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RIDING HIGH TOGETHER
FOR A BETTER FUTURE

EREFEREAELAESHE  TRENAUSHEBUNFELTIELE  REBAIETEN
RERMEEE FEREERANE-QREE  TAXREAZRELEWEL —  LRUBEHH
B BEMBUFTEIEELREE - FEETR [BORSEE HAEFRRK] -

The Hong Kong Jockey Club is a world-class racing organisation dedicated to community betterment. As a
not-for-profit enterprise the Club generates substantial economic and social value for Hong Kong. It is Hong Kong'’s
largest single tax payer and one of the world’s largest charity and community donors. Through its responsible
wagering, the Club also assists the Government in combatting illegal gambling. The Club is always
“riding high together for a better future” with the community.
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It gives me great pleasure to congratulate the Hong Kong
Arts Festival on the occasion of its 45th anniversary.
Since 1973, the Festival has been enriching and delighting
audiences with an annual, month-long programme brim-full
of theatre, dance, music, opera, multimedia and much more.
Each year, and with every show, it brings to Hong Kong a
world of splendour - the art and the passion of performance.

No less important, the Festival puts a bright international
spotlight on Hong Kong's creative talents, while enhancing
this city's image as a flourishing centre for arts and culture.

This year's Festival programme embraces both the classic
and the contemporary, from Hong Kong and from around
the world. And | am delighted that the 20th anniversary of
the establishment of the Hong Kong Special Administrative
Region will be celebrated with three special Festival
programmes. They include the Asian premiere of the San
Francisco Opera-Hong Kong Arts Festival co-production of
Dream of the Red Chamber.

Alongside world-class performances, the Festival will again
serve the community through its outreach activities. The
Young Friends of the Hong Kong Arts Festival, among other
programmes, enhances student appreciation of the arts. And
Festival PLUS presents workshops, backstage tours, master
classes, giving audiences valuable insights into the creative
process.

| applaud the achievement of the Hong Kong Arts Festival
over these 45 years. And | wish the Festival continuing
success in the years - and the performances - to come.

i
CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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| am delighted to welcome you to the 45th Hong Kong Arts
Festival. Thank you for joining us at this performance as
we celebrate this milestone edition of the Festival.

As in previous years, we remain committed to presenting
works that entertain, intrigue and captivate, and | would
like to express my sincere thanks to the supporters who
help us to achieve this goal. | am particularly grateful to
the HKSAR Government, acting through the Leisure and
Cultural Services Department, for its annual subvention; |
also wish say a big “thank you” to the Hong Kong Jockey
Club Charities Trust for their long term support and belief
in our work. Further thanks go to the many sponsors,
donors, institutions and individuals whose support enables
us to present a varied programme of the highest quality. |
am also grateful to the donors and sponsors who enable
our Young Friends programme, Student Ticket Scheme,
and New Works Scheme to thrive, helping to build a future
for the arts in Hong Kong.

Thank you for being a part of this Festival; your presence
is critical to its success. | hope you will enjoy the
performance.

o s

Victor Cha
EEL Chairman,
kBT A 3 Hong Kong Arts Festival
L N2
&= \./ HONG
Asia's world city  KKONG
HONG KONG TOURISM BOARD B ES 4
EBIRERRES Honﬁong Anﬂ:lg;ﬁslival ;\\:ﬁ

BB T RS 4 EERBEME - SFK
MERESHIRMRAIER > BESIE
FESNREESREHSL -

SEEMBBFEERRRHBHNIBEERS

MWE2EEH1495EH B 2R Tk
HE BRRMHERIE - HEMMIBES

ERCANB TR BRI o

2017TFEBE "EdFE ek N—EEER
B ZELZERATRANBZE S EBR
256 » ESBEENETI0,0008FNE -
BARSENFESERER |

REBHH LA+ AFFESRNZ RSB
BUAT RS RERRROHE - &
R R BB BT OKRE
WBBRRE  HFEHBEBHD N
BEME  AREHORRE FTBED BN
% -

4’35%%

It is a pleasure and privilege to welcome you to this 45th
anniversary edition of the Hong Kong Arts Festival, in
which we present the work of inspiring artists, past and
present, brought to life by some of the finest performers of
today.

A total of 149 performances are presented in major venues
and in four open air locations; additionally, our many PLUS
events enrich the Festival experience. We hope you will
enjoy many special moments, which will resonate into the
future.

2017 also marks an important milestone for Young Friends,
the multi-faceted, in-depth educational initiative which has
reached over 730,000 young people since its inception 25
years ago. We celebrate both youth and maturity!

With the entire team, | would like to express our deepest
thanks for the participation and support which sustains us
in the mission to present a world class Festival. Please do
also visit the Festival Exhibition in the foyer of the Cultural
Centre and share your memories of moments from past
Festivals to add to the HKAF archives as a record for the
future.

Tisa Ho

Al =1 Executive Director,
HEBMMITHRAERE Hong Kong Arts Festival
ERBMBERE :

The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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The Hong Kong Arts Festival’s Proud Partner for 45 Years & Festival Opening Sponsor
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The Hong Kong Jockey Club Charities Trust
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The 45th Hong Kong Arts Festival in February and March 2017 presents an array of
exceptional performances, featuring over 1,700 outstanding international and local artists.
HKAF also organises over 300 PLUS and arts education activities aimed at enriching the

cultural experience of students and communities across Hong Kong.

We sincerely thank all our partners for their generous contribution, enabling us to bring the

premier international arts festival to Hong Kong audiences.
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Course Content
Ballet, Repertoire, Pomnte, Pas de deux, 30 June 2017

Age berween |2-20 with RAD
Intermediate Foundason equivalent
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JEAN M, WONG SCHOOL OF BALLET

..where great dancers have begun since 1940

Hong Kong International
Summer Dance School

Application Deadline

Character, Contemparary or jazz 0% Earfy Bird Discount - before 31 May 2017
2-day gla performance at the end of oy Kong International Summer Dance
the course at Shatin Town Hall School (ISD5) is organized by
5. fips can ba appliad the Jean M.Wong Scheol of Ballet and is
_ supported by the School Scholarship - The
Aczcommaodation can be armanged Tsinforn € Wong Memorial Schelarship®
upon request * government registered charicy #91/3756
Requirements Information & Application

Tel : (852) 2886 3992
Fax © (852) 2567 3266

standard ar above E-mall ¢ isds@jmwhalletorg
www.jmwballet.org
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Potential Matching Grant
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Donation Income
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-' Hoﬁg Kong Arts Festival (Hkap)

HKAF, launched in 1973, is a major international arts
festival committed to enriching the cultural life of the city by
presenting annually in February and March leading local and
international artists in all genres of the performing arts as
well as a diverse range of “PLUS” and educational events.

HKAF is a non-profit organisation. Secured government
baseline funding for the Festival in 2017 represents roughly
14% of the HK$120 million budget, with another 9% specially
provided by the Government for programmes celebrating the
20th Anniversary of the HKSAR. Around 28% of the Festival's
income comes from the box office, and another 32%
comes from sponsorship and donations from corporations,
individuals, and charitable foundations. It is anticipated that
the remaining 17% will come from the Government's new
matching scheme, which matches income generated through
private sector sponsorship and donations.

HKAF presents top international artists and ensembles,
such as Anna Netrebko, Cecilia Bartoli, Yo-Yo Ma, Philip
Glass, Tan Dun, Riccardo Chailly, Christian Thielemann,
Gustavo Dudamel, Gianandrea Noseda, Mikhail Baryshnikov,
Sylvie Guillem, Kevin Spacey, Robert Wilson, Peter Brook,
the Royal Concertgebouw Orchestra, Rundfunkchor Berlin,
the Mariinsky Theatre, Bavarian State Opera, the Bolshoi
Theatre, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance
Theatre, Zingaro, Royal Shakespeare Company, Berliner
Ensemble and National Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and has commissioned and produced
over 100 new local productions in the past decade, including
theatre, chamber opera, music and contemporary dance,
many with successful subsequent runs in Hong Kong and
overseas.

HKAF invests in arts education for young people. In the
past 25 years, our “Young Friends” scheme has reached
over 710,000 secondary and tertiary school students in Hong
Kong. A variety of arts education projects serving primary,
secondary, and tertiary school students has been launched in
recent years. Donations to the “Student Ticket Scheme” also
make available over 8,500 half-price student tickets each year.

HKAF organises a diverse range of “Festival PLUS" activities
in community locations each year to enhance engagement
between artists and audiences. These include lecture
demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.

FBE RN FE 45 EE B © FFEEREREMIET 5 R AR

For sponsorship opportunities and donation details of the 45th
Hong Kong Arts Festival, please contact the Development
Department.

EFEmail | dev@hkaf.org
H#&Direct Lines | (852) 2828 4910/11/12
B Website | www.hk.artsfestival.org/en/support-us
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Costumes from The Triadic Ballet

E4fmEREEEE—E
Bayerisches Staatsballett Il

CIEIERYIRAR ) Allegro Brillante
(HEATERD Jardi Tancat
(=Eai=m) 3 Preludes

— IR E Interval —

(3-E2E&E) The Triadic Ballet

PUS swmmnwa
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Crafting Bauhaus workshop

BEHREEE - it RiEE (BE)
Bauhaus in Hong Kong: 20th Century Architectural Heritage (Talk)

BRIBELHRSE R (SBEE)
The Making of Bauhaus Costumes (Talk)

(3 - &@E) FRIGREERIT
The Triadic Ballet Class with Ivan Liska

& A\ 5% Meet-The-Artist session

F—I5REE NKE ATEHETZRIT  Meet-the- Artist is a unique opportunity to
BEEEEE > WHBMRFBBEMEM  hear the artists talk about their work and
7 o discover what goes on behind the scenes.

®a—% : BRREAE

Backstage Moments: Oskar Schlemmer and Bauhaus

RREEBEHEAFIEREZKEE Led by the Bavarian State Ballet's dramaturg
EEEBEEE R - FERM-E  Bettina Wagner-Bergelt, this backstage tour
KEFE  SBENREMLRETH is not to be missed by lovers of contemporary
ATEDEEA | art and design.

4.12 (H Sun)
1 B E£1T Past Event

13.1(AFri)
%0 B B 2217 Past Event

20.1(AFri)
#0 B E£21T Past Event

19.2 (H Sun)
%1 B E£81T Past Event

21.2 (" Tue)

(/&4 Post-performance)
EBREE IR
Lyric Theatre, HKAPA
ZEEEH In English

22.2 (= Wed) 5:00-5:30pm
EHEBERNEEE
Backstage of Lyric Theatre,
HKAPA

¥R 44 Registration HK$40
HEEEE In English

FELINEET B FEIE MRS LR More Festival PLUS and online registration: www.hk.artsfestivalplus.org
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George Balanchine

Piotr Ilyich Tchaikovsky

Bianca Teixeira

Francesco Leone

£ A48 Programme note
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One of George Balanchine’s most joyous, pure ballets
is characterised by what Maria Tallchief - for whom the
bravura leading role was created - called “an expansive
Russian romanticism”. Set to Tchaikovsky's Piano Concerto
No 3, which the composer created from sketches for a
composition that was intended to become his Symphony
No 6, Balanchine considered this ballet a concentrated
essay in the extended classical vocabulary: a maximum
amount of choreographic development in a restricted area
of time and space.
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George Balanchine Choreography

George Balanchine, born 1904 in St. Petersburg, joined the corps de ballet of the Mariinsky
Theatre at the age of 17 and studied piano and music theory. He left his company and the
Soviet Union to become a dancer and ballet master with Sergei Diaghilev's Ballets Russes
in Europe. Balanchine then went to New York, and in 1934 founded the School of American
Ballet in New York, supported by Lincoln Kirstein. There he transferred the classical Russian
tradition into his new neo-classical idiom, which influenced generations of American and
European artists. His company, New York City Ballet, became world famous and is still one
of the leading ballet ensembles.
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Pyotr Ilyich Tchaikovsky Music

Pyotr llyich Tchaikovsky was born on 7 May 1840, in the Vyatka region of Russia. The
first public performance of one of his works took place in 1865, with Johann Strauss
Il conducting his Characteristic Dances at a Pavlovsk concert. By 1874, Tchaikovsky's
reputation had grown, having earned praise for his Second Symphony. Another opera
premiered in the same year, Vakula the Smith, received harsh critical reviews, a sentiment
that the composer himself would come to agree with. Despite this setback, Tchaikovsky still
managed to establish himself as a talented composer of instrumental pieces, most notably
with his Piano Concerto No 1 in B-flat minor.

Acclaim came more readily for Tchaikovsky in the following years, with his Third Symphony
in 1875, and in 1 he completed the ballet Swan Lake and the symphonic fantasy
Francesca da Rimini. Tchaikovsky would resign from the Moscow Conservatory in 1878 to
focus further on composing. His collective body of work constitutes 169 pieces, including
symphonies, operas, ballets, concertos, cantatas and songs. Among his most famed late
works are the ballets The Sleeping Beauty (1890) and The Nutcracker (1892). Tchaikovsky
died in St. Petersburg on 6 November, 1893.
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Nacho Duato

Songs based on Catalan legends,
composed and interpreted by Maria del Mar Bonet

Nicolas Fischtel

Jardi Tancat was the first ballet that the Spanish
choreographer Nacho Duato created following an
outstanding dance career; it is also his most often re-
staged work. The poetic, touching ballet is inspired by the
daily life of Catalonian farmers and its music is performed
by one of Duato’s favourite singer-composers Maria del
Mar Bonet. Jardi Tancat was premiered by Nederlands
Dans Theater in December 1983.
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Nacho Duato Choreography

Nacho Duato, born 1957 in Spain, started his dance studies in London, then Brussels and
New York. He joined Jiri Kylian’s Nederlands Dans Theater in The Hague after having
danced with Cullberg Ballet in Stockholm. The first ballet he ever created was an award-
winning success, and resulted in Duato concentrating on choreography for his own and
other companies. In 1990 he was made director of the Compania Nacional de Danza
Madrid, which he toured successfully around the world. He has received various prizes and
has been honoured for his work as an impressive dancer and outstanding choreographer.
The Bayerisches Staatsballett was the first company to dance his full length ballet based on
Bach's music, Multiplicity. Forms of Silence and Emptiness.
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Maria del Mar Bonet Music

Maria del Mar Bonet, Catalan composer, musician and singer, has released numerous rock
music albums in Catalan, many in spite of the ban on the Catalan language and its music
during Franco's dictatorship. She has performed throughout China as well as in Japan, the
former USSR, Tunisia, Netherlands, Poland, Belgium, France, the United Kingdom, Brazil,
Sweden, Switzerland, Venezuela, Mexico, the United States and Germany. In 1981, Bonet
recorded Jardi Tancat in Paris, along with accompaniment by Jacques Denjean and noted
Breton harpist Alan Stivell. In 2001, Bonet recorded a Jackson Browne tribute album, Sing
My Songs. The album was recorded live in July 2001 in the Gothic district of Barcelona,
winning an award at the 2002 Spanish World Music Awards.
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For years, Richard Siegal used to choreograph
almost exclusively to electronic music that was
specially composed for his works. Recently -
creating a work for a company in S&o Paulo -
he found himself attracted by symphonic music.
This combination led to a new step in his work,
and back in Munich he started his commissioned
work for the Bayerisches Staatsballett Il to rag
time tunes by George Gershwin. The ballet,
featuring three men and a woman, turned
out to be a hit. Siegal’s style of choreography
remains experimental in the sense that he turns
the tradition of ball room dance into new steps
and surprisingly weird combinations - funny,
challenging, humorous and sexy.
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Richard Siegal Choreography

Richard Siegal is founder and artistic director of The Bakery Paris-Berlin (2005).
Recognised by a New York Dance and Performance Bessie Award, The German National
Theater Faust Award, S.A.C.D. Prize, a Beaumarchais, The Mouson Award, and the 2014
DANCE AWARD of the City of Munich, Siegal has generated international attention for a
body of work that includes performances, new media projects, workshops and publications.
He has been commissioned by festivals and venues including Festival d'Automne,
Rencontres Chorégraphiques, Ircam, Centre Pompidou, YCAM, Tanz im August, Ballett
Frankfurt, Bayerisches Staatsballett and Bayerisches Staatsballett Il. Siegal has been Artist/
Choreographer-in-Residence at ZKM/Karlsruhe, Bennington College and The Baryshnikov
Arts Center. He is an honorary member of The Bolshoi Ballet's Benoit de la Danse. His
recent works are Unitxt, In A Landscape (Bayerisches Staatsballett), and Model - Triptych
(Ruhrtriennale/Bayerisches Staatsballett 2015-2017).
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George Gershwin Music

In 1924, George Gershwin teamed up with his older brother Ira. “The Gershwins” became
the dominant Broadway songwriters, creating infectious rhythm numbers and poignant
ballads, fashioning melodies to fit the words with a “glove-like” fidelity. This extraordinary
combination created a succession of musical comedies, including Lady, Be Good! (1924),
Oh, Kay! (1926), Funny Face (1927), Girl Crazy (1930), and Of Thee | Sing (1931), the
first musical comedy to win a Pulitzer Prize. Over the years, Gershwin songs have also
been used in numerous films, including Shall We Dance (1937), My One And Only (1983)
and Crazy For You (1992), which ran for years on Broadway. Gershwin also composed
numerous symphonic works and over 30 pieces for solo piano.
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It has been more than 35 years since its last production.
The Bayerisches Staatsballett, in co-operation with the
Berlin Academy of Arts, has revived The Triadic Ballet.
Oskar Schlemmer’s theatrical magnum opus, which
became legendary as a costume ballet, is considered one
of the most spectacular and peculiar stage productions of
the 20th century. Based on the choreographic revision by
Gerhard Bohner created on behalf of the Berlin Academy
of Arts in 1977, this reworking may rightly be considered
a convincing attempt at simultaneously preserving and
re-enacting a piece of dance history. Little wonder,
then, that Bohner's version of The Triadic Ballet, with
a commissioned musical score by the composer Hans-
Joachim Hespos, has become one of the most successful
dance productions of recent times.

The 2014 co-production of The Triadic Ballet between
the Bayerisches Staatsballett and the Academy of Arts,
initiated and dramaturgically accompanied by Bettina
Wagner-Bergelt, was staged under the joint artistic
direction of Ivan LiSka (former director of the Bayerisches
Staatsballett) and his wife Colleen Scott (ballet master at
the Bayerisches Staatsballett). It has been been performed
by the Bayerisches Staatsballett Il / Junior Company since
then.

Both Liska and Scott were soloists in over 80
performances of Bohner's The Triadic Ballet, staged
worldwide between 1977 and 1989, as were Gislinde
Skroblin and Peter Jolesch. The costumes of the 1977
production, themselves exact realisations of Oskar
Schlemmer’s designs, were made by Gerhard Bohner
together with costume designer Ulrike Dietrich. For the
updated production, the Bayerisches Staatsballett has
carefully restored these costumes which previously formed
part of the Gerhard-Bohner-Archive at the Academy of
Arts. The premieres of the updated piece took place during
summer 2014 at the Munich Reithalle and Berlin Academy
of Arts.
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Oskar Schlemmer Choreography

Oskar Schlemmer, painter, sculptor, designer and choreographer (1888-1943) was a
German artist associated with the Bauhaus school. In 1923 he was hired as Master of
Form at the Bauhaus theatre workshop, after working for some time at the workshop of
sculpture. His most famous work is The Triadic Ballet, in which the actors are transfigured
from normal forms into geometrical shapes. Schlemmer became known internationally with
the premiere of his The Triadic Ballet in Stuttgart in 1922. His work for the Bauhaus and
his preoccupation with the theatre are important factors in his work, which deals mainly
with the problem of the figure in space. People (typically stylised faceless female figures)
continued to be the predominant subject in his paintings. While at Bauhaus, he developed
the multidisciplinary course "Der Mensch” (The human being); it was in the human form
that he saw a measure that could provide a foothold in the disunity of his time.

RIS TE - {ERE B RS

BIARE - BWEI1936 FHENFRHER  THE - RETFZETEE -
BHESEBMERZR@NERRY  cREMAMEBRSHERRER+F > AR
1964 FRABIEE - TAMNEEEB T FHREMREE & (BEER) & (&t
R SEBAITE) SFRBRESR - AFSHEREF - £2RXEN (3 BF) 1
M RFAR I E » WH 1977 FEMMBMRR—RIRE - EBRF L - FIHRA
B - LB EHRASMELBBAE -

Gerhard Bohner Reconstruction & Choreographer

Gerhard Bohner was born in Karlsruhe in 1936. He studied dance at Mary Wigman's studio,
and after contracts with the ballet companies in Mannheim and Frankfurt he danced for
over 10 years with the Deutsche Oper Berlin, where he became soloist in 1964. During an
engagement with Staatsoper Berlin he started choreographing and won quite a reputation
with works such as Spannen-Abschlaffen and Die Folterungen der Beatrice Cenci (The
Tortures of Beatrice Cenci). Besides this he spent time doing research and preparation on
Oskar Schlemmer’s The Triadic Ballet, which he produced together with the Academy of
Arts in Berlin in 1977. He performed it himself, together with Ivan Liska and Colleen Scott
for more than five years, across the world.
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Hans-Joachim Hespos Music

Hans-Joachim Hespos, born in 1938 in Emden, Germany, is an accomplished pedagogue
and composer. Since 1967, he has received numerous national as well as international
commissions. His complete oeuvre counts a staggering 230 compositions for solo, chamber
music, ensemble, orchestra, choir, radio, electronic acoustics, film, stage and theatre.

Hespos is the publisher of his own works and also occupies guest teaching positions at
universities around the world, such as in Israel, the USA, Canada, Brazil and Japan. Hespos
has also been a member of the Academy of Arts in Hamburg since 1991. He has founded
numerous creative workshops such as the annual concert series 11.11. Neue Musik in
Delmenhorst which was launched in 1969 and has continued since.

Hespos has received several national and international awards for his compositions. The
Academy of Arts in Berlin has established a Hespos Archive, while the Bavarian State
Library in Munich preserves his complete works. He lives in Ganderkesee.
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Oskar Schlemmer - The Triadic Ballet (1922)

Dirk Scheper

Reconstruction and New Choreographic Version

by Gerhard Bohner (1977)

Reconstructions and new versions of Oskar
Schlemmer’s most original works have played a
decisive role in the process of re-disseminating
Schlemmer’s own ideas and creations today. In
this respect, the choreographer Gerhard Bohner
(1936-1992) has done the dance world a profound
service. Bohner, who became a ballet dancer
though he only began dancing at a comparatively
late age, made a name for himself as a modern
choreographer in which capacity he revealed his
at times inexorable artistic and organisational
zeal for reform. In the end, he failed to bring
about the change he desired after having been
continuously confronted with the rigid structures
pervading dance practice in Germany at the time.
He subsequently focused more on the soloist
pieces he created for himself, in which he, due to
the reduced mobility which invariably sets in at a
more advanced age, concentrated on that which
he considered most essential: Bodies, space,
form, colour, light, matter, movement - Oskar
Schlemmer's objects of enquiry exactly. Bohner's
reconstructions of the latter’'s Stick Dance and
Hoop Dance belonged to a set of productions in
the Bauhaus Stage repertory which Schlemmer
himself had characterised as “Material Dances”,
i.e. choreographies which he created to thematise

specific materials and the scenic possibilities or
restrictions they entailed.

For Bohner, the reconstruction of Schlemmer's
Bauhaus Dances stood in connection with
Schlemmer’s The Triadic Ballet which the Academy
of Arts in Berlin planned to revive and perform in
1963 during the 15th European Art Exhibition in
Berlin. During the first experimental phase prior
to the reconstruction of The Triadic Ballet, Bohner
frequently drew on other, considerably better
documented Bauhaus Stage works which served
as a frame of reference. This trial period was spent
mostly in determining how the rehearsal costumes
could convey the same key concepts as the actual
“Triadic” costumes by Schlemmer had. It was
through these rehearsal costumes that Bohner
gathered the choreographic material for his new
version, which was to be arranged in such a way
that the movements corresponded to the dictates
of the costume rather than vice versa.

The name “triadic” derives from the Greek term
“triad” which denotes a musical chord consisting
of three tones, and stands for the structuring
principle according to which the ballet is organised.
One female and two male dancers wearing a total
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of 18 costumes perform 12 dances either alone,
as a duo or trio, in a ballet which is tripartite in
itself. The costumes - colourful or metallic three-
dimensional structures made of padded textiles
covering rigid shells — represent abstractions of the
human body which, with their specific formal and
material properties, determine the dancers’ every
movement. To match their physical appearance,
the costumes bear names such as “Round Skirt”,
“Diver”, “Sphere Skirt”, “Dancer Turkish”, “Spiral”,
“Disc”, “Gold Ball", “Wire Costume” and “The
Abstract”.

The musical accompaniment for the original
The Triadic Ballet of 1922 and 1923 consisted of
compositions for piano and orchestra from across
three centuries and included works by Tarenghi,
Bossi, Debussy, Haydn, Mozart, Paradies, Galuppi
and Handel. Schlemmer, though, wanted the music
to be written by a contemporary composer. He had
not, however, been quite satisfied with the music
for mechanical organ provided by Paul Hindemith
for an abridged version of the ballet in 1926.
Bohner, staying true to Schlemmer's criterion that
the music be contemporaneous, commissioned
Hans-Joachim Hespos whose composition
accompanied the performance as a recording.

The costumes of the new choreographic version
were very accurately reconstructed according to
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the nine extant and preserved originals, as well
as by consulting Schlemmer's sketches, historical
photographs and descriptions. Where slight
deviations occurred, the costumes were still made
to follow Schlemmer's general conceptualisation
of their respective originals. Similar or identical
material was used, for example, to ensure that
what had been heavy in Schlemmer's time
remained heavy. Under the direction of stage and
costume designer Ulrike Dietrich, the costumes
were made not in a traditional theatre workshop,
but produced by individual companies, craftsmen,
painters and sculptors.

During Schlemmer's time, draping the dancer's
body with movement-impeding costumes was an
extremely rare, even revolutionary act, especially
since New German Dance in the 1920s propagated
free body movement in contradistinction to the
strict rules of classical ballet. Bohner intended to
reintegrate dancers into his own choreographic
version of The Triadic Ballet in order to explore
their movement possibilities within this plotless
costume ballet which Schlemmer had specifically
not conceived for marionettes, but made for and
with dancers. Schlemmer's partners in the original
version of 1922 were the ballet dancers Albert
Burger and Elsa Hétzel, both from Stuttgart.
Little to no documentation on the original The
Triadic Ballet exists save for some more or

less general descriptions. For this reason, all
Bohner could do was to restage the ballet in a
version which adhered to Schlemmer's artistic
intentions. He drew on dance historiography for
his characterisation of both figures and dancers.
According to Bohner, the first buoyant-burlesque
series had the representation of puppets, artificial
people and marionettes as its main theme. In
the ceremoniously-festive second series, he
recognised conventional ballet-historical situations,
for instance the Grand pas de deux of the Russian
Imperial Ballet. And the third mystically-fantastic
series resembled to him a masked dance, a
form of theatrical practice which can be traced
to the very beginnings of theatre history. The
new choreographic version of The Triadic Ballet
lasted 70 minutes and was performed without an
intermission.

Between 1977 and 1989, the new choreographic
version of The Triadic Ballet toured internationally,
totalling 85 performances in 32 locations across
Europe, North America and Asia - an astonishing
series for this sort of production. In 1989, however,
this series drew to a close as the engagement
of the dancers - almost the complete premiere
cast of 1977 - had reached its inevitable juncture.
All participants realised that the (by all means
feasible) continued exploitation of this successful
new version would be artistically dubious - not to

mention intensifying disputes with the Schlemmer
family following the death of Schlemmer’s widow,
Tut.

In today’s revision of Bohner's version, a new
young generation of dancers from the Bayerisches
Staatsballett will be performing under the auspices
of Colleen Scott and Ivan Ligka who, in the past,
were members of Bohner's “family” of 1977. In
this respect, the production poses the question as
to whether or not Bohner's ideas continue to be
valid, and in what respect Bohner's Schlemmer
experiment may still be considered timeless.
The former was convinced that the study and
presentation of dance history could generate
insight which in its turn might serve as the
fundament for new developments. In this sense,
Bohner's negotiation of Schlemmer's works and
ideas always also implied a self-positioning which
incorporated both the already-thought and the
already-done. What makes the Schlemmer-Bohner
pairing so innovative, then, is their shared interest
in the problems posed and questions raised by the
most basic of theatrical situations, as well as their
playful manipulation of what Schlemmer called the
“formal stage elements”.

This is an excerpt from the article originally published in Das
Triadische Ballett (house programme by Bayerisches Staatsballett in
cooperation with Akademie der Kiinste, Berlin).
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Following its formation, the junior company of the
Bayerisches Staatsballet passed its litmus test with flying
colours: Within the first years of its existence, 18 ballets
ranging from Petipa and Balanchine, to avant-garde
choreographies by Richard Siegal and Simone Sandroni
came to form the company's current repertory with which
the Junior Company has not only toured Germany, but
half of Europe too. Following performances in Israel, ltaly,
the Czech Republic, and Spain, in 2016/17 the Juniors will
be touring a number of cities throughout Germany, also
appearing at the THINK BIG! Festival in Munich and the
Hong Kong Arts Festival - in light of which, one critic's
assessment of the company as “temperament on 32 legs”
seems extraordinarily apt.

16 young dancers join the ensemble every two years and
gain invaluable experience during their engagement. The
members of the Junior Company receive an excellent
education from outstanding international pedagogues, gain
crucial experience while working with the main ensemble,
learn a range of group and soloist roles, study canonical
ballets, create pieces together with contemporary
choreographers and tour extensively. After all this, they are
ready for any professional engagement (which they usually
have no trouble finding), either with the Bayerisches
Staatsballet or with other renowned companies, which
in the past have included those in Zurich, Den Haag and
Dusseldorf.
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Ivan Liska Director

Born in Prague in 1950, Ivan Liska was trained at the Prague Conservatory. From 1974
to 1977 he was a soloist with Ballett der Bayerischen Staatsoper in Munich (Staatsballett
since 1989) and then became Principal Dancer with the Hamburg Ballet where he danced
many leading roles, from John Neumeier's creations to Mahler symphonies, as well as
in works by Jerome Robbins, Murray Louis, and others. Guest appearances as Onegin
lead him to Paris, London, New York and other cities in the world. He danced the role of
Armand in the famous TV production of John Neumeier's Lady of the Camellias. He also
won the Plissetskaja-Competition award for “Best Partner in Dance”.

From 1997 till 2016 LiSka was Ballet Director of the Bayerisches Staatsballett. In 2010,
he founded the Bayerisches Staatsballett Il / Junior Company after a concept by Bettina
Wagner-Bergelt and together with Konstanze Vernon and Jan Broeckx. In July 2013 he
was officially appointed head of the Heinz-Bosl-Foundation.

In 2007 the Bavarian State Ministry awarded Liska with a medal recognising his
special contribution to Bavaria in a united Europe. In 2008, he received the Outstanding
Contribution Prize for Cultural Exchange from the Chinese Ministry of Culture. In July 2009,
Bavarian prime minister Horst Seehofer awarded him with the Bavarian Order of Merit.
In February 2012, he was honoured with the German Dance Price for his work as Artistic
Director of the Bavarian State Ballett. In November 2012, Horst Seehofer awarded him The
Maximilian Order for outstanding achievements in arts sciences.
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Colleen Scott Ballet Mistress

Colleen Scott studied ballet with Eileen Keegan and Vera Volkova, and continued for two
further years at the Royal Ballet School in London under Pamela May. Her first contract
was with PACT Ballet Company in Johannesburg.

From 1967, she was a member of the Ballet of Deutsche Oper am Rhein in Disseldorf
with Erich Walter. A selection of her soloist roles since 1970 include: Euridice in L Orfeo,
title roles in Pelléas et Mélisande, Romeo and Juliet by Erich Walter, Die Folterungen der
Beatrice Cenci by Gerhard Bohner and also in Grofie Fuge by Hans van Manen. From 1974
to 1977, she was the soloist with Munich’s Ballett der Bayerischen Staatsoper, performing
roles in Cranko's The Taming of the Shrew, Glen Tetley's Sacre and others including Tatjana
in Onegin. From 1977 to 1989, she was the first soloist in John Neumeier's Hamburg
Ballett, touring with The Triadic Ballet till 1982. She has played the main roles in Orpheus
and Eurydice, Sleeping Beauty, Don Quixote, Arthur’s Legend, Vaslaw and Shall We Dance?
Further main roles include Marguérite and Manon in The Lady of the Camelias, Blanche
in Streetcar Named Desire, Luise in The Nutcracker, Natalia in /llusions, Like Swan Lake,
Titania and Hermia in A Midsummer Night's Dream and Catharina in Taming of the Shrew.
In 1996, she became ballet mistress with Bayerisches Staatsballett.
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Memorial Fund

ERBHEEVEZREEEE
Founding Sponsor of Young Friends of ~— i

NEBR L SES
Sir Edward Youde

the Hong Kong Arts Festwal

Young Friends is an arts edu
designed to nurture local secondary and tertiary school students’ interest in the

performing arts. The project
close to 148,000 students

The Sir Edward Youde Memorial Fund was established in 1987 through
private donations from the Hong Kong community to commemorate the late

Governor of Hong Kong, Sir Edward You

education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently

operates the following award schemes:

¢ Fellowships and Scholarships for Overseas Studies;
¢ Fellowships and Scholarships for Local Studies;
¢ Fellowships and Scholarships for Disabled Students

(for Overseas and Local Studies);

e Prizes for Outstanding Senior Secondary School Students;

e Medals for Outstanding Performers at
e Awards for Self-improvement for Worki
e Qutstanding Apprentice Awards

F n®n S

Hong Kong Arts Festival
FEEREEMBMBSLERR
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cation and audience development programme

has reached out to over 710,000 students, and
became members in the past 25 years.

de. Its prime objective is to promote 201 Egﬁuwm
T E

Public Examinations;

ing Adults; and

The Sir Edward Youde Memorial Fund has since its inception supported
more than 23,630 Hong Kong students under its major award
schemes. The total value of the grants awarded stands at about
HK$245.1 million. Out of a total of 2,911 recipients of scholarships
and fellowships, more than 2,514 scholars and fellows have completed
their studies and are now working in different fields, contributing to the
well-being and development of the community.
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Bettina Wagner-Bergelt Associate Artistic Director

Bettina Wagner-Bergelt has worked as a dramaturg for drama, music and dance at various
theatres and specialises in cross-over productions. She initiated the Munich International
DANCE Festival in 1987, which she has directed four times, along with the NEW DANCE
Festival of the Munich State Opera. In 1990, she joined Bayerisches Staatsballett, initially as
dramaturg for its contemporary repertoire. In 2002, she became associate artistic director.
Notable achievements have been the founding of the education programme CAMPUS
Ballet in 1991; the presentation of young choreographers to the Munich public such as
Angelin Preljocaj, Ohad Naharin, Wim Vandekeybus, Simone Sandroni, Russell Maliphant
and Richard Siegal; initiatives such as the recreation of William Forsythe's full-length ballet
Limb’s Theorem, the reconstruction of The Triadic Ballet and the reconstruction of Mary
Wigman's Le Sacre du printemps. Her awards include the 2014 Iréne-Lejeune-Tanzpreis,
2015 Chevalier de |' Ordre des Arts et des Lettres, and the 2016 Munich Dance Prize.
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Bianca Teixeira

Bianca Teixeira was born in Sao Paulo, Brazil. She received her education at the Royal
Ballet, the Vaganova Academy and at the Ballet Academy of the University for Music and
the Performing Arts Munich. From the beginning of the 2016/17 season, she dances as a
Trainee with Bayerisches Staatsballett II.
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Francesco Leone

Francesco Leone was born in Bari, Italy, where he started his dance training. In 2011, he
continued his studies at the Accademia Teatro alle Scala in Milan. He has also danced on
stage with the ensemble of Teatro alla Scala. From the beginning of the 2015/2016 season,
Leone received a Heinz-Bosl-Stiftung scholarship and joined the Bayerisches Staatsballett
II.
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Sinthia Liz

Brazilian Sinthia Liz da Mata Barbosa graduated with a diploma in 2014 and gathered her
first stage experience in Rio de Janeiro and St. Petersburg. She joined the ensemble of
Bayerisches Staatsballett Il in November 2015 as a Heinz-Bosl-Stiftung scholarship holder.
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Margarida Neto

The Portuguese Margarida Neto started her training at the National Conservatory Dance
School, Lisbon. She was awarded a scholarship from Zurich Dance Academy in 2015,
having successfully reached the semi-finals of the Youth American Grand Prix competition.
At the beginning of the 2015/2016 season, Neto joined the Junior Company as a trainee
with Bayerisches Staatsballett.
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Adrianna Rieske

Adrianna Rieske comes from Poland. She started training at St. Adalbert's School in
Philadelphia and graduated from the Feliks Parnell Ballet School in £édz in 2015. In
September 2015, Rieske joined Bayerisches Staatsballett Il as a Heinz-Bosl-Stiftung
scholarship holder. Her awards include scholarships from the Polish Prime Minister, the
Polish Minister of Culture and National Heritage.
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Eloise Sacilotto

Eloise Sacilotto was educated at the Besso Ballet Académie in Toulouse, France and at the
Ballet Academy of the University of Music and Performing Arts Munich. At the beginning of
the 2016/2017 season, Sacilotto received a Heinz-Bosl-Stiftung scholarship. Her awards
include First Place at the Concours Internationl de Danse Classique and First Place at the
Concours International Livorno In Danza.
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Carollina de Souza Bastos

Brazilian Carollina de Souza Bastos trained at the Ballet Academy of the University for
Music and the Performing Arts Munich, and gathered stage experience through Heinz-
Bosl-Stiftung matinee performances at the Nationaltheater Munich. From the beginning of
the 2016/17 season, she dances as a Trainee with Bayerisches Staatsballett Il. Her awards
include First Prize at the 2013 Seoul International Ballet Competition, Second Prize at the
2012 Boston International Ballet Competition, First and Special Prizes at the 2013 Conselho
Brasileiro de Danga, and First Prize / Best Classical Dancer at the Festival Internacional de
Danca de Cabo Frio between 2008 and 2013.
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Sarah Schifer

Sarah Schéfer was born in Augsburg, Germany. She received her education at the
John Cranko Schule Stuttgart and at the Ballet Academy of the University for Music and
the Performing Arts Munich. From the beginning of the 2016/17 season, she dances
as a Trainee with Bayerisches Staatsballett Il. Her awards include the Award for the
Advancement of the Arts from the city of Augsburg, and First Place at the Youth American
Grand Prix.
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Michela Zanzottera

Michela Zanzottera was born in Magenta, Italy, and received her classical dance education
at the New Theatre in Turin as well as the Ballet School of the Hamburg Ballet. Her
first professional engagements were with Het National Ballet, Amsterdam and the Royal
Swedish Ballet. Zanzottera has been an apprentice with the Bayerisches Staatsballett |l
since February 2016.
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Benjamim Balazs

Benjamim Balazs holds both Hungarian and Portuguese nationality. He started his training
at the National Conservatory Dance School, Lisbon and graduated from the Tanz Akademie
Zurich. From the beginning of the 2016/17 season, he joined the Bayerisches Staatsballett
Il'as a Trainee.
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Federico Bruccoleri

Federico Bruccoleri was born in Agrigento, Italy. He received his training at the Accademia
Teatro alla Scala in Milan. At the beginning of the 2016/2017 season, Bruccoleri received a
Heinz-Bosl-Stiftung scholarship. He is a member of the Bayerisches Staatsballett II.
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Brandon Demmers

Brandon Demmers holds both Canadian and Dutch citizenship. He started his training at
the Alberta Ballet Academy in Canada, followed by the National Ballet School Canada in
Toronto, from where he graduated. He then joined the Het Nationale Ballet Academy in
Amsterdam. At the beginning of the 2015/2016 season, Demmers received a Heinz-Bosl-
Stiftung scholarship and joined the Bayerisches Staatsballett II.
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Sava Milojevic

Sava Milojevic comes from Serbia. He trained at the Ballet Academy Belgrade and
graduated from the John Cranko Schule in Stuttgart. As an apprentice, he danced with the
Stuttgarter Ballet in the 2015/2016 season and joined the Bayerisches Staatsballett Il as a
trainee in September 2016. His repertoire includes Onegin (J. Cranko), Romeo and Juliet (J.
Cranko), Initialen R.B.M.E. (J. Cranko), and Poéme de ['Extase (J. Cranko).
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Justin Rimke

Justin Rimke was born in Berlin and trained at the Staatliche Ballettschule Berlin. At
the beginning of the 2016/2017 season, Justin Rimke received a Heinz-Bosl-Stiftung
scholarship and now dances with the Bayerisches Staatsballett Il. His repertoire includes
Solo in Le Corsaire and The Little Prince in The Little Prince.
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Christoph Schaller

Christoph Schaller started his training at the Vienna State Opera's Ballet Academy at the
age of nine, and danced on the opera’s stage on several occasions, including the famous
Opera Ball, the summer and winter matinées and the performances of the Ballet Academy.
In summer 2014, he graduated with honours and joined the Junior Company of the Vienna
Ballet Academy. In September 2015, Schaller joined the Bayerisches Staatsballett Il as a
Trainee. He received the Musil-Téri-Award for excellence in 2014.
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Artistic Administration

Ballet Director
lgor Zelensky

Ballet masters / Ballet mistresses
Thomas Mayr (First ballet master), Valentina Divina, Judith Turos, Yana Zelensky, Norbert Graf

Conductors
Karen Durgaryan, Myron Romanul, Michael Schmidtsdorff, Robertas Servenikas, Aivo Valja

Pianists
Maria Babanina, Elena Kim, Elena Mednik, Natalia Rysina

Head of dramaturgie, production, Campus-Education programme
Bettina Wagner-Bergelt

Consultant to the Ballet Director
Kristina Chekhriy

Press officer / PR consultant
Annette Baumann

Marketing officer / communications
Susanne Ullmann

Artistic administration First Soloists / Soloists

Head of planning / tour manager First Soloists Ladies

Bettina Krautler Séverine Ferrolier
Schedule Elizaveta Kruteleva
Zoltan Mano Beke First Soloists Gentlemen
Head of ballet administration Jonah Cook
Timo Niebsch Alexey Popov

Matej Urban

Ballet administration

Johanna Vogel Soloists
Head of technical department Luiza Bernardes Bertho

Joachim Ehrler Evgenia Dolmatova

Mai Kono
Photographer Mia Rudic
Wilfried Hosl Tatiana Tiliguzova
Pointe shoe administration Prisca Zeisel
Elaine Underwood Dustin Klein

Wentao Li

Adam Zvonar

Ladies and Gentlemen

Ladies

Irina Averina

Alisa Bartels
Ekaterina Bondarenko
Sinead Bunn

Martina Dalla Mora
Madeleine Dowdney
Isabella Elordi

Sophia Carolina Fernandes
Manoela Gongalves
Shuai Li

Ziyue Liu

Antonia McAuley
Elisa Mestres

Kyla Moore

Marta Navarrete Villalba
Anna Nevzorova
Blanka Paldi

Radka Prihodova
Nicha Rodboon
Giorgia Sacher

Vera Segova

Freya Thomas

Alexa Tuzil

Gentlemen

Marco Arena
Alexander Bennett
Matteo Dilaghi
Vladislav Dolgikh
Luca Giaccio
Henry Grey
Konstantin Ivkin
Nikita Kirbitov
Nicholas Losada
James Lyttle
Stefano Maggiolo
Gianmarco Romano
Dukin Seo

Nicola Strada
Robin Strona
Dmitry Vyskubenko

Trainees / Scholarship holders

Trainees

Benjamim Balazs
Margarida Neto

Sava Milojevic

Carollina de Souza Bastos
Sarah Schafer

Christoph Schaller

Bianca Teixeira

Michela Zanzottera

Scholarship holders of the Heinz-Bosl-Stiftung

Federico Bruccoleri
Brandon Demmers
Francesco Leone
Sinthia Liz
Adrianna Rieske
Justin Rimke

Eloise Sacilotto

Director Bayerisches Staatsballett Il

Ivan Liska

Ballet master Junior Company
Olivier Vercoutere

Ballet Mistress (The Triadic Ballet)

Colleen Scott

Character Artists
Norbert Graf

Stefan Moser

Elaine Underwood
Peter Jolesch (Gast)
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Dorra Dance 23R8

ETM: Double Down
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Blasting open our notions of tap dance
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SUPPORT OUR NEW WORKS!
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The Festival is committed to promoting original works, having
commissioned and produced many critically acclaimed and
even award-winning productions in the past. Your donation to
the New Works Scheme will help us produce even more
innovative performances!

Donations of any amount will help make a difference, and are
greatly appreciated.

BT Donation Form #3 L3185 Online Donation: https://www.hk.artsfestival.org/en/support-us/donations.html
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R/IBFAEZBRN s S #FERbE Acknowledgement Categories

I/ We would like to donate _HK *to support the New Works Scheme m
“ Miche"e Dorrance is one “ } . . “BFUEES1003 L L AR USSR FENBL © “Donation of HK$100 or above is tax-deductible. HK$120,000 5  or above
OE‘ the most ima inativ)e ta When ETM: Double Down is rocking, IBRGERS2,500 UL + K207 EREHEE A BRI AR 2 RHRS DEARS - A B

g . p Dorrance Dance iS One big band W Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale. ﬁﬁ;ﬁﬂ? Gold Donor
. HK$10,00052 5L £ b
Chore’?graphers Worklng The New York Times ERR/EMFEUATIIEFRERH GEREEME) © 1/ We would like to be acknowledged as (please 4 the appropriate box): SSRIERE s“:;:;;:or
today” he New Yorker O URBRAANEZIE 2% Orgae e ke
my/our/company’s name Name Anonymous &$RiahE Bronze Donor
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)

Follow HKArtsFestival on 1 & (2 & :ﬁ Feb 24 AFri 25 7\Sat

. @fax;zsxf §%E§?Bﬁ%ﬂ§ﬂﬁ?‘ﬁ Lyric Theatre, HKAPA

38777 3% Donation Methods

fE A Credit Card O $RE= A+ UnionPay Credit Card
0 B%iE+ MasterCard

O B8+ Visa
O X£EZE®E+ American Express
BRAME
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SRR

Card No.
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Expiry Date month year
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Cardho\der 's Signature

S AFIERE Al UL IB AR ML 2 (852) 2824 3798 » MK BEZ -
Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

¥ E Cheque
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Please return this completed form, together with a crossed cheque made payable to Hong Kong
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

BEREL R - BRTS BB RANERAER:

HK$2,5008% 54 £ or above

**188)# E#l Donor’s Information (&R IEAE Please write in BLOCK LETTERS)

el Setb/A AU /B (3T
Name Mr / Mrs / Ms / Dr(English)

DA A (IEA)

Company Contact Person (If applicable)
B4kt
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£
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Email
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If name on official receipt needs to be dlfferem please specify

O BELUTBUREIBITE I would like to receive Festival information via email.
N # 1 would like to receive Festival information by post.

EEBHIRE o Your personal data will be kept strictly confidential.

5 < By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF.
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The Hong Kong Arts Festival would like to thank the following for their genél

ZE1=:12|2 S Patron’s Club Members

A= S PLATINUM MEMBERS

- ZERZERAEBR/AT Kerry Holdings Limited

- AR BAREES Sequoia Capital China Advisors Limited
- R EAR/AT Sun Hung Kai & Co. Limited

EZ&£ %S GOLD MEMBERS
- RIEERZERGMR/AT CITIC Capital Holdings Limited
- [EEEEGR/AT Great Eagle Holdings Limited

H{th7 5148 Other Supporters

- JEBIEZ24R1T BNP Paribas

+ Canada Council for the Arts

- Conseil des arts de Montréal

- Conseil des arts et des lettres du Québec

+ Culture Ireland and the Arts Council of Ireland
- By e g8 (b ER Estonian Ministry of Culture

- Permanent Success Limited

#SsR® S SILVER MEMBER
 AEEEREEEES
The Swire Group Charitable Trust
Hil® S BRONZE MEMBER
- _FER3E4R1T Shanghai Commercial Bank Limited

- B E SR Leod Janatek Foundation

+ Performing Arts Fund NL

+ Performing Arts Hub Norway and the Norwegian
Ministry of Foreign Affairs

* Program Tajwaal Grant from Culture Resource

+ Singapore Airlines

EYZFF#E In-kind Supporters _

- R REYREBBR/AT Agility Fairs & Events Logistics Ltd
- oSV E 8RS TE Discovery Bay Ferry Pier

- R IREZEH BB R/AT ExxonMobil Hong Kong Limited

- =1BABR/AF] The Garden Company Limited

- ERS£EBER/AT Great Eagle Holdings Limited

- HBEIFE#E Hong Kong International Airport

+ KFC Hong Kong

+ M.A.C Cosmetics

- B2, Olympian City

- {5F15E Sino Group

- EEPIHES TMT Plaza

- {SEEE Shun Hing Group

Sl §i#8 B3t &), Festival Donation Scheme

$AL A PLATINUM DONORS (HK$120,000 and above)
- MBS ESHER/AT Lam Woo Foundation Limited

+ Lincoln & Yu-San Leong

+ Peter & Nancy Thompson

B AIBFE DIAMOND DONORS (HK$60,000 - HK$119,999)
- fEA K (2) Anonymous (2)

=257 E GOLD DONORS (HK$10,000 - HK$59,999)

- L K (5) Anonymous (5)

- Alex & Hanne Fung

+ Bill & Peto Henderson

- PRE2IE Chris Lin

+ David & Christine Wong

- EIEMEEAE Dr Tsao Yen Chow

- Jeffrey & Helen Chan

+ Kenneth & Nelly Fung

- BIRMRSEAE R A Mr & Mrs Fung Shiu Lam
+ Mr & Mrs Stephen Suen

- BRBIAERA Mr & Mrs Y S Wong

+ Mr Edwin Choy

+ Mr Lowell Chang

* Mr Rusy M Shroff, BBS, MBE & Mrs Purviz R Shroff
+ Mr Stephen Tan

- Mr Wong Yick Kam

+ Mrs K. L. Chan

* Mrs Sabina Chen

+ Ms Anna Ang & Mr Kenneth Lau

- R 2+ Ms Sun Tien Chen
+ Samuel & Amy Wang

+ Tsang Wing Fun

+ Wing Kay Po

4hSRIBFNE SILVER DONORS (HK$5,000 - HK$9,999)

- A K Anonymous

+ Anson Chan

+ Enoch Yiu

+ Frank Kam Lee

+ Mr & Mrs David S L Lin

+ Mr & Mrs Gilles Martin

- BASIAE SE4E Mr Maurice Hoo
+ Ms Ka Shi Lau

+ Ms Poon Yee Ling Eligina

SiFHBTE BRONZE DONORS (HK$2,500 - HK$4,999)

- FEZ K (3) Anonymous (3)

+ Atkinson Lambert Limited

- Bethan and Tim Clark

+ Chow Siu Pik Maria

+ Dr David Fang

- SRIAIRZLEE @ Galaxy Entertainment Group
+ Isabel Yuk Yiu

- Khoo Li Lian

- IS/E{LE Mr & Mrs Ko Ying

+ Ms Lim Geck Chin Mavis

* Mr Christopher Wong & Dr Ivo Chen

Z18Bh5tEl Student Ticket Scheme'

FHEIBFNE PLATINUM DONORS (HK$120,000 and above)

- 2 Anonymous

- Burger Collection

- BIREZEESEAMRAT CYMA Charity Fund Ltd
- {84 4R1T Hang Seng Bank

- ZHESE Zhilan Foundation

A IBFE DIAMOND DONORS (HK$60,000 - HK$119,999)

- RREGERA Mr & Mrs Leong Kah Kit Alan
- ARMESE Tin Ka Ping Foundation
* Vina Cheng
EE1BFFE GOLD DONORS (HK$10,000 - HK$59,999)
- $&A K Anonymous
- Carol Edith Murray
- PRE2IE Chris Lin
+ Dr Chung See Yuen
- [RSRABEGA Dr KT Chan
- Dr Leung Chung Yin Eric
- EIEWNEE A Dr Tsao Yen Chow
+ Fonte Boa Co. Ltd
+ Kenneth & Nelly Fung
OBJRIRSEAEFR A Mr & Mrs Fung Shiu Lam
- B ARSEE R A Mr & Mrs Herbert Au-Yeung
* Mr & Mrs Stefan & Caroline Kracht
* Mr & Mrs Stephen Suen
- FREIFIZEAE Mr Chiu Kwok Lee
- BRBIAERA Mr& Mrs Y S Wong
- BIIES A Mr Lau Yeung Chak
+ Mr Rusy M Shroff, BBS, MBE & Mrs Purviz R Shroff
* Mr Stephen Tan
+ Mr William To
- 2IZ5850F Mrs Lau Mak Yee Ming Alice
+ Nathaniel Foundation Limited
- Richard & Ruth Herbst
- Roger and Lina Lui
- Tsang Wing Fun

4hERISFNE SILVER DONORS (HK$5,000 - HK$9,999)

- #EZ IS (4) Anonymous (4)

+ Anna Stephenson & Alan Leigh
- C H Mak

- Craig Lindsay Family

+ Dr Chan Chun Yin

- 2B B4 Dr MAK Lai Wo

- FXEHBERE (A Edith Shih & Stephen Sun
- Elsa Wong Yuen-mee

- John & Anthea Strickland

+ Karen & Vernon Moore

- League of Women Voters - Hong Kong Unit

- Lok Yu Kim Ching Memorial Fund

* Mr & Mrs A R Hamilton

- BEFELAERA Mr Andy Law & Ms Wendy Chan
- EBERIBSLAE Mr Au Son Yiu

+ Mr Wong Yick Kam

- Ms Poon Yee Ling Eligina

- Petty Lai

- BEFFE Winnie Chiu

+ Winnie WY Ho

EiEFE BRONZE DONORS (HK$2,500 - HK$4,999)

- £ K (8) Anonymous (8)
+ Biz Office Limited

- Carthy Limited

+ Cindy Chan Psychological Services
+ Community Partner Foundation Limited
- £18$% Desmond Yu

- Dr Alfred Lau

+ Dr Belinda KM Poon

+ Dr Chan Wan Tung

+ Dr Chow Sze Fu Joseph

- Easy Living Limited

+ Fu Sun Kun Arthur

- Isla School of Dance

+ Janice Ritchie

- Jeffrey Fong

- Leland & Helen Sun

+ Ms Cheung Kit Fung

+ Ms Grace Chiang

+ Ms Jackaline McPhie

* Ms Yim Chui Chu

- Siddique Salleh

- So Ching

- R

¥r{E1BBhETE] New Works Scheme

E®8FE GOLD DONORS (HK$10,000 - HK$59,999)
- £EZ K (3) Anonymous (3)

+ Dr Nancy Leung

- A17IX Jacqueline Shek

- BJEMRSEE R A Mr & Mrs Fung Shiu Lam

- JRBIAERA Mr& Mrs Y S Wong

 %RR¥ 2+ Ms Sun Tien Chen

#nSRIBFNE SILVER DONORS (HK$5,000 - HK$9,999)

- #EZ K (2) Anonymous (2)
- SR IBHEBREE{LE Edith Shih & Stephen Sun

- Jay Parmanand and Diana d'Arenberg

- Lexandra Chan

- Lok Yu Kim Ching Memorial Fund

- Ms Grace Chiang

+ San Miguel Brewery Hong Kong Limited
+ Winnie W'Y Ho

EHBFE BRONZE DONORS (HK$2,500 - HK$4,999)

- #Z K Anonymous
- Edmund Cheung
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- Academy of Jazz

+ Acorn Design

- Alfie Leung Design

+ Alliance Francaise

+ AMC Pacific Place

- EEWBTR Art Basel

DM HEEBF L Asia Society Hong Kong Center

- SROMEHBAEE SR Australian Consulate-General, Hong Kong
- B FBEBAREEE

Austrian Consulate General in Hong Kong

- HEREEEAR/AT Avanny Advertising Co Ltd
- BEEREFE B P International
- B E1EE Birdland (HK) Limited

BESEHRE British Council

- Broadway Cinema

- B ERAR Broadway Circuit

- Broadway The One

- BB A EE Caritas Bianchi Lodge

- 4 FBEE/TFT Cattle Depot Artist Village

- FREIEFT{ERE Chater Garden

- 3 Th & A £E 75 E City Contemporary Dance Company
- MERELEBRERE

Consulate General of Canada in Hong Kong and Macau

- R BB HREELE Consulate General of Egypt

- B ETBAHBEERE Consulate General of Estonia
- SRR EEREEE

Consulate General of Finland in Hong Kong

R BRBREE

Consulate General of France in Hong Kong and Macau

REEEBRARE

Consulate General of Germany in Hong Kong

- S EHEREER

Consulate General of Greece in Hong Kong

- ENEEEBHREEA Consulate General of India
- BERREDEBEEE

Consulate General of Ireland, Hong Kong

- BAFEEBAEE

Consulate General of Italy in Hong Kong

- EEEHBEERR Consulate General of Mali
- RERGHBBETREMRPMSIITREAEER

Consulate General of Romania in HKSAR and Macau SAR

- YR SRR

Consulate General of Spain in Hong Kong

- TR EBERER

Consulate General of Switzerland in Hong Kong

- R HAEE B AREEE

Consulate General of the Czech Republic in Hong Kong

- BRI A B REERE

Consulate General of the Russian Federation
in Hong Kong SAR, PRC

HRBRER

Consulate General of the United States, Hong Kong & Macao
RPIRF BT EBUR LR

Cultural Affairs Bureau of the Macao S.A.R. Government

- BEHOFEREN (B8) ARAT

Deloitte Consulting (Hong Kong) Limited

+ dreamoffish Limited

- X APER Elegantia College

- A Eslite Hong Kong

- ¥p58I & th& Fanling Rhenish Church Secondary School

S Fringe Club

- RRBEBREPS

Fung Kai Liu Man Shek Tong Secondary School

- BEUENE Gateway Hotel

JNEBHEE Gloucester Luk Kwok Hong Kong

- EBIMEEERR Goethe-Institut Hong Kong

FEWE S Grand Hyatt Hong Kong

- B EAT Greenery Music

- PUEZEHBEIRAT HK Ticketing

- EREEE
- B SWEEER Jean M. Wong School of Ballet
+ JellyBin Limited

- B LLEI#5 Ko Shan Theatre

- JLBEARBRE Kowloon Cricket Club

- JUBE/AE Kowloon Park

+ Kubrick

- ZEH IR Kwai Tsing Theatre

- ERRE SO

e g™ e |
o b o :

£ )
4
4

- HBERWE Hong Kong Art Gallery Association
- BEBHITRASHS

Hong Kong Arts Administrators Association

- EHBBTHL Hong Kong Arts Centre

FBEMET Hong Kong Art School

- FHIZ @A Hong Kong Baptist University

%2 Department of Music
EE 7 FA) Language Centre
[EE£E Library

- FHBAREE Hong Kong City Hall

- BB LA Hong Kong Cultural Centre

- BARENHEFTERR Hong Kong Design Institute
- BBREE SRR

Hong Kong Economic and Trade Office

- EHEESEEMEIE Hong Kong Gold Coast Hotel

- BB A TESE Hong Kong Literature House

- HHEEEYEE Hong Kong Maritime Museum

- B HE % 4£E Hong Kong Philharmonic Orchestra

FEWE/A® Hong Kong Sheng Kung Hui

- F#KZEAE Hong Kong Space Museum

- BRI B Hong Kong Tourism Board
- EIE #5442 Indian Recreation Club

- EEMBSEE InterContinental Hong Kong
+ Intox Design & Communication Co. Ltd.

- THERES Ipsos Hong Kong Limited

7 BB Island Pacific Hotel Hong Kong
SEERR Ivy Chung School of Ballet

Kwang Hwa Information & Culture Centre

- Lanson Place Hotel, Hong Kong

- PRARBAREEGITRERERAE

Liaison Office of the CPG in HKSAR

- M HEBRFFE/AE M3 International Youth Apartment

- BEEREEHIE Marco Polo Hongkong Hotel

+ MEC Interaction

- HNREREE AR /AE Ministry of Foreign Affairs in HKSAR
- MOVIEMOVIE

- ZXEFESLAE Mr Alpha Li

BB Mr Henry Shum

- RARESEA Mr Kenny Leung
- E=HRERSEA Mr Ronny Wong
- AL £ Ms Alice Ma
=
- EgERELHD Nan Lian Garden
- R EE

27+ Ms Evains Lui

Netherlands Consulate General in Hong Kong

+ PALACE ifc

- HHTEE4T Parsons Music Limited

+ HTHIFET Passoverdance

- SEEAFR/AT Patsville Company Ltd

B AR PCCW

- JURIJSRIEEE AR PMQ Taste Library
- BEBATENE Prince Hotel, Hong Kong
+ Ray's Production

- [@1A 44T Rev Au Pak-ping

- PIEEEESRESE

Royal Norwegian Consulate Hong Kong

- FEBERE Royal Park Hotel
- BHBTH B Royal View Hotel
- WHEAREZE Sha Tin Town Hall

S'ZH&TM B Suppo t and Co-operation

- EHREEREERAT

Sin Fung Advertising Production Co., Ltd.

- HIEHEEER/AT Speedy Promotion Limited

498 EE St John's Cathedral

+ Steam Studio
- REEZERAT Swindon Book Co. Ltd.
- BIRESE R

Taipei Economic & Cultural Office

- SXE&FT The American Club Hong Kong
- BMCAERIAR/AS The Artland Co Ltd
- BBRXRE

The Chinese University of Hong Kong

B Z R A0 Chinese Opera Information Centre
%A Department of Music

+ FAWHARE The City University of Hong Kong

HX A Department of English
WARBIEIEBEERME School of Creative Media

- ERRERE

The Education University of Hong Kong
XACERRIEEIMER

Department of Cultural and Creative Arts

+ The Grand Cinema

[ The Harbourview

The Hong Kong Academy for Performing Arts
A S R 2B School of Chinese Opera
[EiIE2R% School of Drama
FHLERRR School of Music

- BEHBR{ELEER The Hong Kong Country Club
- ZBRERE The Hong Kong Cricket Club
- BT ARE

The Hong Kong Polytechnic University
AL R & e R AR
Culture Promotion and Events Office (CPEO)
BARES (AXA)

Student Halls of Residence (Homantin)

- EARHRAR

The Hong Kong University of Science and Technology
ASCE2ER Division of Humanities
47700 Center for the Arts
BAFBEREREEEHE
Student Housing and Residential Life Office
SRRTEEE
The Royal Pacific Hotel and Towers

- A RETEE The Pottinger Hong Kong
- BB KE The University of Hong Kong

FH4Z Department of Music

B BB General Education Unit
BEREXEYE

University Museum and Art Gallery

Cultural Management Office

[EZ4E Library

BHEREBYEEE

The University of Hong Kong Museum Society

- JBFIZE(T Tom Lee Music Company Ltd
+ Trickstation

: :@ BAfR Trinity Theatre

27/ Tsuen Wan Park

- TEHEEREER

Turkish Consulate General in Hong Kong

- RONSEEEFHAE Unlock Dancing Plaza

- T ERA URBTIX

- EFENRI/AT] Wealthy Step Printing Co.

* wine etc

+ X Social Group

- BREBHEFSE (BF) YMCA of Hong Kong
- FEERES Youth Square

- IRREIEFET Zhu Graphizs
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BEhA PARE A PATRON The Honourable C Y Leung
KEZREER BEAE T HONORARY LIFE PRESIDENT  Sir Run Run Shaw, CBE (1907-2014)
WITREE EXECUTIVE COMMITTEE
FFE BRESTE Chairman Mr Victor Cha
BTfE EEmEL Vice Chairman Mr James Riley
E5AE TIRESE Honorary Treasurer Mr William Li
=B ElFehepetaa) Members Mr Anthony Lau
RETPM L+ Mrs Yu-san Leong
BETI&E The Hon Martin Liao, SBS JP
=HELLT Ms Nikki Ng
FTRIEAE The Hon Mr Justice Ribeiro
FEEmIEE Mr Joseph Yam, GBM JP
REBEBIR Professor Gabriel Leung, GBS, JP
BEHZI Ms Margaret Cheng
HEEEE PROGRAMME COMMITTEE
xR FREE Chairman The Hon Mr Justice Ribeiro
=8 “WREHZ Members Professor David Gwilt, MBE
ERXER Professor King-man Lo, MBE JP
ERERE Mr Fredric Mao, BBS
EEIREE Mr Wing-pong Tam, SBS JP
PRERZL L Ms Jue Yao, JP
BENKE Mr Peter C L Lo
B#ExRE Mr Giorgio Biancorosso
Ry Ve Mr Douglas Gautier”
NE - mHOLE Mr Joseph Seelig"
R EERET FINANCE COMMITTEE
TE =S e Chairman Mr William Li
=8 REIESA Members Mr Nelson Leong
= =stibitaa) Mr James Riley
EEEHL T Ms Margaret Cheng
ZEREEE DEVELOPMENT COMMITTEE
*E 2T+ Chairman Mrs Yu-san Leong
BEE ERIRL T Vice Chairman Ms Jane Yong
%8 BERERRTAE Members Mr Paulo Kin-yee Pong
EREXE Lt Ms Winnie Chiu
BRpriE R+ Mrs Betty Yuen Cheng
PHRELLT Ms Sharon Kwok
ol Sizh e Mr Andrew Yao
BT Ms Hoi-yin Yeung
] TEERE ADVISORS Mr Charles Y K Lee, GBM GBS JP
THEHL Dr The Hon David K P Li, GBM GBS JP
i B4 Mr Martin Barrow, GBS CBE JP
RIBEER AN Mrs Mona Leong, SBS BBS MBE JP
BEREE The Hon Ronald Arculli, GBM cvo GBS OBE JP
2L iEEER PE A SRR RSET HONORARY SOLICITOR Stevenson, Wong & Co
% EIED BORKESFTEIEISFT  AUDITOR PricewaterhouseCoopers
BEBMHESE HONG KONG ARTS FESTIVAL TRUST
FE B Eg4 Chairman Mr Angus H Forsyth
BEA fRiES et Trustees Mr Darwin Chen, SBS IS0
PIDEET A Mrs Mona Leong, SBS BBS MBE JP
BRAEES L Dr John C C Chan, GBS JP

ik : FAEFAEE 2 5712 #8 1205 &

BEE : 2824 3555

18K . 2824 3798, 2824 3722
BB EHFAAR : 2824 2430

HihR - BRI B EARAR

A EEREARAR

ATINE - REHA] - REEE -

EFEfFE : afgen@hkaf.org Tel: 2824 3555

Address: Room 1205, 12th Floor, 2 Harbour Road,Wanchai, Hong Kong

Fax: 2824 3798, 2824 3722

Programme Enquiry Hotline: 2824 2430
Published by: Hong Kong Arts Festival Society Limited
Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly prohibited.

Email: afgen@hkaf.org
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STAFF
Executive Director

Programme

Programme Director

Associate Programme Director
Programme Managers
Assistant Programme Managers
Programme Coordinators
Programme Administration Officer
Project Manager

Project Coordinator

Logistics Manager

Head Artist Coordinator

- Technical
Production Manager
Assistant Production Managers
Technical Coordinators

Sound System Engineer

- Outreach
QOutreach Manager
QOutreach Coordinators

QOutreach Officers

- Special Events
Project Managers
PR and Marketing Consultant
Senior Programme Coordinator
Assistant

- Publications

English Editor

Chinese Editor

Deputy Editor

Assistant Editor
Marketing
Marketing Director
Associate Marketing Director
Marketing Managers
Marketing Manager (Ticketing)
Assistant Marketing Managers
Digital Marketing Specialist
Arts Administrator Trainee
Marketing Trainee
Ticketing Assistant

Development

Development Director
Development Manager
Development Manager (Donations)
Assistant Development Managers
Arts Adminstrator Trainee
Development Assistant

Accounts

Accounting Manager

Senior Accounting Officer
Accounting Officer

HR & Administration

HR and Administration Manager
HR and Administration Officer
Executive Secretary
Receptionist/Junior Secretary
General Assistant

L5224 H BRI Honorary Programme Advisors

Tisa Ho

Grace Lang

So Kwok-wan
Linda Yip
Chung Wai-sun*
Mimi Lam*
Sabrina Cho*
Susanna Yu*
Brian Li*

Elvis King*
Virginia Cheng*

Tsui Tsz-yee*
Shirley So

Boolu Hui*

Chan Wing Kit*
Doris Chen*

Nancy Lam*

Lai Chi Yung Martin*

Kenneth Lee
Ainslee Chan*
Jacqueline Li*
Cordelier Lam*

Lei Yuen-hung*
Wind Yeung*
Terry Wong*
Davide Falco*

Timothy Wong*
Chan Sun-yee*
Sherlock Lam*
Eunice Chung*

Katy Cheng
Dennis Wu

Alexia Chow
Eppie Leung
Tiffany Ng*

Ben Chan*

Tony Mok*
Charmaine Leung*
Lee Tung*

Flora Yu

Alex So

Joe Chau*
Anna Cheung*
Esther Mok*
Mandie Choy*

Katharine Chan
Janice Pang*
Peter So*

Calvin Fung
Vivian Kan*
Heidi Tse
Virginia Li
Bonia Wong

Vanessa Chan
Lam Kam-kwan*
Patricia Lee*

Karen Kwong*
Billy Chan*
Claudia Chan*
Leo Siu*
Rachel Au*

Bell Cheung*
Joseph Wong*
Mitch Tam*

Kwong Wai-lap*

Louis Cheung*

Michelle Yeung*

Lorna Tam
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EEBEBELEILZAT The Hong Kong Jockey Club Series
YV {(ER&EEZE2EZF Sino Group Arts Celebration Series

x5 | Bi#h OPERA / CHINESE OPERA

ERHEEERNEIR
BinER (BREEEHEE)

National Theatre Brno -
The Makropulos Case by Jandtek

[ —EAFEELAIER] Conductor: Marko Ivanovi¢ CcGT 23,25/2 7:30pm
tEiE L BE - PERU Director: David Radok
PN R 2
SETREIPREE BB E S 5L (KI1828) San Francisco Opera and the Hong Kong Arts
fEdh ~ BRI RS Festival - Dream of the Red Chamber
wE - =R Music/Libretto: Bright Sheng CCGT 17-18/3 7:30pm
BE  EEl Libretto: David Henry Hwang
Director: Stan Lai
LHREEHBERFDO Shanghai Zhang Jun Kunqu Art Center -
(FIEAK) Blossoms on a Spring Moonlit Night CCGT 28/2-1/3  7:30pm
0 RE Featuring: Zhang Jun
2R CEXER) Cantonese Opera - Emperor Wu o]
wRE 2R BREX - RER "‘% Han and his Jester Strategist / STA gg ;ggz:

H’"—F—*} ﬁéﬂﬂ&i@%ﬁiﬂﬁﬁéﬁéﬁl
TEIE ¢ RS

Co-written by Liu Xun, Loong Koon-tin and Lai Yiu-wai

Sascha Goetzel and the
Borusan Istanbul Philharmonic Orchestra

44&725

NRE T RST - 7§U’§ Conductor: Sascha Goetzel ceeH 5-16/2 8pm
0 EWE - BRF Violin: Vadim Repin  Piano: Gtilsin Onay
BANZRERET Elisso Virsaladze Piano Recital CHCH 18/2 8pm
ERIRHTAFHI R 5420 B R TSR David Oistrakh Quartet and Elisso Virsaladze 20/2
IMEEE C BERK CHEXR PIEE S Violin: Andrey Baranov, Rodion Petrov  Viola: Fedor Belugin CHCH o 8pm
KIRE M % SR Cello: Alexey Zhilin - Piano: Elisso Virsaladze
BSEAMBRANERY ,ﬁ.;wa Jockey Club Local Creative Talents Series -
(e - F8) ST i Hong Kong Odyssey CHCH 25-27/2 8pm
EHAAE | iR RER Music Director/Composer: Chan Hing-yan
e B National Theatre Brno
- BRI (B - Dvorak Stabat Mater
1818 BERETRIR - MR Conductor: Jaroslav Kyzlink ceeH 26/2 Spm
- BT (B  CRIERTES - Janagek Sinfonietta, The Eternal Gospel, Glagolitic Mass

(g hLE FFRE Conductor: Jaroslav Kyzlink CCCH 28/2 8pm
HEIE | RRHTHIR - BRI
BEXRAGEERSEHESE (BE) (1610 FEHR)  Concerto ltaliano - Monteverdi Vespers of 1610 cHeH 33 s
518 BBRE - DRLEER Conductor: Rinaldo Alessandrini pm
FERRABEESESTLE Chan Ka-bo Countertenor Recital NLG-XHX 4/3 3pm, 7pm
BREEE Arianna Savall & Petter Udland Johansen

- Ensemble Hirundo Maris CHCH K& 8pm

ERTEE SR EERE Camerata Salzburg and Piotr Anderszewski CHCH 1003 s
1518/ RE R Conductor/Piano: Piotr Anderszewski pm
B REB/EE Ray Chen Violin Recital
NEE B RE  AAERER - VRIER Violin: Ray Chen  Piano: Julio Elizalde CHCH sy 8pm
4% ) B B R e T S Vasily Petrenko and the Oslo Philharmonic ccen 1415/3 s
B EER KRE 1 &% Conductor: Vasily Petrenko  Cello: Truls Merk pm
BAtE BB SE IR B AL Louis Langrée and the Cincinnati Symphony Orchestra
161E  BARE Conductor: Louis Langrée CCCH 17/30 8pm
EERER S R Organ: Anne Lam  Piano: Alexander Gavrylyuk
(FEHIRELE - BoR) Hong Kong Sinfonietta - Ethereal Is the Moon CHCH 12/3 8pm
EEEWNE - PEBRER—EH HKAF: Chinese Music Without Bounds cHeH 3 gom

FEMABRESEE

T - ®B - FHRE (EERER)

International Composition Competition Finals Concert

Terri Lyne Carrington’s Mosaic Project: LOVE AND SOUL ~ CCCH 24/2,25/2 8pm
- B'E (KEBA) Gainsbourg Symphonic with Jane Birkin CCoH 34/3 gom
RESEREEHSRL With the Hong Kong Philharmonic Orchestra P
| iEER Ik J o 1P Emir Kusturica & The No Smoking Orchestra CCCH 7/3 8pm
R ELERE World Music Weekend
-Bhin - #iRe - HuESs - Ballaké Sissoko - Solo Kora APAA 19/3 2:45pm
-HE - BEE=ER  #IEE% (B 2TEE) - Kudsi Erguner Trio: Sufi Music Garden of Love APAA 19/3 5pm
- BEREED - EIE - Maria Berasarte APAA 18-19/3 8pm
CCGT EHBSUEAOARBIRR Grand Theatre, HK Cultural Centre CHT EBREERFIPE Theatre, HK City Hall
CCCH FB AL ZEEE Concert Hall, HK Cultural Centre APAL B RBZFTIEIGE Lyric Theatre, HKAPA
CCST BB 0BI35 Studio Theatre, HK Cultural Centre APAA EEREELGEEEESR2ET

CHCH FEWAEEZELEE Concert Hall, HK City Hall

The Hong Kong Jockey Club Amphitheatre, HKAPA

EAANCEREEEN (SE)

Bayerisches Staatsballett (Bavarian State Ballet) -

B8l THEATRE

17 Border Crossings

.#F% %%Jﬁﬁ ML - HERET - B La Bayadeére 16-17/2 7:30pm
DB - PWMEKR Choreography: Marius Petipa, Patrice Bart CCGT 18/2 2:30pm, 7:30pm
é@ﬁ%”ﬂﬁ%.ﬂﬁ“u EdH Musical Direction: Michael Schmidtsdorff 19/2 2:30pm
With the Hong Kong Philharmonic Orchestra
EfMGEREEEE _EEERE Bayerisches Staatsballett Il (Bavarian
 EERIER - AVl - ALE0PE ~ IBER - HTRE - State Ballet 1) - Mixed Bill
&
BHETR - BPRE AR - Choreography: George Balanchine, Nacho Duato, APAL 2-22/2 7:30pm
Richard Siegal, Oskar Schlemmer, Gerhard Bohner
ZEHER (S5 HRE) Dorrance Dance - ETM: Double Down
CKE - LT BdRhE - SB5 Choreography: Michelle Dorrance, Nicholas Van Young APAL 24-25/2 8pm
ERNEBTEEEE Les Ballets Jazz de Montréal
wREE PER - MER Choreography: ltzik Galili, Andonis Foniadakis, Benjamin Millepied CCGT 3-4/3 8:15pm
ZREH - HEDEEL AR - KBRS
ﬁxm iF‘-‘ ( s-ajLF' ) Asia Pacific Dance Platform IX ccsT 7/3 8:15pm
Stephanie Lake Company: Dual
Taldans: Dolap
R - Bk SINEEEIERIS Tanztheater Wuppertal Pina Bausch - ccaT 8-11/3 7:30pm
(F2EhmEEE) R (B2 Café Miiller and The Rite Of Spring
: . Choreography: Pina Bausch
EEBEESTEREETL The Hong Kong Jockey Club Contemporary Dance Series
- (BRIFERHE 7 ) HER - Will you still love me tomorrow? Hong Kong Remix ccsT 1/3 8:15pm
WwIE  FIEILEE - DB Choreography: Alessandro Sciarroni in collaboration with Mao Wei 12/3 3pm
- (EEFERIEE AT ) - Cecilia’s Rhasody ccsT  18/3 8:15pm
CERE - EiR Choreography: Blue Ka-wing, Ata Wong, Rebecca Wong Pik-kei 19/3 3pm
- Dance Off KTT-BBT 24/2 8pm
Choreography: Hugh Cho, Joseph Lee, Sudhee Liao, 25-26/2 3pm, 8pm
; Jennifer Mok, Ming Pak, Terry Tsang, Sarah Xiao
#eEMm «fﬁgﬁﬁﬁiﬁ» Arch 8 - Tetris apan 103 8pm
LR - Y Choreography: Erik Kaiel 1/3

M*‘ E SPECIAL EVENTS

SERREHBUE/ATh Please refer to website for details

LR - IBRIERR Direction: Tatiana Mallarino CCST 16-18/2 8:15pm
Creator/Designer/Performer: Thaddeus Phillips 19/2 3pm
MDA HBIPE (KEFHKRE) = Public Theater - The Gabriels:
: . # Election Year in the Life of One Family
Director/Playwright: Richard Nelson
- Hungry ccst 22/2 8:15pm
25-26/2 1:30pm
- (ARREEER ) - What Did You Expect? cesT 23/2 815pm
25-26/2 4:15pm
- (EERFREIZAY - Women of a Certain Age ccsT 24-26/2 8:15pm
E%ﬁl ((Eﬁﬁ EEE) STEREOPTIK - Dark Circus 23-24/2 8pm
Based on the story by Pef APAA 25/2 3pm, 8pm
E‘H’E / /,J:h' %xﬁ BP9~ - EFEH - %i}j Creation/Performance: Romain Bermond, Jean-Baptiste Maillet 26/2 3pm
A Floating Family - A Trilogy
Director: Fong Chun-kit  Playwright: Loong Man-hong
—“BIE ((§/§;k”’A)) - Play One: Hong Kong Astronaut CHT 24-25/2,815/3 8:15pm
26/2 3pm
11,18-19/3 2pm
- B EpEN (BEFE) - Play Two: All Out of Love CHT 1-39,16/3 8:15pm
11,18-19/3 4:30pm
=Bl (FHEAKZE) - Play Three: Vacant in the City CHT 410,117-19/3  8:15pm
5/3 3pm, 8:15pm
De Utvalgte - Shadows
Director: Kari Holtan ccst 1-2/3 8:15pm
Playwright: Jon Fosse
Eiﬁiﬁﬂﬁﬁ”‘;‘c (EBRFHBZF) Rose Theatre Kingston - All My Sons 35710/3 730
‘E : 7k CEX Director: Michael Rudman APAL > = om
} ) 411/3 2:30pm, 7:30pm
Playwright: Arthur Miller ' P P
QEEFWEQ‘&'] (BRAREBBRE) Temple Independent Theatre - The Last Supper cesT 4/3 8:30pm
E : REF - SO Director/Playwright: Ahmed El Attar 5/3 3pm
#EEEIE (Bra/\E) Druid - The Beauty Queen Of Leenane 16-17/3 7:30pm
BE f. - BE Director: Garry Hynes APAL 18/3 2:30pm, 7:30pm
Playwright: Martin McDonagh 19/3 2:30pm

Super Pool CG 7-19/2
Artist: Jen Lewin TWP 23-26/2
HKMM 3-5/3
HKCCP 9-18/3
Chorus
Artist: Ray Lee KPP 2571073
SOEARGEEZEEE Auditorium, Sha Tin Town Hall TWP Z8/AE Tsuen Wan Park
NLG-XHX FgEEEIMESET Xiang Hai Xuan Multi-purpose Hall, Nan Lian Garden ~ HKMM B8 EEYEE Hong Kong Maritime Museum
KTT-BBT #5EIBr2 & 815 Black Box Theatre, Kwai Tsing Theatre HKCCP SGPIEFHE (L H M ES Hong Kong Cultural Centre Piazza
[@EFT{EE Chater Garden KPP HEE/AREES Kowloon Park Piazza

BERIEZ Information as of: Feb 2017
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MORE THAN GREAT PERFORMANCES !

BHER

T1Eh
Workshop
3 - BB FiBRS
The Triadic Ballet Class
by Ivan Liska
19/2 sun B
L
Talk
1222 - [ER%h : sREA
Richard Nelson:
Master of Storytelling
20/2 Mon —
MERsARE
Demonstration Talk
EHNVET — LIBRE—{BFRK
The Art of Kun Opera -
Give the Past a Future
#E RE
2
Talk
REZEERIS
In Conversation with
the Tony Award Winners

Speakers: Garry Hynes & Marie Mullen

B BEININEEFERELRS

More Festival PLUS and online registration:
www.hk.artsfestivalplus.org

o o et

i E

0¥ &7 B Festival £

HEFBRB LA For more details and online registration: www.hk.artsfestivalplus.org

28/11/2016
17/12/2016

8/2/2017

10/2/2017
14/2/2017
21/2/2017

22/2/2017
1/3/2017

17/3/2017

412/2016

4 B54 HAER 75 E 2 Orientalism Today
PSR LAE R —RE R LIS
Poetry in Motion - Poetry Writing Workshop
INEIER * (RIRER)

PLUS Films: Gainsbourg: A Heroic Life

PRIE BB —EBFETTNEE (BFg)
Moments of Hong Kong - Poetry Salon
ETZPEE ¢ BIE Artist Salon: Vadim Repin
i ZIBEX Moments in Time

IRIER - (B EFEY PLUS Films: The Boxes
EifFVE Y - BE -(TAYER) BRE
Artist Salon: Jane Birkin - Screening

of Jane B. for Agnés V

BB R S EMEE R —
REEFMEEIS

HKAF Distinguished Cultural Leader Series: 40
Years of Producing Theatre - In Conversation

with two Tony Award Wmmng Theatre Greats

; 5
“ — ‘ﬁ

ﬁﬁﬁ?ﬂfi}i CraftlngBauhaus

22/2/2017

ERPHTATRIR R BTN B 25 - SRS T (R 3
String Orchestra Workshop by
David Oistrakh Quartet

24/2/2017

TELT R SHIGMET
Orchestra Workshop: Finding Janacek

13/1/2017 BEHEEE T EREREE
Bauhaus in Hong Kong: 20th
Century Architectural Heritage
20/1/2017 EEIEBVEETEEAX The Making
of Bauhaus Costumes
1819/2/2017  BAE—Z : (FER) AF
Backstage Moments: The
Glamour of La Bayadére
19/2/2017 (3 - &=&E) HmER
The Triadic Ballet Class by Ivan Liska
22/2/2017 RE—Z © R EREEET
Backstage Moments: Oskar
Schlemmer and Bauhaus
22/2/2017 HEBMRA B —ARRE
Artist-in-Residence Project - Public Showcase
25/2/2017 75 ESEREERYT Experience Tap Dance
25/2/2017 5 BESETIE T Tapping vvlth Michelle
4/3/2017 (3D RIERY IR S =
3D Pina Screening and Sharing
12/3/2017 ﬁk%&ﬁﬁﬁiﬁ&gtﬂ'ﬁtﬁ Tetrls for Klds
21/1/2017 ;xff—*fﬁiﬁﬁee «Hﬁa%ﬁ>> E’JIEEE‘
Monteverdi In Mantua - the
Genius of the Vespers
22/1/2017 BERERELTYLE
Czech Music for a Sunday Afternoon
19/2/2017 OISR NG
Learning from Virsaladze - Piano Masterclass
20/2/2017 BR P R AR SE BE TN EE Z= KR

Following In Qistrakh’s Footsteps
- String Quartet Masterclass

25/2/2017

BEROREIER (D) KRg

Drumming with Terri & Screening
of The Girls in the Band

28/2/2017

B —E R SR SRR

Janacek Moments: Janac&ek Pre-concert Talk

17/3/2017

EERE R

Finding the French-American Connection

19/3/2017

R FLLERIFEE World Music

Weekend Pre-concert Talk

SR8 / B OPERA
1/2/2017 BRIfEs tHFE
Jester's Cantonese Operatic
Moment in the Spotlight
21/2/2017 =& Annalena Persson RETHE
Masterclass with Soprano Annalena Persson
25/2/2017 BE—Z)  (BRERITER) B
Backstage Moments: Secrets
of The Makropulos Case
25/2/2017 SN —4& (B ERATEER)
Janacek Moments: The Makropulos Case
26/2/2017 EHEM—ABR—ERR
The Art of Kun Opera - Give the Past a Future
18/3/2017 BE—Z  EERBE

Backstage Moments Inswde the Red Chamber

15/1/2017

o) R

REMRER — (&

Home is Where You Return for Dinner
20/2/2017 B - BRE  SHEA

Richard Nelson: Master of Storytelling
18/3/2017 (ALg2) MBIRIIFBEE

A Chinese Classic Reimagined

26/11/2016,

410/12/2016,  (RAZERN/INEDY The Bright Stream
7/1/2017

25,26/12/2016  {EABKIEFY The Nutcracker
1521/1/2017, ., X

12/2/2017 (FEEWEK) The Golden Age
19/2/2017, x .

arz/z20r  (FBED King Lear
19/3/2017 {RIBHAY Swan Lake
2.8,23/4/2017 .
”'/5/2{)1/7 " (EE/AED The Sleeping Beauty

6,14,20/5/2017

(ZREF) The Tempest

7,13,21/5/2017

(EREEBRE) A Contemporary Evening

418,24/6/2017

(ERZEMEY A Hero of Our Time
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Donate to the Festival!

éiﬁgﬁiﬁﬁﬁiﬂﬁ1 OEEIJ'FLX'FEﬁ:

S fons Kon
4 5 %‘O,é ARTS FESTIVAL

16.2-18.3.2017

The Hong Kong Arts Festival has achieved the following results in the past1 0 years:

14,600+ ::::-
9 artists from
5 {EEIREHE
countries and regions

1,220,000+

95%

FIAEE

average attendance

AEBRARX total audience

Fluc

1,000+

ron#HEs R

Festival PLUS activities

10+

EEREFR

original local works

RISZFN 973 F BB EITH —E K SREIRT At BTEEAEREE
ZHMRERAER BN B RIEBFRER -CH RS E RN
B RBEEZFNERENEE-

EmiRT IS AR ORHEE 2!

MK Donation Form

BHEMESER B

00
e
(@)

#3 L% Online Donation: https://www.hk.artsfestival

EiBER255F - TRVPEZRICSH
Young Friends reached

710,000+

BRI EHREAREE
students in the past 25 years

REESER
half-price
student tickets

Launched in 1973, the Hong Kong Arts Festival is dedicated to staging high
quality performances, commissioning original creations and reaching out to
the community through PLUS activities and arts education programmes.
Your donation will contribute to the areas in need of the most support.

Donations of any amount will help make a difference, and are greatly appreciated.

en/support-us/doi

IR LR

Acknowledgement Categories

* [ ST iE s EHE |

I/ We would like to donate MK
*HBFERE$1005k A L ABURIB R EEI0BL o *Donation of HK$100 or above is tax-deductible.

BRBRES2,500 AL - #R2017EBEMEE S B RARELRRBATIZ 2 BHES DEGRH -

Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale.

ERB/RMAFEUTIEFESRH (FFREBEEME) 1/ We would like to be acknowledged as (please |/ the appropriate box):

O UBBMADBNEFIIE 2%

my/our/company’s name Name

*to support the Festival Donation Scheme
PP $A2387E Platinum Donor
HK$120,0005% 54 E or above
$&R387E Diamond Donor
HK$60,0005% 54 £ or above
F&1BME Gold Donor
HK$10,0003k 54 E or above
#lisRI8FNE Silver Donor
HK$5,0005% 51 or above

DTRER] &2AigE Bronze Donor

Anonymous

#8777 % Donation Methods

fE A Credit Card O $RE#Z A+ UnionPay Credit Card 0O E&f+ Visa
0O BEiEF MasterCard 0O XEEiBE -+ American Express
BRAME

Cardholder’s Name

SRR
Card No.
ERAFEME
Expiry Date

BFAZE
Cardholder’s Signature

EAFIBRE IR R G A E(852) 2824 3798 + LUK EEHE -
Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

A £
month year

¥ Z Cheque

FEERS  BRABAFHENDREAMAFNEGRR  FOE
12181205 E BRI HE BRI

Please return this completed form, together with a crossed cheque made payable to Hong Kong
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

BERELEE  DERR & i

3778 EE 5

HK$2,5005% 54 £ or above

nor’s Information (&MEMHAT Please write in BLOCK LETTERS)

&8 I AAIE I £ (3D
Name Mr / Mrs / Ms / Dr(English)
AT A (A0EA) _

Company Contact Person (If applicable)

i

Correspondence Address

%
Telephone
ER
Email
I;fzu%ﬁli)itﬁ’ﬂ%%ﬁiﬁitﬁﬂﬁ:lﬂ ' AL

name on official receipt needs to be different, please specify

O RBLUBHRBIEHEAE 1 would like to receive Festival information via email.
O BABLURES X KB EMEHER 1 would like to receive Festival information by post.

REEA B EHEEBERE © Your personal data will be kept strictly confidential.

TSR RRYEBHBE D] 3 {7EHEREIER) - By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF:

-

£
-
E J

4

EVery howe

Sotheby’s

INTERNATIONAL REA
HEL

IS A HO\&'&(@@CQ

twsir.com [wixE]

(97)3LTHASREFEE002005% BREENE =L
Each Office Is Independently Owned And Operated E :
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Enjoy special dining privileges with
UnionPay Card around the world

A

Bali | Cape Town | Hong Kong | Honolulu | Kuala Lumpur | Madrid | Paris |
Queenstown | Singapore | Sydney | Taipei

Terms and conditions apply.

R UnionPa
K oHE a!

nnnnnnnnnnnnnnnnnnnn
AGI ballPaymentNatwork UnionPay Your Way



