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RIDING HIGH TOGETHER
FOR A BETTER FUTURE
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The Hong Kong Jockey Club is a world-class racing organisation dedicated to community betterment. As a
not-for-profit enterprise the Club generates substantial economic and social value for Hong Kong. It is Hong Kong'’s
largest single tax payer and one of the world’s largest charity and community donors. Through its responsible
wagering, the Club also assists the Government in combatting illegal gambling. The Club is always
“riding high together for a better future” with the community.
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It gives me great pleasure to congratulate the Hong Kong
Arts Festival on the occasion of its 45th anniversary.
Since 1973, the Festival has been enriching and delighting
audiences with an annual, month-long programme brim-full
of theatre, dance, music, opera, multimedia and much more.
Each year, and with every show, it brings to Hong Kong a
world of splendour - the art and the passion of performance.

No less important, the Festival puts a bright international
spotlight on Hong Kong's creative talents, while enhancing
this city's image as a flourishing centre for arts and culture.

This year's Festival programme embraces both the classic
and the contemporary, from Hong Kong and from around
the world. And | am delighted that the 20th anniversary of
the establishment of the Hong Kong Special Administrative
Region will be celebrated with three special Festival
programmes. They include the Asian premiere of the San
Francisco Opera-Hong Kong Arts Festival co-production of
Dream of the Red Chamber.

Alongside world-class performances, the Festival will again
serve the community through its outreach activities. The
Young Friends of the Hong Kong Arts Festival, among other
programmes, enhances student appreciation of the arts. And
Festival PLUS presents workshops, backstage tours, master
classes, giving audiences valuable insights into the creative
process.

| applaud the achievement of the Hong Kong Arts Festival
over these 45 years. And | wish the Festival continuing
success in the years - and the performances - to come.

i
CY Leung

Chief Executive,
Hong Kong Special Administrative Region
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| am delighted to welcome you to the 45th Hong Kong Arts
Festival. Thank you for joining us at this performance as
we celebrate this milestone edition of the Festival.

As in previous years, we remain committed to presenting
works that entertain, intrigue and captivate, and | would
like to express my sincere thanks to the supporters who
help us to achieve this goal. | am particularly grateful to
the HKSAR Government, acting through the Leisure and
Cultural Services Department, for its annual subvention; |
also wish say a big “thank you” to the Hong Kong Jockey
Club Charities Trust for their long term support and belief
in our work. Further thanks go to the many sponsors,
donors, institutions and individuals whose support enables
us to present a varied programme of the highest quality. |
am also grateful to the donors and sponsors who enable
our Young Friends programme, Student Ticket Scheme,
and New Works Scheme to thrive, helping to build a future
for the arts in Hong Kong.

Thank you for being a part of this Festival; your presence
is critical to its success. | hope you will enjoy the
performance.
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Victor Cha
EEL Chairman,
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It is a pleasure and privilege to welcome you to this 45th
anniversary edition of the Hong Kong Arts Festival, in
which we present the work of inspiring artists, past and
present, brought to life by some of the finest performers of
today.

A total of 180 performances are presented in major
venues and in four open air locations; additionally, our
many PLUS events enrich the Festival experience. We
hope you will enjoy many special moments, which will
resonate into the future.

2017 also marks an important milestone for Young Friends,
the multi-faceted, in-depth educational initiative which has
reached over 730,000 young people since its inception 25
years ago. We celebrate both youth and maturity!

With the entire team, | would like to express our deepest
thanks for the participation and support which sustains us
in the mission to present a world class Festival. Please do
also visit the Festival Exhibition in the foyer of the Cultural
Centre and share your memories of moments from past
Festivals to add to the HKAF archives as a record for the

future.
£
Tisa Ho
Al S 1 Executive Director,
EEBME{TIAEE Hong Kong Arts Festival
EREMBEBRE -

The Hong Kong Arts Festival is made possible with the funding support of:
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The Hong Kong Jockey Club Charities Trust  Leisure and Cultural Services Department



The Cha Foundation
BERKEEE

IS PROUD TO SPONSOR
THE EXCLUSIVE ASIAN PREMIERE OF

ARTHUR MILLER

AT
3

JRECTED BY MICHA_EL RUDMAN

k

FEEMEN 1973 FEXKR - EHEZBHEEN
XALEE - REF 2 3 BPREMRSER A NE
BREMTRAVE - DURBME TR TnE . EE
EE) BHEEBBHULLETE -

EAEWE S —FTIFEFIEE - 2017 £5 45 BE4l
HMFERENEBE—RITE ETEBRERT
B R AV AR AR 14% > & 9% 3R B BUT B
BRI 20 AERRIH B R - B0 28% KB R
B > 8 32% (RBIREFREE  BD ALNEE
ESENEBMNIBMN - FARTERTRIRA 17% RIZREEK
ST HBRAEBRA MR B B &) -

EREMBSFEMRLERRERRIVES © fin
TR - ORRA  BEA DR - BIEA  BAK - JELY -
RO~ BE - JIFH - 08 REHER - BNE
HEEIR - HER  BREBYIE - miE KR B
BRREFXR ¥ LEFE - 200 BN
B K15 - ik » 2RSS LRLE
IHEREEAEE  EESEEMMERR - BK
MBI MBI BT « RETRIAREIRE - MO EESEE
ERREreEEE B - BRSIEMEREIS
EMEE  ERBMETEY  ERPLHDEE A
MBI E X R SRR S o

FEREMHERESMEBATNHERMRA(E
BETFHRBHOREER 100 ERMDHAE - B1F
BB - ERMB - FHEMFREFR > WRL BRI
BA > AOMERBEABBLBISEER -

FEEBWMHANBRET —RNERHE - "SVF2
K 4 BR3L 25 K » B 710,000 RrAH# ER A KR
HARKBMENTE - BMHEETHESEMHY
R NBEENBMBBES BB T84E
18BhEHE , SERMLRIE 8,500 R¥EEBEEZ -

ERAEMBHSEEN —RIZTTIRARLER "N
BEIR - GUATREEEEE « RADIE ~ TIRL) ~ EERAE »
REe2E RE ZAM TEES mBBRRNZE
MR BB AR -

2017 EAEFRSTIRACKIR - #0E—R - T&
Estimated Income Sources for 2017 HKAF:
Approximately HK$120 Million

Potential Matching Grant
for Sponsorship and
Donation Income
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32% 9% 20th Anniversary Programmes
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Funding
BT HE AR
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3 Hong Kong Arts Festival (Hkar

HKAF, launched in 1973, is a major international arts
festival committed to enriching the cultural life of the city by
presenting annually in February and March leading local and
international artists in all genres of the performing arts as
well as a diverse range of “PLUS” and educational events.

HKAF is a non-profit organisation. Secured government
baseline funding for the Festival in 2017 represents roughly
14% of the HK$120 million budget, with another 9% specially
provided by the Government for programmes celebrating the
20th Anniversary of the HKSAR. Around 28% of the Festival's
income comes from the box office, and another 32%
comes from sponsorship and donations from corporations,
individuals, and charitable foundations. It is anticipated that
the remaining 17% will come from the Government's new
matching scheme, which matches income generated through
private sector sponsorship and donations.

HKAF presents top international artists and ensembles,
such as Anna Netrebko, Cecilia Bartoli, Yo-Yo Ma, Philip
Glass, Tan Dun, Riccardo Chailly, Christian Thielemann,
Gustavo Dudamel, Gianandrea Noseda, Mikhail Baryshnikov,
Sylvie Guillem, Kevin Spacey, Robert Wilson, Peter Brook,
the Royal Concertgebouw Orchestra, Rundfunkchor Berlin,
the Mariinsky Theatre, Bavarian State Opera, the Bolshoi
Theatre, New York City Ballet, Paris Opera Ballet, Hamburg
Ballet, Tanztheater Wuppertal Pina Bausch, Cloud Gate Dance
Theatre, Zingaro, Royal Shakespeare Company, Berliner
Ensemble and National Theatre of China.

HKAF actively promotes Hong Kong's own creative talents
and emerging artists, and has commissioned and produced
over 100 new local productions in the past decade, including
theatre, chamber opera, music and contemporary dance,
many with successful subsequent runs in Hong Kong and
overseas.

HKAF invests in arts education for young people. In the
past 25 years, our “Young Friends” scheme has reached
over 710,000 secondary and tertiary school students in Hong
Kong. A variety of arts education projects serving primary,
secondary, and tertiary school students has been launched in
recent years. Donations to the “Student Ticket Scheme” also
make available over 8,500 half-price student tickets each year.

HKAF organises a diverse range of “Festival PLUS" activities
in community locations each year to enhance engagement
between artists and audiences. These include lecture
demonstrations, masterclasses, workshops, symposia,
backstage visits, exhibitions, meet-the-artist sessions, and
guided tours.

HAER A EE BB ; FIEFRBME R RN -
For sponsorship opportunities and donation details of the 45th
Hong Kong Arts Festival, please contact the Development
Department.

EHEEmail | dev@hkaf.org
E#&Direct Lines | (852) 2828 4910/11/12
B Website | www.hk.artsfestival.org/en/support-us
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the performances of i
All My Sons
by Rose Theatre Kingston
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Rose Theatre Kingston
Arthur Miller

All My Sons
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Lyric Theatre, HKAPA
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Running time: approximately 2 hours and 30 minutes including one interval
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Performed in English with Chinese surtitles

32 3-5,7-11

© (o

FHEBRESH EXBERBBUR

This production contains smoking scenes, loud bangs and smoke effects

FHEIB H Cover Photograph: © designed by Feast Creative

WEREMAERRELRE - @ BOEERY « HEWHF -

Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording of any kind is strictly prohibited.

Ftﬂauoﬁﬂﬁﬁnsﬂﬁmm 0 @ o [ HKartsfestival | Q| www.hk.artsfestival.org

&3 5 FIER IR R AR K I © This programme is printed on environmentally friendly paper.
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The 45th Hong Kong Arts Festival in February and March 2017 presents an array of
exceptional performances, featuring over 1,700 outstanding international and local artists.
HKAF also organises over 300 PLUS and arts education activities aimed at enriching the

cultural experience of students and communities across Hong Kong.

We sincerely thank all our partners for their generous contribution, enabling us to bring the

premier international arts festival to Hong Kong audiences.
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ALL-NEW JAGUAR F-PACE

THE PERFORMANCE CAR
OTHERS LOOK UP TO

As Jaguar’s first performance SUV, the All-New F-PACE blends power
with technology and practicality.

For added convenience, the hands-free Gesture Tailgate* gives access
to class-leading boot space of 650 litres**. Plus there’s the world’s first
Activity Key* - a robust, waterproof wristband so you can leave your
key fob inside your car, while you dive into the outdoors.

No wonder the competition looks up to F-PACE.

Call or visit to find out more:

jaguar.com.hk f Jaguar Hong Kong

British Motors

Shops 10-13, G/F, Sino Plaza,
255-257 Gloucester Road,
Causeway Bay

28217147

THE ART OF PERFORMANCE

*Hands-free Gesture Tailgate and Activity Key are optional. **When Tyre Repair System is fitted.
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Creative and Production Team

Playwright
Arthur Miller
Director
Michael Rudman

Associate Director
Eleanor Taylor

Designer

Michael Taylor
Lighting Designer
David Howe

Sound Designer
Martin Hodgson

Composer
Matthew Scott

Voice Coach
Rebecca Gausnell
Casting Director
Carol Dudley

Company Stage Manager
Jo Bradman

Deputy Stage Manager
Alec Reece

Assistant Stage Manager
Lisa Cochrane

Production Manager
Gary Pell

Props Supervisor
Sharon Foley

Costume Supervisor
Tracy Stiles

Wardrobe Manager
Amber Harding

Tutor / Chaperone
Philip Thomas

Production Carpenter
Nathaniel Lunn
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The first financial printing company listed on

the main board of HKEXx (stock code: 982)

o (Qffering best possible financial printing solution in the
areas of IPO prospectuses, financial reports, compliance
documents, corporate brochures and newsletters with a

history of 16 years

e Captured more than 915 international awards for our

integrity, creativity and quality in publications

¢ Providing exceptional service at a competitive cost
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FLINRIED B 518 S48 L5842 More Festival PLUS and online registration: www.hk.artsfestivalplus.org

Cast

Joe Keller
Michael Brandon

Kate Keller
Jessica Turner

Chris Keller
Paul Woodson

Ann Deever
Gemma Lawrence

George Deever
Matt Tait

Dr Jim Bayliss
Jethro Skinner

Sue Bayliss
Lorraine Pilkington

Frank Lubey
William Meredith
Lydia Lubey
Grace Carter
Bert

Sam Stewart
Alfie Lowles

Chinese Surtitles
Shihui Weng

Surtitles Control
Lei Yuen-hung
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Joe Keller is a thriving businessman who, during
World War Il, knowingly supplied the American air
force with defective engines, leading to the deaths
of unknowing pilots. To avoid the blame, Joe lets his
business partner take the fall, but his elder son and air
force pilot Larry is driven by the guilt of this discovery
to crash his plane, killing himself.

[ -

A few years later, Keller's younger son Chris intends
to marry Larry's fiancée Ann, who also happens to be
the daughter of his former business partner. Despite
their mutual affection, the marriage is opposed by
Keller's wife, who still hopelessly anticipates Larry's
return. Upon a visit by Ann’s brother George, the
family is ripped apart as the secret of Joe's deception
is eventually revealed, and he finally comes to realise
the consequences of his actions.
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Director’s note Michael Rudman

Arthur Miller knew a lot about money.

Having it. Losing it. Striving for it. How important it
is to some people, and what they will do in order to
get it and keep it.

In 1947, when this play opened, America was
emerging from the austerity of World War Il into
a period of affluence brought about by the huge
activity and expenditure of government during the
conflict. But that extreme austerity was only a few
years in the past.

The lives of many of the characters in the play are
dominated by money. Indeed, the central fact of
the play is that a man, a good man, a nice man,
has committed a terrible crime in order, he tells
himself, to provide for his wife and sons.

And Miller stresses that his central character, Joe
Keller, was not alone in using the war for his own
benefit.

Joe Keller asks:

“You want me to go to jail? If you want me to
go, say so! Is that where | belong? Then tell me
so! What's the matter? Why can’t you tell me?
(furiously) You say everything else to me, say that!
Because you know | don't belong there. Because
you know. Who worked for nothin” in that war?
When they work for nothin’, I'll work for nothin’. Did
they ship a gun or a truck outta Detroit before they
got their price? Is that clean? It's dollars and cents,
nickels and dimes. War and peace, it's nickels and
dimes, what's clean? Half the goddamn country is
gotta go if | go! That's why you can't tell me”.

But money is by no means the only important
element of All My Sons. Grief and patriotism
are also central, not to mention love - romantic,
maternal, paternal and fraternal. Also, sexual desire
and mental illness. Arthur Miller usually paints on a
broad canvas.

So, how did the actors, designers and | attempt to
present this fine play?

We have, of course, been aware of the enormous
success that some stagings of modern classics
have received recently, in what one friend of mine
called “high concept” productions. In one of these,
the set revolved constantly. In another, the actors
wore no shoes. For this play, on Broadway, the
stage directions were read to the audience before
the performance began. In a production of The
Glass Menagerie on Broadway, | have seen a leading
actress make her first entrance by squirming
through the folds of a sofa.

| don't mean to deride the directors and designers
involved in those productions. Indeed, | admire
them and relish their imagination and daring. But
many years ago, when | was starting out, | directed
Robert Ryan (and Gillian Martell) in Eugene
O'Neill's Long Day's Journey into the Night at the
Nottingham Playhouse, and after the play finished
its run Robert came to my flat for tea. After he
had told me several amusing and self-deprecating
anecdotes about Hollywood, he looked at me in a
severe and daunting way and said, “You're a damn
good director, Mike. You play the music”. And that
is what I've always tried to do.

But that does not mean that we take the play, copy
the original design and follow the stage directions
to the letter. No. We are in a different time and
place and a very unusual theatre. Choices have to
be made and every choice leads to some kind of
style even if the production does not become “high
concept”.

What do | think is the music of All My Sons?
Well, it moves gradually throughout the play from
somewhere south of Glenn Miller to considerably
north of Bartok.

| asked Matthew Scott, who is composing the
music for this production, if that statement was
pretentious and/or wrong and he said no, it was
accurate.

As for the style of the production, what we are
doing is what | would call “heightened naturalism”.

We have deduced from the text, mainly from the
movements of Ann Deever's brother, George
Deever, the miles he travels and the towns he
visits, that the Keller home is on the outskirts of
Cincinatti, Ohio, Middle America. We have tried to
come close to the way people from Ohio speak and
our set is based on photographs of that part of the
world. The costumes are of the period.

And what about the acting?

| got a good idea of the kind of acting Arthur Miller
wanted in the hours | spent with him in auditions
and rehearsals for a Broadway production of Death
of a Salesman. He wanted actors who were truthful
and interesting but, also, capable of expressing
deep emotion. That is the kind of actor that we
wanted for this production.

That production was directed by Elia Kazan. | have
seen a lot of his work; and the performances in
this Kazan production were theatrical but, at the
same time, well observed and grounded in truth.
And that is what | have aimed for here.

It is best with a powerful play to begin simply,
modestly, quietly and allow the complexity of the
events and confrontations to elicit more and more
emotion from the actors and, hopefully, from the
audience.

Is All My Sons a tragedy? | am not an academic
and | don't know the answer to that question. But
like many tragedies, the events and confrontations
of the play lead to extreme turmoil in which more
than one of the characters approaches and then
reaches madness.

Perhaps it could be called a family tragedy where
the outcome is the result of one terrible event
and the frailties, delusions, deceptions and denial
of four people in the same family who, in varying
degrees become, quite literally, insane.
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What did you do in the war?

...like everyone else | knew that profiteering on a
vast scale was rampant, and that the high moral
aims of the anti-fascist alliance, If they were to be
given any reality at all, had to be contrasted to what
was actually going on in society.

Arthur Miller

Arthur Miller began work on All My Sons during
World War II, the subject matter suggested by
a conversation that took place in his own living
room. He intended it to “explode in the face of the
business community with its self-advertised but
profitable patriotism”. Like everyone else at the
time, he knew that profiteering on a vast scale was
“rampant”.

The world wars of the 20th century, with their
compulsory call-up of tens of millions of people,
horrific casualty lists and the threat of death to
soldiers and civilians alike, had made the idea of
doing well out of warfare anathema to all right-
thinking people.

World War | was the first time the idea of
“profiteering” was introduced. In America, oil
companies made fortunes by circulating totally
false rumours that petrol was in short supply,
which kept prices sky-high. Many other firms
whose products were in great demand - notably
chemical, tanning, steel and food-canning concerns
- either put up their prices astronomically, or else

Elaine Peake

broke longstanding contracts in order to sell their
goods on the soaring open market.

Until World War lI, the defence budget of the United
States was at a relatively stable level but, in 1940,
with the prospect of a war on two fronts in Europe
and the Pacific, Congress prepared for America's
inevitable entry into these theatres of war by
appropriating $10 billion in defence contracts.
Almost immediately, there were rumours of
widespread mismanagement. President Franklin D
Roosevelt pinned his colours to the mast at once by
declaring:

‘I don’t want to see a single war millionaire created
in the United States as a result of this world
disaster”.

But it was the man who was to succeed him in
the White House just a few months before the
end of the war, Harry S Truman, who took on
the war profiteers. Then Senator Truman, he
responded to the stories of profiteering by himself
driving 30,000 miles around the country, paying
unannounced visits to corporate offices and
workplaces. Finding that not only were contractors
being paid a fixed profit regardless of the efficiency
of their operations, but also that certain firms
seemed to be receiving a disproportionate number
of the defence contracts, Truman set up a Senate
committee, with himself as chairman. This
committee aggressively investigated various shady

business practices and found “waste, inefficiency,
mismanagement and profiteering”.

Generally such things were difficult to prove,
but in some cases it was possible to name and
shame. A Senate investigation revealed that the
Wright Aeronautical Corporation of Ohio had
not only exchanged the “condemned” tags on
defective engines manufactured by the company
for “passed” tags, but also gone further and bribed
army inspectors to ship many hundreds of these
failed machines out to the armed forces. There
was additional evidence to show that the Wright
Corporation had got the government to accept
defective motors by falsifying tests, forging reports
and failing to destroy defective materials. A number
of officials were convicted and jailed.

The War Production Board itself was heavily
criticised for its neglect of small businesses - the
implication being that big companies, which could
afford to do so, had bribed board members to
give them the work. As well as huge government
allowances for the depreciation of machinery
connected with the war effort, there was a massive
growth in firms" claims for expenses, which
included luxury entertainment, expensive gifts
and holidays for executives. This meant that the
cost figures for government contracts were often
inflated and that some companies barely paid any
tax at all.

Roosevelt responded to the Senate Committee’s
findings by supporting broad increases in corporate
income tax, raising the excess-profits tax to 90%
and establishing the Office of War Mobilisation
to oversee almost the whole of the American
economy, in an attempt to eliminate not only illegal
profits, but also profits made as a result of inflation
and wartime scarcity of other goods.

Senator Truman reflected the feelings of the
majority of Americans when he referred to some
forms of war profiteering as “treason”. Over the
three years of his chairmanship of the senate
committee, hundreds of hearings were held and
millions of dollars were saved. Truman himself
became something of a national hero for his efforts
to put an end to inflated, illegal and what popular
opinion considered to be immoral profits made
from the disaster that was World War I1.

With uncertain oil supplies and multiple contracts to
be awarded for the rebuilding of war-torn countries
in the Middle East over the last 15 years or so,
the subject of making money from the misery of
war is still pressing. Whether another Truman will
emerge, determined to ensure everything is fair,
legal and above board is, however, another matter.

The article was written for the Rose Theatre Kingston
programme and can only be reprinted in this house
programme.
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Founded by Sir Peter Hall, and modelled on the
original Elizabethan Rose Theatre on London’s
Bankside, Rose Theatre Kingston is the largest
producing theatre in South West London.

Since opening in 2008, the Rose has collaborated with a
range of directors, playwrights and producing partners
to create vibrant, engaging and inspiring productions.
Recent works include Zach Helm's Good Canary,
directed by John Malkovich (Winner of the Evening
Standard Award for Best Director), Shakespeare's
trilogy The Wars of the Roses directed by Trevor
Nunn, David Hare's The Absence of War directed by
Jeremy Herrin, C.S. Lewis' The Lion, the Witch and
the Wardrobe directed by Ciaran McConville, Alan
Bennett's Single Spies directed by Sarah Esdaile,
Jacqueline Wilson's Hetty Feather (West End
transfer and Olivier Award nominee) directed by
Sally Cookson, Brian Friel's Translations (Winner of
the UK Theatre Award for Best Touring Production)
directed by James Grieve, and Henrik Ibsen’s The
Lady from the Sea directed by Stephen Unwin.

With over 150,000 visitors a year, the Rose enjoys
artistic and critical acclaim from its own productions
and co-productions as well as from hosting the work
of renowned theatre companies including Royal
Shakespeare Company, English Touring Theatre,
Shakespeare's Globe, Liverpool Everyman and
Playhouse, Propeller and Northern Broadsides. With
an auditorium that lends itself to both intimate and epic
scale productions, the Rose has established itself as one
of the most exciting theatres in the UK.
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Arthur Miller (1915-2005) Playwright

Arthur Miller, regarded as one of the most influential American playwrights, was born in
New York City in 1915. He studied at the University of Michigan between 1934 and 1938,
where he was a student journalist and wrote plays.

His major works include All My Sons (1947), Death of a Salesman (1949), The Crucible (1953),
A View From the Bridge (1955), After the Fall (1964), The Price (1968), The Last Yankee
(1991) and Broken Glass (1994). They are regarded among the leading dramatic works in
post-World War Il USA.

All My Sons was Miller’s first Broadway success, winning him a Tony Award for Best
Author. It was followed two years later with Death of a Salesman which critiqued the
American Dream through aging travelling salesman Willy Loman's stream of consciousness.
In The Crucible, Miller allegorised the anti-communist measures and sentiments of the US
government during the 1950s through the events of the 1692 Salem witch trials.

In addition to stage plays, Miller also wrote screenplays and radio plays, most notably The
Misfits (1961), a film starring his then wife Marilyn Monroe. Miller and his works were
received prominent theatre awards, including multiple Tony awards, the Pulitzer Prize
for Drama (1949), Kennedy Center Honors (1984), Praemium Imperiale (2001) and the
Jerusalem Prize (2003). His plays are characterised by realism and often explore the
American Dream and related themes with backdrops of family and stories of the common
man.
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Michael Rudman Director

Michael Rudman’s extensive career within the theatre has included roles as Artistic
Director of Hampstead Theatre and Sheffield Theatres as well as Director of the National
Theatre's Lyttelton Theatre. His directing credits include Chin Chin (Theatre Royal Windsor/
Bill Kenwright/UK Tour), Berlin Hanover Express (Hampstead Theatre), A Man For All
Seasons (Theatre Royal Haymarket), Present Laughter (Theatre Royal Bath), Fallen Angels
and Donkey's Years (Globe Theatre), A Midsummer Night's Dream (Sheffield Crucible
Theatre), Making It Better (Criterion Theatre), Our Betters, Tallulah, The Admirable
Crichton, Mansfield Park, Eurydice, The Merry Wives Of Windsor, Rumours, The Wizard Of
Oz (Chichester Festival Theatre), Father And Sons, Six Characters In Search Of An Author,
Ting Tang Mine, Waiting For Godot, Brighton Beach Memoirs, The Magistrate, Measure For
Measure, The Second Mrs. Tanqueray, Harlequinade, The Browning Version, Thee and Me,
Death of a Salesman, For Services Rendered (National Theatre).

Rudman famously directed Death of a Salesman (Broadhurst Theatre, New York; starring
Dustin Hoffman & John Malkovich) which won him the Tony Award for Best Revival in
1984. Other credits include Taking Steps (Lyric Theatre); and for Hampstead Theatre, Gloo
Joo (Criterion Theatre transfer), Clouds (and Duke of Yorks Theatre transfer), Alphabetical
Order and The Ride Across Lake Constance (and Mayfair Theatre transfer), Hamlet (Vivian
Beaumont Theatre, Lincoln Centre, Broadway) and Black And White Minstrel, Carravaggio
Buddy and Curtains (Traverse Theatre, Edinburgh). His book / Joke Too Much: The Theatre
Director’s Tale was published in 2014.
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Michael Brandon Joe Keller

Michael Brandon recently performed Off The King's Road at the Jermyn Street Theatre in
London in July 2016. Other theatre credits include The Long Road South (for which he was
nominated for an “Offie” for best actor), Arthur Miller's A View From the Bridge, Singing
In the Rain, (which transferred from Chichester to the Palace Theatre London), On The
Waterfront, Love Letters, Wet Weather Cover (which transferred from The Kings Head to
The Arts Theatre London West End) and the National Theatre Production of Jerry Springer:
The Opera (originating the role of Jerry Springer for which he was nominated for an Olivier
Award for best actor).

Other credits include the New York productions of The Lady and The Clarinet with Stockard
Channing and Does a Tiger Wear a Necktie? with Al Pacino on Broadway. TV credits include
four seasons of the Showtime award winning series Episodes with Matt LeBlanc, The
Tracey Ullman Show for HBO, The Blandings, Mr. Selfridge, | Live with Models, Galavant,
The Catherine Tate Show, Lynda LaPlante's Trial and Retribution, Miss Marple, Ally McBeal,
The Practice, New Tricks, Death in Paradise, Hawking (with Benedict Cumberbatch),
James Dean, Hustle, Doctor Who (with David Tennant), and the classic 80s series Dempsey
and Makepeace. Film credits include The Times of Our Lives, Captain America: The First
Avenger, Me and Orson Welles, HBO's The Contaminated Man, George Cukor's last film
Rich and Famous (with Candace Bergman and Jaqueline Bisset), Change of Seasons (with
Anthony Hopkins and Shirley Mclaine), Lovers and Other Stangers (with Bea Arthur and
Diane Keaton) and Deja’ Vu (with Vanessa Redgrave).

HIEE - Im Y4 - 98
BEE - BANBSERRE - (MEAE HRE) - (Qesek) - (E
BOEY ~ (EHRANBE) « V) ~ (BT - (SR - (D)
(BHALERY « (MEEEZR) (HERARER) - (BTEERHAL) (K
TERBEIRR) « (BRENET) - (FOaisss) (RASKEFZE)
(BhE) (RBMZADBER) - (ERITHE) (FOESHRER) « (B (X
BEERR) « (ETHER) (BH2xgE/WEEY) - (ATENL
%) (EafEfER) - (BB - B (REEES) - (HBsm) (B
SR BHRERER) - (ZEEY) (BHEERCCEES) © (BICHETD
(REBEIS) ~ () (BEEREHR)  (REIIMNAIREEN) (ABRE
BHREIRR) A GRFY (FOUESHARR) -

IR2EMERFEREE © (MBA/R) ~ (BEF) ~ GREmRKRY ~ O
B (AR) ) ~ (EREFEFD ~ (OBE) ~ (EHIER) -~ (PR
TBY (REEFEE) (EEER) ~ CLEMEA) (RazE) ~(K&E) (F
MEL) ~ CGREHREEIE) ~ (FEADT EMES) M1 (UE—8) -BRFERERE:
(BHTEPR) ~ (FLPELZIE) M ORFRM) -

Jessica Turner Kate Keller

Jessica Turner’s theatre credits include Albert Speer, White Chameleon, The Beaux
Stratagem, Mrs Warren's Profession, Neaptide, Martine, Animal Farm, The Fawn,
Lorrenzaccio, Hiawatha (all for the National Theatre); The Second Mrs Tanqueray (Rose
Theatre Kingston), All My Sons (Watermill Newbury), Lettice and Lovage (Watermill
Newbury), Persuasion (Salisbury Playhouse), Wallenstein (Chichester), Waste (Almeida),
Present Laughter (Theatre Royal Bath/Tour), Girl in the Goldfish Bow! (Sheffield Crucible),
Mary Stuart (Nuffield Southampton), Cuckoos (Barbican/Bath), King Lear (Old Vic/Tour),
Oedipus (Nuffield Southampton), Good (Donmar Warehouse); What You Get and What You
Expect (Lyric Hammersmith); and The Silver King (Chichester).

Turner's television credits include Father Brown; Midsomer Murders; Law and Order UK;
New Tricks; Heartbeat; Tess of the D'Urbevilles; 10 Days to War; Waking the Dead, Line of
Duty; Spooks; The Cazalets;, The Ambassador; Dr Finlay; Prime Suspect; The Mill on the
Floss and All or Nothing at All. Her film credits include The Ottoman Lieutenant; The Murder
of Princess Diana and Deeply.

33



34

RiE - BB TR - HlE

RE  ERAEREADBETELBESHRIESSR - MHASFRERE (8
=AY CRBER) - (28 (FAEAE) ~ (RE) (MAEXE) -~ (Mobie
4y (BEBk) ~ (B2 (BETERRMLEEL) - (BRHZA) (R
MBAFHRRERER) ~ (BTESHM) GRFHERRER2EKEEL)

(REY (BMEHBERSER) « (FENREE) (ETERFZMELKE
B CRDHERRFD) CPEHRIRRERE) © (1K) (BRI
PEIR) )~ (BEREE) (BEREEESER) - (BEHMEKE %)} (B=*h
DIRRFIBE R EEMEBRKEEL ) M (REENEM) (BRF2ESIR) -

BRIFREE - (BERBARE) » (KEZE) M (ZRBEFLD OE%{’FW
B CREMZT) 1 (BCHERBA) -

Paul Woodson Chris Keller

Paul Woodson trained at Guildhall School of Music and Drama where he received the
Gold Medal. His theatre credits include Macbeth (Filter Theatre), The Eisteddfod ( Bussey
Building), Holiday (Bussey Building), Mobile 4 (Orange Tree Theatre), Translation (Millennium
Forum Derry and tour), Dangerous Lady (Theatre Royal Stratford East), Close The
Coalhouse Door (Northern Stage and National Tour), Nativities (Live Theatre Newcastle),
Young Pretender(Edinburgh and tour), The Merry Wives Of Windsor (Shakespeare's Globe),
Three Sisters (Lyric Hammersmith/Filter), As You Like It (Palace Theatre Watford), Romeo
and Juliet (Shakespeare'’s Globe, national and US tour), We That Are Left (Watford Palace
Theatre). Television credits include Emmerdale, Eternal Law, Day of the Triffids, and film
credits include Dear Child, and Own Worst Enemy.
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Gemma Lawrence Ann Deever

Gemma Lawrence’s theatre credits include As You Like It, Children of the Sun (National
Theatre); The Tempest (Southwark Playhouse); Much Ado About Nothing (Shakespeare's
Globe); Gaslight (Salisbury Playhouse); Lee Harvey Oswald (Finborough Theatre); The
Cherry Orchard (Shakespeare at the Tobacco Factory/Rose Theatre); and Rough Cuts: The
Lion’s Mouth (Royal Court Theatre). Lawrence’s film credits include Frail (Suspended Films
Ltd); A Bunch of Amateurs (CinemaNX/Trademark Films) and Enlightenment (Honour Oak
Films).

Her TV credits include Holby City, Luther, Casualty, Waking the Dead (BBC); Misfits
(Clerkenwell Films for E4); 1066 (Channel 4); The Bill (Thames Television for ITV); Time of
your Life (ITV); Stir it Up (IWC Media for Channel 4); All About George (Granada Television)
and Ahead of the Class (ARG Productions/ITV).

B4 - B/YF s -

BF - RENBSBERERE - (BRARLE) (Eﬁ?/‘fﬁﬁ#—ﬂ/\f“ Be)) ~ (%%E’]
HEMBMEABABAY OEBENABBRR)  (FRAOVWETEGY (M
AR/ EEERER) © (XB) (Analogue) ~ (BE) (ﬁ;ﬂ(@liﬂ/ﬁ..%\
BIBR) ~ CEHURY (No 1 ¥EEE  FHABARGR BEHTEDL) (B
ZMEY (503FIkR) ~ () (REAE) ~ (OH) (KEERBRES/
Analogue) ~ (EEIE_) (ERAIRBMTHL) ~ (EKRRE) (AXEESIR)
N (PIEIEIERD (ThingsonFire) - BREMBTE © (FRED ~ (BBEEY -~
(B&4) A (Cyderdelic) - BEAERE (EZBEBEE)

Matt Tait George Deever

Matt Tait's theatre credits include Dancing at Lughnasa (Lyric Belfast); The Ancient Secret
of Youth and the Five Tibetans (Bolton Octagon); The Curious Incident of the Dog in the
Nighttime (West End/National Theatre); Transports (Analogue); War Horse (West End/
National Theatre); Beachy Head (No 1 Tour/New Wolsey Theatre and Wales Millennium
Centre); Polythene (Theatre 503); Punchdrunk (Punchdrunk); Objects (National Theatre
Studio/Analogue); Edward Il (Battersea Arts Centre); Shelf Life (Old Red Lion) and The
Lightning Conductor (Things on Fire). Tait's TV credits include Guerrilla; Drunk History;
Doctors and Cyderdelic, his film credits include Captain America.
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Jethro Skinner Dr. Jim Bayliss

Jethro Skinner’s theatre credits include Tis Pity She’s A Whore (The Globe), Twelfth
Night and Richard Il (West End and Broadway), The Tempest (Mid-Wales Music
Trust), Skédne (Hampstead), The Odyssey (The Factory & Creation Theatre), A Soldier’s
Tale (Mid Wales Chamber Orchestra), Hamlet, The Seagull and Cymbeline (The Factory),
subVERSE (Theatre503), Romeo and Juliet (Vienna's English Theatre), The Snow Queen
(Manchester Library Theatre) and Many Loves (Lilian Baylis). Skinner’s film credits include
Sign Language, Counting Backwards, First Date, Shift, Replica, Freaky Deaky and Plyus
Odin (2008 Best Actor Award at the “Russian Oscars” in Sochi). His television credits
include The Royals, Eastenders, Wire in the Blood, Cold Feet, Coronation Street, The Bill,
Peak Practice, City Central, Casualty, Grease Monkeys and The Misfit Soldier.
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Lorraine Pilkington Sue Bayliss

Lorraine Pilkington's theatre credits include When We Were Women (The Orange Tree
Theatre); Trust (Royal Court); The Risen People (Gaiety Theatre); The Plough and the Stars
(Abbey Theatre); Drama at Inish (Abbey Theatre); The lceman Cometh (Abbey Theatre);
On the Outside/ On the Inside (Peacock Theatre). Pilkington's television credits include
Cheaters; Britannia High; Outnumbered (Series 1-2); Rough Diamond; After Thomas; The
Clinic; Are You Looking At Me; Pulling Moves; Waking The Dead; Monarch of the Glen; Four
Fathers; Her Own Rules; Runaway One; West End Girls; Extra Extra. Her film credits include
Trendy; What Richard Did; In A Day; Rabbit On The Moon; My Kingdom; Breathtaking;
Human Traffic; Durango; The Boxer; The Nephew; Gold In The Streets; The Last of the High
Kings; The Cake; The Disappearance Of Finbar; All Things Bright and Beautiful; L Irlandaise;
The Miracle.
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William Meredith Frank Lubey

William Meredith’s theatre credits include Chicago (Pimlico Opera); One Bad Thing - The
Murder of John Lennon (Unity Theatre); The Bible: The Complete Word of God and The
Complete Works of William Shakespeare (Reduced Shakespeare Company).

His television credits include Band of Brothers (Dreamworks SKG/Playtone); Small Island
(BBC/Ruby Films); You, Me and the Apocalypse (Working Title Television/Big Balls Films);
True Heros - Cavers (Darlow Smithson Productions). Film credits include Green Zone
(Working Title Films); 28 Weeks Later (DNA Films/Fox Atomic); Body of Lies (De Line
Pictures/Scott Free Productions); Jack Ryan: Shadow Recruit (Paramount Pictures and
Skydance Productions). Meredith's recent work includes breaking the Guinness World
Record for the highest theatrical performance as part of The Reduced Shakespeare
Company, the upcoming PC game Squadron 42, and as part of an all-star cast in this
autumn’s BBC drama SS-GB.

8T - FUF F3ETE - AL

REL - FREBXNEEHENEMEBEE SR - BISFREE - (EEAM
TERL) (MEFR) - (BEHR) (BEETER) - (REBVE) BEER
H - (ERFrm) (BEnElR) ~ (REER) (EESHBk) - (S
(TEHFEEFER) ~ (RBHBEME) (CRETEHRER) BEERE (B
N AER) (EHERR/ETEERZAAR) © CBE) (ETEHA
Blkt) - FREREE - (EAZBHE) « (REZE) M (BLE) -

Grace Carter Lydia Lubey

Grace Carter is a graduate of Bristol Old Vic Theatre School. Her theatre credits include
Alice’s Adventures Underground (The Vaults); The Mousetrap (St Martin's Theatre); The
Imaginary Menagerie for Les Enfants Terribles; I'll be back before Midnight (The Mill);
Pilgrim’s Progress (St. James); Coram Boy (Bristol Old Vic); One Flew Over the Cuckoo's
Nest (Curve, Leicester); Ernest The Pale Moon for Les Enfants Terribles (The Egg, Bath/
Pleasance, Edinburgh); and The Hotel (Mark Watson at Edinburgh Festival). Her film and
television credits include Almost Obsolete, Between You and Me and Doctors (BBC).
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Sam Stewart Bert

Sam Stewart is eleven years old and first discovered acting and singing by joining Guildford
Theatre School two years ago. He has performed in several productions with them
including playing Lysander in A Midsummer Night's Dream. This led him to audition for The
Wars of the Roses directed by Trevor Nunn at the Rose last year. He was fortunate enough
to be cast as one of the young Princes and a Young Richmond, and is thrilled to be back for
this production of All My Sons.

N HSE - &5 Yzt
N AYBERTEEREER  c WEHSEES HEERALREEA
DEAEIVEESE (REBR) - BIBEREE - (RRMKE) (BLHE
BEHERR) « (10,000 BAT) (ZMEMERR) « OVEFKE) « (BEX
A) ~ (BRRE) M (WEEGTER) (XOEEY) - (@55 - ZEE) (Qdos
Pantomimes) ~ (/\RHE) A1 (REERY (SEEHSRBEIR) -

Alfie Lowles Bert

Alfie Lowles attends the Jackie Palmer Stage School. He has appeared in numerous
commercials and educational DVDs as well as appearing in Homefront for BBC Radio 4.

His theatre credits include A Winter’s Tale (Shakespeare's Globe Theatre); 10,000 Smarties
(Old Fire Station); Priscilla Queen of the Desert, Evita, An Inspector Calls and Joseph and
The Technicolor Dreamcoat (touring productions); Dick Whittington (Qdos Pantomimes);
Peter Pan and Cinderella (Swan Theatre, High Wycombe).
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BFEAZINH TP F e RALEE
Founding Sponsor of Young Friends of ~— =288 oy .
the Hong Kong Arts Fe8tlva| Michael Taylor was trained as a designer at RADA. His design for The Ladykillers was nominated for an Olivier Award and a

ST —ru Whatsonstage Award. Forthcoming work includes Lawrence after Arabia (Howard Brenton, Hampstead Theatre) directed by
] EWM:.{'*I‘IH J = John Dove, The Lonesome West (Martin McDonagh) directed by Andy Arnold, and All My Sons directed by Michael Rudman.
1T 1P i . He won the Drama Magazine Best Designer Award for Tony Marchant's The Attractions, and has been nominated for four

other awards.
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BEEREEE  (BRAEE) ~ GESMERY M (i) - RECEEHEAE : OF) ~ (428) ~ (KRB
HENRRERNET) » (BRiumS) « (RAFE) - (BIEEE) -~ (tHER) - (BMANE) - (B
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Young Friends is an arts education and audience development programme
designed to nurture local secondary and tertiary school students’ interest in the _ , o o _ _ _
performing arts. The project has reached out to over 71 0,000 students, and David Howe's theatre credits include Quatermaine’s Terms, Bette & Joan, Birdsong, My Trip Down the Pink Carpet, Sweet

David Howe Lighting designer

Charity, Mrs Warren's Profession, Private Lives, A Christmas Carol, The Norman Conquests, The Last Five Years and Tick Tick
Boom, Maria Friedman Re-Arrange, Rent, Seven Brides for Seven Brothers, Pageant, Forbidden Broadway, Sweet Charity, La
Cage aux Folles, Take Flight and The Last Five Years (all West End).

close to 148,000 students became members in the past 25 years.

The Sir Edward Youde Memorial Fund was established in 1987 through
private donations from the Hong Kong community to commemorate the late = Broadway credits include Private Lives, The Norman Conquests Trilogy and Primo. UK national tours include Chin Chin, 42nd
Governor of Hong Kong, Sir Edward Youde. Its prime objective is to promote 201 Egﬁuwm Street, The Man from Stratford, Oklahoma, Little Shop of Horrors, Singing in the Rain, Seven Brides For Seven Brothers, Our
education and encourage research amongst the people of Hong Kong. = i House, Fiddler on the Roof, South Pacific and Disney's Beauty and the Beast.

The Sir Edward Youde Memorial Fund Council currently
operates the following award schemes:

¢ Fellowships and Scholarships for Overseas Studies;
¢ Fellowships and Scholarships for Local Studies;

¢ Fellowships and Scholarships for Disabled Students
(for Overseas and Local Studies);

e Prizes for Outstanding Senior Secondary School Students;
¢ Medals for Outstanding Performers at Public Examinations;
* Awards for Self-improvement for Working Adults; and

e Qutstanding Apprentice Awards

The Sir Edward Youde Memorial Fund has since its inception supported
Ya2Uun o

\./ more than 23,630 Hong Kong students under its major award
schemes. The total value of the grants awarded stands at about
Frl@n S HK$245.1 million. Out of a total of 2,911 recipients of scholarships
and fellowships, more than 2,514 scholars and fellows have completed
H o ng Kong Arts Festival their studies and are now working in different fields, contributing to the
EEEMBELFLZR well-being and development of the community.
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Martin Hodgson Sound Designer

Martin Hodgson's production credits include Chin Chin, The Governess, Keepers of the Flame, The Pitman Painters, 1984,
Tyne, Three Days in May, A Nightingale Song, Geoff Dead, Disco for Sale, The Awkward Squad, Smack Family Robinson, Toast,
Animal Farm, Dead Simple, Captain Amazing, Jump!, The Lovers, A Clockwork Orange, Aladdin and Blackbird.
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¢ SUPPORT OUR NEW WORKS!

BREMBREZNELSERNEMFam BRI (Fo
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#ERESHBENFMR BRI TR !
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The Festival is committed to promoting original works, having
commissioned and produced many critically acclaimed and
even award-winning productions in the past. Your donation to
the New Works Scheme will help us produce even more
innovative performances!
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Matthew Scott Composer

Matthew Scott has written music for many plays including premieres by Alan Bennett, Richard Bean, John Mortimer, Harold
Pinter, David Edgar, Mark Ravenhill, Howard Barker and Julian Mitchell. His orchestral version of Sergeant Pepper’s Lonely
Hearts Club Band was premiered by the London Sinfonietta at the Milan festival in 2007, performed by Jarvis Cocker,
Marianne Faithfull and others. In 2014, he composed the music for the Theatre Royal Bath's revival of Hobson's Choice. Scott
is an Associate of Birmingham REP. He is Head of Music at the National Theatre, London.

Donations of any amount will help make a difference, and are
greatly appreciated.
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8™ F 4 Donation Form #1_L#B® Online Donation: https://www.hk.artsfestival.org/en/support-us/donations.html BN - (LENGMRY M (BEEERA) F GERFEXS - BXZREF SHEEBESE: ORF) (KE) -
= CRfMRANBZEY QB FAR) M (EEEEREY (EREEDELHEREIRR) - ZE52 CDG (GB

H/RMEEER g SR SfEIRBYEHE | Acknowledgement Categories HRERETHE) » CSA (XBEIEMETHS - BAFTAT ATAS) MBS -

1/ We would like to donate _HK *to support the New Works Scheme SR IEHE Plati D
BB $10030 LA L RRIKIE R EEHIBE o “Donation of HK$100 or above is tax-deductible. HK$1 2o$ooﬁui L’::LT;VSOHOI'

AREAES2,500 SBLLE « 2017 B B A S R R R TIE  WR S LS - o L Carol Dudley Casting Director
D it f HK$2,500 b Il b ki ledged in the 2017 Festival bsit: d in the “Thank You” ads i j fter the Festival Finale. = =) . . . .

onations © o abovewilbe acknowledged in fhe eetivalwebsite andin fhe Thank You™ acs Inmajor newspapers afier fhe Festval Finale ﬁﬁi‘%ﬁfﬁﬁi‘;&” Carol Dudley has casted The Josephine Baker Story (HBO), Moonlighting, Perry Mason Mysteries, Matlock, Call to Glory and
R R PREN T AT EARS (ERE . ' ; . . ; ) L Lo ; ) . ,
ERRERFLAUTAETEGRH (HEBERE) 1/ We would ke to be acknowledged as (please J the appropriate box) MR Silver Donor Santa Barbara. Carol has worked extensively with Michael Rudman on productions including Chin Chin (Tour); Mrs Warren's
o fﬁ%ﬁﬁﬁi@'ﬁi@& ﬁaﬁe t %,“f‘ffﬁéus &$A18ERE Bronze Donor Profession (Tour, West End) and Berlin Hanover Express (World premiere, Hampstead Theatre). Carol is a member of CDG

HK$2,5008% 54 L or above

$87 77 %% Donation Methods **$88h % & ¥l Donor’s Information (i#AEH Please write in BLOCK LETTERS)

(Casting Directors’ Guild of GB), CSA (casting Society of America, BAFTA and ATAS.

fSFF Credit Card O RS+ UnionPay Credit Card O EEf-F Visa f% ﬁ%’ﬁ"‘fﬁﬁ”ﬁi‘*ﬂ,
0 B=E+ MasterCard 0 ZBEEB~ American Express amne N r/Mrs /Ms / Dr{Englis

A FEEA (A0 _

FRAES Company Contact Person (If applicable)

Cardholder’s Name
sl

EAFRE Correspondence Address

Card No.

EREENS I 5

Expiry Date month year .
£

BrEAER Telephone

Cardholder’s Signature =5

EAFIERE BB R R E(852) 2824 3798 + LR EE Email

El

Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing. ., .

B SORRARLITE 0 0 s

name on official receipt needs to be different, please speci

% E Cheque
REZRE  ERABAFRENDREARLFNIGRE  FEFBLEFREE=S
12612052 E B BIH iHEBRIDY s o
Please return this completed form, together with a crossed cheque made payable to Hong Kong 3 #ﬁ%fu%iﬂﬂ&ﬂgﬂnmﬁqésﬂ | would like to receive Festival information via email.
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd, 1 %% ZMAZHES XURE BB AL | would like to receive Festival information by post.
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong. REVEA T RIS EBEHMRE o Your personal data will be kept strictly confidential.

BERELEE  DAREREREERAER [ RHEEHR 8| RENBRASEEIEHFEEE - By retuning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF.
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Z18Bh5tEl Student Ticket Scheme'

The Hong Kong Arts Festival would like to thank the following for their genél

BEI=:t2|2 5 Patron’s Club Members

A= S PLATINUM MEMBERS

- ZERZERAEBR/AT Kerry Holdings Limited

- AR BAREES Sequoia Capital China Advisors Limited
- R EAR/AT Sun Hung Kai & Co. Limited

EZ&£ %S GOLD MEMBERS
- RIEERZERGMR/AT CITIC Capital Holdings Limited
- [EEEEGR/AT Great Eagle Holdings Limited

H{th7 5148 Other Supporters

- EBIEZ24RIT BNP Paribas

+ Canada Council for the Arts

- Conseil des arts de Montréal

- Conseil des arts et des lettres du Québec

+ Culture Ireland and the Arts Council of Ireland
- By e g8 (b ER Estonian Ministry of Culture
- Fifth Salon

Permanem Success Limited

4R e S SILVER MEMBER

- AEEEREERES
The Swire Group Charitable Trust

Hil® S BRONZE MEMBER
- _FER3E4R1T Shanghai Commercial Bank Limited

- B E SR Leod Janatek Foundation

+ Performing Arts Fund NL

+ Performing Arts Hub Norway and the Norwegian
Ministry of Foreign Affairs

* Program Tajwaal Grant from Culture Resource

+ Singapore Airlines

B 518 In-kind Supporters _

: Ji%ﬁﬁﬁ%bmﬁ}%ﬁﬁﬁ/\ﬁ Agility Fairs & Events Logistics Ltd
T8y & E SRS 58 Discovery Bay Ferry Pier

- R REFZEAER/AT ExxonMobil Hong Kong Limited

- = 1AHBR/AF) The Garden Company Limited

- [EZ @A R/AT) Great Eagle Holdings Limited

- BB BRI Hong Kong International Airport

+ KFC Hong Kong

- M.A.C Cosmetics

- B8R, Olympian City

- {EMEE Sino Group

- TBPITEE%S TMT Plaza

- {SE2EE Shun Hing Group

Bl &i#8 B3t &), Festival Donation Scheme

EHEIBFNE PLATINUM DONORS (HK$120,000 and above)

- MBS ESHFR/AT Lam Woo Foundation Limited
- Lincoln & Yu-San Leong
+ Peter & Nancy Thompson

B AIBFNE DIAMOND DONORS (HK$60,000 - HK$119,999)
- L KK (2) Anonymous (2)

=£1BFE GOLD DONORS (HK$10,000 - HK$59,999)

- L KK (5) Anonymous (5)

+ Alex & Hanne Fung

- Bill & Peto Henderson

- MREZIE Chris Lin

- David & Christine Wong

- EIEMNBEAE Dr Tsao Yen Chow

- Jeffrey & Helen Chan

- Kenneth & Nelly Fung

BRI R A Mr & Mrs Fung Shiu Lam
* Mr & Mrs Stephen Suen

- wRBIAERA Mr& Mrs Y S Wong

+ Mr Edwin Choy

* Mr Lowell Chang

* Mr Rusy M Shroff, BBS, MBE & Mrs Purviz R Shroff
* Mr Stephen Tan

* Mr Wong Yick Kam

* Mrs K. L. Chan

+ Mrs Sabina Chen

+ Ms Anna Ang & Mr Kenneth Lau

- R 2+ Ms Sun Tien Chen
- Samuel & Amy Wang

+ Tsang Wing Fun

+ Wing Kay Po

4ESRIBFRE SILVER DONORS (HK$5,000 - HK$9,999)

- JZ K Anonymous
- Anson Chan
+ Enoch Yiu
+ Frank Kam Lee
* Mr & Mrs David S L Lin
+ Mr & Mrs Gilles Martin
- BASZAE SE4E Mr Maurice Hoo
+ Ms Ka Shi Lau
- Ms Poon Yee Ling Eligina

SIBFE BRONZE DONORS (HK$2,500 - HK$4,999)

- &AL (3) Anonymous (3)

+ Atkinson Lambert Limited

+ Bethan and Tim Clark

+ Chow Siu Pik Maria

* Dr David Fang

- SRVATIRLLEE B Galaxy Entertainment Group
+ Isabel Yuk Yiu

+ Khoo Li Lian

- BB Mr & Mrs Ko Ying

* Ms Lim Geck Chin Mavis

* Mr Christopher Wong & Dr Ivo Chen

FHEIBFNE PLATINUM DONORS (HK$120,000 and above)

- 2 Anonymous
- Burger Collection
- BIREZEESEAMRAT CYMA Charity Fund Ltd
- {84 4R1T Hang Seng Bank
ZHESE Zhilan Foundation

A IBFE DIAMOND DONORS (HK$60,000 - HK$119,999)

- RREGERA Mr & Mrs Leong Kah Kit Alan
- ARMESE Tin Ka Ping Foundation
* Vina Cheng
EE1BFFE GOLD DONORS (HK$10,000 - HK$59,999)
- $&A K Anonymous
- Carol Edith Murray
- PRE2IE Chris Lin
+ Dr Chung See Yuen
- [RSRABEGA Dr KT Chan
- Dr Leung Chung Yin Eric
- EIEWNEE A Dr Tsao Yen Chow
+ Fonte Boa Co. Ltd
+ Kenneth & Nelly Fung
OBJRIRSEAEFR A Mr & Mrs Fung Shiu Lam
- Bmrs 854 R A Mr & Mrs Herbert Au-Yeung
* Mr & Mrs Stefan & Caroline Kracht
* Mr & Mrs Stephen Suen
- FREIFIZEAE Mr Chiu Kwok Lee
- BRBIAERA Mr& Mrs Y S Wong
- BIIES A Mr Lau Yeung Chak
+ Mr Rusy M Shroff, BBS, MBE & Mrs Purviz R Shroff
* Mr Stephen Tan
+ Mr William To
- 2IZ5850F Mrs Lau Mak Yee Ming Alice
+ Nathaniel Foundation Limited
- Richard & Ruth Herbst
- Roger and Lina Lui
- Tsang Wing Fun

4hERISFNE SILVER DONORS (HK$5,000 - HK$9,999)

- #EZ IS (4) Anonymous (4)

+ Anna Stephenson & Alan Leigh
- C H Mak

- Craig Lindsay Family

+ Dr Chan Chun Yin

- 2B B4 Dr MAK Lai Wo

- FXEHBERE (A Edith Shih & Stephen Sun
- Elsa Wong Yuen-mee

- John & Anthea Strickland

+ Karen & Vernon Moore

- League of Women Voters - Hong Kong Unit

- Lok Yu Kim Ching Memorial Fund

* Mr & Mrs A R Hamilton

- BEFELAERA Mr Andy Law & Ms Wendy Chan
- EBERIBSLAE Mr Au Son Yiu

+ Mr Wong Yick Kam

- Ms Poon Yee Ling Eligina

- Petty Lai

- BEFFE Winnie Chiu

+ Winnie WY Ho

EiEFE BRONZE DONORS (HK$2,500 - HK$4,999)

- L K (8) Anonymous (8)
+ Biz Office Limited

- Carthy Limited

+ Cindy Chan Psychological Services
+ Community Partner Foundation Limited
- £18$% Desmond Yu

- Dr Alfred Lau

+ Dr Belinda KM Poon

+ Dr Chan Wan Tung

+ Dr Chow Sze Fu Joseph

- Easy Living Limited

+ Fu Sun Kun Arthur

- Isla School of Dance

+ Janice Ritchie

- Jeffrey Fong

- Leland & Helen Sun

+ Ms Cheung Kit Fung

+ Ms Grace Chiang

+ Ms Jackaline McPhie

* Ms Yim Chui Chu

- Siddique Salleh

- So Ching

- R

¥r{E1BBhETE] New Works Scheme

E&IBFFE GOLD DONORS (HK$10,000 - HK$59,999)
- £EZ K (3) Anonymous (3)

+ Dr Nancy Leung

- A17IX Jacqueline Shek

- BJEMRSEE R A Mr & Mrs Fung Shiu Lam

- JRBIAERA Mr& Mrs Y S Wong

 %RR¥ 2+ Ms Sun Tien Chen

4hERISFRE SILVER DONORS (HK$5,000 - HK$9,999)

2 IS (2) Anonymous (2)
??K?Eﬁ@,mﬁm% Edith Shih & Stephen Sun

- Jay Parmanand and Diana d'Arenberg

- Lexandra Chan

- Lok Yu Kim Ching Memorial Fund

- Ms Grace Chiang

+ San Miguel Brewery Hong Kong Limited
+ Winnie W'Y Ho

EHBFE BRONZE DONORS (HK$2,500 - HK$4,999)

- #Z K Anonymous
- Edmund Cheung



\L'ung
Friends

Hong Kong Arts Festival
ERBEMBMBLERR

FREBLES

th# Secondary $80 | A2 Tertiary $120

Bt EBh Founding Sponsor

Details and Online Application

yfs.artsfestival.org
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- Academy of Jazz

+ Acorn Design

- Alfie Leung Design

+ Alliance Francaise

+ AMC Pacific Place

- EEWBTR Art Basel

DM HEEBF L Asia Society Hong Kong Center

- SROMEHBAEE SR Australian Consulate-General, Hong Kong
- B FBEBAREEE

Austrian Consulate General in Hong Kong

- HEREEEAR/AT Avanny Advertising Co Ltd
- BEEREFE B P International
- B E1EE Birdland (HK) Limited

BESEHRE British Council

- Broadway Cinema

- B ERAR Broadway Circuit

- Broadway The One

- BB A EE Caritas Bianchi Lodge

- 4 FBEE/TFT Cattle Depot Artist Village

- FREIEFT{ERE Chater Garden

- 3 Th & A £E 75 E City Contemporary Dance Company
- MERELEBRERE

Consulate General of Canada in Hong Kong and Macau

- R BB HREELE Consulate General of Egypt

- B ETBAHBEERE Consulate General of Estonia
- SRR EEREEE

Consulate General of Finland in Hong Kong

R BRBREE

Consulate General of France in Hong Kong and Macau

REEEBRARE

Consulate General of Germany in Hong Kong

- S EHEREER

Consulate General of Greece in Hong Kong

- ENEEEBHREEA Consulate General of India
- BERREDEBEEE

Consulate General of Ireland, Hong Kong

- BAFEEBAEE

Consulate General of Italy in Hong Kong

- EEEHBEERR Consulate General of Mali
- RERGHBBETREMRPMSIITREAEER

Consulate General of Romania in HKSAR and Macau SAR

- YR SRR

Consulate General of Spain in Hong Kong

- TR EBERER

Consulate General of Switzerland in Hong Kong

- R HAEE B AREEE

Consulate General of the Czech Republic in Hong Kong

- BRI A B REERE

Consulate General of the Russian Federation
in Hong Kong SAR, PRC

HRBRER

Consulate General of the United States, Hong Kong & Macao
RPIRF BT EBUR LR

Cultural Affairs Bureau of the Macao S.A.R. Government

- BEHOFEREN (B8) ARAT

Deloitte Consulting (Hong Kong) Limited

+ dreamoffish Limited

- X APER Elegantia College

- A Eslite Hong Kong

- ¥p58I & th& Fanling Rhenish Church Secondary School

S Fringe Club

- RRBEBREPS

Fung Kai Liu Man Shek Tong Secondary School

- BEUENE Gateway Hotel

JNEBHEE Gloucester Luk Kwok Hong Kong

- EBIMEEERR Goethe-Institut Hong Kong

FEWE S Grand Hyatt Hong Kong

- B EAT Greenery Music

- PUEZEHBEIRAT HK Ticketing

- EREEE
- B SWEEER Jean M. Wong School of Ballet
+ JellyBin Limited

- B LLEI#5 Ko Shan Theatre

- JLBEARBRE Kowloon Cricket Club

- JUBE/AE Kowloon Park

+ Kubrick

- ZEH IR Kwai Tsing Theatre

- ERRE SO

e g™ e |
o b o :

£ )
4
4

- HBERWE Hong Kong Art Gallery Association
- BEBHITRASHS

Hong Kong Arts Administrators Association

- EHBBTHL Hong Kong Arts Centre

FBEMET Hong Kong Art School

- FHIZ @A Hong Kong Baptist University

%2 Department of Music
EE 7 FA) Language Centre
[EE£E Library

- FHBAREE Hong Kong City Hall

- BB LA Hong Kong Cultural Centre

- BARENHEFTERR Hong Kong Design Institute
- BBREE SRR

Hong Kong Economic and Trade Office

- EHEESEEMEIE Hong Kong Gold Coast Hotel

- BB A TESE Hong Kong Literature House

- HHEEEYEE Hong Kong Maritime Museum

- B HE % 4£E Hong Kong Philharmonic Orchestra

FEWE/A® Hong Kong Sheng Kung Hui

- F#KZEAE Hong Kong Space Museum

- BRI B Hong Kong Tourism Board
- EIE #5442 Indian Recreation Club

- EEMBSEE InterContinental Hong Kong
+ Intox Design & Communication Co. Ltd.

- THERES Ipsos Hong Kong Limited

7 BB Island Pacific Hotel Hong Kong
SEERR Ivy Chung School of Ballet

Kwang Hwa Information & Culture Centre

- Lanson Place Hotel, Hong Kong

- PRARBAREEGITRERERAE

Liaison Office of the CPG in HKSAR

- M HEBRFFE/AE M3 International Youth Apartment

- BEEREEHIE Marco Polo Hongkong Hotel

+ MEC Interaction

- HNREREE AR /AE Ministry of Foreign Affairs in HKSAR
- MOVIEMOVIE

- ZXEFESLAE Mr Alpha Li

BB Mr Henry Shum

- RARESEA Mr Kenny Leung
- E=HRERSEA Mr Ronny Wong
- AL £ Ms Alice Ma
=
- EgERELHD Nan Lian Garden
- R EE

27+ Ms Evains Lui

Netherlands Consulate General in Hong Kong

+ PALACE ifc

- HHTEE4T Parsons Music Limited

+ HTHIFET Passoverdance

- SEEAFR/AT Patsville Company Ltd

B AR PCCW

- JURIJSRIEEE AR PMQ Taste Library
- BEBATENE Prince Hotel, Hong Kong
+ Ray's Production

- [@1A 44T Rev Au Pak-ping

- PIEEEESRESE

Royal Norwegian Consulate Hong Kong

- FEBERE Royal Park Hotel
- BHBTH B Royal View Hotel
- WHEAREZE Sha Tin Town Hall

S'ZH&TM B Suppo t and Co-operation

- EHREEREERAT

Sin Fung Advertising Production Co., Ltd.

- HIEHEEER/AT Speedy Promotion Limited

498 EE St John's Cathedral

+ Steam Studio
- REEZERAT Swindon Book Co. Ltd.
- BIRESE R

Taipei Economic & Cultural Office

- SXE&FT The American Club Hong Kong
- BMCAERIAR/AS The Artland Co Ltd
- BBRXRE

The Chinese University of Hong Kong

B Z R A0 Chinese Opera Information Centre
%A Department of Music

+ FAWHARE The City University of Hong Kong

HX A Department of English
WARBIEIEBEERME School of Creative Media

- ERRERE

The Education University of Hong Kong
XACERRIEEIMER

Department of Cultural and Creative Arts

+ The Grand Cinema

[ The Harbourview

The Hong Kong Academy for Performing Arts
A S R 2B School of Chinese Opera
[EiIE2R% School of Drama
FHLERRR School of Music

- BEHBR{ELEER The Hong Kong Country Club
- ZBRERE The Hong Kong Cricket Club
- BT ARE

The Hong Kong Polytechnic University
AL R & e R AR
Culture Promotion and Events Office (CPEO)
BARES (AXA)

Student Halls of Residence (Homantin)

- EARHRAR

The Hong Kong University of Science and Technology
ASCE2ER Division of Humanities
47700 Center for the Arts
BAFBEREREEEHE
Student Housing and Residential Life Office
SRRTEEE
The Royal Pacific Hotel and Towers

- A RETEE The Pottinger Hong Kong
- BB KE The University of Hong Kong

FH4Z Department of Music

B BB General Education Unit
BEREXEYE

University Museum and Art Gallery

Cultural Management Office

[EZ4E Library

BHEREBYEEE

The University of Hong Kong Museum Society

- JBFIZE(T Tom Lee Music Company Ltd
+ Trickstation

: :@ BAfR Trinity Theatre

27/ Tsuen Wan Park

- TEHEEREER

Turkish Consulate General in Hong Kong

- RONSEEEFHAE Unlock Dancing Plaza

- T ERA URBTIX

- EFENRI/AT] Wealthy Step Printing Co.

* wine etc

+ X Social Group

- BREBHEFSE (BF) YMCA of Hong Kong
- FEERES Youth Square

- IRREIEFET Zhu Graphizs
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BEhA PARE A PATRON The Honourable C Y Leung
KEZREER BEAE T HONORARY LIFE PRESIDENT  Sir Run Run Shaw, CBE (1907-2014)
WITREE EXECUTIVE COMMITTEE
FFE BRESTE Chairman Mr Victor Cha
BTfE EEmEL Vice Chairman Mr James Riley
E5AE TIRESE Honorary Treasurer Mr William Li
=B ElFehepetaa) Members Mr Anthony Lau
RETPM L+ Mrs Yu-san Leong
BETI&E The Hon Martin Liao, SBS JP
=HELLT Ms Nikki Ng
FTRIEAE The Hon Mr Justice Ribeiro
FEEmIEE Mr Joseph Yam, GBM JP
REBEBIR Professor Gabriel Leung, GBS, JP
BEHZI Ms Margaret Cheng
HEEEE PROGRAMME COMMITTEE
xR FREE Chairman The Hon Mr Justice Ribeiro
=8 “WREHZ Members Professor David Gwilt, MBE
ERXER Professor King-man Lo, MBE JP
ERERE Mr Fredric Mao, BBS
EEIREE Mr Wing-pong Tam, SBS JP
PRERZL L Ms Jue Yao, JP
BENKE Mr Peter C L Lo
B#ExRE Mr Giorgio Biancorosso
Ry Ve Mr Douglas Gautier”
NE - mHOLE Mr Joseph Seelig"
R EERET FINANCE COMMITTEE
TE =S e Chairman Mr William Li
=8 REIESA Members Mr Nelson Leong
= =stibitaa) Mr James Riley
EEEHL T Ms Margaret Cheng
ZEREEE DEVELOPMENT COMMITTEE
*E 2T+ Chairman Mrs Yu-san Leong
BEE ERIRL T Vice Chairman Ms Jane Yong
%8 BERERRTAE Members Mr Paulo Kin-yee Pong
EREXE Lt Ms Winnie Chiu
BRpriE R+ Mrs Betty Yuen Cheng
PHRELLT Ms Sharon Kwok
ol Sizh e Mr Andrew Yao
BT Ms Hoi-yin Yeung
] TEERE ADVISORS Mr Charles Y K Lee, GBM GBS JP
THEHL Dr The Hon David K P Li, GBM GBS JP
i B4 Mr Martin Barrow, GBS CBE JP
RIBEER AN Mrs Mona Leong, SBS BBS MBE JP
BEREE The Hon Ronald Arculli, GBM cvo GBS OBE JP
2L iEEER PE A SRR RSET HONORARY SOLICITOR Stevenson, Wong & Co
% EIED BORKESFTEIEISFT  AUDITOR PricewaterhouseCoopers
BEBMHESE HONG KONG ARTS FESTIVAL TRUST
FE B Eg4 Chairman Mr Angus H Forsyth
BEA fRiES et Trustees Mr Darwin Chen, SBS IS0
PIDEET A Mrs Mona Leong, SBS BBS MBE JP
BRAEES L Dr John C C Chan, GBS JP

ik : FAEFAEE 2 5712 #8 1205 &

BEE : 2824 3555

18K . 2824 3798, 2824 3722
BB EHFAAR : 2824 2430

HihR - BRI B EARAR

A EEREARAR

ATINE - REHA] - REEE -

EFEfFE : afgen@hkaf.org Tel: 2824 3555

Address: Room 1205, 12th Floor, 2 Harbour Road,Wanchai, Hong Kong

Fax: 2824 3798, 2824 3722

Programme Enquiry Hotline: 2824 2430
Published by: Hong Kong Arts Festival Society Limited
Printed by Cheer Shine Enterprise Co., Ltd

Reproduction in whole or in part without written permission is strictly prohibited.

Email: afgen@hkaf.org
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* A#IEBE Contract Staff *

STAFF
Executive Director

Programme

Programme Director

Associate Programme Director
Programme Managers
Assistant Programme Managers
Programme Coordinators
Programme Administration Officer
Project Manager

Project Coordinator

Logistics Manager

Head Artist Coordinator

- Technical
Production Manager
Assistant Production Managers
Technical Coordinators

Sound System Engineer

- Outreach
QOutreach Manager
QOutreach Coordinators

QOutreach Officers

- Special Events
Project Managers
PR and Marketing Consultant
Senior Programme Coordinator
Assistant

- Publications

English Editor

Chinese Editor

Deputy Editor

Assistant Editor
Marketing
Marketing Director
Associate Marketing Director
Marketing Managers
Marketing Manager (Ticketing)
Assistant Marketing Managers
Digital Marketing Specialist
Arts Administrator Trainee
Marketing Trainee
Ticketing Assistant

Development

Development Director
Development Manager
Development Manager (Donations)
Assistant Development Managers
Arts Adminstrator Trainee
Development Assistant

Accounts

Accounting Manager

Senior Accounting Officer
Accounting Officer

HR & Administration

HR and Administration Manager
HR and Administration Officer
Executive Secretary
Receptionist/Junior Secretary
General Assistant

L5224 H BRI Honorary Programme Advisors

Tisa Ho

Grace Lang

So Kwok-wan
Linda Yip
Chung Wai-sun*
Mimi Lam*
Sabrina Cho*
Susanna Yu*
Brian Li*

Elvis King*
Virginia Cheng*

Tsui Tsz-yee*
Shirley So

Boolu Hui*

Chan Wing Kit*
Doris Chen*

Nancy Lam*

Lai Chi Yung Martin*

Kenneth Lee
Ainslee Chan*
Jacqueline Li*
Cordelier Lam*

Lei Yuen-hung*
Wind Yeung*
Terry Wong*
Davide Falco*

Timothy Wong*
Chan Sun-yee*
Sherlock Lam*
Eunice Chung*

Katy Cheng
Dennis Wu

Alexia Chow
Eppie Leung
Tiffany Ng*

Ben Chan*

Tony Mok*
Charmaine Leung*
Lee Tung*

Flora Yu

Alex So

Joe Chau*
Anna Cheung*
Esther Mok*
Mandie Choy*

Katharine Chan
Janice Pang*
Peter So*

Calvin Fung
Vivian Kan*
Heidi Tse
Virginia Li
Bonia Wong

Vanessa Chan
Lam Kam-kwan*
Patricia Lee*

Karen Kwong*
Billy Chan*
Claudia Chan*
Leo Siu*
Rachel Au*

Bell Cheung*
Joseph Wong*
Mitch Tam*

Kwong Wai-lap*

Louis Cheung*

Michelle Yeung*

Lorna Tam
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EEBEBELEILZAT The Hong Kong Jockey Club Series
YV {(ER&EEZE2EZF Sino Group Arts Celebration Series

x5 | Bi#h OPERA / CHINESE OPERA

ERHEEERNEIR
BinER (BREEEHEE)

National Theatre Brno -
The Makropulos Case by Jandtek

[ —EAFEELAIER] Conductor: Marko Ivanovi¢ CcGT 23,25/2 7:30pm
tEiE L BE - PERU Director: David Radok
PN R 2
SETREIPREE BB E S 5L (KI1828) San Francisco Opera and the Hong Kong Arts
fEdh ~ BRI RS Festival - Dream of the Red Chamber
wE - =R Music/Libretto: Bright Sheng CCGT 17-18/3 7:30pm
BE  EEl Libretto: David Henry Hwang
Director: Stan Lai
LHREEHBERFDO Shanghai Zhang Jun Kunqu Art Center -
(FIEAK) Blossoms on a Spring Moonlit Night CCGT 28/2-1/3  7:30pm
0 RE Featuring: Zhang Jun
2R CEXER) Cantonese Opera - Emperor Wu o]
wRE 2R BREX - RER "‘% Han and his Jester Strategist / STA gg ;ggz:

H’"—F—*} ﬁéﬂﬂ&i@%ﬁiﬂﬁﬁéﬁéﬁl
TEIE ¢ RS

Co-written by Liu Xun, Loong Koon-tin and Lai Yiu-wai

Sascha Goetzel and the
Borusan Istanbul Philharmonic Orchestra

44&725

NRE T RST - 7§U’§ Conductor: Sascha Goetzel ceeH 5-16/2 8pm
0 EWE - BRF Violin: Vadim Repin  Piano: Gtilsin Onay
BANZRERET Elisso Virsaladze Piano Recital CHCH 18/2 8pm
ERIRHTAFHI R 5420 B R TSR David Oistrakh Quartet and Elisso Virsaladze 20/2
IMEEE C BERK CHEXR PIEE S Violin: Andrey Baranov, Rodion Petrov  Viola: Fedor Belugin CHCH o 8pm
KIRE M % SR Cello: Alexey Zhilin - Piano: Elisso Virsaladze
BSEAMBRANERY ,ﬁ.;wa Jockey Club Local Creative Talents Series -
(e - F8) ST i Hong Kong Odyssey CHCH 25-27/2 8pm
EHAAE | iR RER Music Director/Composer: Chan Hing-yan
e B National Theatre Brno
- BRI (B - Dvorak Stabat Mater
1818 BERETRIR - MR Conductor: Jaroslav Kyzlink ceeH 26/2 Spm
- BT (B  CRIERTES - Janagek Sinfonietta, The Eternal Gospel, Glagolitic Mass

(g hLE FFRE Conductor: Jaroslav Kyzlink CCCH 28/2 8pm
HEIE | RRHTHIR - BRI
BEXRAGEERSEHESE (BE) (1610 FEHR)  Concerto ltaliano - Monteverdi Vespers of 1610 cHeH 33 s
518 BBRE - DRLEER Conductor: Rinaldo Alessandrini pm
FERRABEESESTLE Chan Ka-bo Countertenor Recital NLG-XHX 4/3 3pm, 7pm
BREEE Arianna Savall & Petter Udland Johansen

- Ensemble Hirundo Maris CHCH K& 8pm

ERTEE SR EERE Camerata Salzburg and Piotr Anderszewski CHCH 1003 s
1518/ RE R Conductor/Piano: Piotr Anderszewski pm
B REB/EE Ray Chen Violin Recital
NEE B RE  AAERER - VRIER Violin: Ray Chen  Piano: Julio Elizalde CHCH sy 8pm
4% ) B B R e T S Vasily Petrenko and the Oslo Philharmonic ccen 1415/3 s
B EER KRE 1 &% Conductor: Vasily Petrenko  Cello: Truls Merk pm
BAtE BB SE IR B AL Louis Langrée and the Cincinnati Symphony Orchestra
161E  BARE Conductor: Louis Langrée CCCH 17/30 8pm
EERER S R Organ: Anne Lam  Piano: Alexander Gavrylyuk
(FEHIRELE - BoR) Hong Kong Sinfonietta - Ethereal Is the Moon CHCH 12/3 8pm
EEEWNE - PEBRER—EH HKAF: Chinese Music Without Bounds cHeH 3 gom

FEMABRESEE

T - ®B - FHRE (EERER)

International Composition Competition Finals Concert

Terri Lyne Carrington’s Mosaic Project: LOVE AND SOUL ~ CCCH 24/2,25/2 8pm
- B'E (KEBA) Gainsbourg Symphonic with Jane Birkin CCoH 34/3 gom
RESEREEHSRL With the Hong Kong Philharmonic Orchestra P
| iEER Ik J o 1P Emir Kusturica & The No Smoking Orchestra CCCH 7/3 8pm
R ELERE World Music Weekend
-Bhin - #iRe - HuESs - Ballaké Sissoko - Solo Kora APAA 19/3 2:45pm
-HE - BEE=ER  #IEE% (B 2TEE) - Kudsi Erguner Trio: Sufi Music Garden of Love APAA 19/3 5pm
- BEREED - EIE - Maria Berasarte APAA 18-19/3 8pm
CCGT EHBSUEAOARBIRR Grand Theatre, HK Cultural Centre CHT EBREERFIPE Theatre, HK City Hall
CCCH FB AL ZEEE Concert Hall, HK Cultural Centre APAL B RBZFTIEIGE Lyric Theatre, HKAPA
CCST BB 0BI35 Studio Theatre, HK Cultural Centre APAA EEREELGEEEESR2ET

CHCH FEWAEEZELEE Concert Hall, HK City Hall

The Hong Kong Jockey Club Amphitheatre, HKAPA

EAANCEREEEN (SE)

Bayerisches Staatsballett (Bavarian State Ballet) -

B8l THEATRE

17 Border Crossings

.#F% %%Jﬁﬁ ML - HERET - B La Bayadeére 16-17/2 7:30pm
DB - PWMEKR Choreography: Marius Petipa, Patrice Bart CCGT 18/2 2:30pm, 7:30pm
é@ﬁ%”ﬂﬁ%.ﬂﬁ“u EdH Musical Direction: Michael Schmidtsdorff 19/2 2:30pm
With the Hong Kong Philharmonic Orchestra
EfMGEREEEE _EEERE Bayerisches Staatsballett Il (Bavarian
 EERIER - AVl - ALE0PE ~ IBER - HTRE - State Ballet 1) - Mixed Bill
&
BHETR - BPRE AR - Choreography: George Balanchine, Nacho Duato, APAL 2-22/2 7:30pm
Richard Siegal, Oskar Schlemmer, Gerhard Bohner
ZEHER (S5 HRE) Dorrance Dance - ETM: Double Down
CKE - LT BdRhE - SB5 Choreography: Michelle Dorrance, Nicholas Van Young APAL 24-25/2 8pm
ERNEBTEEEE Les Ballets Jazz de Montréal
wREE PER - MER Choreography: ltzik Galili, Andonis Foniadakis, Benjamin Millepied CCGT 3-4/3 8:15pm
ZREH - HEDEEL AR - KBRS
ﬁxm iF‘-‘ ( s-ajLF' ) Asia Pacific Dance Platform IX ccsT 7/3 8:15pm
Stephanie Lake Company: Dual
Taldans: Dolap
R - Bk SINEEEIERIS Tanztheater Wuppertal Pina Bausch - ccaT 8-11/3 7:30pm
(F2EhmEEE) R (B2 Café Miiller and The Rite Of Spring
: . Choreography: Pina Bausch
EEBEESTEREETL The Hong Kong Jockey Club Contemporary Dance Series
- (BRIFERHE 7 ) HER - Will you still love me tomorrow? Hong Kong Remix ccsT 1/3 8:15pm
WwIE  FIEILEE - DB Choreography: Alessandro Sciarroni in collaboration with Mao Wei 12/3 3pm
- (EEFERIEE AT ) - Cecilia’s Rhasody ccsT  18/3 8:15pm
CERE - EiR Choreography: Blue Ka-wing, Ata Wong, Rebecca Wong Pik-kei 19/3 3pm
- Dance Off KTT-BBT 24/2 8pm
Choreography: Hugh Cho, Joseph Lee, Sudhee Liao, 25-26/2 3pm, 8pm
; Jennifer Mok, Ming Pak, Terry Tsang, Sarah Xiao
#eEMm «fﬁgﬁﬁﬁiﬁ» Arch 8 - Tetris apan 103 8pm
LR - Y Choreography: Erik Kaiel 1/3

M*‘ E SPECIAL EVENTS

SERREHBUE/ATh Please refer to website for details

LR - IBRIERR Direction: Tatiana Mallarino CCST 16-18/2 8:15pm
Creator/Designer/Performer: Thaddeus Phillips 19/2 3pm
MDA HBIPE (KEFHKRE) = Public Theater - The Gabriels:
: . # Election Year in the Life of One Family
Director/Playwright: Richard Nelson
- Hungry ccst 22/2 8:15pm
25-26/2 1:30pm
- (ARREEER ) - What Did You Expect? cesT 23/2 815pm
25-26/2 4:15pm
- (EERFREIZAY - Women of a Certain Age ccsT 24-26/2 8:15pm
E%ﬁl ((Eﬁﬁ EEE) STEREOPTIK - Dark Circus 23-24/2 8pm
Based on the story by Pef APAA 25/2 3pm, 8pm
E‘H’E / /,J:h' %xﬁ BP9~ - EFEH - %i}j Creation/Performance: Romain Bermond, Jean-Baptiste Maillet 26/2 3pm
A Floating Family - A Trilogy
Director: Fong Chun-kit  Playwright: Loong Man-hong
—“BIE ((§/§;k”’A)) - Play One: Hong Kong Astronaut CHT 24-25/2,815/3 8:15pm
26/2 3pm
11,18-19/3 2pm
- B EpEN (BEFE) - Play Two: All Out of Love CHT 1-39,16/3 8:15pm
11,18-19/3 4:30pm
=Bl (FHEAKZE) - Play Three: Vacant in the City CHT 410,117-19/3  8:15pm
5/3 3pm, 8:15pm
De Utvalgte - Shadows
Director: Kari Holtan ccst 1-2/3 8:15pm
Playwright: Jon Fosse
Eiﬁiﬁﬂﬁﬁ”‘;‘c (EBRFHBZF) Rose Theatre Kingston - All My Sons 35710/3 730
‘E : 7k CEX Director: Michael Rudman APAL > = om
} ) 411/3 2:30pm, 7:30pm
Playwright: Arthur Miller ' P P
QEEFWEQ‘&'] (BRAREBBRE) Temple Independent Theatre - The Last Supper cesT 4/3 8:30pm
E : REF - SO Director/Playwright: Ahmed El Attar 5/3 3pm
#EEEIE (Bra/\E) Druid - The Beauty Queen Of Leenane 16-17/3 7:30pm
BE f. - BE Director: Garry Hynes APAL 18/3 2:30pm, 7:30pm
Playwright: Martin McDonagh 19/3 2:30pm

Super Pool CG 7-19/2
Artist: Jen Lewin TWP 23-26/2
HKMM 3-5/3
HKCCP 9-18/3
Chorus
Artist: Ray Lee KPP 2571073
SOEARGEEZEEE Auditorium, Sha Tin Town Hall TWP Z8/AE Tsuen Wan Park
NLG-XHX FgEEEIMESET Xiang Hai Xuan Multi-purpose Hall, Nan Lian Garden ~ HKMM B8 EEYEE Hong Kong Maritime Museum
KTT-BBT #5EIBr2 & 815 Black Box Theatre, Kwai Tsing Theatre HKCCP SGPIEFHE (L H M ES Hong Kong Cultural Centre Piazza
[@EFT{EE Chater Garden KPP HEE/AREES Kowloon Park Piazza

BERIEZ Information as of: Feb 2017
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MORE THAN GREAT PERFORMANCES !

BHER

T1Eh
Workshop
3 - BB FiBRS
The Triadic Ballet Class
by Ivan Liska
19/2 sun B
L
Talk
1222 - [ER%h : sREA
Richard Nelson:
Master of Storytelling
20/2 Mon —
MERsARE
Demonstration Talk
EHNVET — LIBRE—{BFRK
The Art of Kun Opera -
Give the Past a Future
#E RE
2
Talk
REZEERIS
In Conversation with
the Tony Award Winners

Speakers: Garry Hynes & Marie Mullen

B BEININEEFERELRS

More Festival PLUS and online registration:
www.hk.artsfestivalplus.org

o o et

i E

0¥ &7 B Festival £

HEFBRB LA For more details and online registration: www.hk.artsfestivalplus.org

28/11/2016
17/12/2016

8/2/2017

10/2/2017
14/2/2017
21/2/2017

22/2/2017
1/3/2017

17/3/2017

412/2016

4 B54 HAER 75 E 2 Orientalism Today
PSR LAE R —RE R LIS
Poetry in Motion - Poetry Writing Workshop
INEIER * (RIRER)

PLUS Films: Gainsbourg: A Heroic Life

PRIE BB —EBFETTNEE (BFg)
Moments of Hong Kong - Poetry Salon
ETZPEE ¢ BIE Artist Salon: Vadim Repin
i ZIBEX Moments in Time

IRIER - (B EFEY PLUS Films: The Boxes
EifFVE Y - BE -(TAYER) BRE
Artist Salon: Jane Birkin - Screening

of Jane B. for Agnés V

BB R S EMEE R —
REEFMEEIS

HKAF Distinguished Cultural Leader Series: 40
Years of Producing Theatre - In Conversation

with two Tony Award Wmmng Theatre Greats

; 5
“ — ‘ﬁ

ﬁﬁﬁ?ﬂfi}i CraftlngBauhaus

22/2/2017

ERPHTATRIR R BTN B 25 - SRS T (R 3
String Orchestra Workshop by
David Oistrakh Quartet

24/2/2017

TELT R SHIGMET
Orchestra Workshop: Finding Janacek

13/1/2017 BEHEEE T EREREE
Bauhaus in Hong Kong: 20th
Century Architectural Heritage
20/1/2017 EEIEBVEETEEAX The Making
of Bauhaus Costumes
1819/2/2017  BAE—Z : (FER) AF
Backstage Moments: The
Glamour of La Bayadére
19/2/2017 (3 - &=&E) HmER
The Triadic Ballet Class by Ivan Liska
22/2/2017 RE—Z © R EREEET
Backstage Moments: Oskar
Schlemmer and Bauhaus
22/2/2017 HEBMRA B —ARRE
Artist-in-Residence Project - Public Showcase
25/2/2017 75 ESEREERYT Experience Tap Dance
25/2/2017 5 BESETIE T Tapping vvlth Michelle
4/3/2017 (3D RIERY IR S =
3D Pina Screening and Sharing
12/3/2017 ﬁk%&ﬁﬁﬁiﬁ&gtﬂ'ﬁtﬁ Tetrls for Klds
21/1/2017 ;xff—*fﬁiﬁﬁee «Hﬁa%ﬁ>> E’JIEEE‘
Monteverdi In Mantua - the
Genius of the Vespers
22/1/2017 BERERELTYLE
Czech Music for a Sunday Afternoon
19/2/2017 OISR NG
Learning from Virsaladze - Piano Masterclass
20/2/2017 BR P R AR SE BE TN EE Z= KR

Following In Qistrakh’s Footsteps
- String Quartet Masterclass

25/2/2017

BEROREIER (D) KRg

Drumming with Terri & Screening
of The Girls in the Band

28/2/2017

B —E R SR SRR

Janacek Moments: Janac&ek Pre-concert Talk

17/3/2017

EERE R

Finding the French-American Connection

19/3/2017

R FLLERIFEE World Music

Weekend Pre-concert Talk

SR8 / B OPERA
1/2/2017 BRIfEs tHFE
Jester's Cantonese Operatic
Moment in the Spotlight
21/2/2017 =& Annalena Persson RETHE
Masterclass with Soprano Annalena Persson
25/2/2017 BE—Z)  (BRERITER) B
Backstage Moments: Secrets
of The Makropulos Case
25/2/2017 SN —4& (B ERATEER)
Janacek Moments: The Makropulos Case
26/2/2017 EHEM—ABR—ERR
The Art of Kun Opera - Give the Past a Future
18/3/2017 BE—Z  EERBE

Backstage Moments Inswde the Red Chamber

15/1/2017

o) R

REMRER — (&

Home is Where You Return for Dinner
20/2/2017 B - BRE  SHEA

Richard Nelson: Master of Storytelling
18/3/2017 (ALg2) MBIRIIFBEE

A Chinese Classic Reimagined

26/11/2016,

410/12/2016,  (RAZERN/INEDY The Bright Stream
7/1/2017

25,26/12/2016  {EABKIEFY The Nutcracker
1521/1/2017, ., X

12/2/2017 (FEEWEK) The Golden Age
19/2/2017, x .

arz/z20r  (FBED King Lear
19/3/2017 {RIBHAY Swan Lake
2.8,23/4/2017 .
”'/5/2{)1/7 " (EE/AED The Sleeping Beauty

6,14,20/5/2017

(ZREF) The Tempest

7,13,21/5/2017

(EREEBRE) A Contemporary Evening

418,24/6/2017

(ERZEMEY A Hero of Our Time
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Donate to the Festival!

éiﬁgﬁiﬁﬁﬁiﬂﬁ1 OEEIJ'FLX'FEﬁ:

S fons Kon
4 5 %‘O,é ARTS FESTIVAL

16.2-18.3.2017

The Hong Kong Arts Festival has achieved the following results in the past1 0 years:

14,600+ ::::-
9 artists from
5 {EEIREHE
countries and regions

1,220,000+

95%

FIAEE

average attendance

AEBRARX total audience

Fluc

1,000+

ron#HEs R

Festival PLUS activities

10+

EEREFR

original local works

RISZFN 973 F BB EITH —E K SREIRT At BTEEAEREE
ZHMRERAER BN B RIEBFRER -CH RS E RN
B RBEEZFNERENEE-

EmiRT IS AR ORHEE 2!

MK Donation Form

BHEMESER B

00
e
(@)

#3 L% Online Donation: https://www.hk.artsfestival

EiBER255F - TRVPEZRICSH
Young Friends reached

710,000+

BRI EHREAREE
students in the past 25 years

REESER
half-price
student tickets

Launched in 1973, the Hong Kong Arts Festival is dedicated to staging high
quality performances, commissioning original creations and reaching out to
the community through PLUS activities and arts education programmes.
Your donation will contribute to the areas in need of the most support.

Donations of any amount will help make a difference, and are greatly appreciated.

en/support-us/doi

IR LR

Acknowledgement Categories

* [ ST iE s EHE |

I/ We would like to donate MK
*HBFERE$1005k A L ABURIB R EEI0BL o *Donation of HK$100 or above is tax-deductible.

BRBRES2,500 AL - #R2017EBEMEE S B RARELRRBATIZ 2 BHES DEGRH -

Donations of HK$2,500 or above will be acknowledged in the 2017 Festival website and in the “Thank You” ads in major newspapers after the Festival Finale.

ERB/RMAFEUTIEFESRH (FFREBEEME) 1/ We would like to be acknowledged as (please |/ the appropriate box):

O UBBMADBNEFIIE 2%

my/our/company’s name Name

*to support the Festival Donation Scheme
PP $A2387E Platinum Donor
HK$120,0005% 54 E or above
$&R387E Diamond Donor
HK$60,0005% 54 £ or above
F&1BME Gold Donor
HK$10,0003k 54 E or above
#lisRI8FNE Silver Donor
HK$5,0005% 51 or above

DTRER] &2AigE Bronze Donor

Anonymous

#8777 % Donation Methods

fE A Credit Card O $RE#Z A+ UnionPay Credit Card 0O E&f+ Visa
0O BEiEF MasterCard 0O XEEiBE -+ American Express
BRAME

Cardholder’s Name

SRR
Card No.
ERAFEME
Expiry Date

BFAZE
Cardholder’s Signature

EAFIBRE IR R G A E(852) 2824 3798 + LUK EEHE -
Credit card donations can be made by faxing this donation form to (852) 2824 3798 instead of mailing.

A £
month year

¥ Z Cheque

FEERS  BRABAFHENDREAMAFNEGRR  FOE
12181205 E BRI HE BRI

Please return this completed form, together with a crossed cheque made payable to Hong Kong
Arts Festival Society Limited, to Development Department, Hong Kong Arts Festival Society Ltd,
Rm 1205, 12/F, 2 Harbour Road, Wanchai, Hong Kong.

BERELEE  DERR & i

3778 EE 5

HK$2,5005% 54 £ or above

nor’s Information (&MEMHAT Please write in BLOCK LETTERS)

&8 I AAIE I £ (3D
Name Mr / Mrs / Ms / Dr(English)
AT A (A0EA) _

Company Contact Person (If applicable)

i

Correspondence Address

%
Telephone
ER
Email
I;fzu%ﬁli)itﬁ’ﬂ%%ﬁiﬁitﬁﬂﬁ:lﬂ ' AL

name on official receipt needs to be different, please specify

O RBLUBHRBIEHEAE 1 would like to receive Festival information via email.
O BABLURES X KB EMEHER 1 would like to receive Festival information by post.

REEA B EHEEBERE © Your personal data will be kept strictly confidential.

TSR RRYEBHBE D] 3 {7EHEREIER) - By returning this form, you agree to allow your donation to be matched by the HKSAR Government via the “Art Development Matching Grants Pilot Scheme” to provide funding for HKAF:

-

£
-
E J

4

EVery howe

Sotheby’s

INTERNATIONAL REA
HEL

IS A HO\&'&(@@CQ

twsir.com [wixE]

(97)3LTHASREFEE002005% BREENE =L
Each Office Is Independently Owned And Operated E :
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Enjoy special dining privileges with
UnionPay Card around the world

A

Bali | Cape Town | Hong Kong | Honolulu | Kuala Lumpur | Madrid | Paris |
Queenstown | Singapore | Sydney | Taipei

Terms and conditions apply.

R UnionPa
K oHE a!

nnnnnnnnnnnnnnnnnnnn
AGI ballPaymentNatwork UnionPay Your Way



