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RIDING HIGH TOGETHER
FOR A BETTER FUTURE
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The Hong Kong Jockey Club is a world-class racing organisation dedicated to community betterment. As a
not-for-profit enterprise the Club generates substantial economic and social value for Hong Kong. It is Hong Kong'’s
largest single tax payer and one of the world’s largest charity and community donors. Through its responsible
wagering, the Club also assists the Government in combatting illegal gambling. The Club is always
“riding high together for a better future” with the community.
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It gives me great pleasure to congratulate the Hong Kong
Arts Festival on the occasion of its 45th anniversary.
Since 1973, the Festival has been enriching and delighting
audiences with an annual, month-long programme brim-full
of theatre, dance, music, opera, multimedia and much more.
Each year, and with every show, it brings to Hong Kong a
world of splendour - the art and the passion of performance.

No less important, the Festival puts a bright international
spotlight on Hong Kong's creative talents, while enhancing
this city's image as a flourishing centre for arts and culture.

This year's Festival programme embraces both the classic
and the contemporary, from Hong Kong and from around
the world. And | am delighted that the 20th anniversary of
the establishment of the Hong Kong Special Administrative
Region will be celebrated with three special Festival
programmes. They include the Asian premiere of the San
Francisco Opera-Hong Kong Arts Festival co-production of
Dream of the Red Chamber.

Alongside world-class performances, the Festival will again
serve the community through its outreach activities. The
Young Friends of the Hong Kong Arts Festival, among other
programmes, enhances student appreciation of the arts. And
Festival PLUS presents workshops, backstage tours, master
classes, giving audiences valuable insights into the creative
process.

| applaud the achievement of the Hong Kong Arts Festival
over these 45 years. And | wish the Festival continuing
success in the years - and the performances - to come.

i
CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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| am delighted to welcome you to the 45th Hong Kong Arts
Festival. Thank you for joining us at this performance as
we celebrate this milestone edition of the Festival.

As in previous years, we remain committed to presenting
works that entertain, intrigue and captivate, and | would
like to express my sincere thanks to the supporters who
help us to achieve this goal. | am particularly grateful to
the HKSAR Government, acting through the Leisure and
Cultural Services Department, for its annual subvention; |
also wish say a big “thank you” to the Hong Kong Jockey
Club Charities Trust for their long term support and belief
in our work. Further thanks go to the many sponsors,
donors, institutions and individuals whose support enables
us to present a varied programme of the highest quality. |
am also grateful to the donors and sponsors who enable
our Young Friends programme, Student Ticket Scheme,
and New Works Scheme to thrive, helping to build a future
for the arts in Hong Kong.

Thank you for being a part of this Festival; your presence
is critical to its success. | hope you will enjoy the
performance.
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Victor Cha
B Chairman,
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It is a pleasure and privilege to welcome you to this 45th
anniversary edition of the Hong Kong Arts Festival, in
which we present the work of inspiring artists, past and
present, brought to life by some of the finest performers of
today.

A total of 149 performances are presented in major venues
and in four open air locations; additionally, our many PLUS
events enrich the Festival experience. We hope you will
enjoy many special moments, which will resonate into the
future.

2017 also marks an important milestone for Young Friends,
the multi-faceted, in-depth educational initiative which has
reached over 730,000 young people since its inception 25
years ago. We celebrate both youth and maturity!

With the entire team, | would like to express our deepest
thanks for the participation and support which sustains us
in the mission to present a world class Festival. Please do
also visit the Festival Exhibition in the foyer of the Cultural
Centre and share your memories of moments from past
Festivals to add to the HKAF archives as a record for the
future.

Tisa Ho

Al =1 Executive Director,
HEBMMITHRAERE Hong Kong Arts Festival
ERBMBERE :

The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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MESSAGE FROM THE CHAIRMAN OF
THE HONG KONG JOCKEY CLUB

The Hong Kong Jockey Club Charities Trust is delighted once again to be a partner of the Hong
Kong Arts Festival as it celebrates the milestone of its 45t year.

The theme of this year's Festival — In the Moment — reflects how months or even years of
preparation come together in the crucible of performance. The Club is honoured to make such
moments possible, as it has been since the inception of the Arts Festival: helping to bring top
international performances to Hong Kong, encouraging participation in and appreciation for the
arts, and nurturing and showcasing the wealth of talent our city possesses.

This year the Trust is again sponsoring three world-class performances under The Hong Kong
Jockey Club Series, featuring the Bayerisches Staatshallett from Germany, the National Theatre
Brno from the Czech Republic and the Oslo Philharmonic Orchestra from Norway. This includes
the Festival's opening performance by the Bayerisches Staatsballett of the ancient Indian love
story La Bayadére, with breathtaking choreography and lavish settings.

In support of our local arts community, the Trust is again supporting The Hong Kong Jockey Club
Contemporary Dance Series and Jockey Club Local Creative Talents Series. This year’s Creative
Talents Series features a specially-commissioned production, Hong Kong Odyssey, a mix of
poetry, music and song inspired by our city’'s rich history and culture. It will be supported by
various outreach activities such as school talks, workshops and demonstrations, to further
inspire local students and audiences.

To mark the Festival’'s 45™ anniversary, the Trust is also supporting two special programmes.
The Super Pool is a dazzling digital art installation that fuses visual arts, technology and
human interaction, allowing people of all ages to dance in celebration with friends and family.
Danz Up 2.0 is a revival of last year's warmly-received production in the Jockey Club Local
Creative Talents Series.

The Club is a staunch supporter of arts and culture and seeks to promote a wide range of
activities as well as to nurture talented young artists. Over the last decade, the Trust’s total
donations to arts and cultural development in Hong Kong have exceeded HK$4.3 billion. One of
the most notable examples is the Central Police Station Revitalisation Project, which aims to
transform one of Hong Kong's largest heritage sites into a leading cultural destination, where
heritage, art and leisure elements will be creatively integrated for all to enjoy.

My sincere thanks to the Hong Kong Arts Festival, to all this year's performers, and most
especially to you, our audiences, for your continued support. | am sure the 2017 Festival will be
another resounding success.
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La Bayadeére
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Approximately HK$120 Million

Potential Matching Grant
for Sponsorship and
Donation Income
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HKAF, launched in 1973, is a major international arts
festival committed to enriching the cultural life of the city by
presenting annually in February and March leading local and
international artists in all genres of the performing arts as
well as a diverse range of “PLUS” and educational events.

HKAF is a non-profit organisation. Secured government
baseline funding for the Festival in 2017 represents roughly
14% of the HK$120 million budget, with another 9% specially
provided by the Government for programmes celebrating the
20th Anniversary of the HKSAR. Around 28% of the Festival's
income comes from the box office, and another 32%
comes from sponsorship and donations from corporations,
individuals, and charitable foundations. It is anticipated that
the remaining 17% will come from the Government's new
matching scheme, which matches income generated through
private sector sponsorship and donations.

HKAF presents top international artists and ensembles,
such as Anna Netrebko, Cecilia Bartoli, Yo-Yo Ma, Philip
Glass, Tan Dun, Riccardo Chailly, Christian Thielemann,
Gustavo Dudamel, Gianandrea Noseda, Mikhail Baryshnikov,
Sylvie Guillem, Kevin Spacey, Robert Wilson, Peter Brook,
the Royal Concertgebouw Orchestra, Rundfunkchor Berlin,
the Mariinsky Theatre, Bavarian State Opera, the Bolshoi
Theatre, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance
Theatre, Zingaro, Royal Shakespeare Company, Berliner
Ensemble and National Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and has commissioned and produced
over 100 new local productions in the past decade, including
theatre, chamber opera, music and contemporary dance,
many with successful subsequent runs in Hong Kong and
overseas.

HKAF invests in arts education for young people. In the
past 25 years, our “Young Friends” scheme has reached
over 710,000 secondary and tertiary school students in Hong
Kong. A variety of arts education projects serving primary,
secondary, and tertiary school students has been launched in
recent years. Donations to the “Student Ticket Scheme” also
make available over 8,500 half-price student tickets each year.

HKAF organises a diverse range of “Festival PLUS" activities
in community locations each year to enhance engagement
between artists and audiences. These include lecture
demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.

FREEN BB E 4 EEBEME  FHEARBME RIS o
For sponsorship opportunities and donation details of the 45th
Hong Kong Arts Festival, please contact the Development
Department.

EHEEmail | dev@hkaf.org
E#EDirect Lines | (852) 2828 4910/11/12
#8E Website | www.hk.artsfestival.org/en/support-us
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The 45th Hong Kong Arts Festival in February and March 2017 presents an array of
exceptional performances, featuring over 1,700 outstanding international and local artists.
HKAF also organises over 300 PLUS and arts education activities aimed at enriching the

cultural experience of students and communities across Hong Kong.

We sincerely thank all our partners for their generous contribution, enabling us to bring the
premier international arts festival to Hong Kong audiences.
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Official Premium Car
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Major Outdoor Media Partner

Official Champagne
MOET & CHANDON
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FEAEEBFE Major Hotel Partners
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GRAND|HYATT INTERCONTINENTAL MARCO POLO
HONG KONG

HONG KONG RAFRERER
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the main board of HKEXx (stock code: 982)
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areas of IPO prospectuses, financial reports, compliance FEB - Grand Theatre, HK Cultural Centre
documents, corporate brochures and newsletters with a

history of 16 years EHRA 2 /N5 35 4 - BE—ERHARE

Running time: approximately 2 hours and 35 minutes including one interval

e Captured more than 915 international awards for our
integrity, creativity and quality in publications

e Providing exceptional service at a competitive cost
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Hong Kong Arts Festival wishes to thank Grand Hyatt Hong Kong and Marco Polo Hongkong for
providing accommodation support for this programme

EEANDEREEHELIRECHRAE 45 EERBEBHREENZEARDSTENERT FINNAIR
Flights for selected members of Bayerisches Staatsballett are supported by Finnair, Official Airline % B fill %2
of the 45th Hong Kong Arts Festival
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You are invited to discover the passion and culinary magic of our Chef de Cuisine Andrea Delzanno on the exquisite a
la carte menu at Cucina, overlooking Victoria Harbour, Or embark on a spectacular gastronomic adventure at Three on

Canton of Gateway Hotel's arand buffet tables.

CWA Enjoy 15% off food items

PURE ITALIAN (Level & Marco Polo Hongkong Hotel  T:2113 0BOB)

or
= Enjoy 15% off the dinner buffet
three (Level 3 GatewayHotel T:21137828)

Please present your Hong Kong Arts Festival ticket or ticket stub on the performance date to enjoy the offer

Other Terms and Canditions apply
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marcopolohotels.com
Harbour City, Tsim Sha Tsul, Kowloon, Hong Kong

HONGKONG HOTEL
HOMG KONG

5.3

MARCO POLO GATEWAY

HONG KONG

MARCD POt HoTins

BIE R REERX

k5
MHERHT - B
RIEFAE - M EAR RN

frd
B - PN
i
BREL - BEE
HRRE
R - PEAR
84 RRSEEE
EFIES
REAR - BIELR
B
KEAM - REBE

Z2iiRE (ERNDEREEEE)

FX - EMEHE

Plus

®E—% : (BEIE) EXR

13

Creative and Production Team

Choreography
Patrice Bart

after Marius Petipa
Composer

Ludwig Minkus
Musical Arrangement
Maria Babanina
Musical Direction

Michael Schmidtsdorff

Set and Costumes Design
Tomio Mohri

Lighting Design
Maurizio Montobbio

Dramaturgy
Wolfgang Oberender

Igor Zelensky

Backstage Moments: The Glamour of La Bayadere

EARE MEBAESBARE
REGRMENES R (FE)
BLRIFERBBMEREMS -

You will be captivated by the lavish set
and costumes created by Tomio Mohri,
the famed Japanese costume and stage
designer.

Artistic Director (of the Staatsballett)

18.2 (75 Sat) 12:30-1:00pm
19.2 ( A Sun) 12:30-1:00pm
BEBXERLKREIRREAR
Backstage, Grand Theatre, HK
Cultural Centre

R4 Registration HK$40

FEZEEE In English

FLINREN B 3215 M 48 L3R4 More Festival PLUS and online registration: www.hk.artsfestivalplus.org
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TOiRLE - BBERME (16 7:30pm, 18 2:30pm, 19 2:30pm )

Cast
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JEAN M. WONG SCHOOL OFf BALLET

..where great dancers have begun since 1940

2017

23 JUL-20 AUG

Nikiya
Ksenia Ryzhkova (16 7:30pm, 18 2:30pm, 19 2:30pm)

S

Additional faculty will be announced ata
later date

Soomuary

COURTYARD

CRAND HYATT

.

RECAL

ar TEAMED

Cy

b{‘II‘EM:mﬂI&lS

www.jmwballet.org

KOOSHI

BT - S (17 7.30pm, 18 7:30pm )

HiLE (AF)

IE - PAKETES (16 7:30pm, 18 2:30pm, 19 2:30pm )
yman gl - FRIGE (17 7:30pm)

L EHTE - 2ZE® (18 730pm)

RE (KL)

HREW - BREAKER (16 7:30pm, 18 2:30pm, 19 2:30pm )
FERIEKE - B AngR (17 730pm )

RER - BEILSFAERR (18 7:30pm )

Maria Shirinkina (17 7:30pm, 18 7:30pm)

Gamzatti

lvy Amista (16 7:30pm, 18 2:30pm, 19 2:30pm)
Tatiana Tiliguzova (17 7:30pm)

Prisca Zeisel (18 7:30pm)

Solor

Osiel Gouneo (16 7:30pm, 18 2:30pm, 19 2:30pm)
Vladimir Shklyarov (17 7:30pm)

Erik Murzagaliyev (18 7:30pm)

THEIRER) The Great Brahmin
Course Director BAR - KRR Norbert Graf
Jean M.WONG, BBS EE Rajah
B.Phil (Han), Universiey of Durha P - FEESX llya Shcherbakov
Former Exarniner of the Reyal Acadermy 3 (HILERNGER) Aiya
o FERE - ZREMA Elaine Underwood
Faculty — £ e The Golden Idol
Mikiko ARAI [Baller) I NZ - Er Jonah Cook
Deutsche Opaer am Rhein, Dizseldarf,
Germany =
Balle BCVancouver, Canada Hong Kong International ERELAENLE
Emmanuel GAZQUEZ (Baller) Accompanied by the Hong Kong Philharmonic Orchestra
Vi Sk Gpare Sl Aueari Summer Dance School
r tent icati adli
' Course Conten Application Deadline

M i ity B fler. LISA Ballet, Repertoire, Poinee, Pas de deus, 30 Junve 2007
M i 'u LSA Character, Contemparary or jazz 0% Early Bird D - befors 3| May 2017

; L-day gala performance at the end of Hong Kong International Summer Dance
Jorge MARTINEZ (Contamparary I fong L
& Danse. £ { 4 the course at Shatin Town Hall School (ISDS) is organized by
Inerodans, Holland Scholarships can be applied the jean M.Wong Schoal of Baller and is

supported by the School Schelarship - The
Andrel MATINKINE [Baller & Clamerer) | Ascommedation can be arranged Tsinfarn C.¥Wong Memorial Scholarship®
Vaganova Bafler Acudemy, St Petersburg, WP ey * government registered charicy #91/3756
Russaia .
BallattFérderZentrum, Germany Requirements information & Application
Age berween 12-20 with RAD Tel ; (852) 2886 3992

Alfonso PALEMNCIA (Bn]‘_lu} Intermediare Foundation equivabent Fax © (852) 2567 3266
Delattre Dance Company, Germany RGN O Acen E-mail © isds@jmwballetorg
Hagen Ballet. Germany

© Charles Tandy
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La Bayadeére - Ballet in two acts
Scenes and Synopsis

ACT |
Scene one: In front of the temple

The Great Brahmin, his priests and the temple
dancers, called bayadéres, assemble for the
festivities of the Holy Fire. The last to appear is
Nikiya, the noblest and holiest of the bayadeéres.
The Great Brahmin vows his love for her, but she
refuses him. Meanwhile, Solor, a rich and noble
warrior of royal caste, is on his way to a hunt.
While he sends his friends on, he secretly awaits
Nikiya. Solor and Nikiya confess their love for
each other, and the Bayadere demands of Solor
a vow of fidelity. The Great Brahmin witnesses
the meeting of the lovers, and desperately swears
revenge.
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Scene two: In the palace of the Rajah

The Rajah announces to his daughter Gamzatti
that her wedding with Solor, to whom she has
been betrothed since childhood, will soon take
place. She is enchanted by Solor, but does not
understand why he behaves in such a restrained
way towards her. After a few dancers present
some entertainment, the Great Brahmin appears to
confess a secret to the Rajah. He tells him of the
forbidden love between Nikiya and Solor, hoping
that the Rajah might dispose of Solor. Instead,
to the dismay of the Great Brahmin, the Rajah
orders Nikiya's death in a blind fury. Gamzatti has
overheard the conversation and sends her servant
Aiya to warn the Bayadere. She asks Nikiya to
abandon Solor, offering her jewels as a reward.
Nikiya refuses, and in her despair attacks Gamzatti
with a dagger. Aiya stops her, allowing her to
escape, as Gamzatti swears her death.
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Scene three: In the garden of the palace

The engagement festivities of Solor and Gamzatti
open with a grand procession during which Solor
presents a tiger as a trophy. The Great Brahmin
brings Nikiya as a temple dancer in honour of the
ceremony. Nikiya is given a basket with flowers by
Aliya, which she takes to be a secret sign of love
from Solor. However, the basket is from the Rajah
and his daughter, who has hidden a snake in it.
When Nikiya continues to dance, embracing the
small basket, the viper attacks her with a deadly
bite. The Great Brahmin offers Nikiya an antidote,
but only if she will accept his love. She refuses it
and dies, urging Solor never to forget his vow of
love to her.

ACT I
Scene four: The Kingdom of the Shades

Solor, haunted by reminiscences of Nikiya,
seeks oblivion in opium. He finds himself in the
Kingdom of the Shades, re-united with Nikiya, who

w

introduces him to the world of shades and reminds
him of his vow of eternal fidelity. On awakening
he sees his friends and the Rajah, who wishes to
accompany him to his wedding.

Scene five: In the temple

A ritual procession unites Gamzatti and Solor for
their wedding ceremony. The dance of the lotus
flowers with Solor's friends and the dance of
the Golden Idol signify the good wishes to confer
beauty and riches on the couple. In the ensuing
dance of Solor with Gamzatti, Nikiya's shade takes
part, visible only to Solor. Solor decides in favour
of life, and of Gamzatti. At the moment of their
wedding oaths, summoned by the Great Brahmin,
an earthquake hits. The temple falls in ruins, and
everybody is buried underneath.

Scene six: Apotheosis

In the world thereafter we see Solor, Nikiya and
Gamzatti united in a picture of eternal light.

© Charles Tandy
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GOOD HOSTS AN EVENT.
GRAND HOSTS A CELEBRATION.

With over thirty years of Shanghainese culinary experience, why not
let Chef Yuen Kwok Hing tailor-make an authentic Shanghainese menu
for your next celebration at Grand Hyatt Hong Kong?

Call us now to discover a host of event venues and cuisines for the
special occasion.

FOR RESERVATIONS AND ENQUIRY:
2584 7068 OR EMAIL TO HONGKONG.GRAND@HYATT.COM

GRAND HYATT HONG KONG | T HARBOUR ROAD, HONG KONG

A Lavish Spectacle
La Bayadere

La Bayadére is one of the pinnacles of 19th century
ballet. Created by Marius Petipa, the choreographer
who shaped classical ballet, it offers lavish
spectacle, high drama and magnificent dancing.
The ballet's renowned scene, often performed
on its own as The Kingdom of the Shades, is a
supreme example of Petipa’s work - a microcosm
of classical ballet, with choreography of exceptional
beauty for principals, soloists and corps de ballet.
The music by Ludwig Minkus is lively, dramatic
and infectiously danceable while the alluring
setting gives designers the chance to run riot
with gorgeous sets and costumes. Preposterous
though the plot may be, it provided Petipa with the
ingredients for a sumptuous feast of ballet.

Although La Bayadere was a staple of the
repertoire in Russia, the ballet was unknown in
the West until 1961, when the Kirov performed The
Kingdom of the Shades on tour in Paris. It caused

By Natasha Rogai

a sensation and two years later Rudolf Nureyev,
who had defected from the Kirov on that very tour,
staged it for the Royal Ballet with Margot Fonteyn
as Nikiya. In 1980 came a full-length production for
American Ballet Theatre by another famous Kirov
defector, Natalia Makarova, who added an original
Act 4.

In 1992, Nureyev staged his own full-length
Bayadere for the Paris Opera Ballet, where he was
artistic director. Closely based on the Kirov version,
with no fourth act, this stunning production was
an extraordinary final achievement by Nureyev.
Already ill with AIDS, he died just three months
after the premiere.

His assistant on La Bayadére was Patrice Bart,
Ballet Master of the Paris Opera Ballet, who
in 1998 staged his own version, including an
additional scene, for Bayerisches Staatsballett. This

© Charles Tandy
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BEFORE, OR AFTER THE SHOW, 4

THE KINGDOM OF THE SHADES

WHY NOT EXPERIENCE ot the e Hong Kong audences witseo. IR Boyadere verformed ol HKAE
ANOTHER SPECTACULAR In an example of the remarkable continuiy of - |

o) artistic director, Igor Zelensky, one of the greatest endless parade of girls comes slowly down
PERFORMA l JCE. male dancers of his generation and himself a 8 vx'/lndmg.ramp, forming a coiling rlbbgn. of
celebrated Solor, was a pupil of Chabukiani, who in white which represents the smoke rising

1941 created the role as we know it today. from Solor’s opium pipe. Each time they
step forward, they perform an arabesque

This article was originally published in FestMag 2017. penchée en plié (standing on one leg and
leaning forward with the supporting knee bent
and free leg raised high behind them). The
leading dancer does this step an astonishing
total of 38 times. All the dancers must
match each other exactly and if anybody
loses their balance, the whole effect will be
ruined, placing an even greater pressure on
the dancers than the burden of the slow,
controlled movements on their muscles.

Enjoyfront rowseats to the magnificent show on Victoria Harbour when dining at InterContinental
Hong Kong’s dramatic restaurants and the Lobby Lounge.

As a Hong Kong Arts Festival ticket holder, receive 15% off food and beverages in all of
our restaurants and bars upon presentation of your ticket on the performance date.*

*Terms & conditions apply.

Restaurant Reservations Tel: (852) 2313 2323 .

E-mail: fb.hongkong@ihg.com INTE RCO NT INENTAL@ . _-_f‘

18 Salisbury Road, Kowloon, Hong Kong
HONG KONG

www.hongkong-ic.intercontinental.com
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The choreographer and the temple dancer

La Bayadeére and its prototypes

The bayadere, a Hindu temple dancer, was
one of the most beloved characters of the
Romantic period. Her delicate movements, her
exotic appearance, her shimmering, diaphanous
garments and her foreign sacredness exactly
matched the era’s female ideal, whilst her dual
nature as priestess and dancer conformed to the
characteristic dichotomy of the Romantic model of
femininity: saint and sinner, angel and harlot, out of
reach and yet still desirable.

The French-born choreographer Marius Petipa
(1818-1910) had surely already come across the
temple dancer before he created his Bayaderka in
St. Petersburg in February 1877. Perhaps he had
heard of the group of Indian dancers who in 1838
took Paris by storm when he himself was Principal
Dancer at Nantes. It is even more probable that
he knew of Daniel Auber’s opera Le dieu et la
bayadére, dating from 1830. Filippo Taglioni
had choreographed its danced episodes for his
daughter Marie. Auber’s work, inspired by Johann
Wolfgang von Goethe's eponymous ballad, shows
a number of interesting similarities to Petipa’s later
version. Its heroine Zoloé, just like Nikiya, is first
seen with a group of Hindu dancing girls closely
watched by one of the 19th century’s typical arch
villains: Judge Olifour with Auber and the Great
Brahmin with Petipa.

Dance historians agree on the fact that the
likeliest source of inspiration for the Russian ballet
must have been the 1858 Sacountala created
by Petipa’s brother Lucien, based on Théophile
Gautier's libretto. Sacountala in turn draws on the
classical Sanskrit writer Kalidasa. Again the plot
parallels between the 1858 ballet and Petipa’s
1877 choreography are striking. Without any
doubt Marius Petipa unashamedly used his older
brother’s work for his own creation. Even the
names of some of the protagonists are more or
less similar.

By Gianandrea Poesio

© Wilfried Hos!

However, an analysis of the sources for La
Bayadére shouldn't exclusively look towards
choreographic prototypes. The 1877 ballet is
strongly marked by two characteristics: its
spectacular and enormous dimensions as well as its
convoluted plot with many coups de thédtre. Both
decidedly point towards the operatic. In 1875 Petipa
had choreographed the dances for Giuseppe Verdi's
Aida. Although set in ancient Egypt and without
any supernatural elements the storyline shares
traits with La Bayadere, particularly regarding the
basic conflict, its amorous intrigue. The temple
dancer’s opera equivalent is Aida, an Ethiopian
slave girl. Radames, like Solor, is a warrior and
betrothed to Amneris who - like Gamzatti - is
a princess. One of the pivotal moments of both
works is the showdown between the two female
protagonists who have just discovered that they are
love-rivals. And, last but not least, in both cases we
have the second act divertissement, beginning with
a gigantic rally. For his, Petipa stipulated no less
than 220 participants.
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[t could be argued that the love triangle,
divertissement, tragic ending and exotic flair are
common, even conventional elements of 19th
century theatre. In addition Petipa may have
been influenced by yet another, albeit earlier
opera, Christoph Willibald Gluck's Orpheus and
Eurydice. In 1868 he choreographed dances for
this 18th century masterpiece and worked on the
movements of the chorus. The myth of the ancient
hero descending into the underworld in search of
his dead wife might have provoked Petipa’s scene
in “The Kingdom of the Shades”. Nikiya as well as
Eurydice die from a snake-bite, in La Bayadére
due to Gamzatti's murderous attack. Gluck's
second act begins with a “Dance of the Blessed
Spirits”, a possible model for the appearance of the
Shades. Despite all the stylistic differences, Gluck’s
solemn music and Ludwig Minkus" transcendently
beguiling melody for the scene with the Shades
share a peculiarly evocative quality. Although in the
case of the Gluck-production there are no extant
documents for Petipa’s choreography, throughout
the 19th century scenes like “The Kingdom of the
Shades” took the form of a slow procession of
female dancers in tunics in the manner of a Greek
frieze. The pattern of this extraordinary sequence
- 32 dancers in a row executing the same

movement — was inspired by one of Gustave Doré'’s
illustrations for Dante’s Divine Comedy. Just like
Petipa’s work on Gluck's opera, the Doré images
date from 1868.

Despite all these references, it should not be
assumed that Marius Petipa was a cheap plagiarist.
On the contrary: the analysis of the Bayaderka's
prototypes and of the manner in which they
inspired him demonstrates the choreographer’s
unigue genius and the eclectic breadth of his
interests, which covered practically every aspect
of art and theatre. Although some snobbish
academics excoriate it as a confused pastiche,
the ballet stands out as a compendium of all the
relevant 19th century theatre trends. The operatic
nature of all Petipa’s major works proves the
choreographer’s unparalleled talent to use the most
diverse genres in order to breathe new life into the
art of theatrical dance. La Bayadere successfully
combines traditional and clearly defined Romantic
patterns with classical themes. Thus it leads
directly to the so-called “Tchaikovsky Trilogy”,
which is usually associated with Petipa’s name.

Significantly the love-affair between the
choreographer and the temple dancer did not end
with the creation of the 1877 ballet. His success
with Bayaderka seemed to turn Petipa into an
expert in Indian dance or rather what might be
called its balletic equivalent. In 1884 Petipa was
asked to arrange the dances for Léo Delibes’
Lakmé, which centres on a character like Nikiya.
And in 1898 he contributed to Anton Rubinstein’s
Feramors, an opera practically packed with
bayaderes!

Translated and edited by Michael Raab
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Marius Petipa (1818-1910) Choreographer

Marius Petipa was a French ballet dancer, pedagogue and choreographer, who started
out in Paris and then became ballet master and choreographer at the Imperial Ballet in
St. Petersburg (precursor of the Kirov/Mariinsky Ballet), a position he held from 1871 until
1903. Petipa is considered to be the most influential choreographer in ballet history. He
created over 50 ballets, some of which have survived in versions either faithful to, inspired
by, or reconstructed from the original. Among these works, he is most noted for The
Pharaoh’s Daughter (1862); Don Quixote (1869); La Bayadére (1877); The Sleeping Beauty
(1890); The Nutcracker (likely choreographed by Lev Ivanov, perhaps with Petipa's counsel
and instruction) (1892); Raymonda (1898) and Paquita (1881), among others. Petipa revived
a substantial number of works first created by other choreographers, sometimes much less
successful than his versions. Many of these revivals would go on to become the definitive
editions on which all subsequent productions would be based. The most famous of these
revivals are Le Corsaire, Giselle, La Esmeralda, Coppélia, La Fille Mal Gardée (with Lev
Ivanov), The Little Humpbacked Horse and of course Swan Lake (with Lev Ivanov). All of
the full-length works and individual pieces which have survived in active performance are
today considered to be cornerstones of the international ballet repertory.
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Patrice Bart Choreographer

In 1957 Patrice Bart began his ballet education at the age of 12 at Ecole de Danse de
['Opéra de Paris. Only two years later - not even 15 years old - he appeared in the corps de
ballet of the Paris Opera. In 1963 he was made coryphé (first grade in the ballet hierarchy
of the Paris opera), in 1969 he became first soloist and after a brilliant Swan Lake he was
made principal dancer in 1972. Still dancing in the ensemble of the Paris Opera Ballet, he
prepared himself for a career as a ballet pedagogue and in 1990 officially became ballet
master at the Paris Opera. In 1993 he presented his first piece of choreography with Don
Quixote in Berlin at the State Staatsoper Unter den Linden. In 1998 he staged La Bayadére
in Munich with Bayerisches Staatsballett, a ballet that had never before been produced by
a German company. Further works by Patrice Bart include Don Quixote (Ludwig Minkus) in
1993, Giselle (Adolphe Adam) and Coppélia (Léo Delibes) in 1996, Swan Lake (Pyotr llyich
Tchaikovsky) and La Verdiana (Giuseppe Verdi) in 1997, La Petite Danseuse de Degas (Denis
Levaillant) in 2003, Tchaikovsky (Pyotr llyich Tchaikovsky) in 2005, among others.
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Ludwig Minkus (1826-1917) Composer

Ludwig Minkus was an Austrian composer of ballet music, a violin virtuoso and teacher.
Minkus is noted for the music he composed while serving as the official Composer of Ballet
Music to the St. Petersburg Imperial Theatres in Russia. During his long career, he wrote
music for the original works and numerous revivals staged by the renowned ballet masters
Arthur Saint-Léon and Marius Petipa. Among the composer’s most celebrated compositions
is his score for La Source (1866; composed jointly with Léo Delibes), Don Quixote (1869);
and La Bayadeére (1877).

During his career Minkus wrote a substantial amount of supplemental material for insertion
into already existing ballets. Among these pieces, were Grand pas classique and Mazurka
des enfants, written especially for Marius Petipa's 1881 revival of the ballet Paquita. Today,
Minkus" music is some of the most performed in all of ballet, and is an integral part of the
traditional classical ballet repertory.
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Maria Babanina Musical Arrangement

Maria Babanina was born in St. Petersburg in 1952. She studied the piano and musicology
at the Leningrad Conservatory and specialised in the historical research of ballet music.
She taught at the Vaganova Ballet Academy, worked as a music coach at the Maly Theatre
in St. Petersburg, and became pianist with the Kirov Ballet in 1978. Since September
1990 she has been pianist for the Bayerisches Staatsballett and has also performed on
stage in productions including Trois Gnossiennes, Other Dances, Songs Without Words,
Zakouski, Jerome Robbins' In the Night and Hans van Manen's Adagio Hammerklavier. She
is responsible for the musical research and new music arrangements of the score for La
Bayadere, as well as for the musical arrangement of Ray Barra's Raymonda, Le Corsaire (M.
Petipa/I. Liska) and Paquita (A. Ratmansky/M. Petipa).
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Tomio Mohri Stage and Costume Designer

Tomio Mohri is famous for his costume designs and exhibition installations, but he also
works as a stage designer, director and author. He is also greatly interested in the problem
of the relationship between movement and space, and he tries to solve this through the use
of multimedia forms.

For many years he was artistic director for the exhibitions of Issay Miyake, developing a
new style of visual performance which is still considered exemplary. Among his creations
were [ssay Miyake A un at the Musée des Arts Decoratifs in Paris as well as exhibitions
at the Museum of Modern Art in San Francisco and the Victoria and Albert Museum in
London.

In 1980 he started his career as stage designer for Maurice Béjarts’ Casta Diva. In 1984
he designed the costumes for the opera Le Cog d'Or for the Chételet Theatre in Paris.
Other outstanding costume designs include those for Swan Lake at the Paris Opera in
1992 and for Die Frau ohne Schatten at the Bayerisches Staatsoper. This production was
premiered in Tokyo in 1992 and presented for the first time at the Munich National Theatre
in 1993 where it is still in the repertoire. For the Berlin Schaubthne he designed the
costumes for the 1996 production of Madame de Sado. In the same year he also designed
costumes for Tristan and Isolde at the Prinzregententheater in Munich. Konstanze Vernon
commissioned him to do stage and costume designs for La Bayadeére in 1998.
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Michael Schmidtsdorff Conductor / Musical Direction

Michael Schmidtsdorff studied at the music conservatories of Hamburg and Vienna
from 1990 to 1998. From 1992 to 1996 he directed the Harvestehuder Sinfonieorchester,
Hamburg. In 1997 he became second musical director in Lineburg, where he then
advanced to the position of first musical director in 2001. As a guest he has conducted
the orchestras of the Hamburg State Opera (since 1998), the Dresden Semper Opera
(since 2002), the State Opera Berlin (since 2005), the Deutsche Oper Berlin, as well as
performances by Bayerisches Staatsballett at the Bayerische Staatsoper (since 2006).

International engagements have included appearances with Opéra National de Paris,
Royal Danish Opera Kopenhagen and Teatro Massimo in Palermo. As conductor he
has accompanied the tours of various ballet companies to the Mariinsky Theatre in St.
Petersburg, to Japanese theatres in Tokyo, Yokohama and Osaka, as well as visits to
Cagliari, Baden-Baden, San Francisco and Muscat (Oman). His repertory consists of the
international ballet repertoire from the 19th century to the contemporary period, as well as
opera and symphonic works.
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Bayerisches Staatsballett

Dance has a 350-year tradition in Munich, but
it was only artistic and financial independence
from the opera house that made it possible for
the former Ballet of the Bavarian State Opera to
develop into one of the outstanding companies
on the international dance scene. This was finally
achieved in 1988 by the first director of the newly
found company, Konstanze Vernon, with the
support of the Bavarian State Government.

The repertoire of Bayerisches Staatsballett
is perhaps the most diverse and artistically
important to be found. It lists more than 50
ballets. Full-length ballets include the romantic
masterpieces Giselle and La Sylphide, the classics
Swan Lake, Sleeping Beauty, Don Quixote,
Raymonda, La Bayadere, Paquita as well as those
of our century: John Cranko's Onegin, Romeo and
Juliet and The Taming of the Shrew, Frederick
Ashton's La Fille mal gardée and Scénes de
ballet as well as Yuri Grigorovich's Spartacus,
John Neumeier's A Midsummer Night's Dream, The
Nutcracker, The Lady of the Camellias and /llusions
- like Swan Lake.

In addition, there are several works by Balanchine,
Kylian, van Manen, Peter Martins as well as
famous representatives of the modern dance
scene such as Lucinda Childs, Twyla Tharp,
Angelin Preljocaj or Saburo Teshigawara. Mats
Ek's fascinating new version of Giselle and Pina
Bausch’s For the Children of Yesterday, Today and
Tomorrow - recreated for the company as the first
Tanztheater piece of hers - are further milestones
in the company's history. The first ever German
performance of La Bayadére in 1998, which was a
reconstruction of the complete version by French
choreographer Patrice Bart, was the final highlight
of the Vernon era.

Several important tours have earned Bayerisches
Staatsballett international acclaim: first there
was resounding success in New York, followed
by visits to China (Beijing and Shanghai) and the
Philippines. Former artistic director Ivan Ligka
began his first season with a visit to the Budapest
State Opera and a few days later Bayerisches
Staatsballett danced on the stage of the Mariinsky
Theatre in St. Petersburg. The company performed
in Seville, Madrid, Venice and various cities in
Italy as well as in front of the Indian public in
Delhi, Mumbai, Bangalore and Calcutta, where
Bayerisches Staatsballett represented the western
dance tradition, winning great acclaim. Montréal
and Ottawa in Canada, Athens, Prague and
Antalya were among the cities visited during the
2003/2004 season. In October 2006 the company
danced in Beijing and Shanghai, with guest
performances in Taipei following one year later.
Even before that, the Bayerisches Staatsballett
was also chosen to open the ballet season at the
reconstructed world-class Teatro la Fenice in
\Elallel=

Under Igor Zelensky, who was appointed artistic
director of Bayerisches Staatsballett in 2016,
the company remains an exciting cosmopolitan
company, with a wide range of artistic
handwritings from the Russian classics to the
contemporary, performed by the best dancers from
more than 25 nations, directed with artistic and
economic foresight in an intelligent infrastructure.
Thus, as opposed to many other companies, the
Staatsballett can boast of seventy performances in
one city with an average sales quota of over ninety
percent, which shows the public's unflagging
interest in the company’s development.
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Igor Zelensky Ballet Director

Igor Zelensky studied at the Thilisi Ballet Art State School, where he was a student of the
legendary Vakhtang Chabukiani amongst others. He graduated from the Vaganova Ballet
Academy in St. Petersburg. He made his Mariinsky Theater debut in 1988 and quickly
became familiar with the leading roles of the classical repertoire. For many years he was
one of the top Principals of the Mariinsky Ballet (formerly Kirov Ballet).

In addition to his work with the Mariinsky Ballet, Zelensky was a sought-after guest
soloist with such international companies as the New York City Ballet and London’s Royal
Ballet. While still serving as Principal Dancer with the Mariinsky Ballet in St. Petersburg,
Zelensky took over as Artistic Director of the Novosibirsk Opera and Ballet Theater, a
position he has held from 2006 to 2015. From 2011 to 2016, he also was Artistic Director
of Moscow'’s second major ballet company, the Stanislavsky and Nemirovich-Danchenko
Moscow Academic Music Theater. In Athens he gained experience as a director of the
major classics, producing Don Quixote, Raymonda, Swan Lake, Sleeping Beauty and La
Bayadeére between 2001 and 2006.

Since his first appearance with the Bayerisches Staatsballett at the Terpsichore Gala | in
October 1999, he has also been a regular guest soloist in Munich. Amongst other roles he
danced the role of Solor in La Bayadére and as Des Grieux in Kenneth MacMillan's Manon.
In August 2016, Zelensky became Ballet Director of the Bayerisches Staatsballett.
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Ksenia Ryzhkova Nikiya (16 7:30pm, 18 2:30pm, 19 2:30pm)

Ksenia Ryzhkova was born in Moscow in 1994 and started dancing at the age of six. In
2004, she became a student at the Bolshoi Academy in Moscow, where she worked with
Marina Leonova amongst others. After her diploma she was engaged at the Stanislavsky
and Nemirovich-Danchenko Music Theatre in Moscow. At the beginning of the 2016/2017
season, Ryzhkova joined Bayerisches Staatsballett as a Principal. A selection of her awards
includes the Grand Prix of the Mikhailovsky Theatre, the Ulanowa Foundation Award, and
Prize winner at the Grigorovich "Youth Ballet" Competition.
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Maria Shirinkina Nikiya (17 7:30pm, 18 7:30pm)

Maria Shirinkina was born in Perm, Russia and graduated from the Perm State School of
Dance in 2006 where she was trained amongst others by Ninel Silvanovich. She joined the
Mariinsky Ballet Company straight after the completion of her diploma. In the 2016/2017
season, she joined the Bayerisches Staatsballett as a Principal together with her husband
Vladimir Shklyarov. Selected works in her repertoire include principal roles in Giselle (J.
Coralli/J. Perrot), Le Corsaire (M. Petipa), Sleeping Beauty (M. Petipa/K. Sergeyev), The
Nutcracker (V. Vainonen), and Romeo and Juliet (L. Lavrovsky).
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vy Amista Gamzatti (16 7:30pm, 18 2:30pm, 19 2:30pm)

Ivy Amista grew up in Sdo Paolo, Brazil, where she trained and reached a professional
level at the Camilla Ballet School. Receiving a scholarship for the Munich Ballet Academy/
Heinz-Bosl-Stiftung she came to Munich and became a member of the company of
the Bayerisches Staatsballett in 2001. At the beginning of the 2004/2005 season,
Ivan Lika made her Soloist. She was promoted to First Soloist at the beginning of the
2007/2008 season. As of the 2014/2015 season, she was promoted to Principal Dancer.
Awards include the Gold Medal at the IXth International Seminar of Dance in Brasilia, the
Bayerischer Kunstforderpreis-Dance, and First Konstanze-Vernon-Prize.
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Tatiana Tiliguzova Gamzatti (17 7:30pm)

Tatiana Tiliguzova received her dance education at the Belarus State Choreographic
College and Vaganova Academy of Russian Ballet. From 2009 until 2016 she danced
with the ensemble of Mariinsky Ballet. In the 2016/2017 season, Tatiana Tiliguzova joined
the Bayerisches Staatsballett as a Soloist. Her debuts with the Bayerisches Staatsballett
include Pas de six in Giselle (P. Wright/M. Petipa), Zulme in Giselle (P. Wright/M. Petipa),
Soloist 3rd movement in Symphony in C (G. Balanchine), Gamzatti in La Bayadére (M.
Petipa/P. Bart).
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Prisca Zeisel Gamzatti (18 7:30pm)

Prisca Zeisel was born in Vienna, Austria. Her dance education included the Vienna State
Opera Ballet School from 2005 to 2010. In 2011, she joined the Wiener Staatsballett.
In the 2016/2017 season, Prisca Zeisel joined Bayerisches Staatsballett as a soloist.
Awards include Second Prize at the Premio Roma, the Promotion Prize Ball Ballettclub
Wiener Staatsoper & Volksoper, Karl-Musil Prize, and the Jury's Special Prize at the 5th
International Ballet Competition in Shanghai.
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Young Friends is an arts education and audience development programme
designed to nurture local secondary and tertiary school students’ interest in the

performing arts. The project has reached out to over 710,000 students, and

close to 148,000 students became members in the past 25 years.

The Sir Edward Youde Memorial Fund was established in 1987 through
private donations from the Hong Kong community to commemorate the late

Governor of Hong Kong, Sir Edward Youde. Its prime objective is to promote zu '| Egmiﬁm

education and encourage research amongst the people of Hong Kong.
The Sir Edward Youde Memorial Fund Council currently

operates the following award schemes:

¢ Fellowships and Scholarships for Overseas Studies;

¢ Fellowships and Scholarships for Local Studies;

¢ Fellowships and Scholarships for Disabled Students

(for Overseas and Local Studies);

e Prizes for Outstanding Senior Secondary School Students;
¢ Medals for Outstanding Performers at Public Examinations;
* Awards for Self-improvement for Working Adults; and

e Qutstanding Apprentice Awards
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Hong Kong Arts Festival
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The Sir Edward Youde Memorial Fund has since its inception supported
more than 23,630 Hong Kong students under its major award
schemes. The total value of the grants awarded stands at about
HK$245.1 million. Out of a total of 2,911 recipients of scholarships
and fellowships, more than 2,514 scholars and fellows have completed
their studies and are now working in different fields, contributing to the
well-being and development of the community.
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Osiel Gouneo Solor (16 7:30pm, 18 2:30pm, 19 2:30pm)

Despite his relative youth, Cuban native Osiel Gouneo is already a celebrity of the
international dance scene and renowned for his jumping power and outstanding technigue.
After three years with the Norwegian National Ballet, he is now a Principal Dancer with
Bayerisches Staatsballett. Born in 1990 in Matanzas, Cuba, he began his training at the
Cuban National Ballet School in Havana in 2005. In 2008, he joined the Cuban National
Ballet, where he was appointed a Principal Dancer in 2011. He has danced in performance
spaces such as the Coliseum in London, the Bolshoi Theatre in Moscow and the Lincoln
Center in New York. Awards include a Cuban Grand Prix Gold Medal, Gold Medal from the
Beijing International Ballet Competition, Silver Medal from the Varna International Ballet
Competition, and Best Newcomer on the international dance scene at the annual Positano
Awards.
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Vladimir Shklyarov Solor (17 7:30pm)

Vladimir Shklyarov was born in St. Petersburg and graduated from the Vaganova Academy
in 2003 from the class of Vitaly Afanaskov. He joined the Mariinsky Ballet in the same year
and became a Principal in 2011. With the Mariinsky Ballet he has toured to Europe, America
and Asia. From the 2016/2017 season, Shklyarov is a Principal Dancer with Bayerisches
Staatsballett. Awards include the Vaganova-Prix International (2002), Léonide Massine
International Prize for the Art of Dance (2008), Zegna-Mariinsky New Talent Award
(2008), First Prize in the "Solo" category at the X| International Ballett and Choreography
Competition Moscow (2009), and the DANCE OPEN international ballet prize (Mr Virtuos,
2014).
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Erik Murzagaliyev Solor (18 7:30pm)

Erik Murzagaliyev was born in Almaty, Kazakhstan. He started training at the State Ballet
School of Almaty. He was a trainee at the State Theatre of Opera and Ballet Almaty in the
season 2007/2008. During 2009/2010 he was a member of the Cinevox Junior Company.
In the season 2010/2011 he danced as a Trainee with the Bayerisches Staatsballett. From
the 2011/2012 season until the 2015/2016 season he was Corps de ballet dancer with the
Company. In the season 2016/2017 he returns as a guest artist.
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Norbert Graf The Great Brahmin

Norbert Graf graduated from the Munich Ballet Academy / Heinz-Bosl-Stiftung. Directly
after having obtained his diploma, he joined the Bayerisches Staatsballett in 1989. In his
first season he immediately took on solo parts. He was a First Soloist in the ensemble
from 1994 until the 2014/2015 season. Graf, who now works as ballet master, can still
be seen on stage with Bayerisches Staatsballett as a character dancer. Awards include
the honorary title of Kammertinzer from the Bavarian Ministry of Culture, and the Award
Classigue from Heinz-Bosl-Stiftung.

BRI - FEESXK A

B FEESAEAENBRETFRER R  SIINEFREERMNBECERES
B 22003 FZE 2007 F» FHEERFERNIESEIR  #REZHEHRIRE
EHEASME - 2008/ 2009 FEEZE 2015/ 2016 #ZE » FEEFREEKFTERE
EHEES - 2016/ 2017 BEZEIREEMR -

Ilya Shcherbakov Rajah

llya Scherbakov was born in Irkutsk/Russia and was trained at the Vaganova Ballet School
in St. Petersburg. From 2003 to 2007 he was engaged at the Boris Eifman Theatre and
afterwards at the Universal Ballet Company Seoul, Korea. From the season 2008/2009
until the 2015/2016 season Scherbakov was a Corps de ballet dancer with Bayerisches
Staatsballett. During the 2016/2017 season he returns as a guest artist.

FERRE - ZEM TR (HILENSL)
PEE - REARESREEERIVEUR @ SERIGS - KBS 1969 I
EHANCERREREEEE - pESEEET 159 ER 12 FEEBE R
FESESEREIARAE - LU EEEREAAEERSESEEENE
B R EESHTEIESD © 2001 F » REAREANCEREESEEaSTREE
| 2012 ENREREAEIURES -

Elaine Underwood Alya

Elaine Underwood received her diploma at the Royal Ballet School in. She was engaged at
the Bavarian Opera Ballet by John Cranko in 1969. Here she danced for 15 years, 12 years
as a Soloist, and during that time participated in all ballet premieres in various roles. Her
repertoire included parts in all the works of Balanchine and Cranko that were performed
by Bayerisches Staatsballett. In 2001 she was engaged at the Bayerisches Staatballett to
supervise the department of ballet shoes. From autumn 2012 she returned to on stage
dancing character roles.

HE-Ex SEHK
WEMNE - ERZIIRTBEERERER  EEN MR EREREEER
CHEAHESROEEREFEEZHER B (28) - (BEERELBE)
B (HABKART Y < 2012F 98 ERMABRKAEHRECEEZERLEXAERAR
BEZEE_HIETHEEE > 2013/ 2014 ESYERNAEEEZBEEES - 2014/ 2015
$ES > FERAEBEE > 2016/ 2017 SEEFHEASE—IBEE -

Jonah Cook Golden Idol

Englishman Jonah Cook started training at Liberatus Dance in Swindon and graduated from
the Royal Ballet Upper School in London. He danced with the Royal Ballet in Manon, Romeo
and Juliet and The Nutcracker, amongst others. Cook joined Bayerisches Staatsballett
and Bayerisches Staatsballett Il as a Trainee in September 2012 and was promoted to a
Corps de ballet dancer from the beginning of the 2013/2014 season. During the 2014/2015
season, Cook took the rank of Soloist. As of the 2016/2017 season he was promoted to the
rank of First Soloist.
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Bayerisches Staatsballett

Ballet Director
lgor Zelensky

Ballet masters / Ballet mistresses

Thomas Mayr (First ballet master), Valentina Divina, Judith Turos, Yana Zelensky, Norbert Graf

Conductors

Karen Durgaryan, Myron Romanul, Michael Schmidtsdorff, Robertas Servenikas, Aivo Valja

Pianists

Maria Babanina, Elena Kim, Elena Mednik, Natalia Rysina

Head of dramaturgy, production, and Campus-Education programme

Bettina Wagner-Bergelt

Consultant to the Ballet Director
Kristina Chekhriy

Press officer / PR consultant
Annette Baumann

Marketing officer / communications
Susanne Ullmann

ARTISTIC ADMINISTRATION

Head of planning / tour manager
Bettina Krautler

Schedule
Zoltan Mano Beke

Head of ballet administration
Timo Niebsch

Ballet administration
Johanna Vogel

Head of technical department
Joachim Ehrler

Photographer
Wilfried Hosl

Pointe shoe administration
Elaine Underwood

FIRST SOLOISTS / SOLOISTS

First Soloists Ladies

Séverine Ferrolier
Elizaveta Kruteleva
First Soloists Gentlemen
Jonah Cook

Alexey Popov

Matej Urban

Soloists

Luiza Bernardes Bertho
Evgenia Dolmatova

Mai Kono

Mia Rudic

Tatiana Tiliguzova
Prisca Zeisel

Dustin Klein

Wentao Li

Adam Zvonaft

LADIES AND GENTLEMEN

Ladies

Irina Averina

Alisa Bartels
Ekaterina Bondarenko
Sinead Bunn

Martina Dalla Mora
Madeleine Dowdney
Isabella Elordi

Sophia Carolina Fernandes
Manoela Gongalves
Shuai Li

Ziyue Liu

Antonia McAuley
Elisa Mestres

Kyla Moore

Marta Navarrete Villalba
Anna Nevzorova
Blanka Paldi

Radka Prihodova
Nicha Rodboon
Giorgia Sacher

Vera Segova

Freya Thomas

Alexa Tuzil

Gentlemen

Marco Arena
Alexander Bennett
Matteo Dilaghi
Vladislav Dolgikh
Luca Giaccio
Henry Grey
Konstantin Ivkin
Nikita Kirbitov
Nicholas Losada
James Lyttle
Stefano Maggiolo
Gianmarco Romano
Dukin Seo

Nicola Strada
Robin Strona
Dmitry Vyskubenko

TRAINEES / SCHOLARSHIP HOLDERS

Trainees

Benjamim Balazs
Margarida Neto

Sava Milojevic

Carollina de Souza Bastos
Sarah Schafer

Christoph Schaller

Bianca Teixeira

Michela Zanzottera

Scholarship holders of the Heinz-Bosl-Stiftung

Federico Bruccoleri
Brandon Demmers
Francesco Leone
Sinthia Liz
Adrianna Rieske
Justin Rimke
Eloise Sacilotto

Manager, Bayerisches Staatsballett ||
Ivan Liska

Ballet master, Bayerisches Staatsballett Il
Olivier Vercoutére

Character Artists

Norbert Graf

Stefan Moser

Elaine Underwood
Peter Jolesch (Guest)
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Bavarian State Ballet i

Artistic Director: Igor Zelensky
o8
MIXED BILL

Allegro Brillante | Jardi Tancat | 3 Preludes | The Triadic Ballet

IBEREEEE 5EhE

Experience the four pieces in one evening. Wit, passion, pure joy, farce, humour and mystery.

The Triadic Ballet
A 1922 work by Bauhaus pioneer Oskar Schlemmer
1922 T Bauhaus B S BRI R 1F

BOOK NOW

URBTIX 2111 5999
HK TICKETING 31288 288

artsfestlval org
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FREEZERE Child Dancers
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Guest Performers from the Jean M. Wong School of Ballet
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CHAN Chin Wing, Charis
CHEUK, Kinnia

FUNG Jing Ting, Nicole
HUANG Xi Qing Hilary
LUI, Rosina

WAI Yiu

YAU, Jasmine

YUE Yik Sum

Ballet Teacher
CHEUNG Yui Man

RhELELE S Local Extras

(#244 FKHEF In alphabetical order )

PRI
BREFAR
BRAZER
BREE
B
EP
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R
R

TEMm
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CHAN Ching Wa, Boaz
CHAN Ching Yin, Lithia
CHAN King Hay, Hanson
CHAN Kwan Ho, Nicholas
CHANG Ka Lun, Alan
CHENG Kwok, Alex
CHEUK Ka Hou, Alex
CHEUNG Ning Fung, Sammy
CHUNG VYee Kei, Yuki
CLARK, Jason

GASSNER, Stefanie
GREGORY, Thomas Mclean
HO Man Yin, Boniface
KWOK Kar Kit

LAl Tsoek Sing

LEE Ka Lun, Alan

LEE Koon Wah, Luke
LEUNG Ho Yee, Chloe
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LEUNG Kwan Ming, Samuel
LO Tsz To

LUI Ka Wai, Joyce
OSBORNE, Hugh

SEINEN, Nathan

TANG Ho Kwing, Edward
TONG, Mark

TSANG Hin Chun, Anson
WEI Jun, John

WING Sze Lok

WU Chun Ho, Marcus
YEUNG Sheung Lam, Bailey
YIP Chun Ming, Juno

YIP David

YU, Eve

YUE Shuk Wai, Doris

YUEN Chi Shing
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EHAEZLE Hong Kong Philharmonic Orchestra
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Music Director: Jaap van Zweden
Principal Guest Conductor: Yu Long

The Hong Kong Philharmonic Orchestra (HK Phil) is
recognised as Asia’s foremost classical orchestra. The
Orchestra presents more than 150 concerts over a 44-
week season and attracts more than 200,000 music
lovers annually.

Jaap van Zweden, one of today’'s most sought-after
conductors, has been the Orchestra's Music Director since
the 2012/13 concert season, a position he will continue to
hold until at least 2022. In addition, Maestro van Zweden
will also be the next Music Director of the New York
Philharmonic starting with the 2018/19 season.

Yu Long was appointed for an initial three-year term in the
2015/16 season as Principal Guest Conductor.

Under Maestro van Zweden, the HK Phil is undertaking
a variety of initiatives including a four-year project to
perform and record the complete Ring of the Nibelung
(Richard Wagner).

Also under van Zweden, the orchestra has toured to
Taiwan, Europe and Mainland China. The orchestra will
undertake an ambitious five-city tour to Seoul, Osaka,
Singapore, Melbourne and Sydney in April and May 2017
in celebration of the 20th anniversary of the establishment
of the HKSAR.

Thanks to a significant subsidy from the Hong Kong
Government and long-term funding from Principal Patron
Swire, the Hong Kong Jockey Club and other supporters,
the HK Phil now boasts a full-time annual schedule of
classical music concerts, pops concerts, an extensive
education programme, and collaborations for staged opera
with Opera Hong Kong and the Hong Kong Arts Festival.

The Orchestra celebrated its 40th season as a professional
orchestra in 2013/14.

Hong Kong Philharmonic Orchestra 2016/17

55— /\{2ZE First Violin

Z4[F BB Concertmaster
E 4 Jing Wang

2B 25— 5 BB First Associate Concertmaster
2 F1 Leung Kin-Fung

243 2 = 5| B & Third Associate Concertmaster
K7 Bei de Gaulle

832 & Ba Wenjing
237 Cheng Li

BB Gui L

FFEUR Anders Hui

R B Domas Juskys
ZZE0B% Li Zhisheng
BEFS Long Xi

FEZE Mao Hua
H§EE 1 Rachael Mellado
{528 Ni Lan

£ 5% Wang Liang
%48 Xu Heng

3R% Zhang Xi

5" /)\{Z2% Second Violin
58T Fan Ting*

2P Zhao Yingna**

3738 Leslie Ryang Moonsun®#
J33Z Fang Jie

{ATNAR Gallant Ho Ka-leung
F§7=38 Russell Kan Wang-to

2 18%F Liu Boxuan

B E2E& Mao Yiguo

& 752 Martin Poon Ting-leung
#E7# Katrina Rafferty

B RZEKRE Miyaka Suzuki Wilson
B H 415 Tomoko Tanaka Mao
514 Christine Wong Kar-yee
AR Zhou Tengfei

122 Viola

% FAYE Andrew Ling*
Z=18 Li Bo**

BEBES Kaori Wilson®*
B 728 Cui Hongwei
f$7K %% Fu Shuimiao
LK N Ethan Heath
288 Li Ming

#KEEZE Damara Lomdaridze
ZE5¢5% Alice Rosen
%3 Sun Bin

F4E Sun Yu

SRIKE Zhang Shu-ying

KiZZ Cello

#3715 Richard Bamping*
J7EEH Fang Xiaomu**
#A%8 Dora Lam*#

Rz Chan Ngat Chau
BRI4E Chen Yi-chun
R Timothy Frank
BE#LZ Anna Kwan Ton-an
427 Li Ming-lu
RZz3E Song Tae-mi
SRIAM Yalin Song

{EE X122 Double Bass
S George Lomdaridze*
EEIK Jiang Xinlai
3R)M4E Chang Pei-heng

JE S Feng Rong

Z A3 Samuel Ferrer
REETR Jeffrey Lehmberg
#EEIE Philip Powell
S8 5% Jonathan Van Dyke

R Flute

SP/EH Megan Sterling*
EZ X Olivier Nowak*
FJ#5& Ander Erburu

%61 Piccolo
MEZRE Linda Stuckey

£ EE Oboe

E i Michael Wilson*
B8 Claire Bagot**

T #EFE Ruth Bull**®

o=

& 8= Vanessa Howells

ZEE Cor Anglais
88 4% Kwan Sheung-fung

BEE Clarinet
%248 Andrew Simon*
SPERE John Schertle**
2EF Lau Wai

=y
Xm

B Z % Bass Clarinet
& Lorenzo losco

E A% Bassoon

E I Benjamin Moermond*
R BNHA Toby Chan**

2= 1] Vance Lee”

{ESE42% Contra Bassoon

A ET Adam Treverton Jones

[El5% Horn

STHS Jiang Lin*

HENZE: Russell Bonifede**
A% Chow Chi-chung?*
#5288 Todor Popstoyanov
Z=/)7R Homer Lee
ZIHZ Jorge Medina
Z=4B1 Natalie Lewis”

/J\5% Trumpet

2555 Bk Joshua MacCluer*

L B & Christopher Moyse**
#EE 1 Douglas Waterston
MBZ4E Robert Smith

£ 5% Trombone

E S Jarod Vermette*
#JI3F Maciek Walicki
%2 2 Kevin Thompson

{E% K35% Bass Trombone
E115 Pieter Wyckoff

K% Tuba
E RN Paul Luxenberg®

EH & Timpani
EE%4 B James Boznos*
AR & £ Louis Siu

FiE 4422 Percussion

M Za 8 Aziz D. Barnard Luce*
2 {Z2E Raymond Leung Wai-wa
#A#4 Sophia Woo Shuk-fai

222 Harp
SPEE Chris Sidenius*

$28% Keyboard
TESENE Shirley Ip*

* HE Principal

** BSEE P Co-Principal

# BIEJ® Associate Principal
# BhIREFE Assistant Principal
"~ {K{& On Sabbatical Leave
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B{R¥ £ SUPER POOL BU—ZIBEME » FhE
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To enter the SUPER POOL is like entering an
inherently interactive LEDs playground where, by
stepping, running, jumping or even riding across
a sea of glowing pools, you create your own
radiating ripples of light that echo those of others.
It is a community dance of splashing lights and a
symphony of swirling colour. Remember to share
your enchanted moments with your friends on
social media!

" Q=T A=t 4
yn %Tﬁ%%ﬁﬂﬁkﬁg A — 4=

REANS

DANCE THE LIGHTS FANTASTIC

O30l

FEB2E MAR 35 — OPEN & FREE for ALL =
FREEFTEE BB EEEYE ~ e =
Chater Garden Hong Kong Maritime Museum I7BIEEC ENROL NOW E

FEB 2R MAR 38
SRR BT (S www.superpoolhkaf.org

ﬂ @] @superpoolhkaf

Tsuen Wan Park Hong Kong Cultural Centre Piazza
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The Hong Kong Jockey Club Charities Trust
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SUPPORT OUR NEW WORKS!

BRRMBREZNES S ERNEMFam BRI (Fo
REVIEREES < B LT E S X KRB E (S Ut
HEMEZSHBENFam AR DFRBIEtE) !

BiREREEES D RAIMR O RS TR SZF!

The Festival is committed to promoting original works, having
commissioned and produced many critically acclaimed and
even award-winning productions in the past. Your donation to
the New Works Scheme will help us produce even more
innovative performances!

Donations of any amount will help make a difference, and are
greatly appreciated.

{853 &# Donation Form

B/IBEMESER 2
I/ We would like to donate _HK
“BFUEES1003R L L AR MRS SR E B ©

*Donation of HK$100 or above is tax-deductible.

BRRES2,500 L+ #2017 EBEITETE T A0 REARIRE HE PR TR 2 IR s LRSS o

Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale.

ERB/RMNFEUTIATRERE (FREERE)

3k dG Lok N

*to support the New Works Scheme

1/ We would like to be acknowledged as (please 4/ the appropriate box):

i F
Y
|
|
HEAIIT =:|F EIZIRAL

¥Rl LIGE B3 DLW wHR

#3 L3185 Online Donation: https://www.hk.artsfestival.org/en/support-us/donations.html

IR SRR

Acknowledgement Categories

$A£87#E Platinum Donor
HK$120,0008% 54 L or above
A8 E Diamond Donor
HK$60,0003% 54 E or above
H&1BME Gold Donor
HK$10,0005% 54 £ or above

#isR$8FRE Silver Donor

. HK$5,0008% 54 E or ab
O UHBRMDINETIE 3 OrgaK] ﬁﬁﬁage‘”a °";
my/our/company’s name Name Anonymous et 5oosszutr32§ive onor
385X 7% Donation Methods **188)# E#l Donor’s Information (&R IEAE Please write in BLOCK LETTERS)
fE A Credit Card O $RE#Z A+ UnionPay Credit Card O 8/ Visa BB St/ AR M £ (3T
Name Mr / Mrs / Ms / Dr(English)

O B3~ MasterCard O X£EZE®E+ American Express

DRBHEA (AEA)

BrABRS Company Contact Person (If applicable)
Cardholder’s Name
B4kt
SRR Correspondence Address
Card No.
ERFERES A =
Expiry Date month year .
B
HFEAESR Telephone
Cardho\ders Signature =
T
ERFERE AU IBRREERZE(852) 2824 3798 » N BHE - Email

Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

HDNQ}FLEU%%@EE@LEUIH ' SERE A

¥ E Cheque
BEEERE  ERRBEATHENDREFRLTDVISIE  FREBEMEEE_R

If name on official receipt needs to be dlﬁerem please specify

12181205 EF B BT E HE BRI ©

Please return this completed form, together with a crossed cheque made payable to Hong Kong
Arts Festival Society Limited, to Deve\opmem Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, W H;

BERELEN  DRTOREREBRMA

O HHLBLL
O BRFLL
ROBARRSEBE

T I | Sl R Y E

)& 3N | would like to receive Festival information via email.
EiRIEE | would like to receive Festival information by post.
# © Your personal data will be kept strictly confidential.

5 < By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF.
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Tanztheater Wuppertal Pina Bausch
W - BIRSIHEREEERS

Cafe Muller and

FEXLPINKBIFE
Grand Theatre, HK Cultural Centre

This production contains nudity
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Pina Bausch
(1940-2009)

“A magical quality of remembering”

The Guardian % % % % %
Two ground-breaking pieces of Pina Bausch in one evening
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All donations to the Student Ticket Scheme are used for subsidising
local full-time students to attend the Festival's performances at 50%
discount. We need your support to encourage more young people

to enjoy and be inspired by the Festival’s high-quality performances.

Donations of any amount will help make a difference, and are
greatly appreciated.

#3_E3B% Online Donation: https://www.hk.artsfestival.org/en/support-us/donations.html

HEMERER B
| / We would like to donate HK$

8RR
Acknowledgement Categories

"R BERBHEHE

“BFENS1005k L L ADBWIE R ENBL ° “Donation of HK$100 or above is tax-deductible.

BRB#S2,500 L - R2017EBEMETE S B RABEHRRBATIR 2 BHES DEGRH -

Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale.
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my/our/company’s name Name

BREEAE):

1/ We would like to be acknowledged as (please 4/ the appropriate box):

*to support the Student Ticket Scheme
PP #2185k Platinum Donor
HK$120,000% 54 £ or above
$BR1B7E Diamond Donor
HK$60,0005% 2A L or above
E&1BME Gold Donor
HK$10,0002% 54 | or above
#lisRIBFRE Silver Donor
HK$5,0005% 54 E or above

OrE&K] 5 $Ri8#E Bronze Donor

Anonymous

#8777 % Donation Methods

fE - Credit Card O #RE#{= 8- UnionPay Credit Card
0 B=iE+ MasterCard

O E&fF Visa
O XEIE@EF American Express
BEA

]
Cardholder’s Name
SRR
Card No.
EAEENE
Expiry Date

SRA%
Cardholder’s Signature
EAFBNE TR REMEE(852) 2824 3798 » LML EHF -

Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

A £
month year

¥ Z Cheque

FEXRE  BRABAAEFERENDREARAFNEGRR  SOEREBFEBE_R
12181205 E B BRI HE BRI

Please return this completed form, together with a crossed cheque made payable to Hong Kong
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

BERE S E - DR iR RHAYRRH Y] RONBRATERIDFERYEY -

HK$2,5005% 2 £ or above

**{88h%& & %} Donor’s Information (3#AEAAE Please write in BLOCK LETTERS)

E78 etk A2 /L (R )

Name Mr / Mrs / Ms / Dr(English)
RAIBHEA (AEA)

Company Contact Person (If applicable)

i ubld

Correspondence Address

o]
Telephone
BI
Email

IZDHSUFJ:E'J%%EEEEJ:EIJTH ) EHa

f name on official receipt needs to be dlfferem please specify

O RBLUBHRE)BEHTEAE 1 would like to receive Festival information via email.
O BRALUBES NI EMETNE 1 would like to receive Festival information by post.
REVEAEEHEEEERE  Your personal data will be kept strictly confidential.

By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF.
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Z18Bh5tEl Student Ticket Scheme'

The Hong Kong Arts Festival would like to thank the following for their genél

ZE1=:12|2 S Patron’s Club Members

A= S PLATINUM MEMBERS

- ZERZERAEBR/AT Kerry Holdings Limited

- AR BAREES Sequoia Capital China Advisors Limited
- R EAR/AT Sun Hung Kai & Co. Limited

EZ&£ %S GOLD MEMBERS
- RIEERZERGMR/AT CITIC Capital Holdings Limited
- [EEEEGR/AT Great Eagle Holdings Limited

H{th7 5148 Other Supporters

- JEBIEZ24R1T BNP Paribas

+ Canada Council for the Arts

- Conseil des arts de Montréal

- Conseil des arts et des lettres du Québec

+ Culture Ireland and the Arts Council of Ireland
- By e g8 (b ER Estonian Ministry of Culture

- Permanent Success Limited

#SsR® S SILVER MEMBER
 AEEEREEEES
The Swire Group Charitable Trust
Hil® S BRONZE MEMBER
- _FER3E4R1T Shanghai Commercial Bank Limited

- B E SR Leod Janatek Foundation

+ Performing Arts Fund NL

+ Performing Arts Hub Norway and the Norwegian
Ministry of Foreign Affairs

* Program Tajwaal Grant from Culture Resource

+ Singapore Airlines

EYZFF#E In-kind Supporters _

- R REYREBBR/AT Agility Fairs & Events Logistics Ltd

- oSV E 8RS TE Discovery Bay Ferry Pier

- R IREZEH BB R/AT ExxonMobil Hong Kong Limited
- =1BABR/AF] The Garden Company Limited

- ERS£EBER/AT Great Eagle Holdings Limited

- BB EBE#IS Hong Kong International Airport

+ KFC Hong Kong

+ M.A.C Cosmetics

- B2, Olympian City

- {5F15E Sino Group

- EEPIHES TMT Plaza

- {SEEE Shun Hing Group

Sl §i#8 B3t &), Festival Donation Scheme

$AL A PLATINUM DONORS (HK$120,000 and above)
- MBS ESHER/AT Lam Woo Foundation Limited

+ Lincoln & Yu-San Leong

+ Peter & Nancy Thompson

B AIBFE DIAMOND DONORS (HK$60,000 - HK$119,999)
- fEA K (2) Anonymous (2)

=257 E GOLD DONORS (HK$10,000 - HK$59,999)

- fEA K (4) Anonymous (4)

- Alex & Hanne Fung

- Asia Insurance Company Limited

* Bill & Peto Henderson

- FREZIR Chris Lin

+ David & Christine Wong

- BIEMEEAE Dr Tsao Yen Chow

- Jeffery & Helen Chan

+ Kenneth & Nelly Fung

OB JkMRSEE R A Mr & Mrs Fung Shiu Lam
* Mr & Mrs Stephen Suen

- EHRBIEERA Mr& Mrs Y S Wong

+ Mr Edwin Choy

+ Mr Lowell Chang

+ Mr Rusy M Shroff, BBS, MBE & Mrs Purviz R Shroff
+ Mr Tong Ka Man Mark

+ Mr Wong Yick Kam

* Mrs K. L. Chan

* Mrs Sabina Chen

* Ms Anna Ang & Mr Kenneth Lau
- KRB L Ms Sun Tien Chen
+ Samuel & Amy Wang

+ Tsang Wing Fun

+ Wing Kay Po

4hERIBFNE SILVER DONORS (HK$5,000 - HK$9,999)

- B K Anonymous

+ Anson Chan

+ Enoch Yiu

+ Frank Kam Lee

* Mr & Mrs David S L Lin

+ Mr & Mrs Gilles Martin

+ Mr Maurice Hoo

+ Ms Ka Shi Lau

+ Ms Poon Yee Ling Eligina

SHIBFE BRONZE DONORS (HK$2,500 - HK$4,999)

- JEA K (3) Anonymous (3)

+ Atkinson Lambert Limited

+ Bethan and Tim Clark

+ Chow Siu Pik Maria

+ Dr David Fang

- SRVATIRLLEE & Galaxy Entertainment Group
+ Khoo Li Lian

- IS/E{LE Mr & Mrs Ko Ying

+ Ms Lim Geck Chin Mavis

* Mr Christopher Wong & Dr Ivo Chen
+ Yik Yuk Isabel

$AEIBTNE PLATINUM DONORS (HK$120,000 and above)
- 2 Anonymous

- Burger Collection

- BIREZEESEAMRAT CYMA Charity Fund Ltd

- {84 4R1T Hang Seng Bank

- ZEESE Zhilan Foundation

A IBFE DIAMOND DONORS (HK$60,000 - HK$119,999)

- RREGERA Mr & Mrs Leong Kah Kit Alan
- ARMESE Tin Ka Ping Foundation
* Vina Cheng

=28 E GOLD DONORS (HK$10,000 - HK$59,999)
- $&A K Anonymous

+ Asia Insurance Company Limited
+ Carol Edith Murray
- FREZIR Chris Lin
+ Dr Chung See Yuen
- RSRABESA Dr KT Chan
+ Dr Leung Chung Yin Eric
- EIENBEAE Dr Tsao Yen Chow
+ Fonte Boa Co. Ltd
- Kenneth & Nelly Fung
- BJEMRSEE R A Mr & Mrs Fung Shiu Lam
- EREZIE LS4 R A Mr & Mrs Herbert Au-Yeung
* Mr & Mrs Stefan & Caroline Kracht
* Mr & Mrs Stephen Suen
- ERBIEAEKRA Mr& Mrs Y S Wong
+ Mr Rusy M Shroff, BBS, MBE & Mrs Purviz R Shroff
* Mr William To
- BIZ58808 Mrs Lau Mak Yee Ming Alice
- Nathaniel Foundation Limited
+ Richard & Ruth Herbst
+ Roger and Lina Lui
+ Ryowo Holding Co. Ltd
+ Tsang Wing Fun
4BSRIBFAZE SILVER DONORS (HK$5,000 - HK$9,999)
- JEZ K (4) Anonymous (4)
+ Anna Stephenson & Alan Leigh
- C H Mak
- Craig Lindsay Family

+ Dr Chan Chun Yin

- 2B B4 Dr MAK Lai Wo

- FXEHBERE (A Edith Shih & Stephen Sun
- Elsa Wong Yuen-mee

- John & Anthea Strickland

+ Karen & Vernon Moore

- League of Women Voters - Hong Kong Unit

- Lok Yu Kim Ching Memorial Fund

* Mr & Mrs A R Hamilton

- BEFELAERA Mr Andy Law & Ms Wendy Chan
- EBERIBSLAE Mr Au Son Yiu

+ Mr Wong Yick Kam

- Ms Poon Yee Ling Eligina

- Petty Lai

- BEFFE Winnie Chiu

+ Winnie WY Ho

EiEFE BRONZE DONORS (HK$2,500 - HK$4,999)

- £ K (8) Anonymous (8)
+ Biz Office Limited

- Carthy Limited

+ Cindy Chan Psychological Services
+ Community Partner Foundation Limited
- £18$% Desmond Yu

- Dr Alfred Lau

+ Dr Belinda KM Poon

+ Dr Chan Wan Tung

+ Dr Chow Sze Fu Joseph

- Easy Living Limited

+ Fu Sun Kun Arthur

- Isla School of Dance

+ Janice Ritchie

- Jeffrey Fong

- Leland & Helen Sun

+ Ms Cheung Kit Fung

+ Ms Grace Chiang

+ Ms Jackaline McPhie

* Ms Yim Chui Chu

- Siddique Salleh

- So Ching

- R

¥r{E1BENETE] New Works Scheme '

EEBF#E GOLD DONORS (HK$10,000 - HK$59,999)
- fEA K (2) Anonymous (2)

+ Dr Nancy Leung

- A1%IX Jacqueline Shek

- BIRMRSEAE R A Mr & Mrs Fung Shiu Lam

- ERBIAERA Mr & Mrs Y S Wong

* Mr Tong Ka Man Mark

 %RR¥ 2+ Ms Sun Tien Chen

#nSRIBFNE SILVER DONORS (HK$5,000 - HK$9,999)

- #EZ IS (2) Anonymous (2)
- FKIEHMBERE(AEE Edith Shih & Stephen Sun

- Jay Parmanand and Diana d'Arenberg

- Lexandra Chan

+ Lok Yu Kim Ching Memorial Fund

+ Ms Grace Chiang

- San Miguel Brewery Hong Kong Limited
+ Winnie W'Y Ho

EiAiE & BRONZE DONORS (HK$2,500 - HK$4,999)

- £ K Anonymous
+ Edmund Cheung
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Early Bird Member
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1REER) Corporate Sponsor

%
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TENCENT FOUNDATION
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- Academy of Jazz

+ Acorn Design

- Alfie Leung Design

+ Alliance Francaise

+ AMC Pacific Place

- EEWBTR Art Basel

M HEE B Asia Society Hong Kong Center

- SBROMEHBAEE SR Australian Consulate-General, Hong Kong
- B FBEBAREEE

Austrian Consulate General in Hong Kong

- HEREE A R/AT Avanny Advertising Co Ltd
- BEE2EBE B P International
- B E18E Birdland (HK) Limited

HESEHRE British Council

+ Broadway Cinema

- BZERAR Broadway Circuit

+ Broadway The One

- BB A EE Caritas Bianchi Lodge

- 4 FBEEATFT Cattle Depot Artist Village

- FREIEFTIERE Chater Garden

- 3 Th & A £EP5E City Contemporary Dance Company
- MERELEBRERE

Consulate General of Canada in Hong Kong and Macau

- R BB HREERE Consulate General of Egypt

- B e ETBAHBEERE Consulate General of Estonia
- SRR EEBREEE

Consulate General of Finland in Hong Kong

RS BRBREE

Consulate General of France in Hong Kong and Macau

REEEBRARE

Consulate General of Germany in Hong Kong

- FEEEHEREEE

Consulate General of Greece in Hong Kong

- ENEEEB4REER Consulate General of India
- BERREDEBEEE

Consulate General of Ireland, Hong Kong

- BAREEBAEE

Consulate General of Italy in Hong Kong

- EEEHBEERR Consulate General of Mali
- RERGHEBEITREMARPMSIITREAEER

Consulate General of Romania in HKSAR and Macau SAR

- YR SRR

Consulate General of Spain in Hong Kong

- TR EBERER

Consulate General of Switzerland in Hong Kong

- BRI B AREESE

Consulate General of the Czech Republic in Hong Kong

- BRI A B REERE

Consulate General of the Russian Federation
in Hong Kong SAR, PRC

ARBRER

Consulate General of the United States, Hong Kong & Macao
SRPIRF BT EBUR LR

Cultural Affairs Bureau of the Macao S.A.R. Government

- BEHOFEREN (B8) ARAT

Deloitte Consulting (Hong Kong) Limited

+ dreamoffish Limited

- X APER Elegantia College

- A Eslite Hong Kong

- ¥y58I2 & th& Fanling Rhenish Church Secondary School

S Fringe Club

- RRBEBREPS

Fung Kai Liu Man Shek Tong Secondary School

- B EUENE Gateway Hotel

JNEBHEE Gloucester Luk Kwok Hong Kong

- EBIMEEERR Goethe-Institut Hong Kong

FEWEHEE Grand Hyatt Hong Kong

- BHZEAT Greenery Music

- PUEZEHBEIRAT HK Ticketing

- EREEE
- B SWEEER Jean M. Wong School of Ballet
+ JellyBin Limited

- B LLEI#3 Ko Shan Theatre

- JLBEARERE Kowloon Cricket Club

- JUBE/AE Kowloon Park

+ Kubrick

- ZEH IR Kwai Tsing Theatre

- ERE SO

e g™ e |
o b o :

£ )
4
4

- HBERWE Hong Kong Art Gallery Association
- BEBHITRAESRHS

Hong Kong Arts Administrators Association

- EHBBTHL Hong Kong Arts Centre

FBEBMTERT Hong Kong Art School

- FHIZ @K Hong Kong Baptist University

22 Department of Music
£ HA) Language Centre
[EE£E Library

- HHBREE Hong Kong City Hall

- BB LA Hong Kong Cultural Centre

- BARENHEFTERR Hong Kong Design Institute
- BBREE SRR

Hong Kong Economic and Trade Office

- EHEESEEEIE Hong Kong Gold Coast Hotel

- BB A TESE Hong Kong Literature House

- BHHEEEYEE Hong Kong Maritime Museum

- B % 4LE Hong Kong Philharmonic Orchestra

FEWE/AE Hong Kong Sheng Kung Hui

- FHKZEAE Hong Kong Space Museum

- BRI BA Hong Kong Tourism Board
- EIE 544 Indian Recreation Club

- BEMBSEE InterContinental Hong Kong
+ Intox Design & Communication Co. Ltd.

- #5EZE Ipsos Hong Kong Limited

7 BB Island Pacific Hotel Hong Kong
SEERR Ivy Chung School of Ballet

Kwang Hwa Information & Culture Centre

- Lanson Place Hotel, Hong Kong

- PRARBAREEGITRERERAE

Liaison Office of the CPG in HKSAR

- M HEBERFFEAE M3 International Youth Apartment

- B RS HAIE Marco Polo Hongkong Hotel

+ MEC Interaction

- HNREREEHARR/AE Ministry of Foreign Affairs in HKSAR
- MOVIEMOVIE

- ZXEESLAE Mr Alpha Li

BB Mr Henry Shum

- RARESEA Mr Kenny Leung
- E=HRERSEA Mr Ronny Wong
- FEADHEZL £ Ms Alice Ma
=
- EgERELHD Nan Lian Garden
- EELBRREEE

27+ Ms Evains Lui

Netherlands Consulate General in Hong Kong

+ PALACE ifc

- 4T EE4T Parsons Music Limited

+ FTHIFET Passoverdance

- SEEAR/AT Patsville Company Ltd

B AR PCCW

- JURIJSRIEEE AR PMQ Taste Library
- EHATENE Prince Hotel, Hong Kong
+ Ray's Production

- [B18 44 EM Rev Au Pak-ping

- IEEEESRESE

Royal Norwegian Consulate Hong Kong

- FEBERE Royal Park Hotel
- EEFEIENE Royal View Hotel
- WHEAREZE Sha Tin Town Hall

S'ZH&TM B Suppo t and Co-operation

- EHEEREERAT

Sin Fung Advertising Production Co., Ltd.

- FIEHEEER/AT Speedy Promotion Limited

Y8 EE St John's Cathedral

+ Steam Studio
- [REEZERAT Swindon Book Co. Ltd.
- BRI

Taipei Economic & Cultural Office

- 2B & FT The American Club Hong Kong
- BN AERIAR/AS The Artland Co Ltd
- BBRXRE

The Chinese University of Hong Kong

B Z R H0 Chinese Opera Information Centre
B8 A Department of Music

 FHWHAE The City University of Hong Kong

HX A Department of English
WAREIEIEBEERME School of Creative Media

- ERBERE

The Education University of Hong Kong
XACERRIEEIER

Department of Cultural and Creative Arts

+ The Grand Cinema

[ The Harbourview

The Hong Kong Academy for Performing Arts
A E ;R 2B School of Chinese Opera
[EiEIE2R% School of Drama
FHLERRR School of Music

- BEHBRHELEER The Hong Kong Country Club
- ZBAKRIRE The Hong Kong Cricket Club
- EBBTARE

The Hong Kong Polytechnic University
AL R R e B AR
Culture Promotion and Events Office (CPEO)
BARES (AXHA)

Student Halls of Residence (Homantin)

- EARHRAR

The Hong Kong University of Science and Technology
ASCE2ER Division of Humanities
4700 Center for the Arts
BAFBEREREEEHE
Student Housing and Residential Life Office
SRRTHEEE
The Royal Pacific Hotel and Towers

- A REEE The Pottinger Hong Kong
- BB KE The University of Hong Kong

FH4Z Department of Music

BB General Education Unit
BBRBXEYE

University Museum and Art Gallery

Cultural Management Office

[EZ4E Library

BHEREBYEEE

The University of Hong Kong Museum Society

- JBFIZE(T Tom Lee Music Company Ltd
+ Trickstation

: :@ BAfR Trinity Theatre

27/ Tsuen Wan Park

- TEHEEREER

Turkish Consulate General in Hong Kong

- RON$EEEFHAE Unlock Dancing Plaza

- T ERA URBTIX

- EFENRI/AT] Wealthy Step Printing Co.

* wine etc

+ X Social Group

- BREBHEFSE (BF) YMCA of Hong Kong
- FEERES Youth Square

- IRREIEFET Zhu Graphizs
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BEhA PARE A PATRON The Honourable C VY Leung
KEZREER BEAE LT HONORARY LIFE PRESIDENT  Sir Run Run Shaw, CBE (1907-2014)
WITREE EXECUTIVE COMMITTEE
FFE BRESTE Chairman Mr Victor Cha
BITfE EEmEL Vice Chairman Mr James Riley
E5AlE TIRESE Honorary Treasurer Mr William Li
=B ElFehepietaa) Members Mr Anthony Lau
RETPM L+ Mrs Yu-san Leong
BETI&E The Hon Martin Liao, SBS JP
=HELLT Ms Nikki Ng
F=RLEE The Hon Mr Justice Ribeiro
FEmIEE Mr Joseph Yam, GBM JP
REBEBIR Professor Gabriel Leung, GBS, JP
BEHZI Ms Margaret Cheng
HEEEE PROGRAMME COMMITTEE
xR FREE Chairman The Hon Mr Justice Ribeiro
=8 WWREHZ Members Professor David Gwilt, MBE
ERXER Professor King-man Lo, MBE JP
ERELRE Mr Fredric Mao, BBS
EEIREE Mr Wing-pong Tam, SBS JP
PRERZL L Ms Jue Yao, JP
BENKE Mr Peter C L Lo
B#ExRE Mr Giorgio Biancorosso
Ry Ve Mr Douglas Gautier”
NE - mHOLE Mr Joseph Seelig®
R EERET FINANCE COMMITTEE
TE =S e Chairman Mr William Li
=8 REIESA Members Mr Nelson Leong
EEEELE Mr James Riley
EEEHL T Ms Margaret Cheng
ZEREEE DEVELOPMENT COMMITTEE
*E 2T+ Chairman Mrs Yu-san Leong
BEE ERIRLT Vice Chairman Ms Jane Yong
%8 ety Members Mr Paulo Kin-yee Pong
EREXE Lt Ms Winnie Chiu
ERpriE B+ Mrs Betty Yuen Cheng
PHELLT Ms Sharon Kwok
ol eizh e Mr Andrew Yao
BT Ms Hoi-yin Yeung
] TEERE ADVISORS Mr Charles Y K Lee, GBM GBS JP
THEHL Dr The Hon David K P Li, GBM GBS JP
i B4 Mr Martin Barrow, GBS CBE JP
PIREL S A Mrs Mona Leong, SBS BBS MBE JP
BEREE The Hon Ronald Arculli, GaM cvo GBS OBE JP
2L iEEER PE A SRR RSET HONORARY SOLICITOR Stevenson, Wong & Co
% EIED BORKESFTENSEISFT  AUDITOR PricewaterhouseCoopers
BEBNHESE HONG KONG ARTS FESTIVAL TRUST
FE B EA4 Chairman Mr Angus H Forsyth
BEA fRiES et Trustees Mr Darwin Chen, sBS IS0
PIDEET A Mrs Mona Leong, SBS BBS MBE JP
BRAES L Dr John C C Chan, GBS JP

ik - BT EEE 2 97 12 881205 F

BEE : 2824 3555

{EEL : 2824 3798, 2824 3722
5B BT : 2824 2430

HihR © AR RS RRAR

A EEREARAR

ATINE - REHA] - REEE -

BFER4H : afgen@hkaf.org

Address: Room 1205, 12th Floor, 2 Harbour Road,Wanchai, Hong Kong

Tel: 2824 3555

Fax: 2824 3798, 2824 3722

Email: afgen@hkaf.org

Programme Enquiry Hotline: 2824 2430
Published by: Hong Kong Arts Festival Society Limited
Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly prohibited.

WA
TR
&

HERE

A

ElEEsES
R
BhIEEp B AL
HERE
EEITHERE
THE K
BESE

W BRI
BTRGERE
- Feilg
RERE
BYER R EARHE
e

BERG IR
MR

SMNRAEHE

MRS

SNREAE
- 4FRIIER
HEKHE
YNGR
BhiE
- AR
T e
P mEE
BlimiE
BhIRiReEE
ISR
TISHE
BThi5Ha g
AR
TSR (25)
BhEE TS AL
FIEeEEs
BMITHREE
s REE
SHEhIE
BR
B RADE
LR
BREKE (3BN)
BhER 2% R AL
BTHREES
BN
SRR
ARG EAE
sTEE
1TE
ANERFATBUHEE
ANERLATHEE
ITEE
BEE | RmE
BHEE

=

RER
Bl
B
" g
Bi8h
RinlE
)=
TR
BnERE

X ook ok ok ok k%

HwFE*
BI%
TR
BRERAN
By
R
REE

EE

=58
S
=5
PRIEES *

*

5]
BH=
B

Bia

EE

=
BRihE
Ak

EE

i 28
458
A th
PYE
R
R
S
R
=

* % ok ok ok

FRRRZR
AR
REZ
=Ry
HAER

EE

BRAHER
SRR

*

FHEE
MY ¢
Bgle
S48

=HE

BREEHT
e
IE

*

e
CYCE
BRIMER
AR

* % ok ok ok

SR

EEE

* %

B Rz *

O
o
W OB

EALE

* BH#I88 & Contract Staff
STAFF

Executive Director

Programme

Programme Director

Associate Programme Director
Programme Managers
Assistant Programme Managers
Programme Coordinators
Programme Administration Officer
Project Manager

Project Coordinator

Logistics Manager

Head Artist Coordinator

- Technical
Production Manager
Assistant Production Managers
Technical Coordinators

Sound System Engineer

- Outreach
QOutreach Manager
Qutreach Coordinators

Outreach Officers

- Special Events
Project Managers
PR and Marketing Consultant
Senior Programme Coordinator
Assistant

- Publications

English Editor

Chinese Editor

Deputy Editor

Assistant Editor
Marketing
Marketing Director
Associate Marketing Director
Marketing Managers
Marketing Manager (Ticketing)
Assistant Marketing Managers
Digital Marketing Specialist
Arts Administrator Trainee
Marketing Trainee
Ticketing Assistant

Development

Development Director
Development Manager
Development Manager (Donations)
Assistant Development Managers
Arts Adminstrator Trainee
Development Assistant

Accounts

Accounting Manager

Senior Accounting Officer
Accounting Officer

HR & Administration

HR and Administration Manager
HR and Administration Officer
Executive Secretary
Receptionist/Junior Secretary
General Assistant

N

L5245 H EBRY Honorary Programme Advisors

Tisa Ho

Grace Lang

So Kwok-wan
Linda Yip
Chung Wai-sun*
Mimi Lam*
Sabrina Cho*
Susanna Yu*
Brian Li*

Elvis King*
Virginia Cheng*

Tsui Tsz-yee*
Shirley So*

Boolu Hui*

Chan Wing Kit*
Doris Chen*

Nancy Lam*

Lai Chi Yung Martin*

Kenneth Lee
Ainslee Chan*
Jacqueline Li*
Cordelier Lam*

Lei Yuen-hung*
Wind Yeung*
Terry Wong*
Davide Falco*

Timothy Wong*
Chan Sun-yee*
Sherlock Lam*
Eunice Chung*

Katy Cheng
Dennis Wu

Alexia Chow

Eppie Leung
Tiffany Ng*

Ben Chan*

Tony Mok*
Charmaine Leung*
Lee Tung*

Flora Yu

Alex So

Joe Chau*
Anna Cheung*
Esther Mok*
Mandie Choy*

Katharine Chan
Janice Pang*
Peter So*

Calvin Fung
Vivian Kan*
Heidi Tse
Virginia Li
Bonia Wong

Vanessa Chan
Lam Kam-kwan*
Patricia Lee*

Karen Kwong*
Billy Chan*
Claudia Chan*
Leo Siu*
Rachel Au*

Bell Cheung*
Joseph Wong*
Mitch Tam*

Kwong Wai-lap*

Louis Cheung*

Michelle Yeung*

Lorna Tam
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EEBEBEREILZAT The Hong Kong Jockey Club Series
YV {(SR%EEZE2EZF Sino Group Arts Celebration Series

x5 | Bi#h OPERA / CHINESE OPERA

ERHEEERNEIR
BinER (BREEEHEE)

National Theatre Brno -
The Makropulos Case by Jandtek

[ —EAFREELAIER] Conductor: Marko Ivanovi¢ CcGT 23,25/2 7:30pm
tEiE L BE - PERU Director: David Radok
PN R 2
SETREIPREE BB E S 5L (KI1828) San Francisco Opera and the Hong Kong Arts
fEdh ~ BRI RS Festival - Dream of the Red Chamber
wE - =R Music/Libretto: Bright Sheng CCGT 17-18/3 7:30pm
BE  EEl Libretto: David Henry Hwang
Director: Stan Lai
LHREEHBERFDO Shanghai Zhang Jun Kunqu Art Center -
(FIEAK) Blossoms on a Spring Moonlit Night CCGT 28/2-1/3  7:30pm
0 RE Featuring: Zhang Jun
2R CEXER) Cantonese Opera - Emperor Wu o]
wRE 2R BREX - RER "‘% Han and his Jester Strategist / STA gg ;ggz:

H’"—F—*} ﬁéﬂﬂ&i@%ﬁiﬂﬁﬁéﬁéﬁl
TEIE ¢ RS

Co-written by Liu Xun, Loong Koon-tin and Lai Yiu-wai

Sascha Goetzel and the
Borusan Istanbul Philharmonic Orchestra

44&725

NRE T RST - 7§U’§ Conductor: Sascha Goetzel ceeH 516/2 8pm
0 EWE - BRF Violin: Vadim Repin  Piano: Gtilsin Onay
BANZRERET Elisso Virsaladze Piano Recital CHCH 18/2 8pm
ERIRHTAFHI R 5420 B R BTSSRI David Oistrakh Quartet and Elisso Virsaladze 20/2
INMEEE C BERK CHEXR PIEE RS Violin: Andrey Baranov, Rodion Petrov  Viola: Fedor Belugin CHCH o 8pm
KIRE M % SR Cello: Alexey Zhilin - Piano: Elisso Virsaladze
BSEAMBRANERY ,ﬁ.;wa Jockey Club Local Creative Talents Series -
(e - F8) ST i Hong Kong Odyssey CHCH 25-27/2 8pm
EHAAE | iR RER Music Director/Composer: Chan Hing-yan
e B National Theatre Brno
- BRI (B - Dvorak Stabat Mater
1818 BERETRIR - MR Conductor: Jaroslav Kyzlink ceeH 26/2 Spm
- BT (B  CRIERTES - Janagek Sinfonietta, The Eternal Gospel, Glagolitic Mass

(g hLE FFRE ) Conductor: Jaroslav Kyzlink CCCH 28/2 8pm
HEIE | RRHTHIR - BRI
BEXRAGEERSEESE (BE) (1610 F£AR)  Concerto ltaliano - Monteverdi Vespers of 1610 cHeH 33 s
518 BBRE - DRLEER Conductor: Rinaldo Alessandrini pm
FERRABEESESTLE Chan Ka-bo Countertenor Recital NLG-XHX 4/3 3pm, 7pm
BREEE Arianna Savall & Petter Udland Johansen

- Ensemble Hirundo Maris CHCH K& 8pm

ERTEE SR EERE Camerata Salzburg and Piotr Anderszewski CHCH 1003 s
1518/ RE R Conductor/Piano: Piotr Anderszewski pm
B REB/EE Ray Chen Violin Recital
NEE B RE  AAERER - VRIER Violin: Ray Chen  Piano: Julio Elizalde CHCH sy 8pm
4% ) B B R e T S Vasily Petrenko and the Oslo Philharmonic ccen 1415/3 s
B EER KRE 1 &% Conductor: Vasily Petrenko ~ Cello: Truls Merk pm
BAtE BB SE IR B AL Louis Langrée and the Cincinnati Symphony Orchestra
161E  BARE Conductor: Louis Langrée CCCH 17/30 8pm
EERER S R Organ: Anne Lam  Piano: Alexander Gavrylyuk
(FEHIRELE - BoR) Hong Kong Sinfonietta - Ethereal Is the Moon CHCH 12/3 8pm
EEEWNE - PEBRER—EH HKAF: Chinese Music Without Bounds cHeH 3 gom

FEMABRESEE

T - ®B - FHRE (EERER)

International Composition Competition Finals Concert

Terri Lyne Carrington’s Mosaic Project: LOVE AND SOUL ~ CCCH 24/2,25/2 8pm
- B'E (KEBA) Gainsbourg Symphonic with Jane Birkin CCoH 34/3 gom
RESEREEHSRL With the Hong Kong Philharmonic Orchestra P
| iEER Ik J o 1P Emir Kusturica & The No Smoking Orchestra CCCH 7/3 8pm
R ELERE World Music Weekend
-Bhin - #iRe - HuESs - Ballaké Sissoko - Solo Kora APAA 19/3 2:45pm
-HE - BEE=ER  #IEE% (B 2TEE) - Kudsi Erguner Trio: Sufi Music Garden of Love APAA 19/3 5pm
- BEREED - EIE - Maria Berasarte APAA 18-19/3 8pm
CCGT EHBSUEAOARBIRR Grand Theatre, HK Cultural Centre CHT EBREERFIPE Theatre, HK City Hall
CCCH FB AL ZEE Concert Hall, HK Cultural Centre APAL B RBBFTIEIGE Lyric Theatre, HKAPA
CCST BB H0\BI35 Studio Theatre, HK Cultural Centre APAA EEREEGEEEESR2ET

CHCH FEW ARG ZELEE Concert Hall, HK City Hall

The Hong Kong Jockey Club Amphitheatre, HKAPA

EAANCEREEEN (SE)

Bayerisches Staatsballett (Bavarian State Ballet) -

B8l THEATRE

17 Border Crossings

.#F% %%Jﬁﬁ ML - HERET - B La Bayadeére 16-17/2 7:30pm
DB - PWMEKR Choreography: Marius Petipa, Patrice Bart CCGT 18/2 2:30pm, 7:30pm
é@ﬁ%”ﬂﬁ%.ﬂﬁ“u EdH Musical Direction: Michael Schmidtsdorff 19/2 2:30pm
With the Hong Kong Philharmonic Orchestra
EfMGEREEEE _EEERE Bayerisches Staatsballett Il (Bavarian
 EERIER - AVl - ALE0PE ~ IBER - HTRE - State Ballet 1) - Mixed Bill
&
BHETR - BPRE AR - Choreography: George Balanchine, Nacho Duato, APAL 2-22/2 7:30pm
Richard Siegal, Oskar Schlemmer, Gerhard Bohner
ZEHER (S5 HRE) Dorrance Dance - ETM: Double Down
CKE - LT BdRhE - SB5 Choreography: Michelle Dorrance, Nicholas Van Young APAL 24-25/2 8pm
ERNEBTEEEE Les Ballets Jazz de Montréal
wREE PER - MER Choreography: ltzik Galili, Andonis Foniadakis, Benjamin Millepied CCGT 3-4/3 8:15pm
ZREH - HEDEEL AR - KBRS
ﬁxm iF‘-‘ ( s-ajLF' ) Asia Pacific Dance Platform IX ccsT 7/3 8:15pm
Stephanie Lake Company: Dual
Taldans: Dolap
D - B EIHIEEEIERIE Tanztheater Wuppertal Pina Bausch - CCGT 8-11/3 7:30pm
(R2EhMIbEEEY & (BFEZE) Café Miiller and The Rite Of Spring
: . Choreography: Pina Bausch
EEBEESTEREETL The Hong Kong Jockey Club Contemporary Dance Series
- (BRIFERHE 7 ) HER - Will you still love me tomorrow? Hong Kong Remix ccsT 1/3 8:15pm
WwIE  FIEILEE - DB Choreography: Alessandro Sciarroni in collaboration with Mao Wei 12/3 3pm
- (PEFERIEEIT S ) - Cecilia’s Rhasody cesT 18/3 815pm
CERE - EiR Choreography: Blue Ka-wing, Ata Wong, Rebecca Wong Pik-kei 19/3 3pm
- Dance Off KTT-BBT 24/2 8pm
Choreography: Hugh Cho, Joseph Lee, Sudhee Liao, 25-26/2 3pm, 8pm
; Jennifer Mok, Ming Pak, Terry Tsang, Sarah Xiao
#eEm «fﬁgﬁﬁﬁiﬁ» Arch 8 - Tetris apan 103 8pm
LR - Y Choreography: Erik Kaiel 1/3

M*‘ E SPECIAL EVENTS

SEREEHBUE/ATh Please refer to website for details

LR - IBRIERR Direction: Tatiana Mallarino CCST 16-18/2 8:15pm
Creator/Designer/Performer: Thaddeus Phillips 19/2 3pm
MDA HBIPE (KEFHKRE) = Public Theater - The Gabriels:
: . # Election Year in the Life of One Family
Director/Playwright: Richard Nelson
- Hungry ccst 22/2 8:15pm
25-26/2 1:30pm
- (ARREEER ) - What Did You Expect? cesT 23/2 815pm
25-26/2 4:15pm
- (EERFREIZAY - Women of a Certain Age ccsT 24-26/2 8:15pm
E%ﬁl ((Eﬁﬁ EEE) STEREOPTIK - Dark Circus 23-24/2 8pm
Based on the story by Pef APAA 25/2 3pm, 8pm
E‘H’E / /,J:h' %xﬁ BP9~ - EFEH - %i}j Creation/Performance: Romain Bermond, Jean-Baptiste Maillet 26/2 3pm
A Floating Family - A Trilogy
Director: Fong Chun-kit  Playwright: Loong Man-hong
—“BIE ((§/§;k”’A)) - Play One: Hong Kong Astronaut CHT 24-25/2,815/3 8:15pm
26/2 3pm
11,18-19/3 2pm
- B EpEN (BEFE) - Play Two: All Out of Love CHT 1-39,16/3 8:15pm
11,18-19/3 4:30pm
=Bl (FHEAKZE) - Play Three: Vacant in the City CHT 410,117-19/3  8:15pm
5/3 3pm, 8:15pm
De Utvalgte - Shadows
Director: Kari Holtan ccst 1-2/3 8:15pm
Playwright: Jon Fosse
Eiﬁiﬁﬂﬁﬁ”‘;‘c (EBRFHBZF) Rose Theatre Kingston - All My Sons 35710/3 730
‘E : 7k CEX Director: Michael Rudman APAL > = om
} ) 411/3 2:30pm, 7:30pm
Playwright: Arthur Miller ' P P
QEEFWEQ‘&'] (BRAREBBRE) Temple Independent Theatre - The Last Supper cesT 4/3 8:30pm
E : REF - SO Director/Playwright: Ahmed El Attar 5/3 3pm
#EEEIE (Bra/\E) Druid - The Beauty Queen Of Leenane 16-17/3 7:30pm
BE f. - BE Director: Garry Hynes APAL 18/3 2:30pm, 7:30pm
Playwright: Martin McDonagh 19/3 2:30pm

Super Pool CG 7-19/2
Artist: Jen Lewin TWP 23-26/2
HKMM 3-5/3
HKCCP 9-18/3
Chorus
Artist: Ray Lee KPP 2571073
YRR GEEZEEE Auditorium, Sha Tin Town Hall TWP Z8/AE Tsuen Wan Park
NLG-XHX FgEEEIESET Xiang Hai Xuan Multi-purpose Hall, Nan Lian Garden ~ HKMM EHHBEEYEE Hong Kong Maritime Museum
KTT-BBT #5EIBrE S 815 Black Box Theatre, Kwai Tsing Theatre HKCCP AGPIEFHE (L H M ES Hong Kong Cultural Centre Piazza
h[@EFT{EE Chater Garden KPP HEE/AEES Kowloon Park Piazza

BERIEZ Information as of: Feb 2017
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MORE THAN GREAT PERFORMANCES !

ZEMET M ETE Festival Fluc

www.hk.artsfestivalplus.org

o o et

- String Quartet Masterclass

I{’Etﬁ % HRFEE R LA For more details and online registration: www.hk.artsfestivalplus.org
Worksho :
P = » ym———— 202207 BPNERARENEE HELY
28/11/2016 54 BME T3 E 2 Orientalism Today ;t”f‘dggghiirg WotrktShOP by
« - EE> SEER N = Tl BESRELGhEN RERSIES o Sl e
The Triadic Ballet Class i N Poetry |n/Mot\?n . foetry Writing Workshop Or;estra Workshop: Finging Janacek
e / 82201 MNEY : (BEER) S P S
by Ivan Liska PLUS Films: Gainsbourg: A Heroic Life S/2/20m i“? SORHD fﬁ ) R
;Eii 10/2/2017 BB EE—EESENTNES GREE) e
Z= Moments of Hong Kong - Poetry Salon S i B e S R
19/2 sun@ —— 14/2/2017 S0P * FIE Atst Salon: Vadim Repin 20 /201 ﬁé%@ﬁkﬁﬁf E{ _*\’J”’W%f?ﬁa/ﬁﬁﬁ’i
. 21/2/2017 B2 Moments in Time AT ;;Sj i ?”;;” S Janscex Fre-concert 18
Eg@ / N=— 22/2/2017 MBS (BEAE) PLUS Films: The Boxes l/:mdinEgI theZF”rench American Connection
BRIV B - EE - LES g e .
Talk L 1/3/2017 DiFUE Y BE - (TALES) BRE o700 1t 5735 44 B BT EE World Music
Artist Salon: Jane Birkin - Screening Weekend P  Talk
of Jane B. for Agnés V S cexenc Tre-concer’ 8
. 2% - 9= 17/3/2017 EREITED A XL B EE R T — : SR8 | B OPERA
ﬁ% Bk : REA ’~r= BESTHWEIE 11/2/2017 BEIEL FEE
Richard Nelson: ED HKAF Distinguished Cultural Leader Series: 40 Jester's Cantonese Operatic
Master of Storytelling Years of Producing Theatre - In Conversation Moment in the Spotlight
with two y Awar—wmnng'Theatre Qreats 21/2/2017 L5 Annalena Persson KETFE
: s - ﬁﬁﬂANC ~_ ~ﬁ Masterclass with Soprano Annalena Persson
L, 1 ¥ P e 7 T S RN ) | e v PN . Sz Al 2 e
20/2 Mon — 4/12/2016 B HTFEY Crafting Bauhaus 25/2/2017 faistf'i Mﬁiﬁmj ’f‘e %E:TS*» B
ﬁsﬁ%ﬁ@ Bfeo EBAIEE S | —TIRACRRERE of The /\jakropulos éase
D ion Talk Padhiaus n Fons fong 200 P20 AR (B REERTER)
emonstration Ta Century Architectural Heritage : " 5ok M i Th MT ’[ EEC
- . 20/1/2017 S The Maki anaCek Moments: The Makropulos Case
EHNEN — 88EF—@RK I ?fgﬁﬁaujgﬁgimei eune 26/2/2011  BEMEH—BE—EAE
The Art of Kun Opera - 1819/2/2017 %A% : (SHE) BR R gf_ﬁ;j K;Q;g’;%é e The Past & Pulure
; Backstage Moments: Th =
Give the Past a Future \ , \ Glac stage Voments , © Backstage Moments: Inside the Red Chambe
amour of La Bayadére e TR - -
BE RS \\ 19/2/2017 (- BH) BBBRIH A BBITHEATRE .
The Triadic Ballet Class by Ivan Liska 15/1/2017 RELER — (BERIK) KRS
22/2/2017 BE—% * BEREHREIEHT Home is Where You Return for Dinner
_ Backstage Moments: Oskar 20/2/2017 IBER - RHE  SHEA
Schlemmer and Bauhaus Richard Nelson: Master of Storytelling
£
o [EE r’~r 222201 BEEfiREE— AR 18/3/2017  (ALBE) BEIAIEHEE
TaIk Artist-in-Residence Project - Public Showcase A Chinese Classic Reimagined
%f%ﬁmﬁﬂjt% 25/2/2017 75 #E5E BB R Experience Tap Dance e by = g __
. . 25/2/2017 35 BEEE 7 E Y Tapping with Michelle . e
In Conversation w.|th /312017 (D B RS =E 26/11/2016, . '
the Tony Award Winners 3D Pina Screening and Sharing ?;1%1021/720]@ CBAZERY/INED The Bright Stream
. ; 12/3/2017 AR LR B T (EL Tetris for Kids
Speakers: Garry Hynes & Marie Mullen 2 T e s 2526/12/2016  ($BMKBEF) The Nutcracker
e e __#= "_ 1-‘. i = ; " 15,21/1/2017, o .
21/1/2017 SERBH (BRE) NER 12/2/2017 (EEER) The Golden Age
_ Monteverdi In Mantua - the 19/2/2017
Genius of the Vespers 412/3/201'7 (EME) King Lear
S ey .
22/1/20m AHEEEAEE 19/3/2017 (RIBH) Swan Lake
Czech Music for a Sunday Afternoon 28.23/4/2017
19/2/2017 BRIZL S ES K AT " /5 12017 " (BEAE) The Sleeping Beauty
Learning from Virsaladze - Piano Masterclass
HO| UNERI=ET S i : e, : 614,20/5/2017 (REF) The Tempest
E%DDTI‘—I' E‘D g ﬁ |E&‘%@t¥ﬁ% N i 20/2/2017 Eﬁﬁﬁf%?iﬁfi%{fiﬁﬁlﬂ 713,21/5/2017  (EEERRE) A Contemporary Evening
More Festival PLUS and online registration: s P 418,24/6/2017  (ERBEMEY A Hero of Our Time
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Donate to the Festival!

éiﬁgﬁiﬁﬁﬁiﬂﬁ1 OEEIJ'FLX'FEﬁ:

S fons Kon
4 5 %‘O,é ARTS FESTIVAL

16.2-18.3.2017

The Hong Kong Arts Festival has achieved the following results in the past1 0 years:

14,600+ ::::-
9 artists from
5 {EEIREHE
countries and regions

1,220,000+

95%

FIAEE

average attendance

AEBRARX total audience

Fluc

1,000+

ron#HEs R

Festival PLUS activities

10+

EEREFR

original local works

RISZFN 973 F BB EITH —E K SREIRT At BTEEAEREE
ZHMRERAER BN B RIEBFRER -CH RS E RN
B RBEEZFNERENEE-

EmiRT IS AR ORHEE 2!

MK Donation Form

BHEMESER B

00
e
(@)

#3 L% Online Donation: https://www.hk.artsfestival

EiBER255F - TRVPEZRICSH
Young Friends reached

710,000+

BRI EHREAREE
students in the past 25 years

REESER
half-price
student tickets

Launched in 1973, the Hong Kong Arts Festival is dedicated to staging high
quality performances, commissioning original creations and reaching out to
the community through PLUS activities and arts education programmes.
Your donation will contribute to the areas in need of the most support.

Donations of any amount will help make a difference, and are greatly appreciated.

en/support-us/doi

IR LR

Acknowledgement Categories

* [ ST iE s EHE |

I/ We would like to donate MK
*HBFERE$1005k A L ABURIB R EEI0BL o *Donation of HK$100 or above is tax-deductible.

BRBRES2,500 AL - #R2017EBEMEE S B RARELRRBATIZ 2 BHES DEGRH -

Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale.

ERB/RMAFEUTIEFESRH (FFREBEEME) 1/ We would like to be acknowledged as (please |/ the appropriate box):

O UBBMADBNEFIIE 2%

my/our/company’s name Name

*to support the Festival Donation Scheme
PP $A2387E Platinum Donor
HK$120,0005% 54 E or above
$&R387E Diamond Donor
HK$60,0005% 54 £ or above
F&1BME Gold Donor
HK$10,0003k 54 E or above
#lisRI8FNE Silver Donor
HK$5,0005% 51 or above

DTRER] &2AigE Bronze Donor

Anonymous

#8777 % Donation Methods

fE A Credit Card O $RE#Z A+ UnionPay Credit Card 0O E&f+ Visa
0O BEiEF MasterCard 0O XEEiBE -+ American Express
BRAME

Cardholder’s Name

SRR
Card No.
ERAFEME
Expiry Date

BFAZE
Cardholder’s Signature

EAFIBRE IR R G A E(852) 2824 3798 + LUK EEHE -
Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

A £
month year

¥ Z Cheque

FEERS  BRABAFHENDREAMAFNEGRR  FOE
12181205 E BRI HE BRI

Please return this completed form, together with a crossed cheque made payable to Hong Kong
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

BERELEE  DERR & i

3778 EE 5

HK$2,5005% 54 £ or above

nor’s Information (&MEMHAT Please write in BLOCK LETTERS)

&8 I AAIE I £ (3D
Name Mr / Mrs / Ms / Dr(English)
AT A (A0EA) _

Company Contact Person (If applicable)

i

Correspondence Address

%
Telephone
ER
Email
I;fzu%ﬁli)itﬁ’ﬂ%%ﬁiﬁitﬁﬂﬁ:lﬂ ' AL

name on official receipt needs to be different, please specify

O RBLUBHRBIEHEAE 1 would like to receive Festival information via email.
O BABLURES X KB EMEHER 1 would like to receive Festival information by post.

REEA B EHEEBERE © Your personal data will be kept strictly confidential.

TSR RRYEBHBE D] 3 {7EHEREIER) - By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF:

-

£
-
E J

4

EVery howe

Sotheby’s

INTERNATIONAL REA
HEL

IS A HO\&'&(@@CQ

twsir.com [wixE]

(97)3LTHASREFEE002005% BREENE =L
Each Office Is Independently Owned And Operated E :
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Enjoy special dining privileges with
UnionPay Card around the world

A

Bali | Cape Town | Hong Kong | Honolulu | Kuala Lumpur | Madrid | Paris |
Queenstown | Singapore | Sydney | Taipei

Terms and conditions apply.

R UnionPa
K oHE a!

nnnnnnnnnnnnnnnnnnnn
AGI ballPaymentNatwork UnionPay Your Way



