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RIDING HIGH TOGETHER
FOR A BETTER FUTURE

EREFEREAELAESHE  TRENAUSHEBUNFELTIELE  REBAIETEN
RERMEEE FEREERANE-QREE  TAXREAZRELEWEL —  LRUBEHH
B BEMBUFTEIEELREE - FEETR [BORSEE HAEFRRK] -

The Hong Kong Jockey Club is a world-class racing organisation dedicated to community betterment. As a
not-for-profit enterprise the Club generates substantial economic and social value for Hong Kong. It is Hong Kong'’s
largest single tax payer and one of the world’s largest charity and community donors. Through its responsible
wagering, the Club also assists the Government in combatting illegal gambling. The Club is always
“riding high together for a better future” with the community.
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www.hkjc.com
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It gives me great pleasure to congratulate the Hong Kong
Arts Festival on the occasion of its 45th anniversary.
Since 1973, the Festival has been enriching and delighting
audiences with an annual, month-long programme brim-full
of theatre, dance, music, opera, multimedia and much more.
Each year, and with every show, it brings to Hong Kong a
world of splendour - the art and the passion of performance.

No less important, the Festival puts a bright international
spotlight on Hong Kong's creative talents, while enhancing
this city's image as a flourishing centre for arts and culture.

This year's Festival programme embraces both the classic
and the contemporary, from Hong Kong and from around
the world. And | am delighted that the 20th anniversary of
the establishment of the Hong Kong Special Administrative
Region will be celebrated with three special Festival
programmes. They include the Asian premiere of the San
Francisco Opera-Hong Kong Arts Festival co-production of
Dream of the Red Chamber.

Alongside world-class performances, the Festival will again
serve the community through its outreach activities. The
Young Friends of the Hong Kong Arts Festival, among other
programmes, enhances student appreciation of the arts. And
Festival PLUS presents workshops, backstage tours, master
classes, giving audiences valuable insights into the creative
process.

| applaud the achievement of the Hong Kong Arts Festival
over these 45 years. And | wish the Festival continuing
success in the years - and the performances - to come.

i
CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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| am delighted to welcome you to the 45th Hong Kong Arts
Festival. Thank you for joining us at this performance as
we celebrate this milestone edition of the Festival.

As in previous years, we remain committed to presenting
works that entertain, intrigue and captivate, and | would
like to express my sincere thanks to the supporters who
help us to achieve this goal. | am particularly grateful to
the HKSAR Government, acting through the Leisure and
Cultural Services Department, for its annual subvention; |
also wish say a big “thank you” to the Hong Kong Jockey
Club Charities Trust for their long term support and belief
in our work. Further thanks go to the many sponsors,
donors, institutions and individuals whose support enables
us to present a varied programme of the highest quality. |
am also grateful to the donors and sponsors who enable
our Young Friends programme, Student Ticket Scheme,
and New Works Scheme to thrive, helping to build a future
for the arts in Hong Kong.

Thank you for being a part of this Festival; your presence
is critical to its success. | hope you will enjoy the
performance.

o s

Victor Cha
EEL Chairman,
kBT A T Hong Kong Arts Festival
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It is a pleasure and privilege to welcome you to this 45th
anniversary edition of the Hong Kong Arts Festival, in
which we present the work of inspiring artists, past and
present, brought to life by some of the finest performers of
today.

A total of 180 performances are presented in major
venues and in four open air locations; additionally, our
many PLUS events enrich the Festival experience. We
hope you will enjoy many special moments, which will
resonate into the future.

2017 also marks an important milestone for Young Friends,
the multi-faceted, in-depth educational initiative which has
reached over 730,000 young people since its inception 25
years ago. We celebrate both youth and maturity!

With the entire team, | would like to express our deepest
thanks for the participation and support which sustains us
in the mission to present a world class Festival. Please do
also visit the Festival Exhibition in the foyer of the Cultural
Centre and share your memories of moments from past
Festivals to add to the HKAF archives as a record for the

future.
£
Tisa Ho
Al S 1 Executive Director,
EEBME{TIAEE Hong Kong Arts Festival
EREMBEBRE -

The Hong Kong Arts Festival is made possible with the funding support of:

THERTRELEREES
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RERXEES

The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department
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The continued growth of the Hong Kong Arts Festival depends on
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Official Airline

BITEIEEER
Official Champagne

i EESRAE

Official Premium Car

EEFIMRRRAA
Major Outdoor Media Partner
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MOET & CHANDON

EBERBEE @
IEEEBH -
GRAND| HYATT INTERCONTINENTAL

Major Hotel Partner
HONG KONG HONG KONG
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MARCO POLO
HONGKONG HOTEL
SHFEFHAERE

TEEEBH
Major Hotel Partner

TEEEBH

Major Hotel Partner
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Be Our Partners in future Hong Kong Arts Festivals
BRAEMEE ' BRI BRI RS
For more about sponsorship opportunities, please contact the Development Department, Hong Kong Arts Festival

L EB Email: dev@hkaforg  EL#F Direct Lines: (852) 2828 4910/11/12  #E Website: www.hk.artsfestival.org/en/support-us

FBIBFRSZIFEET SUPPORT THE FESTIVAL WITH A DONATION: hk.arisfestival.org/en/support-us/donations
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& /8 24581 Hong Kong Arts Festival ()
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Estimated Income Sources for 2017 HKAF:
Approximately HK$120 Million

Potential Matching Grant
for Sponsorship and
Donation Income

Sponsorships and RIBRFEBIRA
Donatlonf 17% LB HREER
BHRBR
0, Special Funding for HKSAR
32 A’, 9% 20th Anniversary Programmes
Box Office BEREBIFEM20EF
45BIEE B K
BERA 14% R
28% Government Baseline
_ Funding
BT HE AR

(Updated Sep 2016  20165F9 A E #i)

HKAF, launched in 1973, is a major international arts
festival committed to enriching the cultural life of the city by
presenting annually in February and March leading local and
international artists in all genres of the performing arts as
well as a diverse range of “PLUS” and educational events.

HKAF is a non-profit organisation. Secured government
baseline funding for the Festival in 2017 represents roughly
14% of the HK$120 million budget, with another 9% specially
provided by the Government for programmes celebrating the
20th Anniversary of the HKSAR. Around 28% of the Festival's
income comes from the box office, and another 32%
comes from sponsorship and donations from corporations,
individuals, and charitable foundations. It is anticipated that
the remaining 17% will come from the Government's new
matching scheme, which matches income generated through
private sector sponsorship and donations.

HKAF presents top international artists and ensembles,
such as Anna Netrebko, Cecilia Bartoli, Yo-Yo Ma, Philip
Glass, Tan Dun, Riccardo Chailly, Christian Thielemann,
Gustavo Dudamel, Gianandrea Noseda, Mikhail Baryshnikov,
Sylvie Guillem, Kevin Spacey, Robert Wilson, Peter Brook,
the Royal Concertgebouw Orchestra, Rundfunkchor Berlin,
the Mariinsky Theatre, Bavarian State Opera, the Bolshoi
Theatre, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance
Theatre, Zingaro, Royal Shakespeare Company, Berliner
Ensemble and National Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and has commissioned and produced
over 100 new local productions in the past decade, including
theatre, chamber opera, music and contemporary dance,
many with successful subsequent runs in Hong Kong and
overseas.

HKAF invests in arts education for young people. In the
past 25 years, our “Young Friends” scheme has reached
over 710,000 secondary and tertiary school students in Hong
Kong. A variety of arts education projects serving primary,
secondary, and tertiary school students has been launched in
recent years. Donations to the “Student Ticket Scheme” also
make available over 8,500 half-price student tickets each year.

HKAF organises a diverse range of “Festival PLUS" activities
in community locations each year to enhance engagement
between artists and audiences. These include lecture
demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.

HAER A EE BB ; FIEFRBME R RN -
For sponsorship opportunities and donation details of the 45th
Hong Kong Arts Festival, please contact the Development
Department.

EHEEmail | dev@hkaf.org
E#EDirect Lines | (852) 2828 4910/11/12
#8E Website | www.hk.artsfestival.org/en/support-us
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The Hong Kong Arts Festival’s Proud Partner for 45 Years & Festival Opening Sponsor
FHEKGREREHEES
The Hong Kong Jockey Club Charities Trust
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“Sino Group Arts Celebration Series” Sponsor Official Card

51 & UnionPay
Sino Group
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BFKEEE HKR International
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PR Y e R
Sir Edward Youde
Memorial Fund
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TENCENT FOUNDATION
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The 45th Hong Kong Arts Festival in February and March 2017 presents an array of
exceptional performances, featuring over 1,700 outstanding international and local artists.
HKAF also organises over 300 PLUS and arts education activities aimed at enriching the

cultural experience of students and communities across Hong Kong.

We sincerely thank all our partners for their generous contribution, enabling us to bring the

premier international arts festival to Hong Kong audiences.

BiEtE TR E

BITEIEEMZ AR
Official Airline Official Premium Car
FINNARIR ’w\\w
BN =
7 B i = IAGUAR

&g EEFIMERRINE

BATEIIETE
Major Outdoor Media Partner
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Course Content

[EAN M. WONG SCHOOL OFf BALLET

..where great dancers have begun since 1940

Hong Kong International
Summer Dance School

Application Deadline

Ballet, Repertoire, Pointe, Pas de deux, 30 June 2017
Charactar, Contemporary or jazz 10% Early Bird Discoune - before 31 May 2017
2-day gala performance atthe end of 450, Kong International Summer Dance
the course at Shatin Tewn Hall School (15D5) is organized by
Scholarships can be applied the jean H:::MHS:WMTL
supported School Scholarship -
Accommedation can be arranged Tsinforn C Wong Memorial Scholarship®
upon request * government registered charicy #91/3756
Requirements Information & Application
Age between 12-20 with RAD Tel © (852) 2886 3991
Intermediate Foundation equivalent Fax © (852) 2567 3266
standard ar above .
E-mail : isds{@jmwballet.org
www.jmwhballet.org
Tt
COURTYARD e
GRAMD|HYATT Marneti REGAL barehinerals
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Presents

Tanztheater Wuppertal

Pina Bausch
Café Miiller & The Rite Of Spring

TP - Bl emnmenss

(FERIMIEEE) B (B2

&

i 8-11

Q BB LR OKREBE
- Grand Theatre, HK Cultural Centre

SEHEX 1/INEF 45 D88 > BIE—8HBKE

Running time: approximately 1 hour and 45 minutes including one interval

R ERRESH

This production contains nudity

TP A Cover Photograph: © Paulo Pimenta

o

BT B R RS @ EOEEBY  HENEY -

Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording of any kind is strictly prohibited.

1B L asE B " . .
Ffuoﬁiﬁﬁmﬁfﬁvamn o @ O ( HKartsfestival IO\) www.hk.artsfestival.org

&3 A5 FIERHER IR AR EDF © This programme is printed on environmentally friendly paper.
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Café Miiller
A piece by Pina Bausch

Music
Henry Purcell

Choreography
Pina Bausch

Set and Costume Design
Rolf Borzik

Collaboration
Marion Cito
Hans Pop

Rehearsal Director Restaging 2017
Dominique Mercy

Collaboration
Malou Airaudo
Bénédicte Billiet
Helena Pikon

78t With Helena Pikon/Clémentine Deluy, Scott Jennings, Nazareth Panadero,
Michael Strecker, Fernando Suels Mendoza, Azusa Seyama/Ophelia Young

BiE

1978 £ 5 B 20 B » BIAEBIEIFT

;B RR# Performance Rights

Premiere
20 May 1978, Opera House Wuppertal

Verlag der Autoren, Frankfurt a.M. representing Pina Bausch Foundation, Wuppertal

11
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R - ELER1ES A piece by Pina Bausch

=E S Music

SRRSO E lgor Stravinsky

wEE Choreography

IR - B85k Pina Bausch

#B R IREKREERE Set and Costume Design

R - RHR Rolf Borzik

1 Collaboration

HER - AAE Marion Cito

EET - ORE Hans Pop

2017 FE1EHHEE Rehearsal Directors Restaging 2017

BEh - EXE Barbara Kaufmann
EE - PINE Julie Shanahan
mEAEE Kenji Takagi

;# H With Emma Barrowman, Damiano Ottavio Bigi, Uwe Brauns, Lea Burkart, Michael Carter,

Moonsuk Choi, Léonor Clary, Clémentine Deluy, Cagdas Ermis, Jonathan Fredrickson, Chang-Wen Hsu,

Scott Jennings, Mariko Kida, Marie Hanna Klemm, Douglas Letheren, Anthony Lomuljo, Thusnelda
Mercy, Jan Mollmer, Blanca Noguerol Ramirez, Breanna O’Mara, Raymond Liew Jin Pin, Azusa
Seyama, Oleg Stepanov, Kai Strathmann, Michael Strecker, Charlotte Virgile, Stephanie Troyak, Tsai-
Wei Tien, Paul White, Simon Wolant, Chih-I Wu, Ophelia Young, Chih-Ming Yu, Tsai-Chin Yu

BB Premiere
1975812 A 3 H » BREBREIR 3 December 1975, Opera House Wuppertal

HHERRHE Music Rights

The music is performed with the permission of BOOSEY & HAWKES MUSIC PUBLISHERS LIMITED.
JEHER#E Performance Rights

Verlag der Autoren, Frankfurt a.M. representing Pina Bausch Foundation, Wuppertal

The Rite Of Spring (Das Friihlingsopfer)

HiTeE
138 - HIBETZS
e
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5
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O
REPTH - 2FR
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B - R

B
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REAUEH - WD
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EEHT - LEEE
FRIGHE | B
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B BNIZ
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PUS swmness

(3D RN MRBRDEE
3D Pina Screening and Sharing

E{ij{TEEBE Talk on Art Management

Technical Director
Jorg Ramershoven
Lighting Director
Fernando Jacon

Sound
Karsten Fischer

Stage Manager
Andreas Deutz

Stage Technicians
Dietrich Roder

Martin Winterscheidt
Wardrobe

Silvia Franco
Andreas Maier

Ballet Master
Christine Biedermann
Musical Collaboration/Pianist
Matthias Burkert

Physiotherapist
Bernd-Uwe Marszan

General Director
Dirk Hesse

Personal Assistant to Directors
Sabine Hesseling

Tour Coordination
Claudia Irman

4.3 (75 Sat)
1 B E£B1T Past event

10.3 (A Fri) 11.30am-1:00pm

KRR SR EEREISEEA  This talk is conducted by Dirk Hesse, General B /AR EERT

B85 - MAEER

Director of Tanztheater Wuppertal.

Goethe-Institut Hong Kong
&35+ In English
JRBEES N By invitation

FEL IR BB A8 R4 More Festival PLUS and online registration: www.hk.artsfestivalplus.org

13



(BE) R

B (BEIMILEE) - ZHRfes - AR ZE
1 H B EMAVERE - EARREESEREE S XM
9 - BFRIE 1978 FRIE Y EiNERIEE - B
REERMGHIEE R RSE —EAREES -
MEEE Y erIFE -

BIRRIRNARERDERAALL - (BEILERE)
it RE LRERAE L - #ER—8/ N ER -

I & EAMTEE A% BENBEET
T % HihE2HRIMERNEMNE  EmRRa
A — IR P A E B NE RS

=%¢&E$—@%w2@,mﬁmxﬁgﬁﬁo
(BEHMUEE) TROBRIANLIESS - FLeeEhE
BB - TR ARSEE - BEMUIL - RELNS
BN —HEEE  BREATIHE - (MR
FE - (BEHULHE) 2ER T AESESR
v%’ga@@ﬁﬂJo

SR HENERNER  MEAMEAR
1Y (BEIMUEE) EHRT - FEHK 50 2
R AVFERL B A E— ) TR L o A
RN R R SRR EMEERS -
84 £F » ZEST N[ - mAEME (BOF) Hit
R Y —REAMS TR WAEHERRZM
H  EMDHEER TR ER, -

BEES 0 BFRES CHMBHERRERAE E
 BEIFENERNAR - 8 ERBRD
RUDER - AlEMERT LAY - EEVAMER
SHZAZE  ABEZTTHA - HhRERNE

E - A

—BSEER HHEFENLMAE - (EF
—RNE E—BiRGEE  RERNAE RE
HEHRANEL  TE—EET&+HE ) 5
—fXMAeRLL TRBME LT - EhEZF
BENBEEESRE  EECHERFES - It
Hh o BE—(UEMBARBER R - UBRMSBM
DR~ EBAERE  HWReRE - BE)E
THRBENLZE - K BES—UBME—1
SFRMDEE S —ERRER T > DEBEM
-

(BHMUHE) MERA T AEAR « BRAIEK
e BEREBH (IWE) - BIHA - B
BRlfEL T RANERER - B - B
MESERHIIFEIRSE  BREGERMA

TSR EHRFRN—BD - EEERFEEAF
EE - BUFDNARIHE  DAFE—KEE
BEER  BFRETENRA - T RIREIE
BLRERT  BXRATULUREELERT -
DIZER - mHw (BARHEE > MERTE) |
BAEEERE - REA  EnfRFATR—
By LRRERTHA - BEER  HAE
HY M TRRUARES  EFERRER
HtAth A T fEmAI—&BD © 4

BAR (ESMUEE) FomiE S R
A ARBEHIMEEAL « BHEREERS
OHDRNEIE  ITEBR  BREEY  #
BRI - EAEROKE AL EE—TEAREN
AR BRI S - MATLURE R - 708
B AMBAZ L BLUSBNERIS - AENS
MRBEMHB I RNEE  AREB RN
R -

I ¢ B



16

Dominique Mercy is reluctant to say too much
about Café Miiller, but with good reason. This
superb French-born dancer was in the first cast of
the one-act production made by the great German
dance-theatre guru Pina Bausch in 1978, and was
therefore directly involved in its birth.

Café Miiller is, in terms of its length and scale, a
somewhat chamber-sized piece compared to most
of the later Bausch productions. Its reach and
cumulative influence, however, are large and wide.
It is, in other words, one of her key creations.

“It's always very difficult for me, as it was for Pina,
to describe her work”, Mercy admits during a
brief but warm informal interview in London. “The
richness of it is in how each person who sees it

Donald Hutera

can refer personally to what's going on onstage. If
you give too much away about it in advance they
anticipate and...” Mercy’s sentence trails away, as
if the last thing in the world he would want to do
is explain the many-layered motives and meanings
behind any of Bausch'’s dances.

One of the beauties of Bausch is that you don't
really need to have her work explained. And, in
its emotional honesty and the physical clarity of
its staging, a dance-theatre performance like
Café Miiller can indeed speak for itself. Still, it is
illuminating when Mercy can offer even a morsel
of insight into what Café Miiller is about. “Human
beings trying to find each other” he says simply, “to
try and react to each other”.

© Jochen Viehoff

So much of what is considered contemporary
dance performance is, of course, open to
interpretation, and that certainly holds true for Café
Miiller. The approximately 50-minute performance
is indeed set in a café, and perhaps one similar to
that which Bausch's own parents managed in her
youth. Arlene Croce, in quite a dismissive review
for the New Yorker magazine in 1984, pinpointed it
as “the canteen of a mental hospital”.

In any event, Bausch's stage cafe is essentially
deserted - it definitely has an after-hours look
and feel - and the set strewn with few tables
but plenty of chairs. There are only a handful of
occupants in this lonely, limbo-like location. They
include, significantly, a woman in a nightgown who
behaves like a sleepwalker (It's worth noting that

this poignantly remote, even ghostly figure was
originally danced by Bausch herself, and that it
is a role she kept on appearing in throughout the
succeeding decades). There is another woman,
less disengaged but likewise drifting about in her
own world and clad in a similarly flimsy white
dress. There is also a man who has a fraught yet
tender relationship with her, another woman in
a red wig who totters about in heeled shoes, and
a second fellow - a waiter, perhaps - who tries
to help the others out by moving the chairs about
when necessary.

The soundtrack of Café Miiller features five
delicate, possibly mournful arias from Purcell's
Faerie Queen, music which Mercy says Bausch
had always wanted to use for a performance.
Regarding her participation onstage, it was
apparently unplanned but seems to have happened
rather organically. “It became clear at one point
that Pina was part of it", as Mercy puts it. But
something was still missing, something that would
set a tone and ideally make this production feel
more complete. “Pina had an idea to put some
chairs onstage, but nobody was there to take care
of those chairs. So Rolf [Borzik, a designer rather
than a dancer] had to do it. It was obvious that this
was what was missing - the chairs and someone
to deal with them. Rolf was not a dancer”, says
Mercy, smiling at the memory, “but that's what
happened and why he was in the piece”.

Café Miiller has been described as both ineffably
sad and yet peculiarly uplifting. It contains many
of the themes that remained near and dear to
Bausch: human isolation and need, cruelty and
tenacity, passion and compassion. At its core is
an innate understanding of the patterns by which
people live, and which can be as beautiful as they
are painful or troubled. It is, ultimately, both a
haunted and haunting piece of theatre in which
living bodies are the fragile yet strong repositories
for a multitude of feelings.
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The Might of ‘Rite’

The infamous premiere of Igor Stravinsky's The
Rite Of Spring in Paris in 1913, and Vaslav Nijinsky's
choreography for it (essentially lost until its
reconstruction nearly three quarters of a century
later), is the stuff of theatrical legend and one of
the seminal moments of modernism. Stravinsky's
score has since inspired countless dance-makers
to climb that musical mountain and use movement
to try and dig down deep and mine all of its richly
dynamic properties. The results have, no surprise,
been variable.

Out of all the versions of The Rite Of Spring - or, to
use the French title, Le sacre du printemps - seen
during my nearly four decades of professional

Donald Hutera

dance-watching, the one that means the most to
me was created by Pina Bausch for Tanztheater
Wuppertal in 1975. Set on a stage covered in dark
earth, the performance remains a knockout -
urgent, viscerally gripping and harnessing with
complete and seemingly instinctive mastery the
clamorous, churning rhythms of the orchestration
and the simple yet epic and dramatically disturbing
narrative it serves.

The subtitle of Nijinsky's creation was Pictures
from Pagan Russia in Two Parts. The primal
story, as originally conceived, concerns a tribe
celebrating the arrival of spring through the
symbolic sacrifice of a virgin. In the second scene

the Chosen Maiden, as she has been dubbed,
dances herself to death.

Nijinsky inverted the basic poses of classical
ballet in an effort to find a brutal, primitive style
that would suit the surging pulse of Stravinsky's
score. Bausch, for her part, crafted a dance
production with an unforgettably elemental setting
and a gut-busting group power that is hard to
surpass in terms of emotional and kinetic impact.
Her concept and choreography hold their own
against Stravinsky's titanic music, something many
renderings of the work in often fail to even to
begin to do.

| spoke with Dominique Mercy, a French-
born dancer who has been one of Tanztheater
Wuppertal's mainstays for decades and was thus
a close collaborator with Bausch right up until
her death in 2009. Although he was not part of
the creation process of The Rite Of Spring, he
did dance it repeatedly many times later and can
therefore offer unique insights into this profoundly
charged work.

“The first time | danced it,” Mercy reveals, “| swore
to myself [while he was still] onstage, Never again!
There is such physicality in it that you don't need
to think too much. But then that's what was so
important for Pina. Always she put herself with
the audience, and in a place where the brain was
down there.” Here he gestures, appropriately
enough, towards his guts.

“It's such a trip,” Mercy continues, “and such a
journey. One you get onstage you don't leave. You
go instead through this increasing involvement
with what's happening. That's one of the difficult
parts when you teach it to someone new. How do
you teach it so each dancer has his or her own
experience of it?"

Performing Bausch's The Rite Of Spring, says
Mercy, ultimately requires enormous reserves of
strength in all departments. “At the end you're
so exhausted. You also feel sorry that you are
responsible somehow for what has just happened
onstage [to the Chosen Maiden], and yet it has to
happen.” It is the terrible, overwhelming sense of
inevitability about the sacrificial victim's fate which
the entire Tanztheater Wuppertal ensemble is able
to impart to us. Like these brilliantly committed
dancers, we too are swept up in Bausch’s
singularly spectacular, savage interpretation of
Stravinsky's thrilling music.

© Zerrin Aydin Herwegh
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Pina with Hong Kong, and the Arts Festival Daisy Chu

[t was 1993 when | came across Pina Bausch and
her works for the first time. She was here in Hong
Kong to perform 7980. Later, | realised that she
was always touring internationally with her dance
company, and that she never seemed to take a
performance lightly — she visited Hong Kong seven
times. Only once, in 2008, did she not come along
due to sickness. It was only one year after that she
passed away, leaving behind more than 40 pieces
of work and a mass of devastated fans.

1980 gave myself and the wider Hong Kong
audience a chance to get to know the world of
Pina - she had already brought her Rite of Spring
to Hong Kong in the late 70s, not long after it was
premiered - at that time Hong Kong was keeping
up with global arts trend. Her intense portrayal of
human nature and compassion towards mankind
went straight to the heart, and her non-linear
treatment of the stage created an eye-opening
experience for the audience. Nonetheless, Pina’s
closest connection with Hong Kong can be found
with the 1997 production of Der Fensterputzer (The
Window Washer). This co-production by the Hong
Kong Art Festival Society, Goethe-Institut Hong
Kong and Tanztheater Wuppertal Pina Bausch
elevated the relationship between Pina and Hong
Kong, from that between a creative artist and a
mere performance location, to that between a
creative artist and a creative inspiration. Ever since
Pina came to Hong Kong in 1996 (a trip from which
she was able to learn a lot about the local culture
here), she established a heartfelt friendship with
the Hong Kong Arts Festival as well as numerous
local artists.

Der Fensterputzer allowed Pina to deepen her
understanding of Hong Kong. However, the city
depicted by her onstage is both familiar and distant
to Hong Kong audiences. At that time, | was
working in the media, and | experienced a most
peculiar feeling while watching the world premiere
of the piece in Wuppertal. | was sitting amongst a
crowd of foreigners, seeing two worlds overlap, in
sight and sound, with the timeless Hong Kong song
Below the Lion Rock in the background. 1997 was
of course “handover” year, when Hong Kong's shift
of identity was also encapsulated by maestro Pina
through her ingenious art. This piece of work still
bears an extraordinary weight of significance.

Hong Kong was the first Asian city to invite work
by Pina, and it is also one of the Asian cities, other
than Japan, where Pina’s work is most frequently
performed. Four years after Der Fensterputzer
was created, the Leisure and Cultural Services
Department brought us Pina’s Masurca Fogo,
commissioned in Lisbon. Hong Kong Arts Festival
has since then presented Vollmond, Nelken and
Iphigenia auf Tauris, providing us with opportunities
to catch glimpse of Pina’s style in her earlier
works. This year, two of Pina's masterpieces
The Rite Of Spring and Café Miiller are visiting
Hong Kong. These famous pieces feature vivid
portrayals of not only gender relationships, but also
the clash and conflict between the individual and
the community. Adding to the profound meaning,
these performances coincidentally take place in the
year marking the 20th anniversary of Hong Kong's
reunification with China.

1997, 2017... If not in 2037, we shall look forward
to 2047 and another epoch defining year, when
perhaps we may have Der Fensterputzer coming to
Hong Kong once again.

Translated by Chan Sun-yee

1997 ~ 2017 - ARATE 2037 £F » HATF 2047 & -
(REA) EEEEBELRER -
1997, 2017... If not in 2037, we shall look forward to 2047 and
another epoch defining year, when perhaps we may have
Der Fensterputzer coming to Hong Kong once again.

© Grace Lang
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‘Where's the Beauty?’
The enduring art of Pina Bausch

Pina Bausch'’s shockingly sudden death in 2009 at
age 68 - just a month or so before the 90 year-old
American choreographer Merce Cunningham's less
surprising demise - left the dance world reeling.
But in both cases the colossal reputation of these
great artists remains intact.

To dance insiders she is still simply Pina, the
surname only necessary when speaking to those
who know little or nothing about the cultural
legacy of one of the most influential and intensely
revered choreographers of the 20th century.
As the head (and heart) of the world-famous
Tanztheater Wuppertal her abiding interest was in
how human beings move and, no less importantly,
behave towards each other. It was a personal
vision realised - especially later in her career - as
a series of patchwork epics built from Bausch's
preoccupation with the relations between the sexes
and, beyond that, the sometimes beautiful yet often
painful burden of being human.

Many of these productions were inspired by
residencies Bausch and company undertook in

Donald Hutera
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© Lazlo Szito

various world metropolises, including Hong Kong.
Bausch was, in fact, a longstanding friend of the
Hong Kong Arts Festival. That close relationship
was perhaps most deeply rooted in the three-
week sojourn she and her dancers made to Hong
Kong in 1996. “We've eaten so much food here that
| think we should do a piece just about eating”,
Bausch wrote in a diary later made public. But of
course they were all doing much more than dining.
Their collective goal was to gather impressions
of Hong Kong and, under Bausch's careful and
penetrating guidance, also look inside themselves
for the raw material for a new work. The result
was Der Fensterputzer (The Window Washer),
a typically layered, collage-style piece made up
of physical expressions and indelible imagery
of absurdity, tenderness, extreme futility and
extravagant romance. Co-produced by the Hong
Kong Art Festival Society, Goethe-Institut Hong
Kong and Tanztheater Wuppertal Pina Bausch, it
premiered in Hong Kong in 1997.

Having returned to HKAF on numerous occasions
since then, Tanztheater Wuppertal now present a
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that | wrote about dance and the arts for a living.
Her response was succinct and beautifully timed.
“I don't like critics”, she said, gazing down and
cutting something on her plate. A moment later,
however, she looked up and added, with genuine
graciousness, “But not you, of course”.

| had another memorable encounter, not with
Bausch but rather the drop-dead-gorgeous
dancer Julie Anne Stanzak. It was in London
in the summer of 2012 just after the last show
in the World Cities season. The latter was a
series of ten Bausch blockbusters (including
Der Fensterputzer) that all existed thanks to the
company's different creative residencies abroad.
| spotted Stanzak approaching me as | waited at
the bus stop in front of Sadler’s Wells, London’s
major international dance venue and one with
which Tanztheater Wuppertal now enjoys a solid
and ongoing association. Seizing the opportunity,
| thanked Stanzak for the entire season. She was
wonderfully chatty, admitting that she and the
other dancers were all very tired but so glad to
have completed this marathon of performances.
World Cities, as Stanzak revealed, was among the

many projects Bausch was plotting at the time of
her death. There was an extra poignancy to these
ten shows, given that in just a few months the
company would be auditioning for new members —
significantly, the first dancers to join who wouldn't
have had any direct contact with Bausch herself.

But what meant the most to me was Stanzak’s
description of Bausch in the process of devising a
show. Apparently the high priestess of tanztheater
would pace the hallway outside the rehearsal
studio, chain-smoking as she asked herself in
English and not, as Stanzak pointed out, German
or French or any other language, “Where's the
beauty?” It's a haunting tidbit, this, and one that
instantly crystallised what it is that | seek - both
professionally and as “just another” audience
member - from just about all of the art and culture
to which I'm exposed. On some level | always want
beauty and, with Bausch’s work, | get it. It's what
keeps me - and audiences around the world -
coming back for more.

This article was originally published in FestMag
2017,
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Pina Bausch Director and Choreographer

Pina Bausch, was born in 1940 in Solingen and
died in 2009 in Wuppertal. She received her dance
training at the Folkwang School in Essen under Kurt
Jooss, where she achieved technical excellence.
Soon after the director of Wuppertal's theatres,
Arno Wustenhdfer, engaged her as choreographer,
from autumn 1973, she renamed the ensemble the
Tanztheater Wuppertal. Under this name, although
controversial at the beginning, the company gradually
achieved international recognition. Its combination
of poetic and everyday elements influenced the
international development of dance decisively.
Awarded some of the greatest prizes and honours
world-wide, Pina Bausch is one of the most significant

© Wilfried Krtiger )
— choreographers of our time.
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Rolf Borzik Set and Costume Design

Rolf Borzik was born 1944 in Posnan, and died 1980 in Essen. He studied design at the Folkwang School in Essen where he
first met dancer and choreographer Pina Bausch. From 1973 until his untimely death he designed sets and costumes for the
Tanztheater Wuppertal and had a decisive influence on its look. The spaces and clothes Borzik created were unusual; poetic
yet closely related to the everyday. He continually played with natural elements (water, earth), and his costumes seemed
lifted from daily life yet also elegant and opulent. His work opened up a whole new insight into dancing spaces and clothing,
remaining influential for years after his death.
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Tanztheater Wuppertal Pina Bausch

For 36 years Pina Bausch was the creative
nucleus of the Tanztheater Wuppertal. With her
keen interest in human existence, an unbiased
and constantly inquisitive eye, and impressive
faith in her own aesthetic sensibility, together
with her dancers and artistic collaborators she
created a total of 44 pieces. Their poetry, powerful
images and ingenuity result from an examination
of real life. This is seen particularly clearly in Pina
Bausch'’s working methods, asking her dancers
simple, personal questions and using the answers,
in the form of stories, movements or scenes, to
create her pieces. Her feeling for authenticity
was reflected in the stage sets of Peter Pabst and
Rolf Borzik, in which elemental materials such
as earth, grass and water left visible marks on
the movements and costumes of the dancers.
The international co-productions were also the
result of intensive research processes. Whether
Italy, Japan, Brazil, Hong Kong or Turkey, every
country the company discovered on their extended
residencies influenced the Tanztheater Wuppertal's
pieces culturally and aesthetically.

When Pina Bausch took over the dance department
of the Wuppertal Theatres at the start of the
1973/74 season, and abandoned classical ballet
to create her particular form of interplay between
dance, movement, speech, costume and sets,
the scepticism from audiences and critics
was enormous initially. The dance theatre she
developed was completely different from the ballet
performed at the house till then. Right from the
start the dancers exposed themselves as individual
characters, revealing their stories by dancing,
singing, talking, sometimes laughing and crying
too. With individual scenes playfully sequenced,
and calling up countless associations, the pieces
approach their respective subjects using rich
contrast and variety, with human relationships and
altercations between the sexes frequently playing a
big role. Thus Pina Bausch unleashed a revolution
in performing arts which permanently altered the
evolution of theatre, of classical and modern dance,
and influenced the work of a whole generation of
choreographers.

With her credo “finding a language for life” Pina
Bausch did not only expand the expressive
potential of dance to an unseen extent, she also
fundamentally changed the artform itself. In this
sense her pieces also change - not only at every
performance but with every new casting. The
fact that the majority of Pina Bausch's pieces are
still performed, in Wuppertal and throughout the
world during the many tours, is thanks not only
to their thematic and aesthetic timelessness, but
also to the long-term practice of handing over
from one generation of dancers to the next. Now
companies such as the Paris Opera Ballet and
the Bavarian State Ballet have also performed a
few of her works. Since Pina Bausch's death in
2009 her pieces have lived on in the dancers of
the Tanztheater Wuppertal. A particular challenge
facing the international ensemble is to get a sense
of “Pina’s spirit” when recasting and reviving
productions.

From the 2017/18 season onwards an “outsider”
will be taking over as Intendant and artistic
director of the Tanztheater Wuppertal Pina Bausch:
along with the company’s dancers and creative
collaborators, Adolphe Binder will maintain
Pina Bausch's huge repertoire along with the
partnerships formed through decades of touring,
and lead the company into a dynamic future by
bringing in contemporary choreographers and
generating new works each year. The new leader
sees Pina Bausch’s work as characterised by “love
of people, courage, interest in human depths and
the ability to ask more questions than it answers.”
And this is how Adolphe Binder wants to carry on
into the future.

Continuing to bring the Tanztheater Wuppertal up
to date through constant evolution is undoubtedly
what Pina Bausch would have wished. In one of
her rare speeches, she said, “The questioning
never ends, and the search never ends. There is
something endless about it, and that is the beautiful
thing.”

Translated by Steph Morris
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Young Friends is an arts education and audience development programme
designed to nurture local secondary and tertiary school students’ interest in the

performing arts. The project has reached out to over 710,000 students, and

close to 148,000 students became members in the past 25 years.

The Sir Edward Youde Memorial Fund was established in 1987 through
private donations from the Hong Kong community to commemorate the late

Governor of Hong Kong, Sir Edward Youde. Its prime objective is to promote zu 1 Egmiﬁm
education and encourage research amongst the people of Hong Kong.

The Sir Edward Youde Memorial Fund Council currently
operates the following award schemes:

¢ Fellowships and Scholarships for Overseas Studies;
¢ Fellowships and Scholarships for Local Studies;

¢ Fellowships and Scholarships for Disabled Students

(for Overseas and Local Studies);

e Prizes for Outstanding Senior Secondary School Students;
¢ Medals for Outstanding Performers at Public Examinations;
* Awards for Self-improvement for Working Adults; and

e Qutstanding Apprentice Awards
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Hong Kong Arts Festival
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The Sir Edward Youde Memorial Fund has since its inception supported
more than 23,630 Hong Kong students under its major award
schemes. The total value of the grants awarded stands at about
HK$245.1 million. Out of a total of 2,911 recipients of scholarships
and fellowships, more than 2,514 scholars and fellows have completed
their studies and are now working in different fields, contributing to the
well-being and development of the community.

TANZTHEATER WUPPERTAL PINA BAUSCH

Intendant and Artistic Director from May 2017: Adolphe Binder
General Director: Dirk Hesse

Choreographer: Pina Bausch

Set Design: Peter Pabst, Rolf Borzik

Costume Design: Marion Cito, Rolf Borzik

Music: Matthias Burkert, Andreas Eisenschneider

Dancers
Regina Advento, Ruth Amarante, Pau Aran Gimeno, Emma Barrowman, Rainer Behr, Andrey Berezin,
Damiano Ottavio Bigi, Michael Carter, Cagdas Ermis, Silvia Farias Heredia, Jonathan Fredrickson,

Barbara Kaufmann, Ditta Miranda Jasjfi, Scott Jennings, Nayoung Kim, Daphnis Kokkinos, Eddie Martinez,

Dominique Mercy, Blanca Noguerol Ramirez, Breanna O’Mara, Nazareth Panadero, Helena Pikon, Franko
Schmidt, Azusa Seyama, Julie Shanahan, Julie Anne Stanzak, Julian Stierle, Michael Strecker, Fernando
Suels Mendoza, Tsai-Wei Tien, Aida Vainieri, Anna Wehsarg, Paul White, Ophelia Young, Tsai-Chin Yu

Rehearsal Directors and Collaboration: Ruth Amarante, Bénédicte Billiet, Matthias Burkert, Marion
Cito, Barbara Kaufmann, Daphnis Kokkinos, Dominique Mercy, Nazareth Panadero, Helena Pikon, Azusa
Seyama, Julie Shanahan, Michael Strecker, Robert Sturm

Ballet Masters (guests): Etsuko Akiya, Christine Biedermann, Marguerite Boffa, Theo Clinkard, Ernesta
Corvino, Amancio Gonzalez, Ed Kortlandt, Christine Kono-Pohlmann, Giorgia Maddamma, Roxane
D'Orléans Juste, Janet Panetta, Antony Rizzi

Head of Artistic Administration: Robert Sturm

Personal Assistant to Directors: Sabine Hesseling

Technical Directors: Manfred Marczewski, Jérg Ramershoven
Lighting Director: Fernando Jacon

Presse and Public Relations: Ursula Popp

Assistant to General Director: Katharina Bauer

Tour Coordination: Claudia Irman

Organization and Collaboration: Hanna Bosbach
Collaboration Organization and Video: Grigori Chakhov
Stage Management: Andreas Deutz

Lighting Assistants: Jo Verlei, Peter Bellinghausen, Kerstin Hardt (guest.), Lars Priesack (guest)
Stage Technicians: Dietrich Réder, Martin Winterscheidt

Sound: Andreas Eisenschneider, Karsten Fischer

Properties and Merchandising: Jan Szito, Arnulf Eichholz, Susi Greiff (guest)

Pianist: Matthias Burkert

Collaboration Archiving: Bénédicte Billiet, Barbara Kaufmann, Grigori Chakhov

Wardrobe: Harald Boll, Silvia Franco, Andreas Maier, Ulrike Schneider

Shiatsu Therapist (guest): Ludger Muller

Osteopath (guest): Didier Brissaud

Physiotherapists (guests): Jochen Heisterbach, Bernd-Uwe Marszan, Wolfgang Kaiser
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S'ZH&TM B Suppo t and Co-operation

- EHREEREERAT

Sin Fung Advertising Production Co., Ltd.

- HIEHEEER/AT Speedy Promotion Limited

498 EE St John's Cathedral

+ Steam Studio
- REEZERAT Swindon Book Co. Ltd.
- BIRESE R

Taipei Economic & Cultural Office

- SXE&FT The American Club Hong Kong
- BMCAERIAR/AS The Artland Co Ltd
- BBRXRE

The Chinese University of Hong Kong

B Z R A0 Chinese Opera Information Centre
%A Department of Music

+ FAWHARE The City University of Hong Kong

HX A Department of English
WARBIEIEBEERME School of Creative Media

- ERRERE

The Education University of Hong Kong
XACERRIEEIMER

Department of Cultural and Creative Arts

+ The Grand Cinema

[ The Harbourview

The Hong Kong Academy for Performing Arts
A S R 2B School of Chinese Opera
[EiIE2R% School of Drama
FHLERRR School of Music

- BEHBR{ELEER The Hong Kong Country Club
- ZBRERE The Hong Kong Cricket Club
- BT ARE

The Hong Kong Polytechnic University
AL R & e R AR
Culture Promotion and Events Office (CPEO)
BARES (AXA)

Student Halls of Residence (Homantin)

- EARHRAR

The Hong Kong University of Science and Technology
ASCE2ER Division of Humanities
47700 Center for the Arts
BAFBEREREEEHE
Student Housing and Residential Life Office
SRRTEEE
The Royal Pacific Hotel and Towers

- A RETEE The Pottinger Hong Kong
- BB KE The University of Hong Kong

FH4Z Department of Music

B BB General Education Unit
BEREXEYE

University Museum and Art Gallery

Cultural Management Office

[EZ4E Library

BHEREBYEEE

The University of Hong Kong Museum Society

- JBFIZE(T Tom Lee Music Company Ltd
+ Trickstation

: :@ BAfR Trinity Theatre

27/ Tsuen Wan Park

- TEHEEREER

Turkish Consulate General in Hong Kong

- RONSEEEFHAE Unlock Dancing Plaza

- T ERA URBTIX

- EFENRI/AT] Wealthy Step Printing Co.

* wine etc

+ X Social Group

- BREBHEFSE (BF) YMCA of Hong Kong
- FEERES Youth Square

- IRREIEFET Zhu Graphizs
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BEhA PARE A PATRON The Honourable C Y Leung
KEZREER BEAE T HONORARY LIFE PRESIDENT  Sir Run Run Shaw, CBE (1907-2014)
WITREE EXECUTIVE COMMITTEE
FFE BRESTE Chairman Mr Victor Cha
BTfE EEmEL Vice Chairman Mr James Riley
E5AE TIRESE Honorary Treasurer Mr William Li
=B ElFehepetaa) Members Mr Anthony Lau
RETPM L+ Mrs Yu-san Leong
BETI&E The Hon Martin Liao, SBS JP
=HELLT Ms Nikki Ng
FTRIEAE The Hon Mr Justice Ribeiro
FEEmIEE Mr Joseph Yam, GBM JP
REBEBIR Professor Gabriel Leung, GBS, JP
BEHZI Ms Margaret Cheng
HEEEE PROGRAMME COMMITTEE
xR FREE Chairman The Hon Mr Justice Ribeiro
=8 “WREHZ Members Professor David Gwilt, MBE
ERXER Professor King-man Lo, MBE JP
ERERE Mr Fredric Mao, BBS
EEIREE Mr Wing-pong Tam, SBS JP
PRERZL L Ms Jue Yao, JP
BENKE Mr Peter C L Lo
B#ExRE Mr Giorgio Biancorosso
Ry Ve Mr Douglas Gautier”
NE - mHOLE Mr Joseph Seelig"
R EERET FINANCE COMMITTEE
TE =S e Chairman Mr William Li
=8 REIESA Members Mr Nelson Leong
= =stibitaa) Mr James Riley
EEEHL T Ms Margaret Cheng
ZEREEE DEVELOPMENT COMMITTEE
*E 2T+ Chairman Mrs Yu-san Leong
BEE ERIRL T Vice Chairman Ms Jane Yong
%8 BERERRTAE Members Mr Paulo Kin-yee Pong
EREXE Lt Ms Winnie Chiu
BRpriE R+ Mrs Betty Yuen Cheng
PHRELLT Ms Sharon Kwok
ol Sizh e Mr Andrew Yao
BT Ms Hoi-yin Yeung
] TEERE ADVISORS Mr Charles Y K Lee, GBM GBS JP
THEHL Dr The Hon David K P Li, GBM GBS JP
i B4 Mr Martin Barrow, GBS CBE JP
RIBEER AN Mrs Mona Leong, SBS BBS MBE JP
BEREE The Hon Ronald Arculli, GBM cvo GBS OBE JP
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FE B Eg4 Chairman Mr Angus H Forsyth
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BB EHFAAR : 2824 2430
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* A#IEBE Contract Staff *

STAFF
Executive Director

Programme

Programme Director

Associate Programme Director
Programme Managers
Assistant Programme Managers
Programme Coordinators
Programme Administration Officer
Project Manager

Project Coordinator

Logistics Manager

Head Artist Coordinator

- Technical
Production Manager
Assistant Production Managers
Technical Coordinators

Sound System Engineer

- Outreach
QOutreach Manager
QOutreach Coordinators

QOutreach Officers

- Special Events
Project Managers
PR and Marketing Consultant
Senior Programme Coordinator
Assistant

- Publications

English Editor

Chinese Editor

Deputy Editor

Assistant Editor
Marketing
Marketing Director
Associate Marketing Director
Marketing Managers
Marketing Manager (Ticketing)
Assistant Marketing Managers
Digital Marketing Specialist
Arts Administrator Trainee
Marketing Trainee
Ticketing Assistant

Development

Development Director
Development Manager
Development Manager (Donations)
Assistant Development Managers
Arts Adminstrator Trainee
Development Assistant

Accounts

Accounting Manager

Senior Accounting Officer
Accounting Officer

HR & Administration

HR and Administration Manager
HR and Administration Officer
Executive Secretary
Receptionist/Junior Secretary
General Assistant

L5224 H BRI Honorary Programme Advisors

Tisa Ho

Grace Lang

So Kwok-wan
Linda Yip
Chung Wai-sun*
Mimi Lam*
Sabrina Cho*
Susanna Yu*
Brian Li*

Elvis King*
Virginia Cheng*

Tsui Tsz-yee*
Shirley So

Boolu Hui*

Chan Wing Kit*
Doris Chen*

Nancy Lam*

Lai Chi Yung Martin*

Kenneth Lee
Ainslee Chan*
Jacqueline Li*
Cordelier Lam*

Lei Yuen-hung*
Wind Yeung*
Terry Wong*
Davide Falco*

Timothy Wong*
Chan Sun-yee*
Sherlock Lam*
Eunice Chung*

Katy Cheng
Dennis Wu

Alexia Chow
Eppie Leung
Tiffany Ng*

Ben Chan*

Tony Mok*
Charmaine Leung*
Lee Tung*

Flora Yu

Alex So

Joe Chau*
Anna Cheung*
Esther Mok*
Mandie Choy*

Katharine Chan
Janice Pang*
Peter So*

Calvin Fung
Vivian Kan*
Heidi Tse
Virginia Li
Bonia Wong

Vanessa Chan
Lam Kam-kwan*
Patricia Lee*

Karen Kwong*
Billy Chan*
Claudia Chan*
Leo Siu*
Rachel Au*

Bell Cheung*
Joseph Wong*
Mitch Tam*

Kwong Wai-lap*

Louis Cheung*

Michelle Yeung*

Lorna Tam
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EEBEBELEILZAT The Hong Kong Jockey Club Series
YV {(ER&EEZE2EZF Sino Group Arts Celebration Series

x5 | Bi#h OPERA / CHINESE OPERA

ERHEEERNEIR
BinER (BREEEHEE)

National Theatre Brno -
The Makropulos Case by Jandtek

[ —EAFEELAIER] Conductor: Marko Ivanovi¢ CcGT 23,25/2 7:30pm
tEiE L BE - PERU Director: David Radok
PN R 2
SETREIPREE BB E S 5L (KI1828) San Francisco Opera and the Hong Kong Arts
fEdh ~ BRI RS Festival - Dream of the Red Chamber
wE - =R Music/Libretto: Bright Sheng CCGT 17-18/3 7:30pm
BE  EEl Libretto: David Henry Hwang
Director: Stan Lai
LHREEHBERFDO Shanghai Zhang Jun Kunqu Art Center -
(FIEAK) Blossoms on a Spring Moonlit Night CCGT 28/2-1/3  7:30pm
0 RE Featuring: Zhang Jun
2R CEXER) Cantonese Opera - Emperor Wu o]
wRE 2R BREX - RER "‘% Han and his Jester Strategist / STA gg ;ggz:

H’"—F—*} ﬁéﬂﬂ&i@%ﬁiﬂﬁﬁéﬁéﬁl
TEIE ¢ RS

Co-written by Liu Xun, Loong Koon-tin and Lai Yiu-wai

Sascha Goetzel and the
Borusan Istanbul Philharmonic Orchestra

44&725

NRE T RST - 7§U’§ Conductor: Sascha Goetzel ceeH 5-16/2 8pm
0 EWE - BRF Violin: Vadim Repin  Piano: Gtilsin Onay
BANZRERET Elisso Virsaladze Piano Recital CHCH 18/2 8pm
ERIRHTAFHI R 5420 B R TSR David Oistrakh Quartet and Elisso Virsaladze 20/2
IMEEE C BERK CHEXR PIEE S Violin: Andrey Baranov, Rodion Petrov  Viola: Fedor Belugin CHCH o 8pm
KIRE M % SR Cello: Alexey Zhilin - Piano: Elisso Virsaladze
BSEAMBRANERY ,ﬁ.;wa Jockey Club Local Creative Talents Series -
(e - F8) ST i Hong Kong Odyssey CHCH 25-27/2 8pm
EHAAE | iR RER Music Director/Composer: Chan Hing-yan
e B National Theatre Brno
- BRI (B - Dvorak Stabat Mater
1818 BERETRIR - MR Conductor: Jaroslav Kyzlink ceeH 26/2 Spm
- BT (B  CRIERTES - Janagek Sinfonietta, The Eternal Gospel, Glagolitic Mass

(g hLE FFRE Conductor: Jaroslav Kyzlink CCCH 28/2 8pm
HEIE | RRHTHIR - BRI
BEXRAGEERSEHESE (BE) (1610 FEHR)  Concerto ltaliano - Monteverdi Vespers of 1610 cHeH 33 s
518 BBRE - DRLEER Conductor: Rinaldo Alessandrini pm
FERRABEESESTLE Chan Ka-bo Countertenor Recital NLG-XHX 4/3 3pm, 7pm
BREEE Arianna Savall & Petter Udland Johansen

- Ensemble Hirundo Maris CHCH K& 8pm

ERTEE SR EERE Camerata Salzburg and Piotr Anderszewski CHCH 1003 s
1518/ RE R Conductor/Piano: Piotr Anderszewski pm
B REB/EE Ray Chen Violin Recital
NEE B RE  AAERER - VRIER Violin: Ray Chen  Piano: Julio Elizalde CHCH sy 8pm
4% ) B B R e T S Vasily Petrenko and the Oslo Philharmonic ccen 1415/3 s
B EER KRE 1 &% Conductor: Vasily Petrenko  Cello: Truls Merk pm
BAtE BB SE IR B AL Louis Langrée and the Cincinnati Symphony Orchestra
161E  BARE Conductor: Louis Langrée CCCH 17/30 8pm
EERER S R Organ: Anne Lam  Piano: Alexander Gavrylyuk
(FEHIRELE - BoR) Hong Kong Sinfonietta - Ethereal Is the Moon CHCH 12/3 8pm
EEEWNE - PEBRER—EH HKAF: Chinese Music Without Bounds cHeH 3 gom

FEMABRESEE

T - ®B - FHRE (EERER)

International Composition Competition Finals Concert

Terri Lyne Carrington’s Mosaic Project: LOVE AND SOUL ~ CCCH 24/2,25/2 8pm
- B'E (KEBA) Gainsbourg Symphonic with Jane Birkin CCoH 34/3 gom
RESEREEHSRL With the Hong Kong Philharmonic Orchestra P
| iEER Ik J o 1P Emir Kusturica & The No Smoking Orchestra CCCH 7/3 8pm
R ELERE World Music Weekend
-Bhin - #iRe - HuESs - Ballaké Sissoko - Solo Kora APAA 19/3 2:45pm
-HE - BEE=ER  #IEE% (B 2TEE) - Kudsi Erguner Trio: Sufi Music Garden of Love APAA 19/3 5pm
- BEREED - EIE - Maria Berasarte APAA 18-19/3 8pm
CCGT EHBSUEAOARBIRR Grand Theatre, HK Cultural Centre CHT EBREERFIPE Theatre, HK City Hall
CCCH FB AL ZEEE Concert Hall, HK Cultural Centre APAL B RBZFTIEIGE Lyric Theatre, HKAPA
CCST BB 0BI35 Studio Theatre, HK Cultural Centre APAA EEREELGEEEESR2ET

CHCH FEWAEEZELEE Concert Hall, HK City Hall

The Hong Kong Jockey Club Amphitheatre, HKAPA

EAANCEREEEN (SE)

Bayerisches Staatsballett (Bavarian State Ballet) -

B8l THEATRE

17 Border Crossings

.#F% %%Jﬁﬁ ML - HERET - B La Bayadeére 16-17/2 7:30pm
DB - PWMEKR Choreography: Marius Petipa, Patrice Bart CCGT 18/2 2:30pm, 7:30pm
é@ﬁ%”ﬂﬁ%.ﬂﬁ“u EdH Musical Direction: Michael Schmidtsdorff 19/2 2:30pm
With the Hong Kong Philharmonic Orchestra
EfMGEREEEE _EEERE Bayerisches Staatsballett Il (Bavarian
 EERIER - AVl - ALE0PE ~ IBER - HTRE - State Ballet 1) - Mixed Bill
&
BHETR - BPRE AR - Choreography: George Balanchine, Nacho Duato, APAL 2-22/2 7:30pm
Richard Siegal, Oskar Schlemmer, Gerhard Bohner
ZEHER (S5 HRE) Dorrance Dance - ETM: Double Down
CKE - LT BdRhE - SB5 Choreography: Michelle Dorrance, Nicholas Van Young APAL 24-25/2 8pm
ERNEBTEEEE Les Ballets Jazz de Montréal
wREE PER - MER Choreography: ltzik Galili, Andonis Foniadakis, Benjamin Millepied CCGT 3-4/3 8:15pm
ZREH - HEDEEL AR - KBRS
ﬁxm iF‘-‘ ( s-ajLF' ) Asia Pacific Dance Platform IX ccsT 7/3 8:15pm
Stephanie Lake Company: Dual
Taldans: Dolap
R - Bk SINEEEIERIS Tanztheater Wuppertal Pina Bausch - ccaT 8-11/3 7:30pm
(F2EhmEEE) R (B2 Café Miiller and The Rite Of Spring
: . Choreography: Pina Bausch
EEBEESTEREETL The Hong Kong Jockey Club Contemporary Dance Series
- (BRIFERHE 7 ) HER - Will you still love me tomorrow? Hong Kong Remix ccsT 1/3 8:15pm
WwIE  FIEILEE - DB Choreography: Alessandro Sciarroni in collaboration with Mao Wei 12/3 3pm
- (EEFERIEE AT ) - Cecilia’s Rhasody ccsT  18/3 8:15pm
CERE - EiR Choreography: Blue Ka-wing, Ata Wong, Rebecca Wong Pik-kei 19/3 3pm
- Dance Off KTT-BBT 24/2 8pm
Choreography: Hugh Cho, Joseph Lee, Sudhee Liao, 25-26/2 3pm, 8pm
; Jennifer Mok, Ming Pak, Terry Tsang, Sarah Xiao
#eEMm «fﬁgﬁﬁﬁiﬁ» Arch 8 - Tetris apan 103 8pm
LR - Y Choreography: Erik Kaiel 1/3

M*‘ E SPECIAL EVENTS

SERREHBUE/ATh Please refer to website for details

LR - IBRIERR Direction: Tatiana Mallarino CCST 16-18/2 8:15pm
Creator/Designer/Performer: Thaddeus Phillips 19/2 3pm
MDA HBIPE (KEFHKRE) = Public Theater - The Gabriels:
: . # Election Year in the Life of One Family
Director/Playwright: Richard Nelson
- Hungry ccst 22/2 8:15pm
25-26/2 1:30pm
- (ARREEER ) - What Did You Expect? cesT 23/2 815pm
25-26/2 4:15pm
- (EERFREIZAY - Women of a Certain Age ccsT 24-26/2 8:15pm
E%ﬁl ((Eﬁﬁ EEE) STEREOPTIK - Dark Circus 23-24/2 8pm
Based on the story by Pef APAA 25/2 3pm, 8pm
E‘H’E / /,J:h' %xﬁ BP9~ - EFEH - %i}j Creation/Performance: Romain Bermond, Jean-Baptiste Maillet 26/2 3pm
A Floating Family - A Trilogy
Director: Fong Chun-kit  Playwright: Loong Man-hong
—“BIE ((§/§;k”’A)) - Play One: Hong Kong Astronaut CHT 24-25/2,815/3 8:15pm
26/2 3pm
11,18-19/3 2pm
- B EpEN (BEFE) - Play Two: All Out of Love CHT 1-39,16/3 8:15pm
11,18-19/3 4:30pm
=Bl (FHEAKZE) - Play Three: Vacant in the City CHT 410,117-19/3  8:15pm
5/3 3pm, 8:15pm
De Utvalgte - Shadows
Director: Kari Holtan ccst 1-2/3 8:15pm
Playwright: Jon Fosse
Eiﬁiﬁﬂﬁﬁ”‘;‘c (EBRFHBZF) Rose Theatre Kingston - All My Sons 35710/3 730
‘E : 7k CEX Director: Michael Rudman APAL > = om
} ) 411/3 2:30pm, 7:30pm
Playwright: Arthur Miller ' P P
QEEFWEQ‘&'] (BRAREBBRE) Temple Independent Theatre - The Last Supper cesT 4/3 8:30pm
E : REF - SO Director/Playwright: Ahmed El Attar 5/3 3pm
#EEEIE (Bra/\E) Druid - The Beauty Queen Of Leenane 16-17/3 7:30pm
BE f. - BE Director: Garry Hynes APAL 18/3 2:30pm, 7:30pm
Playwright: Martin McDonagh 19/3 2:30pm

Super Pool CG 7-19/2
Artist: Jen Lewin TWP 23-26/2
HKMM 3-5/3
HKCCP 9-18/3
Chorus
Artist: Ray Lee KPP 2571073
SOEARGEEZEEE Auditorium, Sha Tin Town Hall TWP Z8/AE Tsuen Wan Park
NLG-XHX FgEEEIMESET Xiang Hai Xuan Multi-purpose Hall, Nan Lian Garden ~ HKMM B8 EEYEE Hong Kong Maritime Museum
KTT-BBT #5EIBr2 & 815 Black Box Theatre, Kwai Tsing Theatre HKCCP SGPIEFHE (L H M ES Hong Kong Cultural Centre Piazza
[@EFT{EE Chater Garden KPP HEE/AREES Kowloon Park Piazza

BERIEZ Information as of: Feb 2017
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More than great performances !

ZEMET M ETE Festival Fluc

H BB RAB_E$RA For more details and online registration: www.hk.artsfestivalplus.org

F5{#EE SPECIAL

28/11/2016 454 HVERJ3 2 Orientalism Today
17/12/2016 PR RERAER —RERF LIES
Poetry in Motion - Poetry Writing Workshop
8/2/2017 MRBE : (RIEE)
PLUS Films: Gainsbourg: A Heroic Life
10/2/2017 PRIE BB —EBFETTNEE (BFg)
Moments of Hong Kong - Poetry Salon
14/2/2017 HITZRIPEE © FIE Artist Salon: Vadim Repin
21/2/2017 FA%IEEE Moments in Time
22/2/2017 IEIER : (EEFE) PLUS Films: The Boxes
1/3/2017 LRWE B - G2 - (TAVES) Iue
Artist Salon: Jane Birkin - Screening
of Jane B. for Agnés V
17/3/2017 ERLE R LB E R —

REEFMEEIS

HKAF Distinguished Cultural Leader Series: 40
Years of Producing Theatre - In Conversation
with two Tony Award-winning Theatre Greats

4/12/2016

16 DANCE g

BERTF/EL Crafting Bauhaus
13/1/2017 BIEHEES | it REEE

Bauhaus in Hong Kong: 20th

Century Architectural Heritage
20/1/2017 EEIEBVEETEEAX The Making

of Bauhaus Costumes
1819/2/2017  &KE—Z  (FERE) AR

Backstage Moments: The

Glamour of La Bayadére
19/2/2017 (3 - &=&E) HmER

The Triadic Ballet Class by Ivan Liska
22/2/2017 BE—Z | BRI

Backstage Moments: Oskar

Schlemmer and Bauhaus
22/2/2017 HEBMRA B —ARRE

Artist-in-Residence Project - Public Showcase
25/2/2017 5 BESEEEERIT Experience Tap Dance
25/2/2017 358 EH AU Tapping with Michelle
4/3/2017 {30 RN MR D =R

3D Pina Screening and Sharing
12/3/2017 AR REBR T AEL Tetris for Kids
[T e B ] Rl T AR

i I
21/1/2017

SEEME (BE) B8

TR MUSIC

Monteverdi In Mantua - the
Genius of the Vespers

22/1/2017

BRAERERELS

Czech Music for a Sunday Afternoon

19/2/2017

DRI EL R ES R EMYE

Learning from Virsaladze - Piano Masterclass

20/2/2017

B P HT AT U R SR L 0 B 25 K AT
Following In Qistrakh’s Footsteps
- String Quartet Masterclass

www.hk.artsfestivalplus.org

22/2/2017 ERPHTATRIR R BTN B 25 - SRS T (R 3
String Orchestra Workshop by
David Oistrakh Quartet
RELT (R L SHIGHGR
Orchestra Workshop: Finding Janacek
BT ARIER (MO BRE
Drumming with Terri & Screening
of The Girls in the Band
BB —4& IS B SR AR
Janacek Moments: Janac&ek Pre-concert Talk
17/3/2017 EERER &

Finding the French-American Connection
19/3/2017 TR EFLRRIAEE World Music

Weekend Pre-concert Talk

— Hxisl / B#i OPERA :
n/2/2017 BRIES LNFE
Jester's Cantonese Operatic
Moment in the Spotlight
21/2/2017 =& Annalena Persson RETHE
Masterclass with Soprano Annalena Persson

24/2/2017

25/2/2017

28/2/2017

25/2/2017 BE—Z)  (BRERITER) B
Backstage Moments: Secrets
of The Makropulos Case

25/2/2017 SN —4& (B ERATEER)
Janacek Moments: The Makropulos Case

26/2/2017 EHMEiT—RBE—ERE

The Art of Kun Opera - Give the Past a Future
18/3/2017 Be—%  EEREER
Backstage Moments: Inside the Red Chamber
S N R ERRE T T
15/1/2017 RECER — (BBXK) BWEE
Home is Where You Return for Dinner
BR - BE SHEA
Richard Nelson: Master of Storytelling

20/2/2017

18/3/2017 (ALEE) JBRIIEHERE

A Chinese Classic Reimagined

26/11/2016,
410/12/2016,  (RAZERN/INEDY The Bright Stream
7/1/2017

25,26/12/2016  {EABKIEFY The Nutcracker

1521120017, oo o
12/2/2017 (&HR) The Golden Age
19/2/2017, X _

ai2/320r7  SEMED King Lear

19/3/2017 {KI8HM) Swan Lake
2,8,23/4/2017,
11/5/2017
614,20/5/2017 {FRAR) The Tempest

713,21/5/2017 (EREEBKZE) A Contemporary Evening
4)8,24/6/2017  (EXLEMED A Hero of Our Time

(BE/AZE) The Sleeping Beauty
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Taiwan

45@"/4 HONG KONG

th 16.2-18.3.2017

L | s
Donate to the Festi

Sotheby’s

INTERNATIONAL REALTY
BEILLEBRREE

semmnmas | Qspruren: 10
years:

The Hong Kong Arts Festival has achieved the following results in the past

14,600+ ::: 1,220,000+  ggo/

5 EERRIE FRIABEE

countries and regions aueIrge attandance

+lus
1O+ 1,00l(J)+

AEBRARX total audience

EBE25F  RVPFZRIBS

Young Friends reached

710,000+

EREEER TR hatfprice = IREET LS T
original local works Festival PLUS activities students in the past 25 years

BISIFM 973 EM BB ETE —E ) 2 BEIPRM At BT EAFSRETE  Launched in 1973, the Hong Kong Arts Festival is dedicated to staging high
BTSRRI E S SR 7 B R S 7 A 2 o (R B S R 1 B quality performances, commissioning original creations and reaching out to
Y the community through PLUS activities and arts education programmes.

gy = o
B RRELFNARIIAR Your donation will contribute to the areas in need of the most support.

FERIBTEEEL L R AE R ORISR ! Donations of any amount will help make a difference, and are greatly appreciated.
AR FHE Donation Form #3 L38% Online Donation: https://www.hk.artsfestival.org/en/support-us/donations.html

S b R sttt Stk CgES = s 1SRRI
?36/ ?j% 1Fﬁ FEERB a’fi ks X |— Efﬁﬂ?ﬁ BhatEl J Acknowledgement Categories
I/ We would like to donate _HK *to support the Festival Donation Scheme D )
*HBRERES1008 A L AVEWIE R EHIBE o *Donation of HK$100 or above is tax-deductible. HK$1 201’)00ﬁgitg::mvgon°r

5 N — o MR N y | Di d D
IBRCENS2,500 UL R0 EBEHDE S BRI L AN BEHE 2 WHRE LEONS - e
Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale. EHL188 £ Gold Donor
N N HK$10,0005k 54 E or above
ERR/ERMFELUTIIZRZEESBH GEREEMAE) 1 |1/ We would like to be acknowledged as (please |/ the appropriate box): SiSRISSE Silver Donor
HK$5,0005% b4 E or above
O UB/EMABNEFIIH 27 OMEEK ] —_
my/our/company’s name Name Anonymous & $fAFE Bronze Donor

HK$2,5005% 54 £ or above

#8777 % Donation Methods “*188h % & ¥l Donor’s Information (:#EHHM Please write in BLOCK LETTERS)

fS A Credit Card O $RE{SF+ UnionPay Credit Card 0 B+ Visa ki ATk 100
0 B%EEF MasterCard [ £FiEiBF American Express ame N "/ Mrs / Ms / DrEnglish)
DR A (IEA)

BRAKE Company Contact Person (If applicable)
Cardholder’s Name

o packiid
ERFRE Correspondence Address
Card No.
EAEENN A 5
Expiry Date month year -
&5
HEAKE Telephone
Cardholder’s Signature BH
S A-FIBIE AU IR RIGMEL E(852) 2824 3798 » LKL EHF - Email

Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing. L, [
BESOTRARIITR U
name on official receipt needs to be different, please specify
¥ Z Cheque
AHEER  ERREATERRBREARARANIEZE  SEE
12181205 BB EMETH 2B I - N T
Please return this completed form, together with a crossed cheque made payable to Hong Kong & ;ﬁ?{x%;nuﬁqgmp &Ml 1 would like to receive Festival information via email.
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd, U % 2 AERES XU EBHTEIEYER 1 would like to receive Festival information by post.
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong. REEA B EHEEBERE © Your personal data will be kept strictly confidential.

BERELRE D& EREBBATER [ROBRENEHE

3778 EE 5

iR AEBEMHERYEL - By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF.
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Enjoy special dining privileges with
UnionPay Card around the world

A

Bali | Cape Town | Hong Kong | Honolulu | Kuala Lumpur | Madrid | Paris |
Queenstown | Singapore | Sydney | Taipei

Terms and conditions apply.

R UnionPa
K oHE a!
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AGI ballPaymentNatwork UnionPay Your Way



