning entry at
the phrase "Omnes hanc ergo sequamur” (“Let us all
therefore follow her”); this then moves into a slower-
moving and affectionate chorus blessing the Virgin
Mary. Psalm 147, Lauda lerusalem, is scored for seven
voices and bears the Psalm plainchant prominently
in the tenor part throughout most of the setting. Like
the Nisi Dominus, this Psalm features a full-voiced
texture, and has interplay between several sets of
voices. The Lauda lerusalem and the Magnificat were
both originally notated in high clefs called chiavette,
and musicological debates of the 1970s and 1980s
concluded that these were likely transposed down a
fourth, a solution adopted here.

The Sonata sopra Sancta Maria showcases the
virtuosity and expressive capacity of the instrumental
ensemble, in eight parts with basso continuo (in this
case theorbos, organ, and bass viol). It sounds like a
typical instrumental sonata of the early seventeenth
century, and immediately brings to mind the well-
known Venetian writing of Monteverdi's contemporary
Giovanni Gabrieli. In this case, though, there is the
addition of a cantus firmus sung by soprano, floating
above the luminous sounds of the instrumental band.
This was a relatively new technique in the early 17th
century. In the hymn Ave maris stella, Monteverdi
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sets the simple plainchant melody in a variety of
ways, from eight-part harmony to solo voice with
continuo, interspersing instrumental ritornelli between
the verses. As was common at the time, he does not
specify which instruments should play which parts in
the ritornelli, leaving scope for diverse choice.

In the Office of Vespers, some of the most elaborate
music was reserved for setting the canticle known as
the Magnificat (the text sung by the Virgin Mary when
she visited her cousin Elizabeth, after the Angel Gabriel
announced Mary's pregnancy). In his 1610 publication,
Monteverdi provided two different versions of the
Magnificat: one for seven voices, six instruments, and
basso continuo, and another setting for six voices and
basso continuo. This evening we hear the first version,
a sumptuous display of compositional skill to which
Monteverdi brings the full range of his experience as a
composer of dramatic music. The plainchant settings
are clearly identifiable in many parts of the Magnificat,
with elaborate instrumental and vocal writing often
woven around them. The settings of different parts of
the canticle range from the triumphal, as in “Quia fecit
mihi magna” (“For He that is mighty hath done great
things to me"), to the gentle and mellifluous, as in "Et
misericordia...” (“And His mercy.."). It is difficult not
to hear in this Magnificat the influence of Monteverdi's
recent opera Orfeo (1607), especially in the “Deposuit”
verse (“He hath put down the mighty from their
seat”), which resembles Orpheus’s aria “Possente
spirto” with its pairs of enchanting instruments. Echo
effects are used to great effect here, between pairs of
violins and cornettos, as well as between two tenors
in the final “Gloria” of the Doxology. Throughout this
Magnificat, Monteverdi combines ancient plainchant
with the most modern virtuosic styles, and creates
drama with deliberate contrasts between simple and
complex textures. In setting the very words of the
Virgin Mary, in this collection of works devoted to her,
he displays his compositional mastery in representing
sacred mysteries. In the Office of Vespers, the ritual
censing of the altar (the wafting of burning incense)
traditionally took place during the Magnificat, and it
is difficult to imagine a more transcendent musical
accompaniment to this act in early 17th century ltaly.

Programme notes by David Irving
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private donations from the Hong Kong community to commemorate the late
Governor of Hong Kong, Sir Edward Youde. Its prime objective is to promote
education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently
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¢ Fellowships and Scholarships for Overseas Studies;
¢ Fellowships and Scholarships for Local Studies;
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The Sir Edward Youde Memorial Fund has since its inception supported
more than 23,630 Hong Kong students under its major award
schemes. The total value of the grants awarded stands at about
HK$245.1 million. Out of a total of 2,911 recipients of scholarships
and fellowships, more than 2,514 scholars and fellows have completed
their studies and are now working in different fields, contributing to the
well-being and development of the community.
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(EBEELI%TE) Vespro della Beata Vergine (1610)

Deus in adiutorium meum intende

Deus in adiutorium meum intende.

Domine ad adiuvandum me festina.

Gloria Patri, et Filio, et
Spiritui Sancto.

Sicut erat in principio,
et nunc et semper,

et in saecula saeculorum.
Amen. Alleluia.

Dixit Dominus

Dixit Dominus Domino meo:

sede a dextris meis,

donec ponam inimicos tuos,

scabellum pedum tuorum.
Virgam virtutis tuae emittet
Dominus ex Sion:
dominare in medio
inimicorum tuorum.
Tecum principium in

die virtutis tuae;

in splendoribus sanctorum:

ex utero ante luciferum genui te.

luravit dominus, et non
poenitebit eum:

tu es sacerdos in aeternum

secundum ordinem Melchisedech.

Dominus a dextris tuis:

confregit in die irae suae reges.

ludicabit in nationibus,
implebit ruinas:

conquassabit capita in
terra multorum.

De torrente in via bibet:

propterea exaltabit caput.

O God, make speed to save me.
O Lord, make haste to help me.

Glory be to the Father, and to the
Son, and to the Holy Ghost;

As it was in the beginning, is
now, and ever shall be,

world without end. Amen. Alleluia.

Psalm 69 (70): 2

The Lord said to my Lord:
Sit thou at my right hand,

until | make thy enemies thy footstool.

The Lord will send forth the sceptre
of thy power out of Sion:

rule thou in the midst of thy enemies.

With thee is the principality in
the day of thy strength;

in the brightness of the saints:
from the womb before the
day star | begot thee.

The Lord hath sworn, and

he will not repent:

Thou art a priest for ever

according to the order of Melchisedech.

The Lord at thy right hand

hath broken kings in the day of his wrath.

He shall judge among nations,
he shall fill ruins:

he shall crush the heads in
the land of the many.

He shall drink of the torrent in the way:

therefore shall he lift up the head.
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Gloria Patri, et Filio, et
Spiritui Sancto.

Sicut erat in principio,
et nunc et semper,

et in saecula saeculorum. Amen.

Nigra sum

Nigra sum sed formosa
filiae Jerusalem.

Ideo dilexit me Rex,

et introduxit me in cubiculum
suum et dixit mihi:

Surge, amica mea, et veni.

lam hiems transiit, imber
abiit et recessit,

flores apparuerunt in terra nostra;

tempus putationis advenit.

Laudate pueri

Laudate pueri Dominum:

laudate nomen Domini.

Sit nomen Domini benedictum,

ex hoc nunc, et usque in saeculum.

A solis ortu usque ad occasum,

laudabile nomen Domini.

Excelsus super omnes
gentes Dominus,

et super caelos gloria eius.

Quis sicut Dominus Deus noster,

qui in altis habitat et humilia

respicit in caelo et in terra.

Suscitans a terra inopem:
et de stercore erigens pauperem.
Ut collocet eum cum principibus,

cum principibus populi sui?

Glory be to the Father, and to the
Son, and to the Holy Ghost;

As it was in the beginning,
now and for ever,

world without end. Amen.

Psalm 109 (110)

| am black but beautiful, O ye
daughters of Jerusalem,

Therefore the king hath loved me,

and brought me into his
chamber, and said to me:

Arise, my love, and come.

For winter is now past, the
rain is over and gone.

The flowers have appeared in our land,
the time of pruning is come.
Song of Songs 1:4, 2: 10-12

Praise the Lord, ye children:
praise ye the name of the Lord.
Blessed be the name of the Lord,
from henceforth now and for ever.

From the rising of the sun unto
the going down of the same,

the name of the Lord is worthy of praise.

The Lord is high above all nations;

and his glory above the heavens.
Who is as the Lord our God,

who dwelleth on high:

And looketh down on the low
things in heaven and in earth?

Raising up the needy from the earth,

and lifting up the poor out of the dunghill:

That he may place him with princes,

with the princes of his people.
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Qui habitare facit sterilem in domo,

matrem filiorum laetantem.

Gloria Patri, et Filio, et
Spiritui Sancto.

Sicut erat in principio,
et nunc et semper,

et in saecula saeculorum. Amen.

Pulchra es

Pulchra es, amica mea,

suavis et decora filia lerusalem.
Pulchra es, amica mea,

suavis et decora sicut lerusalem,

terribilis sicut castrorum
acies ordinata.

Averte oculos tuos a me,

quia ipsi me avolare fecerunt

Laetatus sum

Laetutus sum in his, quae
dicta sunt mihi:

in domum Domini ibimus.

Stantes erant pedes nostri:
in atriis tuis lerusalem.

lerusalem, quae
aedificatur ut civitas:

cuius participatio eius in idipsum.
llluc enim ascederunt tribus,

tribus Domini, testimonium Israel:

ad confitendum nomini Domini.
Quia illic sederunt sedes in iudicio:

sedes super domum David.

Who maketh a barren woman
to dwell in a house,

the joyful mother of children.

Glory be to the Father, and to the
Son, and to the Holy Ghost;

As it was in the beginning,
now and for ever,

world without end. Amen.
Psalm 112 (113)

Thou art beautiful, O my love,

sweet and comely daughter of Jerusalem.

Thou art beautiful, O my love,
sweet and comely as Jerusalem:

terrible as an army set in array.

Turn away thy eyes from me,
for they have made me flee away.
Song of Songs 6: 3-4

| rejoiced at the things that
were said to me:

We shall go into the house of the Lord.

Our feet were standing
in thy courts, O Jerusalem.

Jerusalem, which is built as a city,
which is compact together.

For thither did the tribes go up,
the tribes of the Lord: the

testimony of Israel,

to praise the name of the Lord.

Because their seats have sat in judgment,

seats upon the house of David.
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Rogate quae ad pacem
sunt lerusalem:

et abundantia diligentibus te.

Fiat pax in virtute tua:
et abundantia in turribus tuis.

Propter fratres meos,
et proximos meos:

loquebar pacem de te.

Propter domum Domini Dei nostri:

quaesivi bona tibi.

Gloria Patri, et Filio, et
Spiritui Sancto.

Sicut erat in principio,
et nunc et semper,

et in saecula saeculorum. Amen.

Duo Seraphim

Duo Seraphim clamabant
alter ad alterum:

Sanctus, sanctus, sanctus
Dominus Deus Sabaoth:

plena est omnis terra gloria eius.

Tres sunt qui testimonium
dant in coelo:

Pater, Verbum et Spiritus Sanctus;

et hi tres unum sunt.

Nisi Dominus

Nisi Dominus aedificaverit domum:

in vanum laboraverunt,
qui aedificant eam.

Nisi Dominus custodierit civitatem:

frustra vigilat, qui custodit eam.

Vanum est vobis ante lucem surgere:

surgite postquam sederitis,

qui manducatis panem doloris.

Pray ye for the things that are
for the peace of Jerusalem:

and abundance for them that love thee.

Let peace be in thy strength:
and abundance in thy towers.

For the sake of my brethren,
and of my neighbours,

| spoke peace of thee.

Because of the house of
the Lord our God,

| have sought good things for thee.

Glory be to the Father, and to the
Son, and to the Holy Ghost;

As it was in the beginning,
now and for ever,

world without end. Amen.
Psalm 121 (122)

Two seraphims cried one
to another, and said:

Holy, holy, holy, the Lord God of hosts,

all the earth is full of his glory.

There are three who give
testimony in heaven,

the Father, the Word, and the Holy Ghost.

And these three are one.
Isaiah 6: 2-3; 1 John 5: 7

Unless the Lord build the house,
they labour in vain that build it.

Unless the Lord keep the city,

he watcheth in vain that keepeth it.
It is vain for you to rise before light,
rise ye after you have sitten,

you that eat the bread of sorrow.
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Cum dederit dilectis suis somnum:

ecce hereditas Domini filii

merces fructus ventris.
Sicut sagittae in manu potentis:

ita filii excussorum.

Beatus vir qui implevit
desiderium suum ex ipsis:

non confundetur

cum loguetur inimicis suis in porta.

Gloria Patri, et Filio, et
Spiritui Sancto.

Sicut erat in principio,
et nunc et semper,

et in saecula saeculorum. Amen.

Audi coelum

Audi coelum verba mea,
plena desiderio

et perfusa gaudio.
AUDIO.

Dic, quaeso, mihi:

Quae est ista quae
consurgens ut aurora

rutilat, ut benedicam?

DICAM.

Dic, nam ista pulchra ut luna,
electa ut sol replet laetitia
erras, coelos, maria.

MARIA.

Maria Virgo illa dulcis,

praedicata de propheta Ezechiel
porta orientalis?
TALIS.

Illa sacra et felix porta,

When he shall give sleep to his beloved,

Behold the inheritance of
the Lord are children:

the reward, the fruit of the womb.
As arrows in the hand of the mighty,

so the children of them that
have been shaken.

Blessed is the man that hath filled
the desire with them;
he shall not be confounded

when he shall speak to his
enemies in the gate.

Glory be to the Father, and to the
Son, and to the Holy Ghost;

As it was in the beginning,
now and for ever,

world without end. Amen.
Psalm 126 (127)

Hear, O heaven, my words,
full of desire

and suffused with joy.

| HEAR.

Tell me, | pray,

who is she who, rising like the dawn,

shines, that | may bless her?

| SHALL TELL YOU.

Tell, for she is beautiful as the moon,
exquisite as the sun which fills with joy
the earth, the heavens and the seas.
MARY.

Mary, that sweet virgin

foretold by the prophet Ezechiel,
gate of the orient?

SUCH IS SHE!

That holy and happy gate
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per quam mors fuit expulsa,
introducta autem vita.

ITA.

Quae semper tutum est medium
inter homines et Deum,

pro culpis remedium.

MEDIUM.

Omnes hanc ergo sequamur,

qua cum gratia mereamur

vitam aeternam. Consequamur.
SEQUAMUR.

Praestat nobis Deus Pater

hoc et Filius et Mater,

Cuius nomen invocamus,

dulce miseris solamen.

AMEN.
Benedicta es, Virgo Maria,

in saeculorum saecula.

Lauda lerusalem
Lauda lerusalem, Dominum:
lauda Deum tuum, Sion.

Quoniam confortavit seras
portarum tuarum:

benedixit filiis tuis in te.
Qui posuit fines tuos pacem,
et adipe frumenti satiat te.

Qui emittit eloquium suum terrae:

velociter currit sermo eius.
Qui dat nivem sicut lanam

nebulam sicut cinerem spargit.

Mittit cristallum suum sicut bucellas

ante faciem frigoris eius
quis sustinebit?

Emittet verbum suum,
et liquefaciet ea:

through which death was driven out,
but life brought in.

EVEN SO!

Who is always a sure mediator
between man and God,

a remedy for our sins.

A MEDIATOR.

So let us all follow her

by whose grace we gain

eternal life. Let us seek after her.
LET US FOLLOW.

May God the Father grant us this,
and the Son and the Mother,

on whose name we call,

sweet solace for the unhappy.

AMEN.
Blessed art thou, Virgin Mary,

world without end.

Praise the Lord, O Jerusalem:
praise thy God, O Sion.

Because he hath strengthened
the bolts of thy gates,

he hath blessed thy children within thee.

Who hath placed peace in thy borders:
and filleth thee with the fat of corn.

Who sendeth forth his
speech to the earth:

his word runneth swiftly.

Who giveth snow like wool:
scattereth mists like ashes.

He sendeth his crystal like morsels:

who shall stand before
the face of his cold?

He shall send out his word,
and shall melt them:
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flabit spiritus eius, et fluent aquae.
Qui annuntiat verbum suum lacob
iustitias et iudicia sua Israel.
Non fecit taliter omni nationi
et iudicia sua non manifestavit eis.

Gloria Patri, et Filio,
et Spiritui Sancto.
Sicut erat in principio,
et nunc et semper,

et in saecula saeculorum. Amen.

Sonata sopra Sancta Maria

Sancta Maria, ora pro nobis.

Ave maris stella

Ave maris stella,
Dei mater alma,
atque semper virgo,
felix coeli porta.

Sumens illud ave
Gabrielis ore,

funda nos in pace
mutans Evae nomen.

Solve vincla reis,
profer lumen caecis,
mala nostra pelle,
bona cunctis posce.

Monstra te esse matrem:
sumat per te preces,

qui pro nobis natus,

tulit esse tuus.

Virgo singularis,
inter omnes mitis,
nos culpis solutos
mites fac et castos.

his wind shall blow, and
the waters shall run.

Who declareth his word to Jacob:

his justices and his judgments to Israel.

He hath not done in like

manner to every nation:

and his judgments he hath not
made manifest to them.

Glory be to the Father, and to the
Son, and to the Holy Ghost;

As it was in the beginning,

now and for ever,

world without end. Amen.

Psalm 146 (147): 12-20

Holy Mary, pray for us.

Hail, star of the sea,
life-giving mother of God
and perpetual virgin,
happy gate of heaven.

Receiving that “Ave”

from the mouth of Gabriel,
keep us in peace,
reversing the name “Eva”.

Loosen the chains from the guilty,
bring forth light to the blind,

drive out our ills,

ask for blessings for all.

Show yourself to be a mother:

may he receive through you our prayers
who, born for us,

deigned to be yours.

Peerless virgin,

gentle above all others,

when we are pardoned for our sins,
make us gentle and pure.
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Vitam praesta puram,
iter para tutum,

ut videntes lesum
semper collaetemur.

Sit laus Deo Patri,
summo Christo decus,
Spiritui Sancto,

tribus honor unus.
Amen.

Magnificat

Magnificat anima mea Dominum

Et exultavit spiritus meus
in Deo salutari meo.

Quia respexit humilitatem
ancillae suae,

ecce enim ex hoc beatam

me dicent omnes generationes.

Quia fecit mihi magna qui potens

est et sanctum nomen eius.

Et misericordia eius a
progenie in progenies

timentibus eum.

Fecit potentiam in brachio suo;

dispersit superbos
mente cordis sui.

Deposuit potentes de sede

et exaltavit humiles.

Esurientes implevit bonis,

et divites dimisit inanes.

Suscepit Israel puerum suum,

recordatus misericordiae suae,

Grant us a pure life,
prepare a safe journey,
so that seeing Jesus

we may rejoice for ever.

Praise be to God the Father,
glory to Christ most high,
and to the Holy Spirit,

triple honour in one.

Amen.

My soul doth magnify the Lord.

And my spirit hath rejoiced
in God my saviour.

For he hath regarded the
lowliness of his handmaiden,

for behold from henceforth

all generations shall call me blessed.

For he that is mighty hath magnified me,

and holy is his name.

And his mercy is on them that fear him

throughout all generations.

He hath shewed strength with his arm;

he hath scattered the proud in the
imagination of their hearts.

He hath put down the mighty
from their seat

and hath exalted the humble and meek.

He hath filled the hungry with good things

and the rich he hath sent empty away.

He has helped his child Israel,

mindful of his mercy,
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Sicut locutus est ad
patres nostros,

Abraham et semini eius in secula.

Gloria Patri, et Filio, et
Spiritui Sancto.

Sicut erat in principio,
et nunc et semper,

et in saecula saeculorum. Amen.

As he promised to our forefathers,

Abraham and his seed for ever.

Glory be to the Father, and to the
Son, and to the Holy Ghost;

As it was in the beginning,
now and for ever,

world without end. Amen.
Luke 1:46-55

Based on the Douay-Rheims Bible.
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To enter the SUPER POOL is like entering an
inherently interactive LEDs playground where, by
stepping, running, jumping or even riding across
a sea of glowing pools, you create your own
radiating ripples of light that echo those of others.
It is a community dance of splashing lights and a
symphony of swirling colour. Remember to share
your enchanted moments with your friends on
social media!
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DANCE THE LIGHTS FANTASTIC

FEB 23 MAR 38
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Chater Garden Hong Kong Maritime Museum
FEB28 MAR 38
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Tsuen Wan Park Hong Kong Cultural Centre Piazza

Concerto ltaliano

{EEL Director

Rinaldo Alessandrini

%L 5% Sopranos
Anna Simboli

Francesca Cassinari

BE5E Tenors
Valerio Contaldo
Raffaele Giordani
Gianluca Ferrarini
Andres Montilla

E 1 Baritones

Mauro Borgioni

Marco Scavazza

E{KZ Basses

Salvo Vitale
Matteo Bellotto

SEASE oo

OPEN & FREE for ALL :

37EN&3C ENROL NOW O

www.superpoolhkaf.org
ﬂ ﬁ] @superpoolhkaf

Co-presented by 4 5 \‘" |:|§
e 2B th 9=

162 18.3.2017

FHESTESFEGEE

9 The Hong Kong Jockey Club Charities Trust

[l 1% [El# RIDING HIGH TOGETHER

/IR ZE Violins
Nicholas Robinson
Antonio De Secondi

KIRZ Cello

Marco Ceccato

K A$EZE Double Bass

Matteo Coticoni

%558 Cornetti

Josué Meléndez
Gawain Glenton
Kuniko Ueno

£5E Trombones

Mauro Morini
Ermes Giussani

David Yacus

K= A EEEE Theorbos

Craig Marchitelli
Ugo Di Giovanni

‘& @ Z Organ

Francesco Moi
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The Hong Kong Arts Festival would like to thank the following for their genél

BEI=:t2|2 5 Patron’s Club Members

A= S PLATINUM MEMBERS

- ZERZERAEBR/AT Kerry Holdings Limited

- AR BAREES Sequoia Capital China Advisors Limited
- R EAR/AT Sun Hung Kai & Co. Limited

EZ&£ %S GOLD MEMBERS
- RIEERZERGMR/AT CITIC Capital Holdings Limited
- [EEEEGR/AT Great Eagle Holdings Limited

H{th7 5148 Other Supporters

- EBIEZ24RIT BNP Paribas

+ Canada Council for the Arts

- Conseil des arts de Montréal

- Conseil des arts et des lettres du Québec

+ Culture Ireland and the Arts Council of Ireland
- By e g8 (b ER Estonian Ministry of Culture
- Fifth Salon

Permanem Success Limited

4R e S SILVER MEMBER

- AEEEREERES
The Swire Group Charitable Trust

Hil® S BRONZE MEMBER
- _FER3E4R1T Shanghai Commercial Bank Limited

- B E SR Leod Janatek Foundation

+ Performing Arts Fund NL

+ Performing Arts Hub Norway and the Norwegian
Ministry of Foreign Affairs

* Program Tajwaal Grant from Culture Resource

+ Singapore Airlines

B 518 In-kind Supporters _

: Ji%ﬁﬁﬁ%bmﬁ}%ﬁﬁﬁ/\ﬁ Agility Fairs & Events Logistics Ltd
T8y & E SRS 58 Discovery Bay Ferry Pier

- R REFZEAER/AT ExxonMobil Hong Kong Limited

- = 1AHBR/AF) The Garden Company Limited

- [EZ @A R/AT) Great Eagle Holdings Limited

- BB BRI Hong Kong International Airport

+ KFC Hong Kong

- M.A.C Cosmetics

- B8R, Olympian City

- {EMEE Sino Group

- TBPITEE%S TMT Plaza

- {SE2EE Shun Hing Group

Bl &i#8 B3t &), Festival Donation Scheme

EHEIBFNE PLATINUM DONORS (HK$120,000 and above)

- MBS ESHFR/AT Lam Woo Foundation Limited
- Lincoln & Yu-San Leong
+ Peter & Nancy Thompson

B AIBFNE DIAMOND DONORS (HK$60,000 - HK$119,999)
- L KK (2) Anonymous (2)

=£1BFE GOLD DONORS (HK$10,000 - HK$59,999)

- L KK (5) Anonymous (5)

+ Alex & Hanne Fung

- Bill & Peto Henderson

- MREZIE Chris Lin

- David & Christine Wong

- EIEMNBEAE Dr Tsao Yen Chow

- Jeffrey & Helen Chan

- Kenneth & Nelly Fung

BRI R A Mr & Mrs Fung Shiu Lam
* Mr & Mrs Stephen Suen

- wRBIAERA Mr& Mrs Y S Wong

+ Mr Edwin Choy

* Mr Lowell Chang

* Mr Rusy M Shroff, BBS, MBE & Mrs Purviz R Shroff
* Mr Stephen Tan

* Mr Wong Yick Kam

* Mrs K. L. Chan

+ Mrs Sabina Chen

+ Ms Anna Ang & Mr Kenneth Lau

- R 2+ Ms Sun Tien Chen
- Samuel & Amy Wang

+ Tsang Wing Fun

+ Wing Kay Po

4ESRIBFRE SILVER DONORS (HK$5,000 - HK$9,999)

- JZ K Anonymous
- Anson Chan
+ Enoch Yiu
+ Frank Kam Lee
* Mr & Mrs David S L Lin
+ Mr & Mrs Gilles Martin
- BASZAE SE4E Mr Maurice Hoo
+ Ms Ka Shi Lau
- Ms Poon Yee Ling Eligina

SIBFE BRONZE DONORS (HK$2,500 - HK$4,999)

- &AL (3) Anonymous (3)

+ Atkinson Lambert Limited

+ Bethan and Tim Clark

+ Chow Siu Pik Maria

* Dr David Fang

- SRVATIRLLEE B Galaxy Entertainment Group
+ Isabel Yuk Yiu

+ Khoo Li Lian

- BB Mr & Mrs Ko Ying

* Ms Lim Geck Chin Mavis

* Mr Christopher Wong & Dr Ivo Chen

FHEIBFNE PLATINUM DONORS (HK$120,000 and above)

- 2 Anonymous
- Burger Collection
- BIREZEESEAMRAT CYMA Charity Fund Ltd
- {84 4R1T Hang Seng Bank
ZHESE Zhilan Foundation

A IBFE DIAMOND DONORS (HK$60,000 - HK$119,999)

- RREGERA Mr & Mrs Leong Kah Kit Alan
- ARMESE Tin Ka Ping Foundation
* Vina Cheng
EE1BFFE GOLD DONORS (HK$10,000 - HK$59,999)
- $&A K Anonymous
- Carol Edith Murray
- PRE2IE Chris Lin
+ Dr Chung See Yuen
- [RSRABEGA Dr KT Chan
- Dr Leung Chung Yin Eric
- EIEWNEE A Dr Tsao Yen Chow
+ Fonte Boa Co. Ltd
+ Kenneth & Nelly Fung
OBJRIRSEAEFR A Mr & Mrs Fung Shiu Lam
- Bmrs 854 R A Mr & Mrs Herbert Au-Yeung
* Mr & Mrs Stefan & Caroline Kracht
* Mr & Mrs Stephen Suen
- FREIFIZEAE Mr Chiu Kwok Lee
- BRBIAERA Mr& Mrs Y S Wong
- BIIES A Mr Lau Yeung Chak
+ Mr Rusy M Shroff, BBS, MBE & Mrs Purviz R Shroff
* Mr Stephen Tan
+ Mr William To
- 2IZ5850F Mrs Lau Mak Yee Ming Alice
+ Nathaniel Foundation Limited
- Richard & Ruth Herbst
- Roger and Lina Lui
- Tsang Wing Fun

4hERISFNE SILVER DONORS (HK$5,000 - HK$9,999)

- #EZ IS (4) Anonymous (4)

+ Anna Stephenson & Alan Leigh
- C H Mak

- Craig Lindsay Family

+ Dr Chan Chun Yin

- 2B B4 Dr MAK Lai Wo

- FXEHBERE (A Edith Shih & Stephen Sun
- Elsa Wong Yuen-mee

- John & Anthea Strickland

+ Karen & Vernon Moore

- League of Women Voters - Hong Kong Unit

- Lok Yu Kim Ching Memorial Fund

* Mr & Mrs A R Hamilton

- BEFELAERA Mr Andy Law & Ms Wendy Chan
- EBERIBSLAE Mr Au Son Yiu

+ Mr Wong Yick Kam

- Ms Poon Yee Ling Eligina

- Petty Lai

- BEFFE Winnie Chiu

+ Winnie WY Ho

EiEFE BRONZE DONORS (HK$2,500 - HK$4,999)

- L K (8) Anonymous (8)
+ Biz Office Limited

- Carthy Limited

+ Cindy Chan Psychological Services
+ Community Partner Foundation Limited
- £18$% Desmond Yu

- Dr Alfred Lau

+ Dr Belinda KM Poon

+ Dr Chan Wan Tung

+ Dr Chow Sze Fu Joseph

- Easy Living Limited

+ Fu Sun Kun Arthur

- Isla School of Dance

+ Janice Ritchie

- Jeffrey Fong

- Leland & Helen Sun

+ Ms Cheung Kit Fung

+ Ms Grace Chiang

+ Ms Jackaline McPhie

* Ms Yim Chui Chu

- Siddique Salleh

- So Ching

- R

¥r{E1BBhETE] New Works Scheme

E&IBFFE GOLD DONORS (HK$10,000 - HK$59,999)
- £EZ K (3) Anonymous (3)

+ Dr Nancy Leung

- A17IX Jacqueline Shek

- BJEMRSEE R A Mr & Mrs Fung Shiu Lam

- JRBIAERA Mr& Mrs Y S Wong

 %RR¥ 2+ Ms Sun Tien Chen

4hERISFRE SILVER DONORS (HK$5,000 - HK$9,999)

2 IS (2) Anonymous (2)
??K?Eﬁ@,mﬁm% Edith Shih & Stephen Sun

- Jay Parmanand and Diana d'Arenberg

- Lexandra Chan

- Lok Yu Kim Ching Memorial Fund

- Ms Grace Chiang

+ San Miguel Brewery Hong Kong Limited
+ Winnie W'Y Ho

EHBFE BRONZE DONORS (HK$2,500 - HK$4,999)

- #Z K Anonymous
- Edmund Cheung
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Details and Online Application
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REREASES
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Memorial Fund
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Young Friends
Early Bird Member
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- Academy of Jazz

+ Acorn Design

- Alfie Leung Design

+ Alliance Francaise

+ AMC Pacific Place

- EEWBTR Art Basel

DM HEEBF L Asia Society Hong Kong Center

- SROMEHBAEE SR Australian Consulate-General, Hong Kong
- B FBEBAREEE

Austrian Consulate General in Hong Kong

- HEREEEAR/AT Avanny Advertising Co Ltd
- BEEREFE B P International
- B E1EE Birdland (HK) Limited

BESEHRE British Council

- Broadway Cinema

- B ERAR Broadway Circuit

- Broadway The One

- BB A EE Caritas Bianchi Lodge

- 4 FBEE/TFT Cattle Depot Artist Village

- FREIEFT{ERE Chater Garden

- 3 Th & A £E 75 E City Contemporary Dance Company
- MERELEBRERE

Consulate General of Canada in Hong Kong and Macau

- R BB HREELE Consulate General of Egypt

- B ETBAHBEERE Consulate General of Estonia
- SRR EEREEE

Consulate General of Finland in Hong Kong

R BRBREE

Consulate General of France in Hong Kong and Macau

REEEBRARE

Consulate General of Germany in Hong Kong

- S EHEREER

Consulate General of Greece in Hong Kong

- ENEEEBHREEA Consulate General of India
- BERREDEBEEE

Consulate General of Ireland, Hong Kong

- BAFEEBAEE

Consulate General of Italy in Hong Kong

- EEEHBEERR Consulate General of Mali
- RERGHBBETREMRPMSIITREAEER

Consulate General of Romania in HKSAR and Macau SAR

- YR SRR

Consulate General of Spain in Hong Kong

- TR EBERER

Consulate General of Switzerland in Hong Kong

- R HAEE B AREEE

Consulate General of the Czech Republic in Hong Kong

- BRI A B REERE

Consulate General of the Russian Federation
in Hong Kong SAR, PRC

HRBRER

Consulate General of the United States, Hong Kong & Macao
RPIRF BT EBUR LR

Cultural Affairs Bureau of the Macao S.A.R. Government

- BEHOFEREN (B8) ARAT

Deloitte Consulting (Hong Kong) Limited

+ dreamoffish Limited

- X APER Elegantia College

- A Eslite Hong Kong

- ¥p58I & th& Fanling Rhenish Church Secondary School

S Fringe Club

- RRBEBREPS

Fung Kai Liu Man Shek Tong Secondary School

- BEUENE Gateway Hotel

JNEBHEE Gloucester Luk Kwok Hong Kong

- EBIMEEERR Goethe-Institut Hong Kong

FEWE S Grand Hyatt Hong Kong

- B EAT Greenery Music

- PUEZEHBEIRAT HK Ticketing

- EREEE
- B SWEEER Jean M. Wong School of Ballet
+ JellyBin Limited

- B LLEI#5 Ko Shan Theatre

- JLBEARBRE Kowloon Cricket Club

- JUBE/AE Kowloon Park

+ Kubrick

- ZEH IR Kwai Tsing Theatre

- ERRE SO
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- HBERWE Hong Kong Art Gallery Association
- BEBHITRASHS

Hong Kong Arts Administrators Association

- EHBBTHL Hong Kong Arts Centre

FBEMET Hong Kong Art School

- FHIZ @A Hong Kong Baptist University

%2 Department of Music
EE 7 FA) Language Centre
[EE£E Library

- FHBAREE Hong Kong City Hall

- BB LA Hong Kong Cultural Centre

- BARENHEFTERR Hong Kong Design Institute
- BBREE SRR

Hong Kong Economic and Trade Office

- EHEESEEMEIE Hong Kong Gold Coast Hotel

- BB A TESE Hong Kong Literature House

- HHEEEYEE Hong Kong Maritime Museum

- B HE % 4£E Hong Kong Philharmonic Orchestra

FEWE/A® Hong Kong Sheng Kung Hui

- F#KZEAE Hong Kong Space Museum

- BRI B Hong Kong Tourism Board
- EIE #5442 Indian Recreation Club

- EEMBSEE InterContinental Hong Kong
+ Intox Design & Communication Co. Ltd.

- THERES Ipsos Hong Kong Limited

7 BB Island Pacific Hotel Hong Kong
SEERR Ivy Chung School of Ballet

Kwang Hwa Information & Culture Centre

- Lanson Place Hotel, Hong Kong

- PRARBAREEGITRERERAE

Liaison Office of the CPG in HKSAR

- M HEBRFFE/AE M3 International Youth Apartment

- BEEREEHIE Marco Polo Hongkong Hotel

+ MEC Interaction

- HNREREE AR /AE Ministry of Foreign Affairs in HKSAR
- MOVIEMOVIE

- ZXEFESLAE Mr Alpha Li

BB Mr Henry Shum

- RARESEA Mr Kenny Leung
- E=HRERSEA Mr Ronny Wong
- AL £ Ms Alice Ma
=
- EgERELHD Nan Lian Garden
- R EE

27+ Ms Evains Lui

Netherlands Consulate General in Hong Kong

+ PALACE ifc

- HHTEE4T Parsons Music Limited

+ HTHIFET Passoverdance

- SEEAFR/AT Patsville Company Ltd

B AR PCCW

- JURIJSRIEEE AR PMQ Taste Library
- BEBATENE Prince Hotel, Hong Kong
+ Ray's Production

- [@1A 44T Rev Au Pak-ping

- PIEEEESRESE

Royal Norwegian Consulate Hong Kong

- FEBERE Royal Park Hotel
- BHBTH B Royal View Hotel
- WHEAREZE Sha Tin Town Hall

S'ZH&TM B Suppo t and Co-operation

- EHREEREERAT

Sin Fung Advertising Production Co., Ltd.

- HIEHEEER/AT Speedy Promotion Limited

498 EE St John's Cathedral

+ Steam Studio
- REEZERAT Swindon Book Co. Ltd.
- BIRESE R

Taipei Economic & Cultural Office

- SXE&FT The American Club Hong Kong
- BMCAERIAR/AS The Artland Co Ltd
- BBRXRE

The Chinese University of Hong Kong

B Z R A0 Chinese Opera Information Centre
%A Department of Music

+ FAWHARE The City University of Hong Kong

HX A Department of English
WARBIEIEBEERME School of Creative Media

- ERRERE

The Education University of Hong Kong
XACERRIEEIMER

Department of Cultural and Creative Arts

+ The Grand Cinema

[ The Harbourview

The Hong Kong Academy for Performing Arts
A S R 2B School of Chinese Opera
[EiIE2R% School of Drama
FHLERRR School of Music

- BEHBR{ELEER The Hong Kong Country Club
- ZBRERE The Hong Kong Cricket Club
- BT ARE

The Hong Kong Polytechnic University
AL R & e R AR
Culture Promotion and Events Office (CPEO)
BARES (AXA)

Student Halls of Residence (Homantin)

- EARHRAR

The Hong Kong University of Science and Technology
ASCE2ER Division of Humanities
47700 Center for the Arts
BAFBEREREEEHE
Student Housing and Residential Life Office
SRRTEEE
The Royal Pacific Hotel and Towers

- A RETEE The Pottinger Hong Kong
- BB KE The University of Hong Kong

FH4Z Department of Music

B BB General Education Unit
BEREXEYE

University Museum and Art Gallery

Cultural Management Office

[EZ4E Library

BHEREBYEEE

The University of Hong Kong Museum Society

- JBFIZE(T Tom Lee Music Company Ltd
+ Trickstation

: :@ BAfR Trinity Theatre

27/ Tsuen Wan Park

- TEHEEREER

Turkish Consulate General in Hong Kong

- RONSEEEFHAE Unlock Dancing Plaza

- T ERA URBTIX

- EFENRI/AT] Wealthy Step Printing Co.

* wine etc

+ X Social Group

- BREBHEFSE (BF) YMCA of Hong Kong
- FEERES Youth Square

- IRREIEFET Zhu Graphizs
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BEhA PARE A PATRON The Honourable C Y Leung
KEZREER BEAE T HONORARY LIFE PRESIDENT  Sir Run Run Shaw, CBE (1907-2014)
WITREE EXECUTIVE COMMITTEE
FFE BRESTE Chairman Mr Victor Cha
BTfE EEmEL Vice Chairman Mr James Riley
E5AE TIRESE Honorary Treasurer Mr William Li
=B ElFehepetaa) Members Mr Anthony Lau
RETPM L+ Mrs Yu-san Leong
BETI&E The Hon Martin Liao, SBS JP
=HELLT Ms Nikki Ng
FTRIEAE The Hon Mr Justice Ribeiro
FEEmIEE Mr Joseph Yam, GBM JP
REBEBIR Professor Gabriel Leung, GBS, JP
BEHZI Ms Margaret Cheng
HEEEE PROGRAMME COMMITTEE
xR FREE Chairman The Hon Mr Justice Ribeiro
=8 “WREHZ Members Professor David Gwilt, MBE
ERXER Professor King-man Lo, MBE JP
ERERE Mr Fredric Mao, BBS
EEIREE Mr Wing-pong Tam, SBS JP
PRERZL L Ms Jue Yao, JP
BENKE Mr Peter C L Lo
B#ExRE Mr Giorgio Biancorosso
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NE - mHOLE Mr Joseph Seelig"
R EERET FINANCE COMMITTEE
TE =S e Chairman Mr William Li
=8 REIESA Members Mr Nelson Leong
= =stibitaa) Mr James Riley
EEEHL T Ms Margaret Cheng
ZEREEE DEVELOPMENT COMMITTEE
*E 2T+ Chairman Mrs Yu-san Leong
BEE ERIRL T Vice Chairman Ms Jane Yong
%8 BERERRTAE Members Mr Paulo Kin-yee Pong
EREXE Lt Ms Winnie Chiu
BRpriE R+ Mrs Betty Yuen Cheng
PHRELLT Ms Sharon Kwok
ol Sizh e Mr Andrew Yao
BT Ms Hoi-yin Yeung
] TEERE ADVISORS Mr Charles Y K Lee, GBM GBS JP
THEHL Dr The Hon David K P Li, GBM GBS JP
i B4 Mr Martin Barrow, GBS CBE JP
RIBEER AN Mrs Mona Leong, SBS BBS MBE JP
BEREE The Hon Ronald Arculli, GBM cvo GBS OBE JP
2L iEEER PE A SRR RSET HONORARY SOLICITOR Stevenson, Wong & Co
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FE B Eg4 Chairman Mr Angus H Forsyth
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STAFF
Executive Director

Programme

Programme Director

Associate Programme Director
Programme Managers
Assistant Programme Managers
Programme Coordinators
Programme Administration Officer
Project Manager

Project Coordinator

Logistics Manager

Head Artist Coordinator

- Technical
Production Manager
Assistant Production Managers
Technical Coordinators

Sound System Engineer

- Outreach
QOutreach Manager
QOutreach Coordinators

QOutreach Officers

- Special Events
Project Managers
PR and Marketing Consultant
Senior Programme Coordinator
Assistant

- Publications

English Editor

Chinese Editor

Deputy Editor

Assistant Editor
Marketing
Marketing Director
Associate Marketing Director
Marketing Managers
Marketing Manager (Ticketing)
Assistant Marketing Managers
Digital Marketing Specialist
Arts Administrator Trainee
Marketing Trainee
Ticketing Assistant

Development

Development Director
Development Manager
Development Manager (Donations)
Assistant Development Managers
Arts Adminstrator Trainee
Development Assistant

Accounts

Accounting Manager

Senior Accounting Officer
Accounting Officer

HR & Administration

HR and Administration Manager
HR and Administration Officer
Executive Secretary
Receptionist/Junior Secretary
General Assistant

L5224 H BRI Honorary Programme Advisors

Tisa Ho

Grace Lang

So Kwok-wan
Linda Yip
Chung Wai-sun*
Mimi Lam*
Sabrina Cho*
Susanna Yu*
Brian Li*

Elvis King*
Virginia Cheng*

Tsui Tsz-yee*
Shirley So

Boolu Hui*

Chan Wing Kit*
Doris Chen*

Nancy Lam*

Lai Chi Yung Martin*

Kenneth Lee
Ainslee Chan*
Jacqueline Li*
Cordelier Lam*

Lei Yuen-hung*
Wind Yeung*
Terry Wong*
Davide Falco*

Timothy Wong*
Chan Sun-yee*
Sherlock Lam*
Eunice Chung*

Katy Cheng
Dennis Wu

Alexia Chow
Eppie Leung
Tiffany Ng*

Ben Chan*

Tony Mok*
Charmaine Leung*
Lee Tung*

Flora Yu

Alex So

Joe Chau*
Anna Cheung*
Esther Mok*
Mandie Choy*

Katharine Chan
Janice Pang*
Peter So*

Calvin Fung
Vivian Kan*
Heidi Tse
Virginia Li
Bonia Wong

Vanessa Chan
Lam Kam-kwan*
Patricia Lee*

Karen Kwong*
Billy Chan*
Claudia Chan*
Leo Siu*
Rachel Au*

Bell Cheung*
Joseph Wong*
Mitch Tam*

Kwong Wai-lap*

Louis Cheung*

Michelle Yeung*

Lorna Tam



-

EEBEBELEILZAT The Hong Kong Jockey Club Series
YV {(ER&EEZE2EZF Sino Group Arts Celebration Series

x5 | Bi#h OPERA / CHINESE OPERA

ERHEEERNEIR
BinER (BREEEHEE)

National Theatre Brno -
The Makropulos Case by Jandtek

[ —EAFEELAIER] Conductor: Marko Ivanovi¢ CcGT 23,25/2 7:30pm
tEiE L BE - PERU Director: David Radok
PN R 2
SETREIPREE BB E S 5L (KI1828) San Francisco Opera and the Hong Kong Arts
fEdh ~ BRI RS Festival - Dream of the Red Chamber
wE - =R Music/Libretto: Bright Sheng CCGT 17-18/3 7:30pm
BE  EEl Libretto: David Henry Hwang
Director: Stan Lai
LHREEHBERFDO Shanghai Zhang Jun Kunqu Art Center -
(FIEAK) Blossoms on a Spring Moonlit Night CCGT 28/2-1/3  7:30pm
0 RE Featuring: Zhang Jun
2R CEXER) Cantonese Opera - Emperor Wu o]
wRE 2R BREX - RER "‘% Han and his Jester Strategist / STA gg ;ggz:

H’"—F—*} ﬁéﬂﬂ&i@%ﬁiﬂﬁﬁéﬁéﬁl
TEIE ¢ RS

Co-written by Liu Xun, Loong Koon-tin and Lai Yiu-wai

Sascha Goetzel and the
Borusan Istanbul Philharmonic Orchestra

44&725

NRE T RST - 7§U’§ Conductor: Sascha Goetzel ceeH 5-16/2 8pm
0 EWE - BRF Violin: Vadim Repin  Piano: Gtilsin Onay
BANZRERET Elisso Virsaladze Piano Recital CHCH 18/2 8pm
ERIRHTAFHI R 5420 B R TSR David Oistrakh Quartet and Elisso Virsaladze 20/2
IMEEE C BERK CHEXR PIEE S Violin: Andrey Baranov, Rodion Petrov  Viola: Fedor Belugin CHCH o 8pm
KIRE M % SR Cello: Alexey Zhilin - Piano: Elisso Virsaladze
BSEAMBRANERY ,ﬁ.;wa Jockey Club Local Creative Talents Series -
(e - F8) ST i Hong Kong Odyssey CHCH 25-27/2 8pm
EHAAE | iR RER Music Director/Composer: Chan Hing-yan
e B National Theatre Brno
- BRI (B - Dvorak Stabat Mater
1818 BERETRIR - MR Conductor: Jaroslav Kyzlink ceeH 26/2 Spm
- BT (B  CRIERTES - Janagek Sinfonietta, The Eternal Gospel, Glagolitic Mass

(g hLE FFRE Conductor: Jaroslav Kyzlink CCCH 28/2 8pm
HEIE | RRHTHIR - BRI
BEXRAGEERSEHESE (BE) (1610 FEHR)  Concerto ltaliano - Monteverdi Vespers of 1610 cHeH 33 s
518 BBRE - DRLEER Conductor: Rinaldo Alessandrini pm
FERRABEESESTLE Chan Ka-bo Countertenor Recital NLG-XHX 4/3 3pm, 7pm
BREEE Arianna Savall & Petter Udland Johansen

- Ensemble Hirundo Maris CHCH K& 8pm

ERTEE SR EERE Camerata Salzburg and Piotr Anderszewski CHCH 1003 s
1518/ RE R Conductor/Piano: Piotr Anderszewski pm
B REB/EE Ray Chen Violin Recital
NEE B RE  AAERER - VRIER Violin: Ray Chen  Piano: Julio Elizalde CHCH sy 8pm
4% ) B B R e T S Vasily Petrenko and the Oslo Philharmonic ccen 1415/3 s
B EER KRE 1 &% Conductor: Vasily Petrenko  Cello: Truls Merk pm
BAtE BB SE IR B AL Louis Langrée and the Cincinnati Symphony Orchestra
161E  BARE Conductor: Louis Langrée CCCH 17/30 8pm
EERER S R Organ: Anne Lam  Piano: Alexander Gavrylyuk
(FEHIRELE - BoR) Hong Kong Sinfonietta - Ethereal Is the Moon CHCH 12/3 8pm
EEEWNE - PEBRER—EH HKAF: Chinese Music Without Bounds cHeH 3 gom

FEMABRESEE

T - ®B - FHRE (EERER)

International Composition Competition Finals Concert

Terri Lyne Carrington’s Mosaic Project: LOVE AND SOUL ~ CCCH 24/2,25/2 8pm
- B'E (KEBA) Gainsbourg Symphonic with Jane Birkin CCoH 34/3 gom
RESEREEHSRL With the Hong Kong Philharmonic Orchestra P
| iEER Ik J o 1P Emir Kusturica & The No Smoking Orchestra CCCH 7/3 8pm
R ELERE World Music Weekend
-Bhin - #iRe - HuESs - Ballaké Sissoko - Solo Kora APAA 19/3 2:45pm
-HE - BEE=ER  #IEE% (B 2TEE) - Kudsi Erguner Trio: Sufi Music Garden of Love APAA 19/3 5pm
- BEREED - EIE - Maria Berasarte APAA 18-19/3 8pm
CCGT EHBSUEAOARBIRR Grand Theatre, HK Cultural Centre CHT EBREERFIPE Theatre, HK City Hall
CCCH FB AL ZEEE Concert Hall, HK Cultural Centre APAL B RBZFTIEIGE Lyric Theatre, HKAPA
CCST BB 0BI35 Studio Theatre, HK Cultural Centre APAA EEREELGEEEESR2ET

CHCH FEWAEEZELEE Concert Hall, HK City Hall

The Hong Kong Jockey Club Amphitheatre, HKAPA

EAANCEREEEN (SE)

Bayerisches Staatsballett (Bavarian State Ballet) -

B8l THEATRE

17 Border Crossings

.#F% %%Jﬁﬁ ML - HERET - B La Bayadeére 16-17/2 7:30pm
DB - PWMEKR Choreography: Marius Petipa, Patrice Bart CCGT 18/2 2:30pm, 7:30pm
é@ﬁ%”ﬂﬁ%.ﬂﬁ“u EdH Musical Direction: Michael Schmidtsdorff 19/2 2:30pm
With the Hong Kong Philharmonic Orchestra
EfMGEREEEE _EEERE Bayerisches Staatsballett Il (Bavarian
 EERIER - AVl - ALE0PE ~ IBER - HTRE - State Ballet 1) - Mixed Bill
&
BHETR - BPRE AR - Choreography: George Balanchine, Nacho Duato, APAL 2-22/2 7:30pm
Richard Siegal, Oskar Schlemmer, Gerhard Bohner
ZEHER (S5 HRE) Dorrance Dance - ETM: Double Down
CKE - LT BdRhE - SB5 Choreography: Michelle Dorrance, Nicholas Van Young APAL 24-25/2 8pm
ERNEBTEEEE Les Ballets Jazz de Montréal
wREE PER - MER Choreography: ltzik Galili, Andonis Foniadakis, Benjamin Millepied CCGT 3-4/3 8:15pm
ZREH - HEDEEL AR - KBRS
ﬁxm iF‘-‘ ( s-ajLF' ) Asia Pacific Dance Platform IX ccsT 7/3 8:15pm
Stephanie Lake Company: Dual
Taldans: Dolap
R - Bk SINEEEIERIS Tanztheater Wuppertal Pina Bausch - ccaT 8-11/3 7:30pm
(F2EhmEEE) R (B2 Café Miiller and The Rite Of Spring
: . Choreography: Pina Bausch
EEBEESTEREETL The Hong Kong Jockey Club Contemporary Dance Series
- (BRIFERHE 7 ) HER - Will you still love me tomorrow? Hong Kong Remix ccsT 1/3 8:15pm
WwIE  FIEILEE - DB Choreography: Alessandro Sciarroni in collaboration with Mao Wei 12/3 3pm
- (EEFERIEE AT ) - Cecilia’s Rhasody ccsT  18/3 8:15pm
CERE - EiR Choreography: Blue Ka-wing, Ata Wong, Rebecca Wong Pik-kei 19/3 3pm
- Dance Off KTT-BBT 24/2 8pm
Choreography: Hugh Cho, Joseph Lee, Sudhee Liao, 25-26/2 3pm, 8pm
; Jennifer Mok, Ming Pak, Terry Tsang, Sarah Xiao
#eEMm «fﬁgﬁﬁﬁiﬁ» Arch 8 - Tetris apan 103 8pm
LR - Y Choreography: Erik Kaiel 1/3

M*‘ E SPECIAL EVENTS

SERREHBUE/ATh Please refer to website for details

LR - IBRIERR Direction: Tatiana Mallarino CCST 16-18/2 8:15pm
Creator/Designer/Performer: Thaddeus Phillips 19/2 3pm
MDA HBIPE (KEFHKRE) = Public Theater - The Gabriels:
: . # Election Year in the Life of One Family
Director/Playwright: Richard Nelson
- Hungry ccst 22/2 8:15pm
25-26/2 1:30pm
- (ARREEER ) - What Did You Expect? cesT 23/2 815pm
25-26/2 4:15pm
- (EERFREIZAY - Women of a Certain Age ccsT 24-26/2 8:15pm
E%ﬁl ((Eﬁﬁ EEE) STEREOPTIK - Dark Circus 23-24/2 8pm
Based on the story by Pef APAA 25/2 3pm, 8pm
E‘H’E / /,J:h' %xﬁ BP9~ - EFEH - %i}j Creation/Performance: Romain Bermond, Jean-Baptiste Maillet 26/2 3pm
A Floating Family - A Trilogy
Director: Fong Chun-kit  Playwright: Loong Man-hong
—“BIE ((§/§;k”’A)) - Play One: Hong Kong Astronaut CHT 24-25/2,815/3 8:15pm
26/2 3pm
11,18-19/3 2pm
- B EpEN (BEFE) - Play Two: All Out of Love CHT 1-39,16/3 8:15pm
11,18-19/3 4:30pm
=Bl (FHEAKZE) - Play Three: Vacant in the City CHT 410,117-19/3  8:15pm
5/3 3pm, 8:15pm
De Utvalgte - Shadows
Director: Kari Holtan ccst 1-2/3 8:15pm
Playwright: Jon Fosse
Eiﬁiﬁﬂﬁﬁ”‘;‘c (EBRFHBZF) Rose Theatre Kingston - All My Sons 35710/3 730
‘E : 7k CEX Director: Michael Rudman APAL > = om
} ) 411/3 2:30pm, 7:30pm
Playwright: Arthur Miller ' P P
QEEFWEQ‘&'] (BRAREBBRE) Temple Independent Theatre - The Last Supper cesT 4/3 8:30pm
E : REF - SO Director/Playwright: Ahmed El Attar 5/3 3pm
#EEEIE (Bra/\E) Druid - The Beauty Queen Of Leenane 16-17/3 7:30pm
BE f. - BE Director: Garry Hynes APAL 18/3 2:30pm, 7:30pm
Playwright: Martin McDonagh 19/3 2:30pm

Super Pool CG 7-19/2
Artist: Jen Lewin TWP 23-26/2
HKMM 3-5/3
HKCCP 9-18/3
Chorus
Artist: Ray Lee KPP 2571073
SOEARGEEZEEE Auditorium, Sha Tin Town Hall TWP Z8/AE Tsuen Wan Park
NLG-XHX FgEEEIMESET Xiang Hai Xuan Multi-purpose Hall, Nan Lian Garden ~ HKMM B8 EEYEE Hong Kong Maritime Museum
KTT-BBT #5EIBr2 & 815 Black Box Theatre, Kwai Tsing Theatre HKCCP SGPIEFHE (L H M ES Hong Kong Cultural Centre Piazza
[@EFT{EE Chater Garden KPP HEE/AREES Kowloon Park Piazza

BERIEZ Information as of: Feb 2017
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MORE THAN GREAT PERFORMANCES !

BHER

T1Eh
Workshop
3 - BB FiBRS
The Triadic Ballet Class
by Ivan Liska
19/2 sun B
L
Talk
1222 - [ER%h : sREA
Richard Nelson:
Master of Storytelling
20/2 Mon —
MERsARE
Demonstration Talk
EHNVET — LIBRE—{BFRK
The Art of Kun Opera -
Give the Past a Future
#E RE
2
Talk
REZEERIS
In Conversation with
the Tony Award Winners

Speakers: Garry Hynes & Marie Mullen

B BEININEEFERELRS

More Festival PLUS and online registration:
www.hk.artsfestivalplus.org

o o et

i E

0¥ &7 B Festival £

HEFBRB LA For more details and online registration: www.hk.artsfestivalplus.org

28/11/2016
17/12/2016

8/2/2017

10/2/2017
14/2/2017
21/2/2017

22/2/2017
1/3/2017

17/3/2017

412/2016

4 B54 HAER 75 E 2 Orientalism Today
PSR LAE R —RE R LIS
Poetry in Motion - Poetry Writing Workshop
INEIER * (RIRER)

PLUS Films: Gainsbourg: A Heroic Life

PRIE BB —EBFETTNEE (BFg)
Moments of Hong Kong - Poetry Salon
ETZPEE ¢ BIE Artist Salon: Vadim Repin
i ZIBEX Moments in Time

IRIER - (B EFEY PLUS Films: The Boxes
EifFVE Y - BE -(TAYER) BRE
Artist Salon: Jane Birkin - Screening

of Jane B. for Agnés V

BB R S EMEE R —
REEFMEEIS

HKAF Distinguished Cultural Leader Series: 40
Years of Producing Theatre - In Conversation

with two Tony Award Wmmng Theatre Greats

; 5
“ — ‘ﬁ

ﬁﬁﬁ?ﬂfi}i CraftlngBauhaus

22/2/2017

ERPHTATRIR R BTN B 25 - SRS T (R 3
String Orchestra Workshop by
David Oistrakh Quartet

24/2/2017

TELT R SHIGMET
Orchestra Workshop: Finding Janacek

13/1/2017 BEHEEE T EREREE
Bauhaus in Hong Kong: 20th
Century Architectural Heritage
20/1/2017 EEIEBVEETEEAX The Making
of Bauhaus Costumes
1819/2/2017  BAE—Z : (FER) AF
Backstage Moments: The
Glamour of La Bayadére
19/2/2017 (3 - &=&E) HmER
The Triadic Ballet Class by Ivan Liska
22/2/2017 RE—Z © R EREEET
Backstage Moments: Oskar
Schlemmer and Bauhaus
22/2/2017 HEBMRA B —ARRE
Artist-in-Residence Project - Public Showcase
25/2/2017 75 ESEREERYT Experience Tap Dance
25/2/2017 5 BESETIE T Tapping vvlth Michelle
4/3/2017 (3D RIERY IR S =
3D Pina Screening and Sharing
12/3/2017 ﬁk%&ﬁﬁﬁiﬁ&gtﬂ'ﬁtﬁ Tetrls for Klds
21/1/2017 ;xff—*fﬁiﬁﬁee «Hﬁa%ﬁ>> E’JIEEE‘
Monteverdi In Mantua - the
Genius of the Vespers
22/1/2017 BERERELTYLE
Czech Music for a Sunday Afternoon
19/2/2017 OISR NG
Learning from Virsaladze - Piano Masterclass
20/2/2017 BR P R AR SE BE TN EE Z= KR

Following In Qistrakh’s Footsteps
- String Quartet Masterclass

25/2/2017

BEROREIER (D) KRg

Drumming with Terri & Screening
of The Girls in the Band

28/2/2017

B —E R SR SRR

Janacek Moments: Janac&ek Pre-concert Talk

17/3/2017

EERE R

Finding the French-American Connection

19/3/2017

R FLLERIFEE World Music

Weekend Pre-concert Talk

SR8 / B OPERA
1/2/2017 BRIfEs tHFE
Jester's Cantonese Operatic
Moment in the Spotlight
21/2/2017 =& Annalena Persson RETHE
Masterclass with Soprano Annalena Persson
25/2/2017 BE—Z)  (BRERITER) B
Backstage Moments: Secrets
of The Makropulos Case
25/2/2017 SN —4& (B ERATEER)
Janacek Moments: The Makropulos Case
26/2/2017 EHEM—ABR—ERR
The Art of Kun Opera - Give the Past a Future
18/3/2017 BE—Z  EERBE

Backstage Moments Inswde the Red Chamber

15/1/2017

o) R

REMRER — (&

Home is Where You Return for Dinner
20/2/2017 B - BRE  SHEA

Richard Nelson: Master of Storytelling
18/3/2017 (ALg2) MBIRIIFBEE

A Chinese Classic Reimagined

26/11/2016,

410/12/2016,  (RAZERN/INEDY The Bright Stream
7/1/2017

25,26/12/2016  {EABKIEFY The Nutcracker
1521/1/2017, ., X

12/2/2017 (FEEWEK) The Golden Age
19/2/2017, x .

arz/z20r  (FBED King Lear
19/3/2017 {RIBHAY Swan Lake
2.8,23/4/2017 .
”'/5/2{)1/7 " (EE/AED The Sleeping Beauty

6,14,20/5/2017

(ZREF) The Tempest

7,13,21/5/2017

(EREEBRE) A Contemporary Evening

418,24/6/2017

(ERZEMEY A Hero of Our Time
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S@= ARTS FESTIVAL

th 16.2-18.3.2017

SUPPORT OUR NEW WORKS!

BREMBREZNELSERNEMFam BRI (Fo
REVIERRAES) < B L ER B S X ARV E S MU mE
#ERESHBENFMR BRI TR !

HERIBRHERS D IAIE R O RUGE RIS |

The Festival is committed to promoting original works, having
commissioned and produced many critically acclaimed and
even award-winning productions in the past. Your donation to

Taiwan

EN2EAN

pHFL

Hz_u;r L OF CORAL

Sotheby’s

INTERNATIONAL REALTY
g

AL B

') .—.-l-n.—-—l-—r-

the New Works Scheme will help us produce even more
innovative performances!

Donations of any amount will help make a difference, and are

greatly appreciated.

8 &R Donation Form

F/RMESER B
I/ We would like to donate _HK

IRLER

Acknowledgement Categories

“X¥5 [ HERB AT E |
*to support the New Works Scheme

*BFEE$1008 LU E AR WIS ERFEINBL © *Donation of HK$100 or above is tax-deductible.

HEREMES2,500 AL - R2017EBEMEEHBURARELERRATIZ 2 BHES DEERH -

Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale.

ERREMFEATHEFEESRE FREERE):
O UHHEMDANEFIE  BF

my/our/company’s name Name

|/ We would like to be acknowledged as (please 4/ the appropriate box):

$A2 8™ ¥ Platinum Donor
HK$120,0005% 4 E or above

#iA 187 Diamond Donor
HK$60,0002% 5 L or above

FHELEME Gold Donor
HK$10,000% 54 £ or above

$lisRIBTRE Silver Donor
HK$5,0005% b4 L or above

DIRER] & $R183k#E Bronze Donor

Anonymous

$87 77 %% Donation Methods

fEfF Credit Card O $RE#Sf-F UnionPay Credit Card [ FE81+ Visa
0O BEiEF MasterCard 0 XEIE B+ American Express

BRAME

Cardholder’s Name

iR a ]
Card No.

ER-EENN
Expiry Date

A g
month year

FRAES
Cardholder’s Signature

ERAFIBNE TSI IB R R M A 2(852) 2824 3798 + LR ETF -
Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

% E Cheque

AEERE  ERREATRERNDBEFARAFNRSEZR
12121205 E H BB H & BRI

Please return this completed form, together with a crossed cheque made payable to Hong Kong
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

SR RRFEA [ R BB B REHRY

C FEIEBEFBEER

EERELEE  BRTFA fFERERER) -

HK$2,5008% 54 L or above

**$88h % & ¥l Donor’s Information (i#AEH Please write in BLOCK LETTERS)

EVery howe

Correspondence Address

&8 SHESARSE I £ (37

Name Mr / Mrs / Ms / Dr(English)

i IS O Nasterpiece
Company Contact Person (If applicable)

sl

1]

Telephone
g
Email
&DM&EIE’J%% AL 5 AE  FEE

f name on official receipt needs to be dlfferent please specify

twsir.com [wixE]

(97)3LTHASREFEE002005% BREENE =L
Each Office Is Independently Owned And Operated E :

O RAHLUBHBREIEMEBAIER | would like to receive Festival information via email.
O RAHLUBES AR EHTEAYER | would like to receive Festival information by post.

REVEA T RIS EBEHMRE o Your personal data will be kept strictly confidential.

By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF:
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Enjoy special dining privileges with
UnionPay Card around the world

A

Bali | Cape Town | Hong Kong | Honolulu | Kuala Lumpur | Madrid | Paris |
Queenstown | Singapore | Sydney | Taipei

Terms and conditions apply.

R UnionPa
K oHE a!

nnnnnnnnnnnnnnnnnnnn
AGI ballPaymentNatwork UnionPay Your Way



